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TV: WHERE-DO-WE-G0-FROM-HERE? 





United Nations Clicking as Tourist 


Mecca; 895,000 Visitors in 18 Months CONCERNS NARTB 


- 





By GEORGE GILBERT + 


Broadway, “Radio City and the 
Empire State Bldg. long have ex- 
ercised ‘a lure for millions of tour- 
ists, out-of-towners and New York- 
ers alike. But since the fall of ’52 
when the United Nations’ $65,000,- 
000 headquarters was completed a 
few blocks away on a site overlook- 
ing the East River, an internation- 
ally flavored tourist mecca arose 
spontaneously in the ultra modern 
centre that’s dedicated to preser- 
vation of world peace and security. 

For the marble and glass edifices, 
which house the UN’s major func- 
tions, hosted some 895,000 visitors 
in the 18-month period from the 
headquarters’ October, 
veiling through April, 
hefty attendance was registered via 
a guided tour, operated by a serv- 
ice committee affiliated with the 


American Assn. for the United Na-) 


tions. 

Moreover, it’s anticipated that 
the 1,000,000 visitor mark will be 
hit some time in July—a factual 
commentary on the UN’s bo. 
draw for the tour management has 
utilized no advertising or ballyhoo 

(Continued on page 83) 


‘Greater-Than-Life-Size 


Displays of Depravity, 
Church Rap at Pix Ads 


Chicago, May 25. 

Catholic press here, whose re- | 
cent morality campaign against | 
“French Line” helped drive that | 
pic out of the city limits, now is 
launching a program to purify film | 
advertisements in the daily news- 
papers. In a front page editorial, | 
The New World, official newspaper | 
for the archdiocese of Chicago. 
laces into editors and publishers 
for selling out moral sense for 





“the silver of advertising revenue.” | 


. CHI GRUNT PROMOTER 


. and | 


Editorial, entitled, “Smut 
Smut... Smut... Smut.. 
More Smut,” charges the press 
with advertising the obscene by 
carrying “‘sexed-up ads’ and dis- 
playing women in varying “degrees | 
of undress.” Message cites state- 
ment by Samuel Cardinal Stritch 
that “there is a limit beyond 
Which, in the name of freedom, 
the press can go” and points out 
that there is more frequent plug- 
Bing of sex appeal now than ever 
before. 


Ads for such pix as “Carnival | 
“River | 


Story,” “Wicked Woman,” 
of No Return,” and “Long Wait,” 
all current attractions in Chi, 


well as the newspapers, are blamed 
for being “conscience-less” and for 
committing “moral effrontery.” 
Editorial winds up with an ap- 
peal for action: 
the public and civil authority made 
exhibitors responsible for the lu- 
Tid, sexed-up, 


Sized displays of feminine sexual 
depravity,” 


1952, un-} 
1954. This 


Pix Now Joke About TV! 


Effects of tv on the theatres 
have leveled off to the point 
where exhibs can afford to 
poke fun at their competition. 

Discussing tv in a letter to 

- Spyros P. Skouras, Harry C. 
Arthur observed: “I do not be- 
lieve that the television set 
‘even in the bedroom’ is of 
important consequence. If it 
is in the bedroom instead of 
the living room, it is merely a 
sign that the patrons have re- 
alized it has a limited function 
and not an exclusive one in 
the life of its owner.” 


Passkey Niteries 
Give Chi Masses . 
‘Exclusive Feeling 


Chicago, May 25. 
In past month, the Windy City 
has been experiencing an outcrop- 








cocktail lounges with passkey gim- | 





are | 
named as cases in point. Exhibs, as | 


“It is about time | 


greater-than-life- | 


mickery as a promotional device. | 
Psychology behind the key idea is 
that 


| try out his key at least once, and | 
has the general effect of being | 
“exclusive” though the keys are be- 
ing meted out indiscriminately to | 
all comers. Customer, in Moe 4 
cases, can receive a key for the 
| asking, if he hasn’t already 
| ceived one in the mail or at busi- | 
ness office. 





GLOUDED FUTURE 


By GEORGE ROSEN 


Chicago, May 25. 

The 32d annual convention of} 
the National Assn. of Radio & Tel- | 
evision Broadcasters brought a) 
record turnout to the Palmer | 
House headquarters here. 
There is an air of general un-| 








certainty. It’s a serious convention | 
and intra-trade worries seem to 


| pervade even the preliminary 50- | 
| cial get-togethers. Television seems 
| particularly perplexed because sel- | 


|dom has an 


industry convention | 


| been attended by such confusions 
| and second-guessing. 


j}come of UHF?” 


Corridor and conclave questions | 
seem to focus on “What's to te- 
and “Who's re-; 


| sponsible for the debacle in which | 
| so Many have such a major stake?” | 


|“Where do we go from here?” 


j 
i 
| The telecasters want to know, | ' 
' 


ping of key clubs, being ordinary | | of 


it creates word of mouth, !/ 
seems to impel the keyholder to} 


For one thing is certain, whether | 
or not another freeze is put on tv! 
| station construction to get the | 
‘troubled UHF boys off the hook | 
(and the nation’s key telecasters in | 
attendance here are divided on the 
subject), the decision, whatever it 
is, is bound to upset the nation’s tv 
economy. Millions upon millions 
of doilars are riding on - the’ 
outcome in resolving the plight | 
UHF. and even the most 
smug of the well-heeled pi- 
oneer VHF contingent recognize | 

(Continued on page 42) 


3D Looks Dead 





“| In United States 


Tri-dimension pix apparently 


Mushrooming of the key bistros have made their last stand in do-' 


(Continued on page 91) 





| _ IN THEME SONG ‘FIX’ 


The rassling racket has adopted 
a theme song, and it's going to try 


| to plug the tune through a record | 


| that will be sold via Chicago-orig- 
inated Saturday night matches 
Fred Lowery, the Whistler, who re- 
cently launched Lowery Records, 
has made a deal with Chi grunt 
promoter Fred Kohler, which calls 
'for exclusive rights to The Satis- 
fiers’ disking of “Wrestling Polka.” 
Under terms of the pact between 
Lowery and Kohler, it’s forbidden 
to sell the disk to retail outlets. 
Kohler will have the platter mer- 
| chandised through the weekly Sat- 
urday night matches over the Du- 
Mont network and the disk will be 
sold for $1. To bind the sale, Koh- 
ler bought 10,000 disks for the first 
}order. The duo concluded a 10- 
year deal. 
Tune was written by Joe Horns- 
| by and Bob Forman. Graylow Mu- 


‘sic, owned by Lowery, publishes. 


| mestic distribution. There appears 
| little interest among exhibs to 
| show 3-D pictures. Most recent ex- 
| ample of the fading away of the 
pix that require special polarized | 
glasses is the change in distribu- | 
tion plans for Warner Bros. “Dial 
M for Murder.” 

Originally ballied as a deepie 
and slated for national release in 
the 3-D version, Warners is now 
making the pic available in 2-D 
for the first time around. For pre- 
vious 3-D pix. WB had always in- 
sisted on dimensional playdates in | 
first-run situations. It has dropped | 
this policy for “Dial.” Picture 
opens Friday (28) at the Para- 
mount, N. Y., as a 2-D picture. 


While 3-D appears dead in the 
U. S., it has a trace of life in sev- 
eral foreign countries. Not all 
countries abroad have taken to the 
deepies, but in certain areas it still 
has a novelty value. In addition, it 
means extra coin for the distrib. 
In a pro-3-D country, a distrib can 
get rental terms of 50% for the 
picture while, for the same picture 
in 2-D, it can only obtain a flat | 

‘rental rate. 


‘Longshot Plays and Players Pay Off 
Best in 53-04 Bway Legit Derby 





-* Dark horses 


When Censors Disagree 


Trouble with censors often 
is that they don't think alike. 

An indie distrib recently 
sent an American film out of 
the country. Pic had the N. Y. 
censor seal of approval. 

When it feturmed to the 
U. S.. Customs wouldn't admit 
it, declaring parts of it were 
“immoral” and would have to 
be clipped. 


TV From Threat’ 
To Deal Us In 
NowH wood Credo 


By BOB CHANDLER 


The motion picture industry, 
which first regarded television as 











a threat to its existence and sub-! 
merely as a means to-' 


sequently 
ward promoting the industry and 
its pictures, now is active in televi- 
sion on a number of income-pro- 
ducing fronts. The film business, 
|having taken heed of the “if you 
ean't beat ‘em, join ‘em” warning 
|has joined television to a greater 
extent than is generally believed. 
so much so that virtually every 


| major studio has one foot in the tv 
| door. 


The studios’ participation in tele 
varies from outright control of one 
network to active production and 
distribution of tv-films for stations, 
from ownership of stations to inter- 
ests in pay-as-you-see tv, from leas- 
ing of studio space for vidpix pro- 
duction to manufacturing of equip- 
ment. That the majors haven't thus 
far refused to open their vaults to 


television is a matter of smart 
| business—but that refusal hasn't 
iprevented them from moving 


ahead on other fronts 
Greatest move into television has 
been via the vidpix producing and 
distributing route, with most of the 
majors involved one way or an- 
(Continued on page 82) 


JOHN J. ANTHONY PUTS - 
HIS PROBLEMS ON ROAD 


Hollywood, May 25. 

Coast concert managers John 
Moss and Fred Hayman have come 
up with a new attraction—John J 
Anthony, who has made a2 career 
out of other people’s problems. A 
pre-war radio favorite in the east, 
Anthony is currently peddling his 
advice on KTTY, local telestation 
owned by the L.A. Times. 

Anthony kicks off a tour June }! 
in Pasadena Civic Auditorium and 
other dates have been set in San 
Diego, Long Beach, Fresno, San 
Francisco and Berkeley. 





Kicked up most of 
the dust and were responsible for 
a major share of the clicks on 
Broadway during the 1953-54 le- 
git season. Repeating the pattern 
of last season, the scrub team in 
many cases drew attention from 
the established names. 

That was perhaps the outstand- 
ing development in a generally 
encouraging season. Other notable 
happenings of the annual Juneto- 
May legit steeplechase were the un- 
precedented boom of off-Broadway, 
the usual “comeback” of a few 
veteran talents. the welcome re- 
duction of the Federal amusement 
tax from 20% to 10° (quickly 
threatened by N. Y. City’s cur- 
rently proposed 5°% levy! and the 
|inerease of film sales ‘including 
participation deals for studio 
' shooting of original stage produc- 
‘ tions). 


. 2 
Relative rookies won major rec-. 


ognition in various categories. 
Among authors, Robert Anderson 
scored a critical and boxoffice 
bullseye with his first Broadway 
| production. “Tea and Sympathy.” 
| Seba Patrick earned top honors 
with his “Teahouse of the August 
Moon” dramatization of Vern 
Sneider’s novel, which Maurice 
Evans had perception enough te 
option in its original form and 
commission for the stage. 
Howard Teichmann. with “Solid 
Gold Cadillac.” had his first 
Broadway -production. the collabo- 
ration with George S. Kaufman 
lifting the latter out of a long 
succession of playwrighting flops. 
Herman Wouk, whose previous 
“The Traitor” was a failure. lit a 


‘Continued on page 86) 


NAACP Wants Show Biz 
To Aid in Implementing 
Anti-Segregation Ruling 


Show business was called upon 
to help implement the anti-segre- 
gation in the schools dec'sion by 
the U. S. Supreme Court at a con- 
ference held last week at the Will- 
kie House, N. Y.. under auspices 
of the National Assn for the Ad- 
vancement of Colored People. 
John Hays Hammond. jazzophile 
{and critic, acted as spokesman at 
a meeting last week to determine 
what contribution the entertain 
ment industry could make 

Tentative decision arrived at 
during the confab was the staging 
of a benefit at Madison Square 
Garden. N. Y., to provide funds 
for educational purposes 

Those attending the session in- 
cluted Walter White, NAACP 
head; Hammond; bandleader Lion- 
e| Hampton; Joe Glaser, Associated 
Booking Corp. prexy; Jerry Collins 
representing the William Morris 
Agency; Tim Gale, Gale Agency 
top; Joe Higgins, General Artists 
Corp.; Billy Shaw. Shaw Artists; 
ind’e agent Ben Bart; Harry No- 
ivick, WLIB. 
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Henry King’s Zanuckville Location 


Among Zulus 


By FRED HIFT 


The maps will never show it, 
but for several months earlier this 
year South Africa had a thriving 
little tent community called 
“Zanuckville,” inhabited by some 
white filmmakers and a couple of 
thousand hot-tempered Zulus 
doubling as extras. 

Back in N. Y. last week (21) 
from three months of location 
shooting on 20th-Fox’s “Untamed” 
in the South African wilderness, di- 
rector Henry King wearily related 
some of the difficulties brought on 
by the CinemaScope-created neces- 
sity of seeking out foreign locales 
instead of creating them on a 
Hollywood studio backlot. 

Pic will star Susan Hayward. 


King who returned to the Coast 
over the weekend. Story deals 
with the Boers’ legendary “great 


. trek” from Johannesburg, an event 


that preceded the Boer war and 
which cost thousands of the set- 
tlers’ lives in battles with the Zulus. 
King described “Untamed” as 
“something like ‘Cimarron’” and 
confided that it was the ‘most 
strenuous job” he’d undertaken in 
his long film career. 

Rule number one in making a 
film with Zulus—none of the pic’s 
regular players made the trip—is 
to be sure of a plentiful supply 


‘of beer, King related. ‘They drink 


the stuff as part of their regular 
(Continued on page 82) 


Gielgud Ovation After 
Vice Charge Is Rapped 
In Brit. House of Lords 


London, May 25. 

The public’s tolerant attitude to- 
wards homosexuality, as evidenced 
by the ovation accorded Sir John 
Gielgud after his recent conviction 
for importuning, was criticized in 
the House of Lords in a debate 
initiated by Earl Winterton. He re- 
ceived the support of Lord Vansit- 
tart. 

Many of the great actors of the 
past in the early days of the cen- 
tury, said Earl Winterton, were his 
friends. It was inconceivable, he 
said, that they would have been 





guilty of the disgusting offense of | 
male importuning, and the theatri- | 


| 


cal public of those days would not 
have treated the offenders with a 
leniency accorded to a well-known 
actor of the present day. 

Later in the debate, Lord Vansit- 
tart said that reference had been 
made to the case of a man, rising 
to honor, who had been subse- 
quently arrested and when, there- 
after, he had made a public appear- 
ance, had received an _ ovation. 
Whatever else was right or wrong 
in the matter, that must be dead 
wrong. It showed something radi- 
cally wrong with public opinion, he 
claimed. 

After Lord Ritchie had regretted 
reference to the case, Lord Winter- 
ton, in withdrawing his original 
motion, said he was not in the least 


- 
A 


Ran Own Brewery 





' 


Rest of the cast will be set By | 4 member of the Communist Party, 





} 
! 
| 
| 
| 
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Hutton in Jessel Film 


Hollywood, May 25. 
-A deal is near finalization for 


, George Jessel to produce a remake 


of . “Bachelor Mother’ at RKO 
starring ges 8 Hutton: 
Original RKO production made 


jin 1939 starred Ginger Rogers. 





DENHAM SAYS HE 
SAW SORRELL’S CARD 


Washington, May 25. 
At the time of the big studio 
strike in 1945, Herbert Sorrell was 


Robert N. Denham told the Senate 
Internal Security Committee in 
closed session. Denham, who was 
trial examiner in the dispute be- 
tween the Council for Studio Un- 
ions and IATSE, and later became 
general counsel for the National 
Labor Relations Board, charged 
also that the Council tried delib- 
erately to sabotage the labor nego- 
tiations. : 

Sorrell’s testimony, taken on 
January 15, 1954, was made public 
Friday (21) by the Senate Commit- 
tee. Denham, now a practicing at- 
torney here said the issues at that 
time were “acute.” 

- “Tt involved the demands of this 


| Council of Studio Unions,” he said, 


“which was. headed up by a man 
named Herbert Sorrell, as presi- 
dent, and a man named Mussa, as 
vice president. ; 

“They very definitely attempted 
to sabotage the situation in that 
case by walking out of the hearing 
that the board was holding, pre- 
liminary to ordering an election, 
without any cause. When they 
were on the stand and I asked why 
they had walked out, they said 
they had all of these employees 
signed up to be their members, 
they ‘were abandoning their old 
union and going over to the new 
one. The further answer was, ‘We 
weren’t going to be delayed by ary 
Labor Board hearings, and things 
of that sort. We are going to make 
those blankety-blank so-and-so’s do 
business with us.’ 


| “I came back and made ‘certain 


recommendations which would 
have been very, very obnoxious to 
Sorrell’s outfit, and I may say Sor- 
rell definitely was a Commie. I 


have held his card in my hand and 


} 
} 





seen it ... He is still out in Los 
Angeles and I think he is the busi- 
ness agent for the Painters’ Union 
in the Hollywood studios.” 


Dietrich’s London Cafe 
4-Week Date Sold Out 


London, May 25. 
Although there is a month to go 





| before the opening date, the Cafe 
ide Paris is entirely sold out for 
| Marlene Dietrich’s four-week sea- 
|son which opens June 21. With ca- 
| pacity more than assured, the Cafe 


prepared to apologize for having 'now hopes to show a small profit 


referred to Sir John Gielgud. 


If|on the booking, despite the fact 


a man were convicted of a disgust-| that it is reportedly paying the 
ing crime and showed no public | star $14,000 a week. This is near- 
repentance for it, the public in the | ly five times the top price previ- 
House, or outside, was entitled to| ously paid to a performer in a 
refer to his action. He considered | British nightspot. 


they were fully justified in making 


Major Noel Willing, who nego- 


the reference in support of their | tiated the deal on behalf of the 
contention that there was greater | Cafe de Paris, planed to N. Y. last 
tolerance for this vice today than | Wednesday (19) to settle final de- 


30 years ago. 





‘tails with Miss Dietrich. 
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Coney Island In 
Historic Canvas 
AtN.Y.C. Museum 


By JO RANSON 





Coney Island, the rowdy gamin 
of outdoor show biz, finally made 
the bigtime. It has donned the 
cap and gown and graduated sum- 
ma cum laude right smack into a 
full blown exhibition at the Mu- 
seum of the City of New York in 
uptown Manhattan. 


The exhibition is tagged “Coney 
Island—Playground of the World” 
and it opened to the public the 
beginning of this month. It is 
scheduled to run through the sum- 
mer, and if the first two weeks’ 
attendance is any barometer, the 
museum officials will have to hang 
up the SRO sign. 

The municipal museum in Man- 
hattan rates a full salute for steal- 
ing the play from such Brooklyn 
institutions as the Long Island His- 
torical Society and the Brooklyn 
Museum, to name aé few, that 
should have staged such an exhi- 
bition a long time ago but failed 
to do so. That the Museum of the 
City of New York beat the City of 
Churches to the presentatfon of 
this magnificent display of the sea- 
side’s numerous wonders is indeed 
a tribute to their alert museum- 
ship and showmanship. 

Never before was Coney Island 
so thoroughly documented in so 
many different aspects and moods. 
The museum staff performed a pro- 
digious researching task. It col- 
lected approximately 500 items, 
among them firstrate paintings and 
photographs of the seaside amuse- 
ment center as well as historical 
documents and a great deal of con- 
temporary literature tracing the 
resort’s history during the 300 
years of its existence. Incidentally, 
oceanfront residents last week ob- 
served the 300th anniversary of the 
purchase of Coney Island by the 
Dutch from the Canarsie tribe of 
Indians for 15 fathoms of sewen, 
two guns and three pounds of pow- 
der (worth about $15). The art at 


(Continued on page 82) 





‘Angel of Dien Bien Phu’ 

Dien Bien Phu, French_bastion 
recently lost in the Indo-China 
war, will be the subject of a fea- 
ture pic tentatively planned by 
Warners. 

It’s intended to focus on the 
French nurse whose gallant efforts 
in aiding the wounded won her 


| worldwide acclaim. Title listed by 


WB is “The Angel of Dien .Bien 
Phu.” 











The ‘Bell’ Hangs High 


Munich, May 25. 

What's believed to be the 
world’s loftiest legiter, the 
Zimmertheatre (parlor theatre) 
of Garmisch - Partenkirchen, 
has been opened in _ the 
Schneererhaus Hotel on Ger- 
many’s highest mountain, the 
Zugspitze in the Bavarian 
Alps. It's at an 8,700-foot ele- 
vation. 

According to the German 
Tourist Information Office, the 
opening play is “The Beloved 
Witch,” a German adaptatien 
of John van Druten’s “Bell, 
Book and Candle.” ; 








ee, 











~~ ffca Speaks and How 


By HAL BLOCK 
If any of you movie or tv producers are thinking 





———_! 
of going over 


to Africa and making a picture with a supply of colored beads 


red calico cloth, and some sacks 
thinking. Times have changed in 


of salt, you had better redo pron 
Africa. The beads betier 


be f 
Van Cleef & Arpels; the calico you can forget; and the on). iron 


the natives know is Saks Fifth Avenue. 


1Y Sacks 


You don’t believe? Well, ever since “Bwana Devil,” “White 1 unter” 
“Solomon’s Mines,” ‘““Mogambo” and “African Queen” won the Acai we 
Award, Africa has changed. And how!! y 


Why I am told that when “Mogam 
to hire a maid for Ava Gardner, but it was ridiculous. All 


dolls had more expensive rings in 
finger. 


The new wealth has caused a social upheaval: Toda 
= any name cannibal to swallow a native in a pictur 


bo” started the compan, tried 
the native 
their noses than Ava wore on her 


YY, you can’t 
e, unless the 


tter is vitamin fortified and eaten under glass. (In the old days 
you could get them to swallow anything but the plot of the picture} 
And speaking of witch doctors ... you can’t get any authentic witeh 


doctor for love or money. They're all much too busy testing cig 
Of course, the thing that’s happened to the animals is even 


Larettes, 
worse, 


It was bad enough when they started getting billing in the pictures 
but when they got their own syndicated columnist (Robert Ruark) 


there was no keeping them down. 


For instance, all beasts must belong to the S.A.G. (Screen Animals 


Guild). And there is a minimum salary for all animals wheth 


er they 


run, fiy, stalk, or are just background scenery. And there’s no fooling 
around about this. They’re all booked through a house agency ‘(Lions 


& Lions). 


- This has resulted in the inevitable star system, star billin 
given for animals who in addition to running and scaring, 


g being 
have roar. 


ing, groWling, or screeching roles. And now the jungle is really 
jumpin’. The foxes are wearing minks; the minks are wearing sables: 


and the sables are wearing people. 


Just like Hollywood, the animals have their own private clubs 
the most snooty of which is the “Bears‘ Lair,” with one floor reserved 
for the papa bears, one floor for the mamma bears, and a separate 
floor for the kids. As a matter of fact this club is so exclusive that 


even the Stork can’t get into the 


Cub Room! 


Every animal is doing well, the foxes not only have a den but rumpus 


room as well, the skunks use spray 
will no longer work for peanuts. 


deodorants, and even the elephants 


The biggest trouble with the animals, inasmuch as they are leading 
such an ideal and tranquil life, is to get them to-act wild. 

Now this may sound silly to you if you’ve seen some of the newer 
African films with superb wild footage—well, I’ve gét news for you. 
The only way these animals can be made wild is to make them work 


overtime. 


And so in conclusion, if you intend to come to Africa to make pic- 
tures, bring along some long greenbacks, some Napoleon’ brandy, in 


case you get bitten by snakes. . 


. and if you wanna make sure, I'd 


also bring the snakes. And incidentally, the greenbacks out here would 
go much farther if, instead of presidents on them, you had such stars 
as Leo The Lion, or J. Fred Muggs, who are terrific favorites here. 


Y’know . 


. . I guess people are through!!! 





SCOT MINERS PREP PLAN 
TO AID PAUL ROBESON 


Edinburgh, May 25. 
Scottish miners are to support a 
campaign to have Negro singer 
Paul Robeson’s passport renewed 
by the U. S. State Dept. They have 
invited him to undertake a seriés 

of concerts in the Scot coalfields. 
John Wood, vice-prexy of the 
Scottish National Union of Mine- 
workers, at an executive commit- 
tee meeting here, said the cam- 
paign was,being organized by fel- 
low-artists of the singer. Robeson, 
he said, was being denied the 


means of earning a livelihood, even | 
in his own country. 





Mexico Again Puts Nix 
On Local ‘Jorgensen’ But 
Okay for Screen Role 


Mexico City, May 18. 
Mexico’s latest sex-change, Jorge 
Olmos, a Vera Cruz state youth 


who Was converted by surgery into 
a girl (now called Marta), got the 
same thumbs down treatment from 
the local city amusements supervi- 
sion department which it gave 
Christine Jorgensen. It ruled that 
under no circumstances can she (or 
he) appear in any public place here 
for pay. Marta was about to be 
inked by a vaude-revue theatre 
here to participate in the show it 
is presenting with some success. 
The department recently denied 
Miss Jorgensen a permit to play in 
public for pay here, even to merely 





sit at a table, with the spotlight on, 
in a nitery. However, the National | 
Cinematographic Board chairman 
okayed her to play in a pic. 

“No spectacle that features mor- | 
bidness will be tolerated here,” de-| 
clared Alfonso Fernandez . Busta- | 
mante, department chief, anent the | 
Marta nix. 


This ban was secgnded by the| 
National Actors Union. Its secre-| 
tary, Congressman Rodolfo Landa, | 
announced that ANDA won't allow | 
Marta to appear for pay or even! 
for-free in any theatre in Mexico, | 
in any nitery, on radio or tv. All| 
are controlled by ANDA. Marta 
will be refused membership in| 
ANDA because it doesn’t consider 
her a bonafide actor, Landa added. | 


| Norvin 


Despite Charles Martin’s 
Testimony, Judge Sees 
No Libel in ‘Chaznels’ 


N. Y. Supreme Court Judge 
Irving H. Saypol in a verbal de- 
cision yesterday (Tues.) dismissed 
a case brought by actor Joe Julian 
against “Red Channels” on the 
grounds that inclusion of his name 
in the publication did not consti- 
tute libel. Saypol, after hearing 
the plaintiff present his case, acted 
on an earlier motion made by the 
defendants to dismiss. 

On the previous day (24) how- 


/ever, Charles Martin, producer of 


“Phillip Morris Playhouse,” who 
was a witness for Julian, stated un- 
der oath that “I maintain that 
everybody in that book ‘Red Chan- 
nels) has a label attached to him, 
and that our clients are not inter- 
ested in using people who are in 
that book.” 

Martin testified that “he was in- 
structed not to hire (Julian) be- 
cause he was in ‘Red Channels.” 
Judge Saypol thereafter declared 
that “on that basis I cannot allow 
this man to tell us somebody else's 
conclusions.” 

Elsewhere in his testimony Mar- 
tin said that he had specific jobs 
for Julian, who because his name 
had been mentioned in the publi- 
cation, could not be hired. 

Character witnesses who ap- 

(Continued on page 83) 


Defendants Recant, Pay 
Ireland In ‘Loyalty’ Slur 


Los Angeles, May 25. 

John Ireland was cleared of any 
suspicion of disloyalty and was 
handed “a substantial sum of m0- 
ney” in an out-of-court settlement 
of his $1,756,000 breach of contract 
suit involving the “Ellery Queen 
telefilm series. Defendants were 
Productions, _Televisioa 
Programs of America, Milton Gor 
don, Leon Fromkess, Mickey Silll- 
man, two Does and two Doe Cor 
porations. ; 

Ireland’s unprecedented sult 
charged that he had: been deprived 
of a role in the series because © 
false accusations that he was PP” 
litically unacceptable” to prospec 
tive sponsors. This action, he cone 
tended, was based on the falsé 
intimation that he had Communist 
leanings. 
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A KICK IN THE WICKETS 


That the City.of New York proposes to put back, for local tax 
collection, half of the break given the amusement industry by 
Congress only the day before yesterday is bad news indeed. It 
is the sort of thing that might more readily be expected from 
the unsympathetic elements of Broken Bottle, Ohio, rather than 
from and in show business’ own home town. This is a real kick 
in the slats from a mayor, Robert F. Wagner, who professes 
friendliness for showfolk and has worried out loud lest Holly- 
wood steal away television film production. 


The mayor may counter that he has to raise money and no- 
pody, but nobody, is willing to have additional imposts imposed 
—the key word being “imposed.” The recent yelps from the 
advertising agencies and other services that were threatened | 
with a 3% business-privilege tax resulted in the Mayor backing 
down and looking elsewhere—unhappily in the direction of 
show biz. | 


Several editorial comments are justified. First, here is one 
more dramatic demonstration of the overlapping-tax menace 
in the United States. A city government can move in behind a 
national government and cancel the national government’s grant 
of relief to a harassed industry. Actually, the danger of munici- | 
pal statesmen doing precisely this was foreseen and predicted 
out loud no further away than these columns when COMPO won 
its case in Washington. Any city hard pressed far funds is more 
than a little disposed to regard the cash flow at the boxoffice 
as fair game. 


Because show biz is conducted in cash, it has this charm to 
the roving eyes of the politician. It may also seem less danger- 
ous in terms of votes than .other industries considered more 
“rooted.” But the most regrettable psychological assumption 
seems to be that theatres represent “luxury.” This, of course, 
is nonsense when the family cutlay for paid amusements is 
contrasted with family spending for motor cars, washing ma- 
chines, rent, television sets and household gadgets generally. 


One thing showmen can be sure of. If New York City slaps 
this admission tax, the example will cause drooling in other | 
burgs. As an instance of the political hunger, take Chicago which, 
with its Cook County setting, has some 40-odd tax-levying j 
authorities. e | 

| 


Knighthood Is at Maro Need 
Busting Out All | _ To Combat Italian Reds 
Over Schedul 


Firm conviction of Count Mar-. 
'zotto, wealthy Italian industrialist, 

With 87 CinemaScope pix in pro- 
duction, preparation or in release, 


that newsreels are “the best way 
customers are in for a heavy dose 


to show people the democratic | 
way of life” is the prime factor) 
of spectacle stuff with the accent &, 2 
on musicals and medieval pagean- ee ae Page ie rag > = 
try that show off to best advantage | ti } a bape oe ars v1. 
on the wide screen. | tion a few weeks ago through Ti- 


There’s barely a century that eat ane Rate Pie. 
Ss 
hasn't been tapped by Cinema- Format of the new reel accord- 

















est reel — ‘“Attenualita Italiana.” 
Backed by Marzotto, who is an ar- 





| (20) 


behind formation of Italy’s new-. 
' Brandt, 


‘pendent Theatre Owners Assn. He 


MAYOR HIJACKS FEDERAL ‘GIFT 





SHOW BIZ MAD 
AT 07% TAX BID 


Show business, mainly the mo- 
tion picture end, is closing ranks 
to fight N. Y.'s Mayor Robert 
Wagner and the City Council's pre- | 
posed 5% city tax on film and 4egit 
theatres aa entertainment charges 


Hits Harder to Figure Nowadays, 
But Less Cushion for Misses; 
Stars Once Made Guessing Easy 


—_ * 








in cabarets and hotels. Film ele- 
ments concede staving off the levy | 
will be an uphill struggle and no’ 
one apparently is optimistic of | 
complete success, that is, no added | 
| tax at all. 


Theatreowners, union officials | 
_ and stage reps have been crying 
“point of order” since Gotham’s 
| Board of Estimate last Thursday | 
revealed its intention of as- 
sessing amusement admissions 
| They claim it’s discriminatory, will | 
| represent an impossible burden for | 
begets and niteries and will cause | 

a sharp increase in entertainment | 


unemployment. 


“This attempt to pick out the mo- | 


‘tion picture theatres for a special, | 
| discriminatory tax at this time is) 


'a shocking thing.” said Harry’ 





Film Workers Rally 


Mass meeting of theatre em- 
ployees from throughout N. Y. 
City is set for early today 
‘Wed.) outside the Rivoli The- 
atre, on Broadway, t6 protest 
the impending 5° tax on the- 
atre admissions. This is in line 
with the industry's decision to 
fight the bill right up to the 
final hour. despite steadily 
mounting 2ppearances that its 
Passage is a strong likelihood. 

Board of Estimate sent the 
measure through yesterday 
and the full City Council will 
vote upon it next Tuesday (1). 
Exhibitors’ “emergency com- 
mittee” will present oral argu- 
ment against the tax before 
the Council just prior to the 
vote. 


High Stakes On 


‘are “speculation.” 


? 


In Outer Space 


, With Hollywood continuing 
on a science fiction kick, the 
titles are becoming more out 
of this world. 

Upcoming short from War- 
ners: “Somebody Stole My 
Dt <0: é 











Amusements By | 
Wall St. Traders 


By GENE ARNEEL 

Wall Street is engaging in high- 
stakes backing of the picture busi- 
ness despite the traditional at- 
titude that amusement securities 
Risk or what- 
ever, the fact remains that. film 
company issues on the N. Y. Stock 
Exchange have been briskly treded 
over the past week to the extent | 


' that some have reached new highs | 
' for either the current year or the | 
past several years. 


Among the more active stocks is | 
RKO Theatres, which climbed to a 
new all-time peak of $6 37%. This | 
is up from the current year’s low 
of $4.50. Sparke?d by management's 
offer to buy in up to $5,000,000 of 
the issue at up to $6.50 per share. 
22.000 shares changed hands on 
Monday (24: alone. 

Republic's common, influenced 


_ by continued reports of new own- 


‘ership interests moving in. is now 





president of the Inde- 

added that the impost would “de-| 

stroy one of N. Y.’s most important 
(Continued on page 20) 


selling at around $450. up from 
a year’s low of $3.50. ‘Story mak- 
ing the rounds of the trading area 
is that Herbert J. Yates is “inter- 
ested” in selling his voting control; 
Continued on page 15) 








Scope minded producers who also 


figure that this is the time to go! 


to town on plush Broadway tuners. 
Assumption apparently is that 
audiences will hold still for a good 
long time in the face of this 
avalanche of eye-filling screen ma- 
terial. 


Here and there, a worried exhib | 


can be heard piping up that the 
customers may get satiated and 
lose their taste for this kind of mas- 
Sive splurge on visual values. How- 
ever, it’s 
appeal is apt to hang on for quite 
a while and that the studios: are 
also turning out pix of a more in- 
(Continued on page 17) 





HARMLESSLY IRRESPONSIBLE? 


Doctor Talks of Kids Hanging 
Playmate Because of Films 








Honolulu, May 25. 

Film industry elements here re- 
gard as simply irresponsible and 
harmless a Register & Tribune 
Syndicated column by Dr. Walter, 
C. Alvarez attacking the picture 
business. Piece was described as 
too nonsensical to be taken seri- 
Ously. 

“I read of children who hanged 
a playmate,” wrote Alvarez. “Why 
shouldn't they have done this? 
They keep seeing this sort of thing | 
every day in pictures.” 


Alvarez, who is emeritus con- 
Sultant in medicine at Mayo Clinic, 
further stated: “Today, most chil- 
dren have become so hardened 
that they can look at these pic-| 
tures of murder and sudden death 

without being upset . .. But, ac- 
tually, a few children are so sensi- 
tive and easily frightened and up- 


Set hy horrible pictures that be-| 


Cause of seeing them their minds 
become scarred for life.” 


argued that the novelty | 


ing to its general counsel, Pietro 
Bullio, will stress the “news be- 


National Boxoffice Survey 








hind the news” by emphasizing the 
“whys” and “hows.” Reliance upon 
an interpretative and analytical | 
approach to the contemporary | 

scene, it’s felt, will be much I 


1st-Runs Mark Time Pre-Holiday; ‘Suite’ Champ For || 
4th Week, ‘Cinerama,’ ‘River,’ ‘Guitar’ Next 





interesting to theatre audiences | 
(Continued on page 22) 


HOLDING CO. TO ODLUM 
REGARDLESS OF HUGHES 


Regardless of whether Howard 
Hughes peddles his 1,262,120 
|shares in RKO Pictures Corp. to 
' Floyd Odlum’s Atlas Corp., it’s now 
| regarded as a foregone conclusion , S we k 
that Odlum is in a position to as- le -ag Be = ay 9 } 0 
| samme Psy eo . As i. i ing in some nine key cities, this 
few Saidnene aF Oe aie meta “ih all-starrer continues gs - fine to 
’ f i $ t ‘ 
ithe last few months the financier terrific trade Ie mast Semone 


=: wtb RP cin ree Second place goes to “Cinerama™ 
and his associates picked up other (j,4ie), although this has suffered 
+blocks of the issue. 


in some ways. “River of No Re- 
In addition to these, Wall i 


turn” ‘20th’, second last round, is 
Streeters say its clear that other finishing third. 
owners of the holding company— “Johnny Guitar” (Rep), really 
| those who have refrained from out to any extent just this session, 
selling their stock at a redemp- js taking over fourth position. It 
| tion price of $6 per share—doubt- js solid to great in all locations 
|less will give Odlum their proxy except Pittsburgh, where the trans- 
votes. The fact that they've de-| port strike hit it along with others, 
cided not to unload means they're | and L.A, where still good in third 
,interested in Odlum’s plans for | | frame. “Elephant Walk” (Par) 
| ontinued on page 24) | again is fifth. 
= = ~ “French Line” (RKO) is taking 
sixth money for the second week 


Many theatres this stanza are 
lonly marking time awaiting the 
| arrival of Memorial Day weekend 

a long one this year since taking 
through next Monday). And busi- 
ness in keys covered by VARIETY 
reflects this situation. Most houses 
are hoiding over current fare or, 
in some cases, using fill-in bills 
until new, strong product is 
launched in the holiday session. 

Pacing the field again this round, 











‘in a row. “Knock on Wood” (Par) 
| Republic Execs’ Pay Cut | will wind up seventh, “Flame and 
| Hollywood, May 25. | Flesh” (M-G), fairly new, is fin- 

Recent lack of activity on the ishing eighth. “Carnival Story” 
Republic lot has resulted in a re-| (RKO) and “Genevieve” (U) are 


trenchment program calling for a| winding up in ninth and 10th places 
10% salary cut for all executives; respectively. 
earning over $300 weekly. “Miami Story” (Col) and “Yan- 


J. Yates, was accepted by all in up films. 
i} that rete - “Three Coins in Fountain” 


Cut, ordered by prexy Herbert | kee Pasha” ‘(U) are the two runner. 


looms as standout newcomer. doing 
socko in N.Y.. smash in Philly and 
okay in Detroit. High rating stems 
to a large extent from terrific 
bally for this pic. “Dial M for 
Murder” (WB) also shapes as a big 
newcomer, predicated on its smash 
biz in ‘modest Philly. It opens at 
N.Y. Paramount this week. 


Another smash newcomer is 
“Long Wait” (UA), with big tak- 
ings in Cleveland and a terrific 


opening session in Chi. “Arrow In 


Dust” ‘AA!, also new, ranges from 
fair to mild. “Indiscretion of Amer- 
ican Wife” (Col), despite its lengthy 


title, is good in Cincy and fancy 
in Frisco. “Prisoner of War” 
M-G}, fair in Denver, is disap- 
pointing elsewhere this week. 

Several groups of oldies are 
playing currently but few are do- 
ing well outside of “Best Years” 
(RKO), which is nice in Chi but 
mild in Minneapolis, and “Pinoc- 
chio” ‘RKO:, good in Chi and mod- 
est in Detroit. “Guy with Grin”- 
“Girl for Joe” (WB), despite new 
tags, are best in Louisville and Buf- 
falo but only okay in both... 


“Rose Marie” (M-G) is fine in 


Balto. “Jolson Story” (Col) is rated 
okay in Cincy. “Rails Into Lara- 
mie” (U) shapes tidy in Chi. 


“Holly and Ivy” (Indie), lively 
in Chi, is good in K.C. and Pitt. 
“Beauties of Night” (UA) contin- 
ues sturdy in N.Y., Frisco and Chi. 

“Moon Is Blue” (UA) is okay in 
Cincy. “Saracen Blade” (Col) | 
shapes dull in L.A. 


| (Complete Boxroffice Reports on i] 
(20th) | Pages 8-9) 


__| taken on unprecedented 


Job of predetermining a film’s 
appeal, a kind of semi-scientific 
guessing game which the industry 
had worked out to a fine point 
over the years, today has become 
more difficult than ever. 

At the same time. what with 
upped budgets and reduced output, 
story selection and casting have 
import- 
ance, according to company execs. 
There’s just less room for a “miss” 
in a lineup that at°one time had 


| a definite ratio of hits and misses. 


Studios today are doing a great 
deal of thinking and soul-searching 
before they splurge on buying a 
property and putting it before the 
cameras. “We used to know pretty 
| well what the audience wanted,” 
one exec in N.Y. complained. 
“Now we aren't so sure. The only 
guideline we have is that they want 
“good pictures.” The-trouble is that 
im our industry a ‘good” picture be- 
comes that only after it has made 
money at the boxoffice. We're ne 

(Continued on page 24) 





Brushed Off 
On Copyright 


Washington. May 25. 

Strong Hollywood opposition te 
the Universal Copyright Conven- 
tion of 1952 failed to prevent its 
approval last week by the Senate 
Foreign Relations Committee. The 
full Senate will be asked to okay 
the treaty perhaps this week or 
next. 

Opposition has come from 
Loew's, Paramount. RKO. Warner 
Brothers and 20th-Fox. On the 
other hand. it has had the support 

(Continued on page 15) 
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US. Importers of Foreign Films — 


Eye D.A. Move 


Vs, Italo Outiit; 





Also Gripe Re US. Customs Rules 


Independent Motion Picture Dis- + 


tributors Assn., to which many of 
the importers and distribs of for- 
eign pix belong, is exploring the 
possible presentation of its com- 
plaint against Italian Films Export 
to the U. S. District Attorney. Ac- 
tion would. supplement a prior 
IMPDA beef lodged with the Fed- 
eral Trade Commission. 

Pros and cons of broaching the 
matter to the District Attorney 
were discussed at an indie meet in 
N.Y. last week. Group authorized 


Emphraim London, its attorney, | 


and a committee to look into the 
matter and to report back prompt- 
ly. Two other main topics dis- 
cussed were: = 

1. Ways and means of tackling 
film censorship exercised by US. 
Customs in N.Y. 

2. Methods for establishing a 
source of information on art pix 
for both specialized houses and 
smaller theatres that might play 
such films if info were readily 
available to them on their content, 
distributor, etc. 

Hassle between the IMPDA and 
IFE has been going on for some 
time but with few results. The in- 
dies some time ago went to the 
FTC, charging IFE with restraint 
of trade and monopolistic practices. 
The Commission wrote back that it 
was investigating the IFE setup in 
conjunction with its year-long 
study of the relationship between 
the Motion Picture Export Assn. 
and IFE. This was based on an 
original complaint against the type 

(Continued on page 24) 


Walsh, Brewer 
~ Swap Charges 
In Pittsburgh 


Pittsburgh, May 25. 

Richard F. Walsh, incumbent 
president of the International Al- 
liance of Theatrical Stage Em- 
ployes, and Roy M. Brewer, his 
rival for that post, clashed here 
Sunday at a regional group meet- 
ing of the IATSE. Some 125 dele- 
gates to the 30th Annual meeting 
of the Tri-State Assn. of IA heard | 
the two men exchange accusations. 
Brewer automatically became open- 
ly a seeker of the presidency when 
he declared he would stay in the 
fight to the finish at next autumn’s | 
national IA convention in Cincin- 
nati. 

Brewer accused Walsh of failing 
to give local unions, especially 
smaller ones, adequate support in | 
their efforts to protect their eco- | 
nomic interests. He read aloud @ 
letter he had received criticizing 
Walsh for favoring management 
rather than labor. In his defense 
of his administration, Walsh stated 
he was unaware of any complaints 
from IA locals and hinted this was 
Brewer making weight for a cam- 
paign issue. Why had not Brewer 
himself registered complaint to Ex- 
ecutive Board when he was in the 
IA family? 

Brewer also charged that Walsh 
was remiss in organizing tv, in 
support of move to organize film 
exchanges, and in securing better | 
terms for travelling stagehands. 
Failure of Walsh to support a 
sound program of action in Holly- 
wood studios was reason Brewer 
resigned as IA agent out there, 
he told the IA brothers. 

Countering again, Walsh found ; 
fault with Brewer's report to the} 
Executive Board at Las Vegas in | 
March, 1953 and criticized Brewer's 
manner of handling his resigna- 
tion. The rap against the film ex- | 
change eampaign was unjustified, | 
said Walsh, as he _ personally | 
handled this and was convinced a} 
fine job had been done. 

James V. Sipe, business repre- 
sentative of Pittsburgh Local 171, | 
was unanimously reelected Secre- | 
tary-Treasurer of Tri-State Assn. | 
Sipe, who is openly supporting | 
Brewer, made the motion to have | 
Brewer speak at the convention | 
here and it was adopted without | 
Opposition. Meeting was presided | 
over by International veep Harry | 
J. Abbott. | 

















Big Man 
Hollywood, May 25. 

Billy Curtis, the midget who 
has been a stand-in for child 
stars during the past 21 years, 
has finally achieved a long- 
standing ambition. 

As chief of a tribe of midget 
moon men in Columbia’s “Jun- 
gle Jim and the Moon Men,” 
Billy has a speaking role—and 
a stand-in all his own. 








Par Modifies 
- Canada Plan 


Breaking with tradition, Para- 
/mount is getting underway with a 
inew policy of selling its product 
‘in Canada on a limited-period ba- 
sis. Custom for years has been to 
sell pix to its accounts for a 12- 
month span, all in one package. 
This is the practice of block book- 
ing outlawed in the U. S. 

Gordon Lightstone, Par’s Cana- 
dian general manager, this week 
outlined a new policy of releasing 
a group of five films for the Sep- 
tember-through-December _ period. 
'To be sold limitedly, that is, on a 
: pre-release basis, at the same-time 
will be “White Christmas,” Par’s 
upcoming holiday musical. 

Switch in procedure stems from 
Par’s desire to concentrate on the 
sale of each pic, or a smaller group 
of pix, rather than unload its 


product to exhibs on a full-year 
deal. Titles of the September- 
through-December five are “Rear 
Window,” “Sabrina,” “Bridges of 
Toko-Ri,” “Ulysses” and “Mambo.” 
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ages of 006 


‘ Washington, May 25. 

U. S. Supreme Court yesterday 
(24) in effect upheld the $300,000 
treble damage verdict won by Cin- 
ema Amusements, Inc., of Denver, 
operating. the Broadway Theatre 
there. The high court refused to 
hear an appeal from the lower 
court verdict, which left the verdict 
standing. ge 

Cinema Amusements leased the 
Broadway, which had formerly 
beer operated by Fox Inter-Moun- 
tain. After renovating the house, 
Cinema opened it in 1945. The 
following year it filed suit against 
Loew’s, 20th and RKO, charging a 
conspiracy to’ withhold first-run 
protiuct. In February, 1952, it won 
a jury verdict for $300,000, plus at- 
torney’s fees. The 10th Circuit 
Court upheld the trial court. 

20th and Loew’s contended that 
the verdict in Paramount, @ al., 
was introduced against them in- 
correctly. RKO was in a some- 
what different position because the 
trial judge did not permit the big 
anti-trust case verdict to be used 
against them. 


NAME 6 U. S. FILMS 
TO BERLIN FESTIVAL 


American companies have nomi- 
nated six pix for the Berlin inter- 
national film festival skedded 
June 18-29. It’s the fourth time 
‘round for the event which doesn’t 
hand out competitive prizes. 

Sextet of nominations includes 





(RKO), which was lensed in Ger- 
many, and “Elephant Walk” (Para- 
mount). «Also “Living Desert’ 
(Disney). 


Jury Awards $60,000 


Salt Lake City, May 25. 
A Federal Court jury here has 
awarded $60,000 damages to Jo- 
seph L. Lawrence, former operator 
of Villa Theatre. He sued United 
Paramount Theatres charging con- 
spiracy to violate consent @ecree. 
Said firstrun product went to 











| $300,000,000 N 
6 6-0-6-0-4-4-4-0-6-06-6-6-4-46-46-604644-4-464-46644 


UP houses rather than Villa. 


DENVER VERDICT STANDS - | 
Supreme Court Okays Treble Dam- 


fness. : 


“Garden of Evil”  (20th-Fox), According to Charles Einfeld, 
“Magnificent Obsession,” (Uni- (Continued on page 20) 
versal), “Knights of the Round 2 

Table” (Metro), “Carnival” 


Fred Waller, Catalyst of New Fiim Biz 





Little Known, Before 1952, Inventor of Cinerama 
Overcame Disinterest and Rebuff Dies at 68 





Marquee-Mouthful . 


-Univetfsal-is in thé running 
for holder of the biggest 
mouthful of a title for the 


year. 

Listed by U as name of. a 
feature -is' this: “They Stole 
$2,500,000 — And Got Away 
With It.” 


20th’s TV Bally 
On CinemaScope 


Extensive use of tv to plug its 
CinemaScope pix has been skedded 
by 20th-Fox which is discussing 
a test campaign on a very am- 
bitious scale for its forthcoming 
“Garden of Evil.” 

Company, which has made only 
spotty use of tv so far and has 
been handicapped via the inavail- 
ability of standard 2-D trailers, is 
considering spending more than 
$250,000 on its “Garden” tv 
splurge which is due to get un- 
der way on June 15, three weeks 
ahead of the release of‘the film. 
20th intends to buy spots in cream 
time only for maximum effective- 











N. Y. to Europe 


Binnie Barnes 
Fortunat Baronat 
Lewis Cotlow 
John Cromwell 
Jean Dalrymple 
Roger Dann 
Meyer Davis 
Abel Green 
Kay Harrison 
Milton Kirschenberg 
Abner D. Klipstein 
George Margolies —~ 
Andre Mertens 

~ Eleanor Steber 
Dickie Valentine 
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By HY HOLLINGER 


While the theatrical film market has undergone 
a series of economic fluctuations in recent years, its 
non-theatrical counterpart, made up of business, 
educational and religioso films, continues to enjoy 
an unprecedented boom. Each succeeding year sees 
new business and educational organizations as well as 
religious denominations increase their use of films 
to attain their own particular objectives. 


Club Audience: 1,000,000 

The club audience for business films alone is esti- 
mated at over 1,000,000 and this does not include the 
thousands of uses made for internal purposes, such 
as instructing personnel, briefing salesman, and 
pitching to dealers and customers. No accurate esti- 
mate of the religious audience has yet been made, 
but it is considered phenomenal in light of the fact 
that some 265 denominational groups have employed 
films for various purposes. 

It’s still a man-sized job_to obtain accurate figures 
and financial aspects of the non-theatrical film mar- 
ket since the Federal government has compiled no 
trade figures as for theatres. Only recently, non- 
theatrical firms as well as advertising agencies and 
business outfits have undertaken efforts to survey the 
scope of the non-theatre films. 

$300,000,000 Industry? 

Figures that are available are in constant flux. 
They reveal, without doubt, that the non-theatrical 
market is a big business operation. A fair esti- 
mate is $300,000,000. For example, the total invest- 
ment in audio-visual equipment, of which the major 
part is for films, is $121,000,000 for religious groups 

Of this sum a total of $19,000,000 represents 
the current investment in prints for religious films. 
Seme $26,000,000 has been spent for equipment, 
mainly projectors. It’s estimated that church groups 
are spending about $2,500,000 annually for equip- 
ment to show pictures. 

Ad Assn. Wants Facts 

For the first time the Assn. of National Advertisers 
is readying a circulation “story” for business films. 
This study would be similar to the ones the associa- 
tion conducts for such media as newspapers, maga- 
zines and radio-tv. Aim is to determine circulation 
cost figures for the biz pix, how much the film cost, 
what the sponsor gets in return. This study is being 
made under the direction of John Flory, adviser on 
non-theatrical films for Eastman Kodak and head of 
ANA standing committee on business films, 

The survey is near completion and the ANA is 
trying to get support from various business film pro- 
duction organizations to underwrite the cost of a 
book in which the findings would be published. 
Flory was in New York last week to speak to the 
Film Producers Assn. of N. Y., local biz film produc- 


tion org. The Flory-supervised study involves the 
experiences of 67 top business firms who have used 
films for external purposes. Publication target date 
of the results in November. 
160 Companies 

While the ANA study will bring the business film 
picture up to date, it’s estimated that $50,000,000 
was spent in 1953. This figure is confused, however, 
as it includes tv commercials. There are approxi- 
mately 160 companies which specialize in non-the- 
atrical pix. Some 140 are key, long-established out- 
fits. That business is good in this field is pointed up 
in that fact that there were no business failures in 
1953 among the established non-theatrical producers. 

1,361 Films In 1953 

A total of 1,361 films, of various lengths, was 
produced in 1953. Sixty percent of the pix were 
made in color. The total capitalization of the key 
companies is estimated at $15,000,000 and this does 
not include film production units maintained by 
some large business firms as part of their organiza- 
tions. The top non-theatrical firms employed some 
2,500 full-time staffers and about 2,000 part-timers. 
Their studio equipment is valued at $10,000,000 and 
they spent $2,500,000 last year for raw stock. 

Employees of the various non-theatricai outfits are 
members of various film labor organizations. These 
companies have provided an important source of 
employment for members of the Screen Actors Guild 
—as well as the craft unions. 


Ford’s CinemaScopers 

The non-theatrical firms have kept pace with the’ 
new filming and projection techniques. During the 
3-D furore, pix were made in the depth process. In 
addition, the Ford Motor Co. spent about $100,000 for 
two CinemaScope films which were shown to sales- 
men and dealers in theatres equipped for the wide- 
screen medium. Other firms are also weighing the 
use of C’Scope for upcoming films. 

The business firms for which the pix are made 
are borrowing show biz techniques to launch their 
celluloid product. While Kleig-light preems haven’t 
been attempted as yet, they are installing glamor 
into the Openings on a similar scale. Special invita- 
tional preems accompanied by cocktail parties has 
become the practice. In New York, the Johnny 
Victor Theatre in the RCA exhibition hall, has be- 
come a favorite launching ground. 

There is one point of similarity in the current busi- 
ness film and theatrical film market; both are ex- 
periencing a product shortage. The demand to show 
the business pix, many of them made with an eye 
toward entertainment value, exceeds the current 





supply. The requests for the pix comes from elub 
groups, schools, civic and business orgs, and 
churches, 





More than Fred Waller 7 
who died Tuesday 118) at the ave 
of 68, was responsible for the ¢.,-. 
rent changes in filming and pro. 
jection techniques and, thus in- 
directly, for the new optimism that 
pervades the film industry. Before 
Waller’s Cinerama opened on 
Broadway in September, 1952. the 
film industry was at a low ebb. the- 
atres were closing and attendance 
was dropping. The overwhelm ing 
impact made by Cinerama wit!) its 
all-encompassing screen and sicre- 
ophonic sound served as the 
catalyst which sent Hollywood of 
on its dimensional revolution. 

For years, Hollywood had experi- 
mented with.new filming tech- 
niques, but apparently nobody had 
the foresight to push their devel- 
opment. As a result, the equipment 
was shoved aside and left to 
gather dust. Cinerama’s unveil- 
ing, however, led to a wholesale 
dusting off. It was a Biblical begot 
as Cinerama begot CinemaScope, 
CinemaScope begot VistaVision 
Todd-AO, Tushinsky, etc. 

As no regular reader of these 
columns needs to be reminded, 
what Fred Waller started :led to a 

(Continued on page 18) 





| A. to N. Y. 
Maxwell Anderson 
Earl Bellamy 
Pandro S. Berman 
Francis Bethencourt 
Scott Brady 
Jocelyn Brando 
Oscar Brodney 
Gertrude Bromberg 
John Darrow 
Roy O. Disney 
Betsy Drake 
Maurice Evans 
Sylvia Fine 
Betty Garrett 
Leonard Heideman 
James Hughes 
Ray Keller 
Grace Kelly 
Paul Kohner 
Harry Laud 
Charles Laughton 
Mercedes McCambridge 
Leo: McCarey 
Jean Moorhead 
James A. Mulvey 
Pola Negri 
Alex Nicol 
Odette 
Pat O'Malley 
Jack Palance 
Betsy Palmer 
Herbert Philbrick 
Margaret Phillips 
Tyrone Power 
Otto Preminger 
Ted Richmond, 
Emmett Rogers 
Willard Sage 
William H. Saal 
Don Sharpe 
Frank Sinatra 
Cornelia Otis Skinner 
Larry Storch 
Barry Sullivan 
Larry Tryon 
Card Walker 
Paul Weston 
Billy Wilder 
Estelle Winwood 
Herbert J. Yates 


Europe to N. Y. 
Sidney L. Bernstein 
M. D. Clofine 
Jeanette Davis 
Faye Emerson 
Clyde Geronimi 
Henry King 
Phyllis Kirk 
Stanley Kramer 
Edward Kramer 
Edward Lachman 
Yehudi Menuhin 
John B. Nathan 
Cecil Norman 
Ted Patrick 
Sheldon Reynolds 
Louis de Rochemont 
John Cameron Swayze 
William L. Taub . 
Mims Thomason 
Jerome Whyte 


N. Y. to L. A. 


Vanessa Brown 
Steve Cochran 
Brian Donlevy 
Eugene W. Frenke 
L. Wolfe Gilbert 
Gene Kelly 

Paul Lazarus Jr. 
Thelma Ritter 
Dolph Schadler 
Phyllis Thaxter 




















VARIETY 








EXHIB-BLESSED BLOCK BOOKING 


With all of its new look via widened screens, stereophonic 
sound, etc., one phase of the picture business is picking up where 
it left off 25 years ago and more. 


Hiram Abrams, as sales head 
Triangle company, 


for United Artists, and the old 


k in those early years made ‘it a practice 


of setting up deals with exhibitors for pix before production. 
When 1,000 or so contracts were signed they’d be taken to the 
banks as guarantee for production loan money. 


This sam 


pattern is now being followed by Ha! Makelim in 
tieing up with Allied States Assn. 


Filmakers, indie production out- 


fit headed by Ida Lupine and ColHer Young, is operating along 


similar lines. 





————____— _ -- — 














Shortage Implies Quality Films; 
Few New Doors Opened: Language 
Features Need Own Solutions 





If indie distribs some months? 


back were under the illusion that 
foreign features would step into 
the breach created by a product 
shortage, they now know better. 
In the first place, the term “prod- 
uct shortage,” while widely used 
by exhibs, applies primarily to 
quality releases from the major 
companies. Secondly, even when 
they have trouble. finding impor- 
tant product, exhibs don’t neces- 
sarily overcome old prejudices and 
experiment with foreign films. 


The “celluloid theory” is a fan- 
tasy, says Jonas Rosenfield, Italian 
Films Export v.p. “Exhibitors still 
will only play pictures which they 
think they can make money. They 
have been taking dubbed releases, 
and these films get iato houses 
where no foreign attraction has 
ever played before.” 


Increasingly, importers are turn- 
ing to dubbing to overcome exhib 
and customer resistance to foreign 
language productions. Latest to 
get an English soundtrack is Jules 
Levey’s “The She-Wolf” (La Lupa), 
Italo import which started off with 
subtitles and aimed primarily at 
the arties. 


Situation, according to observers 
closed to this specialized field, isn’t 
any too bright, which is in part 
due to production policies followed 
in France and Italy. “The ordinary 
foreign films just don’t have any 
luck any more,” Arthur Mayer, vet 
importer and distrib, commented in 
N. Y. last week. “It’s the same as 
with U. S. pictures. Only the ‘big’ 
productions count. The middle 
group and the ‘nice’ films are out 
of luck.” Mayer saw merit in 








SERIALS STILL PERENNIAL 


‘Desert’ Cliffhanger 
‘Buffalo Bill’ 





To Follow 
at Col 





Hollywood, May 25. 
With his serial, “Riding With 
Buffalo’ Bill.” completed, Sam 
Katzman’s next 15-chapter cliff- 
hanger at Columbia will be “Out- 
laws of the Desert,” which Spencer 


| Bennet will direct. 


Filming starts when Katzman 


,completes “Bugles Wake,” starring 
| George Montgomery. 





Allied Artists 
improved Gross 


Gross income, for the 39-week 


period ended March 27, 1954, of. 
Allied Artists Pictures Corp. and) 


its subsidiaries amounted to $8.- 
290,681, according to president 
Steve Broidy. This compared with 
$7,147,360 for the same period of 
the previous year. Net profit be- 
fore Federai Income Taxes 
amounted to $585,289 for the 39- 
week period, as compared with 
$585,127 for the corresponding pe- 
riod of the previous year. 

In this current 39-week period a 
reserve was set up for Federa: In- 
come Taxes of. $304,000 whereas 
this reserve for the corresponding 


1954 VERSION BY 
MAKELIM, F280 


Block booking, outlawed as a re- 
sult of the Government’s consent 
decree against the major film com- 
panies, appears to be returning on 
a limited scale. The majors, how- 
ever, are not involved in the pack- 
age selling of pix. The policy has 
| been adopted by indie producers, 
|noticeably Hal R. Makelim who, 
| with the support of Allied States 
| Assn., is offering exhibs a total of 
| 12 pictures at the rate of one a 
| month. Exhibs are signing for the 

complete batch of pix without 
‘knowledge of the contents or the 
players involved. 

Another example of this type of 
selling is that being offered by 
Filmakers Releasing Organization. 
| The company’s “exhibitor guaran- 
, tee” pian, inspired by the current 
| exhib demands for more product, 
for sale its newest film, “Private 
Hell—36.”" even before actual film- 
ing has begun. 

Requests for the picture have 
come in from many United Para- 
‘mount Theatres, RKO circuit, 
| Stanley Warner, Skouras Théatres 
jand other circuits. Picture rolls 
+ June 1 and will be ready for re- 
jlease Sept. 15. Film wiil star Ida 
| Lupino, Steve Cochran, Dean Jag- 
| ger and Howard Duff. Response to 
this first offer has prompted 
Filmakers to attempt to employ 
| this system on a regular basis and 
'feelers will soon be sent out for 
_ several other films, 

Both Makelim and Filmakers 
‘apparently have made careful study 
of the legal aspects of their selling 
_systems. Makelim, in New York 
this week, said his attorneys had 





explored the idea for more than a_ 


year and a half and had given him 

the greenlight to go ahead. He said 

he was sure they had discussed it 
(Continued on page 22: 





Allied Support 
Minor Element 


For Makelim 12 


Having collected 1.000 playdate 
contracts so far for his projected 
series of 12 pix, indie producers 





dubbing as a means of widening | Period of the previous year, ad-/ Hal R. Makelim says Allied States 


the circulation. 


| justed on the basis of the pro-rata/ Assn, which sponsored his guaran- 


Indies are complaining about the | amount for the full fiscal year,| teed cost plan at the start, so far 


(Continued on page 17) 


U4th Company 
Using Perspecta 


To maintain complete flexibility | 
on its pix, Universal is adopting 
Perspecta Stereophonic Sound for 
its widescreen releases. Company 
has two CinemaScope films com- 
pleted and a third skedded. 

This makes U the fourth outfit to | 
use Perspecta which derives its ef- | 
fects from a single, cued optical | 
track. Other distribs making prints | 
available with the ~system are | 
Metro, Paramount an@ Warner | 
Bros. In the case of M-G and Par, 
they are not shipping any 
netic tracks abroad at all. 

U's policy continues to be that | 
it will serve its pix to anyone in | 
any version he wants. This appar- 
ently extends to the release of 
C’Scope pix in 2-D form with 
proper safeguards for those book- 
ing the C’Scope version. As for 
sound, U will serve both magnetic 
and optical. It’s doubtful, for the 
moment at least, whether it'll have 
ameietrack magnetic sound prints 
out. 

Meanwhile Metro, which has a 
50 interest in Perspecta, has 
skedded the first French demon- 
Stration of the system for the Rex 
Theatre, Paris, on June 1. There 
Will be additional showings in 





mag- | 





French key cities later on. 


ous year. 

Broidy pointed out that very lit- 
tle of the earnings accruing from 
Jalter Wanger’s “Riot in Cell 
Block 11” were reflected in this 
39-week report. From all indica- 
tions, this picture will be one of 
the highest grossing pix in the 
company’s history... Another im- 
portant film recently put inte re- 
lease was “Arrow in the Dust.” 

Broidy expressed high hopes for 
the recently completed Cinema- 
Scoper “The Adventures of Hajji 
Baba,” first film produced by Al- 
lied Artists under its partnership 
agreement with 20th-Fox. Second 
picture under this arrangement 
with 20th will be “The Black 
Prince,” also™ in CinemaScope, 
which is skedded to go before cam- 
eras in England in July. 


, e 
Bogeaus’ 4th Pic 
Hollywood, May 25. 

Benedict Bogeaus is having his 
heaviest production year with his 
fourth picture, “Cattle Queen,” 
slated to start June 1 as a starrer 
for Barbara Stanwyck and an RKO 
release. 

His previous productions are 
“Appointment in Honduras,” “Sil- 
ver Lode” and the recently com- 
pleted “Where the Wind Dies,” all 
RKO reléases. 





— an aay vine mga is included to only a minor extent, 
i 11S . -| the 
| serve, the net profit in this 1954) signed by 
| period amounted to $281,289 aS/ Pointing out that Allied was con-| Productions got je: 
| Corea eee Leia a the | centrated primarily in the small | Week under the supervision of Walt 
corresponding period in the previ-| 


majority ef contracts 


non-Allied 


being 
theatres. 


towns, the producer professed to a 
degree of disappointment regard- 
ing Allied’s “delivery” power 
which, he indicated, he had over- 
estimated. ¥ 

Original scheme called for a 
total of 2,500 so-called “charter 
members” who would share 50-50 
in Makelim’s profits following re- 
coupment of his production costs. 
“I'm grateful to Allied,” Makelim 

(Continued on page 17) 





Distribs Call Exhib ‘Shortage’ 
Beefs Inconsistent With Their 
Own Insistence on B.0. Bigness 





Lick That Shortage! 
Hollywood, May 25. 

Preduction of an additional 
26 “A” pix can lick “product 
shortage.” exhib members of 
Texas COMPO have advised 
leading producers in round 
robin letter. Texans also fig- 
ured extra pix could mean ad- 
ditional $74,798.493.65 in film 
rentals for 1954-55 season. 

Letter over Robert O’Don- 
neil’s signature asked produc- 
tion toppers all studios give 
respectful consideration to 
plan. 


> 

Edw. Small's 

Swing to ‘A’s 
Kollywood, May 25. 

Edward Small, one of most pro- 
lific suppliers of moderate budget 
product for years, is sharply cur- 
tailing activities in that field. He 
| will concentrate on making at least 
| two top “A” pix annually hence- 
| forth. Regular program output, 
j usually 10-12 per year, will be cut 
‘down to 3-4, with these taking 

‘care of regular overhead. 
Bernie Smith, producer and 
| story editor for Small, is working 
on the “A” properties for this 
|ybar. Horace McCoy is finalizing 
j script of “Timbuktu” Technicolor 
| adventure yarn to be made either 
|in CinemaScope or VistaVision 











; 


, with three top stars. It's yarn of, 


| Yank soldier of fortune who gets 
j involved in Moslem revolt against 


|FPrench in 1916, with locationing 
abroad. 

Second feature will probably be 
“Solomon and Sheba” also in 


Technicolor and widescreen with 
four star roles, both budgets big- 
ger than anything small hay ever 
produced. No release set. Small 
has non-exclusive releasing deal 
with United Artists. 


Walt Disney’s N.Y. Huddles 


Series of N. Y. meetings on the 
‘business affairs of Walt Disney 
underway this 








| Disney, president of the indie out- 
| fit, who arrived in Gotham from 
the Coast é6ver the weekend. Stu- 


_dio execs traveling with him were 
|Card Walker, Larry Tryon and 
Ray Keller. 


| Prez and Leo Samuels, sales su- 
pervisor, are concentrating atten- 
| tion on the release of “The Vanish- 
|}ing Prairie,” documentary feature. 
jand the CinemaScoper, “20,000 





Huston-Wilder Set, 


Hollywood, May 25. 


Leagues Under the Sea.” 


Bill Wyler Pends 


As Broidy Goes ‘Big’ Production 


he completes “Moby Dick” for 


+ Exhibitor howls about 


Long bruited Allied Artists move | Moulin Productions. as 
into major product classification|, Dea! with Huston was initiated 


Nd : ., | by Harold J. Mirisch. AA veepee, 
has been achieved by Steve Broidy. |who, with G. Ralph Branton, also 


John Huston is set for an exclusive | an AA veepee, were associated in 
| producer-director-writer deal call- | financing western hemisphere dis- 
|ing for minimum of three pix. At|*tbution of “Moulin Rouge.” 
; ; | Broidy expressed pride in acquir- 
| the same time a producer-director- | ing “these great creative talents 
writer contract is being drawn with who among them have won seven 
| Billy Wilder and negotiations are| academy awards. Changing condi- 
inear completion with William’ tion of business made it especially 
Wyler. advantageous that our 
Huston launches association with | make a major move.” 
Kipling’s “Man Who Would Be Processes used in productions 
King” which Peter Viertel will! will be dictated by pature of pix 
screenplay. 





Huston will start when | the mselves. 


company 


alleged 
product paucity have many aN. Y. 
distribution exec doing a burn and, 
| in private conversation, charging 
ithe theatremen with distorting the 
| film situation out of true focus. 
Point was made this week by a 
major company v.p. that only 
‘lesser pix have been dropped from 
production-distribution schedules. 
“We'd continue to have these if 
the theatreowners would buy 
them,” stated the exec. “But they 
don’t. These exhibitors doing all 
the complaining are the same ones 
who want to buy only pictures 
like ‘Eternity. ‘Robe... ‘How to 
Marry A Millionaire,’ ‘Shane’ and 
‘Glenn Miller Story.” They want 
only the big boxoffice pictures and 
common sense tells you that there 
always has been a shortage of 
these. This is the only shortage— 
the big boxoffice picture shortage. 
“According to all theatreowners’ 
accounts of the matter, you might 
think that Spyros Skouras, Harry 
Warner, Barney Balaban, Milton 
Rackmil and the other company 
presidents sat down in a sinister 
meeting to figure out a way of 
putting the exhibitors out of busi- 
ness. 
“If there is a shortage of prod- 
-uct, why aren't Republic and Allied 
Artists selling their film to more 
accounts? Also, we have some out- 
standing reissues. as do other dis- 
tributors, but when we order extra 
prints we find they don't sell. 
“The point I want to stress main- 
ly is that the theatremen today are 
all ‘Eternity’-minded. If there is 
(Continued on page 20) 


Kingsley Buys 
Out A. L. Mayer 


Three-year partnership between 
Arthur Mayer and Edward Kingsley 
has ended with Mayer selling his in- 
terest in Arthur Mayer-Edward 
Kingsley Inc. to Kingsley. Latter 
will continue to import foreign pix 
as Kingsley International Pictures 
Corp. 

Mayer's figure plans are still un- 





neem aes 


certain. He intends to do a book 
on film history. Also, he may 
engage in. production activity 
abroad. At the present time, 


Maver is constdering several pro- 
posals which, if they materialize, 
would remove him from the foreign 
film field altogether. 

Mayer-Kingsley for the most part 
had handled British films including 
a number of British Group 3 ex- 
perimental films. That ceal has 
almest expired with one more 
Group 3 production skedded for 
delivery. Company in toto got six 
of these pix which are turned out 
by young British talent. 


FRENKE HAILS DEALS 
OF MAKELIM TYPE 


Guaranteed bookings to cover a 
producer's negative costs, such as 
proposed in the Allied deal with 
H. R. Makelim, are the “salvation” 
of indie filmmakers, according to 
Eugene Frenke, an indie producer 
himself. 

Frenke, who's partnered with 
Charles K,. Feldman in the making 
of “Heaven Only Knows, Mr. Alli- 
son,” indicated he himself would 
be. interested in making such an 
arrangement. He said it was com- 
monplace and accepted in Eufope. 
At the moment, he held, it was 
“almost impossible” for the little 
fellow to produce regularly in Hol- 
lywood. Adding to his many diffi- 
culties is the demand for “big” pix, 

“Heaven” will be done in Cin- 
em&Scope for 20th-Fox release. 
Frenke said $60,000 had been in- 
vested in the property so far. He 
‘returns to the Coast Friday (28). 
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6 FILM REVIEWS 


s 








The Student Prince 
(C’SCOPE-MUSICAL-COLOR) 





> t 
Fresh film version of the 
Fr] operetta, with “voice” of 
Mario Lanza and excellent 
grossing prospects. 


Hollywood, May 25. 
Metro release of Joe Pasternsa < 
duction. Stars Ann Blyth, Edmund Bur. 
dom, John Ericson, Louis one ‘Ste 
tures Edmund Gwenn, 8. Z. Gabah. — 
Si. John, John Williams, Evelyn Va a 
John Hoyt, Richard Anderson, = en 
singing voice of Mario Lanza as oe 
dent Prince. Directed by Richard =pe. 
Written for the’ screen by William - 
wig and Sonya Levien; from the opere 
with book and lyrics by Dorothy ~, 
nelly, based on a novel and play by 
Wilhelm Meyer-Foerster, and masse M 
Sigmund Romberg; czmera (Ansco), = 
C. Vogel; editor, Gene Ruggiero; musica 
direction, George Stoll; vocal aemoers 
conducted by Constantine — 
musical numbers staged by Hermes — 
added songs, Nicholas Brodszky and = } 
Francis Webster. Previewed ay 20, . 
Running time, 107 MINS. 

Kathie + Vag etees Ann Blyth 
Prince Karl .. Edmund Purdom 
Count Von Asterburg ..... _John Ericson 
King of Karlsburg Louis Calthern 





= 
Always a Bride 


“Always A Bride”. (Rank), 

Pessy Cum 
Squire, Terence 
reviewed by~ 


versal. It opens tomorrow 
(Thurs.) at the Art, Beekman. 
and Gramercy Theatres, N. Y. 
Reviewer Clem opined that - 
the pic “was a neatly con- 
trived and unpretentious little 
comedy that should make a 
good second feature in some 
countries. Set in the lovely 
environs of Monte Carlo, 
story is woven around a genial 
bunch of crooks whose fertile 
imagination enables them to 
live in spasmodic affluence on 
the Cote d’Azur. Slow at the _ 
start, pic builds to an amusing 
climax in typical French farce 
fashion. A group of seasoned 
players gives an air of creduli- 
ty to a preposterous situation.” 








High and the Mighty | 
_ (C’SCOPE—COLOZ 





Socko screen entertainment 





; ttner ? ‘Edmund Gwenn 
Sisk Waaee & &. ——, 2 — 
eg: =, ee ae * John Williams 
Queen —«_sCe_i(ie co ee eveees Eretee vere 

i ? ter ..ccos- ohn 
nan ecesreqandipbiak. Richard Anderson 
Von Fischtenstein .....-- Roger Allen 
Feuerwald 3. .cseeees Steve Rowland 
NE Serre Chris Warfield 
Von Faihler Gilbert Legay | 


. rvant.. Archer MacDonald | 

Hapert. ae Rereaiogy ...... Charles Davis 

Willie Klaube er John Qualen 
(Aspect ratio: 2.55-1) 





The venerable operetta about a 


royal cutup in the beer gardens of | 
Heidelberg has been given a brand | 
new look in this classy Joe Paster- 
nak production via CinemaScope 
and Anscolor. This lasest pic ver- 
sion is a fresh, beguiling musical, 
beautiful to hear and behold. It 
should have no trouble at the 
wickets as its grossing prospects 
appear excellent. 


Along with the new look, the 
Metro presentation also is notable 
for a technical trick that makes a 
warm Italian tenor out of a clipped 
speech Britisher. The voice per- 
sonality of Mario Lanza doesn't 
jibe with the British starch of 
Edmund Purdom’s physical appear- 
ance, but not many will mind 
because the latter’s acting is good, 
as is Lanza’s singing of the gay 
old songs and the three new ones 
that have been added. Doing her 
own singing in a gracious, charm- 


based on the Ernest [:. Gann 
bestseller. John Wayne for 
smart b.o. start and hearty 
grossing prospects. 





Hollywood, May 25. 


Warner Bros. release of Wayne-Fellows 
preseeten. Stars John Wayne, Claire 
revor, Laraine Day, Robert Stack, Jan 
Sierling, Phil Harris, Robert Newton, 
David Brian; features Paul Kelly, Sidney 
Biackmer, Julie Bishop, Gonzalez-Gon- 
zalez, John Howard, Dee Avedon, Karen 
Snarpe, John Smith, Wally Brown, Wil- 
liam Campbell, Ann Doran, John Qualen, 
Paul Fix, George Chandler, Joy Kim. 
Directed by William A. Wellman. Screen- 
play by Ernest K. Gann from his novel; 
camera (Warner-Color), Archie Stout; 
aerial hotography, William Clothier: 
editor, 1 Dawson; music composed 
and conducted by Dimitri Tiomkin. Pre- 
viewed May 10, °54. Running time, 347 











ing manner is Ann Blyth, who 
might not be everyone’s idea of a 
barmaid who could charm a prince, 
but she’s pert and pretty, plus giv- 
ing the role an ingratiating per- 
formance. 

William Ludwig” and Sonya 
Levien play it straight in writing 
the operetta for the screen, which 
is probably the reason why it 
comes over so well. It has plenty 
of humor mixed in with its straight 
story and songs, but never gocs 
comic opera. Richard Thorpe’s 
direction takes the same slant and 
his handling is one of the better 
phases of the presentation. He 
keeps things moving at a likeable 
pace, whether the people are en- 
gaging in song, amour or duel. 

Falling kindly on the ear are 
such old numbers as “Serenade,” 
“Deep in _My Heart,” “Drink, 
Drink, Drink,” “To the Inn We're 
Marching,” “Come, Boys, Let’s All 
Be Gay, Boys” and “Golden Days.” 
To these Sigmund Romberg tunes 
for which Dorothy Donnelly did 
the original lyrics and Paul Francis 
Webster the revised ones used 
here, have been added three new 
songs by Webster and Nicholas 
Brodszky. They are “Beloved,” 
“T’ll Walk With God,” that is given 
a standout staging, and “Summer- 
time in Heidelberg.” ~ 

Louis Calhern plays, with a 
flourish, the king who sends his 
grandson, Purdom, to Heidelberg 
to learn how to be a man. There 
the young prince falls in love with 
Miss Blyth and is akhout to run 
away with her when the king’s 


illness and subsequent death inter- | 


venes and the prince is forced to 
renounce true love and take up his 
kingly duties. All of this is seri- 
ously handled and obtains consid- 


erable more depth than one might | 


think possible from such a make- 
believe setup. 


Contributing considerably to the | 


new life in the old plot are Ed- 


mund Gwenn, the tutor in charge | 


of the prince; S. Z. “Cuddles” 
Sakall as the barmaid’s uncle, and 
John Williams, the prince’s harried 
valet. It’s seasoned character act- 
ing the threesome gives the roles 
and each is very good. Betta St. 
John charms in the comparatively 
shert-footaged role of the princess 


who is to marry Purdom. The | 


latter gets an important career 
break with this major casting and 
shows himself to be a good per- 
former. 

Paul C. Vogel's photography, the 
musical direction by George Sioll, 
the film editing, the art direction 
and settings, costuming and other 
contributions heip add the p'ush 
look to this presentation. Brog. 


MINS. 

Tm ROMKRM oc kbc cde cccaves John Wayne 
te eR Claire Trevor 
Lydia Rice ..............; L*raine Day 
SR os can sada ncnn teas Robert Stack 
Sally MeKee@ ....ccccccecess Jan Sterling 
ee ae . Phil Harris 
Gustave Pardee ......... Robert Newton 
le MORNE icAT ss Weeee sms David Brian 
WN 5 o-< o-4 5 wo oO 06 8h 8s Paul Kelly 
Humphrey Agnew ..... Sidney Blackmer 
Lillian Pardee ......... .. Julie Bishop 
RPOMMRNOR is Cadsccecd Gonzalez-Gonzalez 
Howard Rice. ..cescocsess John Howard 
Wilby tise wehbe want Wally Brown 
Hobie Wheeler ....... William Camphell 
Sra. POORER cca eb necct cies Ann Deran 
SOOO FiO 2nkc cc cw ksehnne John Qualen 
WEAN. MUNOOE cies cesccsscci.. Se ee 
Ben Smeed ..ccccocee George Chandler 
Ore COR .ccccccvis .. Joy Kim 
ah + ey Ge Michael Wel n 
BRE. fis ows ongacuecs Douglas FoWley 
RS See rere Regis Toomey 
Busiem Bel .nccecscvceis Carl Switzer 
Te eee bert Keys 
DROW. <o:5 sneleac wey William DeWolf Ho r 
Dispatcher ............ William Schallert 


ONE 35 oie Seis ETE SS Julie Mitchum 
Doe Avedon as Spalding 
Karen Sharpe as Nell ck 
John Smith as Milo Buck 


(Aspect ratios 2.55-1) 





Ernest K. Gann’s gripping best- 
seller “The High and the Mighty” 
has been turned into an equally 
| socko piece of screen entertain- 
, ment in this Wayne-Fellows 
| presentation through Warner Bros. 
| It is a class drama, blended with 
; mass appeal into a_ well-rounded 
, Show that can cateh on with most 
| any audience. A definite ticket- 
selling asset is the name of John 
| Wayne. Hearty grosses should be 
| the rule. 
| There’s very little that Gann 
| left out in adapting his novel to 
| film form. This makes for an un- 
; necessarily long motion picture, 
ut one that is so engrossingly 
told under William A. ellman’s 
forceful, probing direction that 
| there can’t be too much quarreling 
with the film’s two hours and 27 
minutes. Trimming, and the foot- 
| age could well use it,-would make 
| the picture play faster, but it is 
| doubtful if such trims would actu- 
| ally make the drama play better. 


| CinemaScope goes airborne, and 

in the bright, beautiful hues of 
| WarnerColor, for visual emphasis. 
There’s plenty of punch contrib- 
uted by the cameras of Archie 
Stout, working on set mostly within 
the confines of a passenger plane, 
and by the aerial photography of 
William Clothier. 

While Wayne is concerned in the 
production with Robert Fellows, a 
shared responsibility each brings 
| off with distinction, and has the 
top star spot, he does not grab 
most of the footage, even though 
his personality dominates the film. 
In fact there is no picture-stealing, 
each player exhibiting a fine 
awareness of the character por- 
trayed and socking it over. 

The plot has to do with human 
reactions to danger as a troubled 
plane, carrying 22 persons, limps 
through stormy skies en route from 
Honolulu to San Francisco. Shortly 
after the takeoff, suspense sets in 
when the audience is tipped there’s 
trouble, maybe death, aboard. 
Gradually the crew and then the 
passengers.~become aware of dan- 
,8er, Each reacts according to 








character, the meek become strong 
while the bravado of others turns 
sour as the frightened ase | 
sweats out the flight. All con 
make the mood so realistic that an 
audience is literally‘ on the crip- 
pled plane with the Pers and 
feels tWe same relie hen the 
ship finally makes San Francisco 
ee § safety after the harrowing 
flight on three engines and dimin- 
ishing fuel. ~- 
Virtually every member of the 
large cast delivers a discerning 
rformance but the lineup is too 
tong to give each the individual 
credit rated, Especially good are 
Wayne, the older co-pilot under 
the younger pilot captain, Robert 
Stack, Wally Brown and William 
Campbell, crew members, and Doe 
Avedon, very fine as the stew- 
ardness. Standouts among the pas- 
sengers are Robert Newton, the- 
atrical producer who finds hidden 
courage; Jan Sterling, faded and 
soiled beauty, mainland-bound to 
marry a man she has never seen; 
Claire Trevor, an aged beauty with 
money and memories; Paul Keliy, 
bitter atomic scientist; John Qua- 
len, fiercely proud Italian-born 
citizen of the U.S.; Paul Fix, rich 
and hopelessly crippled, and Joy 
Kim, very fine as the Korean mak- 
ing her first trip to the states, 
Phil Harris and Ann Doran, and 
Laraine Day and Jolm Howard are 
good as marital pairs on the plane. 
So are Sidney Blackmer and David 
Brian, whose private fight has to 
be put aside when trouble strikes 
in flight. Karen Sharpe and John 
Smith are good as the newlyweds 
who find comfort Yor their fears 
in physical embrace as the plane 
staggers through the*stormy night. 
Making a favorable impression is 
Gonzalez-Gonzalez, radio operator 
on a ship who relays the plane’s 
message of danger. 


The technical departments de- 
liver outstandingly in backing the 
dramatics. The same can’t be said 
for the score composed and con- 
ducted by Dimitri Tiomkin. It’s 
best when kept simple and being 
an unobtrusive support for the 
drama, but too often is over-used 
and becomes a distraction. Brog. 


Flight of White Heren 
(BRITISH-COLOR) 





Anamorphic coverage of the 
royal tour of the Common- 
wealth; tough to sell as a first 
feature. 





London, May 18. 

20th-Fox release of a Jack Ramaden 
production; camera, Paul Wyand; editor. 
Ray Perrin: commentary spoken by 
Lestie Mitchell; narrative. Gerald eg mH 
color by Eastmancolor. At Carlton, n- 
don. Running time, 90 MINS. 





_This CinemaScope coverage of 
highlights of the Royal Tour is a 
glorified travelog without achiev- 
ing the dramatic impact scored by 
last year’s Coronation -epics. It 
particularly suffers from staleness. 
Many of the scenes featured have 
already been screened via_ the 
newsreels and shorter color films 
previously released. Undoubtedly 
this must be regarded as a tough 
selling proposition; its length puts 
it in the first-feature class and it 
will need exceptionally strong sup- 
port to get by. 

The version reviewed is an ad- 
vance print. The-complete version 
will include the last stages of the 
tour, and the return to London. 
The combined “footage will run 
about 90 minutes. 


Only a mere fraction of the im- 
mense footage shot necessarily 
could: be included, -and wholesale 
editing is apparerit in the finished 
product. The treatment is scrappy 
and continuity is frequently forced. 
These weaknesses, however, do not 
detract from the panoramic effects 
captured by the anamorphic lens. 
The beauty of many scenes is en- 
hanced by the widescreen process 
although the Eastmancolor lensing 
is occasionally variable. 

Photographic coverage has not 
been unduly imaginative. and the 
camera has focused most attention 
on the royal visitors. There are, in 
| addition, several examples of na- 
| tive war dances which are of in- 
terest but not unusual. The stereo 


sound effects are frequently in- 
triguing. Myro. 
—= 




















Exhibs’ Quip Critic 

Minneapolis, May ‘25. 
North Central Ailied’s“Own 
Reviewing Stand” in current 
bulletin finds ““critle” S. D. 
Kane, the. body’s executive 
counsel, giving one sentence 
appraisals of a trio of pictures 
and doing it in a quippy and 
caustic manner. Kane cracks: 
“Red Garters” is “not ho'd- 
ing up.” “Top Banana”— 
“You're likely to get skinned.” 





“Casanova's Big Night.”—“Will 
Bive theatre a bad night. * 


“Man A Miilien,? 
whose Bri title was “The 
-Pound Note,” was re- 

wed in V Jan. ‘13, 
1954. The General Fiim Dis- 
tributors’ release of Group 
Films production stars Gregory 
Peck, Jane Griffiths, Ronald 
Squire,‘ and is being: released 
in the U. S. by United Artists. 
Reviewer Myro opined “that 
the Mark Twain classic story 
of the penniless American who 
is given @ million pound bank 
notes in a wager and succeeds 
in keeping it intact for a 
month, makes gentle screen 
satire which should rate as a 
moderate boxoffice ‘grosser in 
the British market where its 
quota ticket will prove a valu- 


+ able additional asset. For U.S. 


consumption, the Gregory 
Peck starring tag will be its 
principal exploitation feature, 
and should help in obtaining 
widespread exhibition.” 


serpent BESET SAR RR NN ANIA REE 


The Queen in Australia 
(BRITISH-COLOR) 
London, May 18. 


General Film Distributors release of 
Australian government production. Pro- 
duced by Stanley Hawes; editors. Ralph 
Sheldon, Stuart Legg: commentators, 
Peter Finch, Wilfred Thomas; color by 
Ferraniacolour. At Odeon, Leicester 
Square, London, May 18, ’54. Running 
time, 71 MINS. 





This is the official record, spon- 
sored by the Australian govern- 
ment, of the Queen’s tour of that 
Commonwealth country, from the 
day she steamed into Sydney har- 
bor aboard the Gothic with the 
Duke of Edinburgh until she left 
to continue her Empire tour two 
months later. It is a topical, well- 
made record which should prove to 
be an asset on any local program 
although having enly_ spotty 
chances outside the British Em- 
pire. 

The film has been made in Fer- 
raniacolour and the system, com- 
pares unfavorably with more ‘fa- 
miliar processes. What it lacks in 
this respect is, however, compen- 
sated for by intelligent editing and 
the compilation of a picture ‘that 
avoids much of the obvious repeti- 
tive incident. 


The pic is not unspooled as a 
chronological record, but events 
are put in their proper sequence 
Ao provide something of a narrative 
continuity. 


The-commentary has been brisk- 
ly written without the too familiar 


fulsomeness which has character-, 


ized similar efforts in the past. It 
is sincerely narrated by a team of 
Aussie commentators whose ac- 
eents occasionally jar on British 
ears. Only a minimum use is made 
of direct sound, and the back- 


grounding is kept on a distinctive 


key. Myro, 





Weleome the Queen! 
(BRITISH-COLOR) 


London, May 25. 

Associated British-Pathe release of 
Howard Thomas production. Editor, Lio- 
nel Hoare; music, Sir Arthur Bliss; com- 
mentary, John Pudney: conimentator. 
Edward Ward; color by Eastmancolor. At 
Hammer Theatre, London, May 19, ’54. 
Running time, 50 MINS. 





By rushing this 50-minute special 
of the Royal Commonwealth tour 
and bringing it up-to-date by includ- 
ing the scenes of the return to Lon- 
don and the procession to Bucking- 
ham Palace, Associated British- 
Pathe, from a topical point-of-view 
has a scoop. This film was pre-re- 
leased last Thursday (20), and was 
available for world-wide presenta- 
tion last Monday (24). 


Allowing for the fact that the 
company has already issued a series 
of featurets on various aspects of 
the tour, this final record only 
gives a brief sketch of the earlier 
scenes and waits until the family 
reunion outside Tobruk before go- 
ing into greater detail. And from 
that int onwards it allows the 
Royal children, Prince Charles and 
Princess Anne, to steal a great deal 
of the limelight, particularly with 
some appealing shots taken with 
the Barbary apes-in Gibraltar. 

_The final return to London is 
given full coverage from the time 
the royal yacht Britannia enters 
the Pool of London, with the in- 
evitable closing shots of the Royal 
family waving to the crowds ‘rom 
the balvony of Buckingham Palace. 


Film derives its title from the 
special march composed by Sir 
Arthur Bliss, Master of the Queen’s 
Musick. Commentary was penned 
by John Pudney and is spoken by 
a team of native commentators, 
with a typical cockney accent as 
the Queen sails up the Thames. 
Production is a credit to the team 
led by Howard Thomas and Terry 
Ashwood while the Eastmancolor 
Jensing brings out the best of the 





varied backgrounds. , Myro, 


in N. Ys 
79 MINS. 





(English Titles) 

“Flanfénco” boasts dancing by 
Pilar Lopez, Antonio, formerly of 
Rosario & Antonio; the Ballet 
Espanol, Maria Luz. Pacita Tomas 
and Roberto. Ximenez; bullfighter 
Juan Belmonte; assorted guitarists 
and singers and virtually every 
known type of flamenco dance. But 
it all adds up to tedious screen 
fare, badly conceived, and pro- 
duced and directed without in- 
spiration or originality. Pruned 
down to 45 minutes cr less. it 
might do in many arty theatres. 
But as is, it will have quite a |im- 
ited-audience even in these houses. 

Lacking any plot or semblance 
of story, “Flamenco” comes over 
on the screen*as a string of fla- 
menco terps artists strutting their 
stuff. Several leaders in this type 
of dancing fail to overcome the 
Static effect of the stilted direction. 
Director (co-producer) Edgar 
Neville might have made some- 
thing of this, even without a story, 
if he had varied his pace and 
spotted his numbers with more 
intelligence. Front part is a series 
of not too interesting dances—all 
done to guitar accompaniment (and 
often vocal wailing). Later on. a 
smooth symph orthestra plays for 
the terp efforts, byt by that time 
the monotony. of the strumming 
has taken its toll. ~ 

Another example is that the only 
younger femme dancer, Maria Luz, 
is used extensively in a group of 
flamences early in’ the pic. Yet, 
Pacita Tomas, who goes over 
solidiy, is held until the last to do 
a bolero dance. And is seen only 
once. ’ 

Antonio, who is credited with 
the artistic supervision of the vehi- 
cle, is on only twice, once very 
early in the pic and then at the 
finale. It appears a waste of prob- 
ably the best terpsing in the film. 

With the bulk of action limited 
to this dancing, production natu- 
rally must lean on the color and 
direction to ‘help carry the load. 
Neither measures up. Cinefoto- 
color of Barcelona is the tinter 
process used, and it is highly dis- 
appointing, Only the most bril- 
liant blues come through, many 
majestic scenes being blurred by 
the washedout color. Even the 
smart English adaptation and titles 
by Walter Terry, dance critic of 
the N. Y. Herald Tribune, fail to 
make up for the dull proceedings 





of the picture itself. Wear. 

The Devil's Pitehfork 
(Ana-Ta-Han) 
(JAPANESE) 





Exploitable sex study well 
done except for pretentioens 
narration. 





Arias Quality Pictures release of Daiwa 
production. Stars Akimi Negishi. Written, 
protographed and directed by Josef von 
Sternberg. Based on a book by Michiro 
Maruyama. Camera, K. Okazak; editor, 
M. Miyata; music, A. Ifukube. At the 
Plaza Theatre. N.Y,, May 17, ’54. Running 
time, 92 MINS. 


Ganeeth WR. cw aacecs cone Akemi Negishi 
ee BSS eT Eee Suganuiiia 
Drones.......... Sawamura, Nakayama, 
Fujikawa, Kondo, Miyashita 

Skippers ............ Tsuruemon. Kikuji 
At the Bhamdeem 2.0.6 +...kt re Kokuriro 
Homesick Ones....... Tamura, Kitacawe, 
Suzuki 

POSTIOR..... - 6.0.00 6b0tnecceae eueeese Amikura 





(In Japanese; English Narration 
This Japanese entry with English 
narration is a strange and engross- 
ing tale of a group of Japanese 
soldiers and fisherman stranded on 
a remote South Pacific island. 
Based on a true incident which saw 
these holdouts “surrender” seven 
years after the end of War II. it 
tells the story of the gradual disin- 
tegration of these men as they vie 
for the affections of the one woman 
on the island. 
Pic was originally titled “Ana- 
Ta-Han,” but was changed because 
of difficulty in pronouncing the 
name. 
Sex is the motivating, factor in 
the adventure offered by Josef von 
Sternberg, who wrote, photograp'- 
ed and directed the picture. -‘\5 
such, it has exploitation values ‘0 
make it a possibility as a secondary 
feature in general situations. /" 
addition, it has artistic overton:s 
to make it an acceptable attraction 
for arty houses. a 
Shipwrecked after a bombing 
American planes, the men land +‘ 
Anatahan where they find one 
couple, a Japanese plantation ove'- 





(Continued 9p page 18) 
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Wednesday, May 26, 1954 


PICTURES 





PEAK ACTION 





Lesser Features 


Distribution execs for the mo 


st. part would prefer not to talk 


about it but lesser pictures in today’s market, curiously, are some- 
times getting a heavier play than in recent years. Film company 
reps, fearful that the situation would represent evidence of a prod- 


uct shortage, which Miany claim d 
attention to it. 


Hit 12,000 Date None TSE 


oesn’t exist, are not eager to draw 


However, in a significant few instances, pix which normally 


would lure about 7,000 to 8,000 
12,000. Observers say no trend 
yet but it is becoming more and 


contracts are now getting up to 
proportion has been reached as 
more a distinct possibility. 


Involved mainly are films which usuaily are figured to rake 


in $300,000 to $500,000 in domestic distribution money. 


prisingly extra exhibition pacts 
$250,000. 


The sur- 
are upping the take $100,000 to 


insiders believe the switch is due only in part to the number of 
pix which are available to the#tremen. Another factor is the in- 
creased number of driveins, whose patrons in many cases are not 
so selective as standard theatre ticket buyers. Also, losing weight 
in some industry quarters is the argument that only the big pix pay 


The less-than-epic entries stand an increasingly better chance in 
the b.o. sweepstakes as television’s novelty fades. Point is made 


that three companies in particular—Universal, 


United Artists—have been doing 
expensive pictures. 


———— 


Hails Dubbing 
As International 
‘Film Bridge 


By GEORGE GILBERT 


Confidence in dubbing as a 
means of tapping the American 
market has brought about a boom 








in lip synchronization work in| 
Sharp rise in this activity 


Italy. 
was reported this week by Pietro 
Bullio, president of Scalera Film 
Inc., just returned to New York 
after a 10-month visit to Europe. 
Partially accounting for the dub- 
bing spurt in Rome among other 
things, Bullio pointed out, has been 
production of such tv film series as 
“Orient Express.” Intended for 
U. S. distribution, these pictures 
obviously require English dialog. 
As a result not only is dubbing 





Columbia and 
healthy business with their non- 


Alperson Ends His 207 
Bonus Demand, Reveals 
‘New Faces’ Cost 2436 


Edward L. Alperson, producer 
of the CinemaScope “New Faces” 
being distributed by 20th-Fox, has 
| capitulated in his demand for an 
extra 20° of the profits for the 
putting up of completion money. 








ture, Alperson, through his com- 
pany, National Pictures, advised of 


Alperson’s action followed the 
filing of a complaint in N. Y. Su- 
preme Court by investors headed 
by Leonard Sillman, producer of 
the stage revue from which the 
| picture was made. Also named in 
| the complaint were 20th-Fox, Ber- 
| man Swarttz, the co-producer of 
' the film who has filed a separate 





complaint against Alperson on the | 
| Coast, and the Chase National Bank | 


of New York. 

« Alperson, in his statement to the 
investors, revealed that the pro- 
duction cost of the picture was 


dicate that the suit will be con- 
tinued to compel Alperson to de- 
liver all things that are called for 
by the contract, such as a supple- 
mental mortgage for the benefit of 
the investor group, and an irrevoc- 
able assignment which would re- 





In a leiter to investors in the pic- | 


his withdrawal of the 20°2 demand. | 


$243,000. Attorneys for Sillman in-. 


FOR INDIE 


UNITS 





PIA-THAN EVER 


Keough, Arthur Turn Arbiter 
Meet Into Row Re ‘Bad Faith’ 





.. Hollywood, May 25. 

This is the day of the indie pro- 
ducer in Hollywood although it's 
pointed out that the independent 
usually is a “partner” of a bisger 
organization. Still, with the major 
studios cutting down their own 
shooting schedules and distribution 
companies offering plenty of finan- 
cial backing, the freewheelers are 
probably busier than at any pre- 
vious time in motion picture his- 
| tory. 
| United Artists alone has a dozen | 
or more financial and distribution | 


| deals on the fire while other in-|y « e 

| dies are hooked up with Warners, | H 
die are ooked yp watn Warnes T itchman Hin 

| lied Artists. Some producers are | 
/going ahead without distribution | ¢ 


| arrangements, waiting to finish | Conscience Alon 


| their product before hunting a re- | 
New Sales Gui 


Slowed Studio Pace 
Hollywood, May 25. 
Production is apparently 
slowing down again. Produc- 
tion Code office now is reading 
about 25 scripts monthly, as 
compared to 30 monthly last 
» TOM ae 
Breen office spokesman says 
it now looks like office will 
consider approximately 300 
scripts this year as against 350 
for 1953. 














lease. : 
Producers tied up with UA ma 
| multiple-picture deals are: Hecht- 
| Lancaster Productions, Russ-Field: | 
| Stanley Kramer, Joseph Mankie- 
| wicz, Leonard Goldstein, Ivan) 
Tors, Victor Saville, Edward Small | tors accepted a proposal whereby 
| and Schenck-Koch. Producers with there would be no restriction on 
| one-picture deals, and with pros-| the number of pre-release pictures 
| pects of more are Robert Bassler, issued annually. Proposal, sug- 
| Chester Erskine, Paul Douglas and gested by 20th-Fox sales chief Al 
| Robert Rossen. | Lichtman at yesterday’s ‘Tues.) ar- 
For Columbia, William Goetz bitration conference, made only 
will produce three features; War-| one concession on pre-relaases— 
(Continued on page 17) that exhibs be permitted to arbi- 
trate “unreasonable” 
of the special pix. Unlike the 
11952 arbitration draft which re- 
i stricted pre-release pix to two a 
| year for each company, distribs 
|asked for a hands-off policy with 





Which ‘Comedian’ 


° 9 ‘each distrib’s “conscience” serving 
as t as the only guide. 
® | Lichtman said Monday (24) that 


“ ithe industry situation has changed 

_ Los Angeles, May 25. (from two years ago. “Ordinary 
There is nothing comical in the pictures,” he said. “are good 
|cirrent legal situation involving enough for either distributors or 
two versions of “The Comedian.” | ..hipitors. Most of the companies 


one on the stage and one on the | have eliminated the small pictures. 


/ screen. - 4 ‘ , 
‘and are trying only to make big 
George Glass Productions, owner nes This is a terrific undertak- 


of film rights to the Ernest Lehman | ing. There are more pictures in 
| novel so titled, sent a letter of pro-| (Continued on page 18) 

'test to Leo Fuchs and Philip How- | 
|ard, legit producers who are re-} 





Distribution offered and exhibi- 


withholding | 





hearsing Sholem Perimutter’s “The | 
Comedian” for an opening here 
jJune 4. Legiters were requested to 
, change the name of their play, lest ' 
it harm the film version. 
' The novel was written in 1952 
and copyrighted. The play, accord | 
| ing to Fuchs. was written early last 
‘year and staged in Buffalo and 
Toronto. Question is: which copy- | 
right predates which? ) 
| There is nothing in common be-. 
/tween the plots of the two produc- | 


tions. The novel is about a televi- | 
/sion comic. The play is melodra- | 
matic. i 





Ampex Demonstrates New 
‘Polyphonic’ Recording. 


‘Dudley G. Layman Buys 
5,000 RKO Theatre Shares 


Dudley G. Layman, member of 


ithe board of RKO Theatres, pur-| 
| chased 5.000 shares of the circuit's 


common stock on the N.Y. Stock 


| Exchange on April 21, it was dis- 


closed over the past week. This 


brings his holdings to 18,000 
shares. 
Market value of the issue has 


since strengthened via the cor- 
poration’s invitation to buy up the 
stock at up to $6.50 per share, 
with $5,000,000 earmarked for this | 
purpose. Prior to the stock tender 
invitation, RKO Theatres shares 
had been selling at around $5.37'2 
and $5.50. 

In other “inside” stock activity, 
Warner, president of 


. . Harry M. 
Hollywood, May 25. Warner Bros., gifted 3.650 shares 








providing steady employment for 
synchronization but even American 
newsmen, Fulbright scholars and 
lish-speaking colony are busy ‘oil- 
ing in the dubbing studios. 
been a “bridge between America 
and Europe” for Hollywood prod-| quire 20th to pay the profit per- 
European market. “That accounts! Julian K. Sprague, prexy of 
for the success of American films | Sprague Electric Co., joined in the 
vestors who put up $40,000 on be- 
MACN OR OPTICAL half of himself and on behalf of 
ETIC | P. Chrysler Jr. and John Roberts, 
PRINTS JUNE 20—FOX ° cuss: 
| Suit seeks to enjoin 20th and 
either singletrack magnetic or sin-| porarily and permanently from dis- 
available from 20th-Fox on June| of the receipts from exhibition of 
20, according to William C. Gehr-| the motion picture except con- 
manager. | the plaintiffs.” Suit also asked for 
Gehring, who returned over the | an accounting of all receipts com- | 
had discussed the print situation 
with engineers, said both sound 
taneously. It had been thought 
earlier that 20th would have the 
before the optical ones. 
Meanwhile, quite a number of 
have installed “mixers” which per- 
mit them to play fourtrack mag- 
horn. While installation of a mixer 
1s comparatively expensive, it nev- 


professionals who specialize in lip 
sundry others from Rome’s Eng- 
Dubbing, in Bullio’s opinion, has 
uct has long been dubbed for the centage to each owner directly. 
(Continued on page 20) suit with Sillman as one of the in- 
other investors who include Walter 
CinemaScope prints carrying! the Chase National Bank “tem- 
gletrack optical sound will become | bursing, distributing or disposing 
ing, exec assistant general sales sistent with the agreements with 
weekend from the Coast, where he 
versions would be released simul- 
singletrack magnetic prints ready 
theatres and particularly driveins 
netic sound prints via a_ single 
ertheless allows an exhib to book 


a 20th CinemaScope pic any time | 


he pleases and to get it even 
Should there develop a shortage of 
Singletrack prints. 

Gehring said a limited number 
of singletrack magnetic prints were 
being ordered. It’s likely that the 
bulk of the demand still will be for 
fourtrack stereophonic and single- 
track optical versions. According 
to 20th and the equipment dealers, 
CinemaScope equipment orders 
have come in at an accelerated 
rate since the 20th roundtable at 
Which the company relented and 


| ing in from the picture. 


_Friedlob-Robinson Pair 
For Eight Productions 


Hollywood, May 25. 

Bert Friedlob, currently teamed 
| with William Bacher in the pro- 
| duction “of “Untamed” for 20th- 
| Fox, has formed a new partnership 
| with Casey Robinson for the filming 
| of eight pictures. Starter will be 
|either “The Bloody Spur” or 
| “Seven Nights in Paris,” starting in 
October. 
Meanwhile Bacher, in partner- 
| ship with William will produce the 
| Clark Gable starrer, “The Tall 
| Men,” for 20th-Fox release. 


Repeal Local 37; Tax 


. Columbus, May 25. 
According to the pamopentast 
| Theatres of Ohio office here, the 
| following cities in the state have 
| joined these which have repealed 
| their 3% amusement tax: Wells- 
| ville, Archbold and Wauseon. 








changed its policy to give exhibs| Barberton has lifted the local tax 
only on tickets costing 50c or less. 


their choice as to sound. 


New stereophonic sound tech- 
|nique known as “polyphonic” re- 
| cording was demonstrated here by 
|engineers of Bing Crosby Enter- 
' prises and Ampex Corporation. It 
is intended particularly for use by 
television producers. It can also 


be used for radio and motion pic- | 


ture sound, according to Frank C. 
Healey, executive director of 
Crosby's electronic division. 

“Every recording process is at 
the mercy of two elements—equip- 
ment and technique,” Healey said. 
“Failure of either is fatal. Poly- 
phonic sound demonstrates what 
can be done with proper equip- 
ment, proper personnel and proper 
technique.” 





of the WB common, reducing his 
direct holdings to 106,150 shares 
: He also has 8,000 shares in a trust 
/in which he is beneficiary. 





Jonas Rosenfield To Rome 

Jonas Rosenfield Jr., Italian 
Films Export ad-pub v_p., left for 
Rome last week (20) to confer with 
IFE execcs. He'll be gone about 
two weeks. 

“One likely topic of conversation: 
Complaints by IFE toppers in N.Y 
re the dearth of top Italo product 
available to them. There are also 
} recurrent reports that IFE is look- 
|ing for non-Italian films to dis- 
i tribute. 











Some southern exhibs aren't happy with the title of 20th-Fox’s 
| “Night People,” with its Ku Klux implications. 


it to “Counter-Spy” with reported better results. Switch is unusual 
once a pic has been released and gotten the benefits of advance 


publicity. 
Some exhibs also argue that 


“Night People” as a title inade- 


| 


| Montague was presented by exhib 


They're changing | 


quately puts across the true action in the film which deals with 
1 U.S. counter-intelligence activities in divided Berlin. 


+ Tempers flared at yesterday's 


(Tues.) session of the industry ar- 
bitration conference as a hassle 
developed between Paramount 
general counsel Austin C. Keough 
and Harry Arthur, head of the 
Southern California Theatre Own- 
ers Assn. delegation. Keough 
charged that the Arthur group had 
entered the meeting in bad faith 
| and was holding over the head of 
| the distributors a threat to go to 
| the Government if the exhibitors 
| did not obtain the type of arbitra- 
| tion they wanted. 

_ Like the opening meeting on 
| Monday (24), yesterday's meeting 
| was highlighted by a difference of 
| Opinion on the scope* of the arbi- 
| tration system. In general, exhibs 
| wanted any and all disputes, ex- 
cepting those involving film ren- 
tals to be arbitrable. Distribs. on 
, the other hand, favored only the 
| arbitration of definite and specifie 
| issues. 

| While the opening meeting at 
| the Hotel Astor, N. Y.. touched on 
| many subjects, no definite .con- 
| clusions were reached, the actual 
| spade work being turned over te 
sub-committees which will submit 
| reports to the overall arbitration 
| committee. The new confab will 
| attempt to accomplish what a sim- 
, ilar meeting failed to do two years 
|ago. The elaborate and wordy plan 
} then ground out after lengthy ses- 
sions never went into operation, 
mainly because of Allied States 
Assn.’s opposition. 

Following preliminary amenities 
of welcome, featured by an address 
by Eric Johnston. prexy of the Mo- 
tion Picture Assn. of America, the 
subject of the contents of an arbi- 
tration plan was introduced. Mit- 
chell Wolfson, a member of the 
Theatre Owners of America repre- 
sentation, suggested that the origi- 
nal draft formulated two yeais ago 
“be used as a basis to start with.” 
He felt this method would give the 
| palaver an impetus that would be 
| time-saving. He listed seven ma- 
i jor issues of an arbitration plan— 

runs, clearances, competitive bid- 
| ding, forcing or conditioning of pix, 
ithe print shortage, pre-release pic- 
| tures, and contract violations. 

Harry Arthur, of the Southern 
California Theatres Assn., felt that 
an arbitration plan should be all- 
encompassing. He said the purpose 
was to create an orderly sy8tem of 
distribution and he hoped that the 
meeting would approach the prob- 
lem from a fresh viewpoint. He 
cited Johnston's letter of invitation 
which said sthat the discussion 
would start from “scratch.” 

“The simpter an arbitration plan 
is, the better it will be for all con- 
cerned,” said Arthur. “The plan 
should show a willingness to arbi- 
trate any point or complaint af- 





| fecting the distribution of pictures. 


The items that can be arbitrated 
should be broad in scope and 
should include everything. It 
should not exclude anything that 
will interfere with the orderly dis- 
tribution of pictures.” 
Ne ‘Catch-Alr 

The distribution representatives, 
headed by Al Lichtman. 20th-Fox 
sales chief, registered their opposi- 
tion to a “catch-all” system of ar- 
bitration. Lichtman said distribs 
were willing to arbitrate specific 
items but would not agree to an 
all-encompassing plan. He said 
that he doubted that distrib attor- 
neys would appreve an all-embrac- 


ing proposal. 

Other distrib views on the cub 
ject were: 

Charles Feldman. Universal's 


sales topper, said distribs were wil- 
ing to have any subject discussed 


| but wanted to know what subjects 
| were controversial. 


Abe Monta- 


| gue, Columbia's sales chief, object- 


Unintended Hint of Ku Klux 


| meant by “orderly distribution.” 


ed to the exhib statement, declar- 
ing that he didn't know what was 


The statement referred to by 


representatives after a recess cau- 
cus. Submitted by Herman M. 
Levy, TOA general counsel, it de- 
clared: “Any matter affecting the 
orderly distribution of motion pic- 
tures, except the amount of money 
(Continued on page 20) 





» 


% 


‘ 


Pe) 


pe ze 


"om 


7 


cs or 


‘ 
pheod, 
Soe 


es 


yah yey? Se iad aaa a ie hal 
e * + 


outer a aoenat hey ate get es? 
‘ s *« 


hes 


oheomegra sai weary lien 
P . . . “ 


ogame Se 


bra 


ee 


aoe 


tix, Saag nS ag Sess 





‘ 
a 
) 


. for short-term holdovers. However, 


PICTURE GROSSES 


VARIETY 





‘Wednesday, May 26, 1954 





L.A. Loaded With 1.0.s; ‘Blade’ Dull 


$15,000, Playgirt NSH 11 ‘Drums’ 
Fair 186, ‘Guitar’ Good 146 in 3d 


* Los Angeles, May 25. 








Offish boxoffice trend at first- 
runs is continuing here, with roth- 
ing among the newcomers helping 
much. With 17 out of 23 houses 
playing holdovers, a decline is 
natural. Best this round is “Drums 
Across River,” with fair $18,000 in 
two theatres. 

“Saracen Blade” is getting a 
light $15,000 in two sites while 
“Playgirl” paired with “Fireman, 
Save My Child” ldoms slim $11,000, 
also in two houses. 


Only fair takes are coming up 


extended-runs are’ holding to a 
steady gait at the wickets. For ex- 
ample, “Knock on Wood” shapes 
neat $8,000 for seventh stanza at 
Warner Beverly, while “Cinerama” 
landed a fat $30,400 in its 55th 
round at the Warner Hollywood. 
Estimates for This Week 


Hillstreet, Pantages (RKO) (2,-| 
752; 2,812; 60-$1)—‘“Playgirl” ‘U)| 
and “Fireman, Save My Child” (U). 
Slim $11,000. Last week, “Best 
Years” (RKO) (reissue), -$13,000. 

Los Angeles, Hollywood Para- 
mounts (ABPT-F&M) (3,200; 1,430; 
70-$1.25)—"‘Saracen Blade” ‘Col) 
and “Jungle Man-Eaters” (Col). 
Dull $15,000. Last week. “Siege 
Red River” (20th) and “Racing 
Bleod” (20th) $10,000. 

Loew’s State, Egyptian ‘UATC) 
(2.404; 1,538; 70-$1.10\—“Drums 
Across River” (U) and “Both Sides | 
Law” (U). Fair $18,000. Last week, | 
“Arrow In Dust” (AA) and “Pride | 
Blue Grass” (AA), $13,000. 

Orpheum, Vogue, Uptown | 
(Metropolitan-FWC) (2,213; fur | 








1,715; 70-$1.10—‘‘Witness to Mur- 
der” (UA) and “Heat Wave” ‘Lip) 
(2d wk). Slow $10,000. Last week, 
$17,500. | 

Hawaii (G&S) (1,106; 60-$1.10)— | 
“Prisoner of War” ‘M-G) od 
“Bachelor in Paris” (Lip) (2d Wk). | 


Scant $2,000. Last week, with 


Palace, $11,600 | Last week, “Mad Magician” (Col), 
Chinese (FWC) (1,905; $1-$1.80) | 13 


— “River No Return” (20th) (3d! 


wk). Average $12,000. Last week, | $130)—"“Knock on Wood’ (Par) 


$16,400. 

Warner Downtown, Wiltern, Iris 
(SW-FWC) (1.757; 2,344; 814; 70- 
$1.10)\—“Johnny Guitar” ‘Rep) and 
“Sun Shines Bright” (Rep) (3d wk). 
Good $14,000. Last week, $20,800. 

Los Angeles, Ritz, Loyola (FWC) 
(2,097; 1,363; 1,248; 70-$1.25)— 
“Prince Valiant” (20th) and 
“Started in Paradise” (Indie) (3d 
wk). Light $12,000. Last week, 
$15,600. 

Fox Wilshire (FWC) (2,296; 
$1.20-$1.80)—“‘Night People” (20th) 
(6th wk). Slim $4,000. Last week, 


400. 

Warner Beverly (SW) (1,612; 90- 
$1.50\—“Knock On Wood” (Par) 
(7th wk). Neat $8,000. Last week, 

00 


.700. 
Fine Arts (FWC) (80-$1.50)— | 
“ “Genevieve” (U) (7th wk). Steady 


$2.700. Last week, same. 

Four Star (UATC) (900; 90-$1.20) 
—“Rhapsody” (M-G) (8th wk). 
Looks oke $3,800. Last week, 
$4,000. 

El Rey (FWC) (861; $1-$1.25)— 
“Summer of Happiness” (Indie) 
(14th wk). Still trim $2,300, same 
as last week. 

Warner Hollywood (SW) (1,364; 
$1.20-$2.65) —‘“‘Cinerama” (Indie) 
(56th wk). Into 56th round May 23 
after fat $30,400 last week. 


‘Guitar’ Sweet $12,000, 
D.C.; ‘Paradise’ Big SG, 





P ) hurt here. Lone newcomer able to | Ro) wre agree ae: ae | 
French Great 126, 2d) noid against the downbeat is; “arilyn Monroe an obert Mit- 


Washington, May 25. 
With only three newcomers in 





Dak WO Son eens ss $513,166 
(Based on 22 theatres} 
Was Neat’. 2226. ee: . 800 


Dial M Boffo 
~ $28,000, Philly 


Philadelphia, May 25. 

Weekend again was off for this | 
session, with daylight time still 
believed hurting trade. However, 
three new pix are hitting on all | 





six. Best showing is being made by | 
“Executive Suite,” terrific at the 
Arcadia. “Three Coins in Foun- 
tain” is ‘socko at the Fox although 
more was expected. “Dial M for 
Murder” is nearly as smash at the 
Randolph. “Playgirl” is -having 
little fun at the Goldman box- 
office. 
Estimates for This Week 

Arcadia (S&S) (625; 89-$1.30)— 
“Executive Suite” (M-G). Terrific 
$20,000. Last week, “Julius Cae- 
sar” (M-G) (15th wk), $2,800. 

Boyd (SW) (1,450; $1.25-$2.60)— 
Cinerama” (indie) (33d wk). Off 
to nice $13,000. Last week, $16,000. 

Fox (20th) (2,250; 72-$1.40)— 
“Three Coins in Fountain” (20th). 
Sock $29,000 or near. Last week, 
“River No Return” (20th) (3d wk). 
$15,500. 

Goldman (Goldman) (1,200; 50- 
99)—"Playgirl” (U). Mild $11,000. 


“ 


Midtown (Goldman) (1,000; 74 


(5th wk). Sturdy $10,500. Last 
week, $16,000. 

Randolph (Goldman) (2,500; 74- 
$1.30)—“‘Dial M for Murder” (WB). 
Smash $28,000. Last week, “Indis- 
cretion of American Wife” (Col) 
(2d wk), $11,000 


Stanley (SW) (2,900; 74-$1.50)— 
| “Casanova’s Big Night’ (Par). 
{$15,000. Last week, “Elephant 
| Walk” (Par) (3d wk), $11,000. 

| Stanton (SW) (1,473; 50-99)— 
| ““Battle Rogue River” (Col) and 
“Massacre Canyon” (Col). Good 
| $9,000. Last week, “Jesse James 
| Vs. Daltons” (CoN and “Charge of 
| Lancers” (Col), $10,000. 
| Trans-Lux (T-L) (500; 80-$1.50) 
,-—“Rhapsody” (M-G) (4th wk). 
| Nice $5,200. Last week, $8,000. 

| Trans-Lux World (T-L) (604; 99- 
; $1.50)—“La Ronde” (Hakim) (2d 
| wk). Holding at sock $8,000 or 
| close. Last week, $10,000. 








| “Beachhead” 


;“Holly and Ivy” (Indie). 


Strike Still Sloughs 

_ ~ Pitt; “Beachhead’ 7G 
Pittsburgh, May 25. 
Trolley and bus strike continues 


te put great dent in downtown biz, | 


and Golden Triangle is pesitively 
deserted except for a Saturday 
night flurry. Nabes are being 
helped by the tie-up, seen aed 


unreasonably low figures. No way 
of judging strength because vir- 
tually every housg is hitting bot- 
tom. “Cinerama” aiso is hard hit, 
but still good. 
Estimates for This Week 
Fulten (Shea) (1,700; 65-85) — 
“Johnny Guitar” (Rep). Tram 
strike is doing no good. we A 
mild $5,000. Last week, “New 
Faces” (20th), $3,000. 
Harris (Harris) (2,100; 65-$1) 
“River No Return” (20th) (3d wk). 
House figures Marilyn Monroe will 
give it as much as anything with 
conditions as they are. Off to lean 
$4,500 after last week got $6,500. 
Penn ‘Loew’s) (3,500; 65-85) — 
(UA) Languishing 
with others. Light $7,000. Last 
week, “Elephant Walk” (Par), 


$9,000. 

Squirrel Hill (SW) (900; 65-85)— 
Good 
notices and that counts heavily 
here. Besides, house is a naber and 
doesn’t feel effects of strike. 
Should hit okay $3,000. Last week, 
“Genevieve” (U) (4th wk), $2,000. 

Stanley (SW) (3,800; 65-85) — 
“Carnival Story” (RKO). Has defi- 
nite b.o., but only thin $7,500 
looms. Last week, “Red Garters” 
(Par) and “Appointment in Hon- 
duras” (RKO), $5,000. 

Warner (SW) 1,200; $1.25-$2.65) 
— “Cinerama” (Indie) (24th wk). 
Sloughed by strike. Down. under 
$9,000, 
last week. 


Riot’ Oke $10,000, 





Omaha; ‘Vadis 56 : 


Omaha, May 25. 
First-run boxoffice continues in 
doldrums here this’ session. Lack 
of outstanding product plus open- 
ing of Ak-Sar-Ben horse races is 
blamed. Best of lot is “Riot Cell 
Block 11” at the Orpheum but it’s 
only okay. “Quo Vadis” looks pass- 

ably good for an oldie at State. 

Estimates for This Week 

Brandeis (RKO) (1,100; 50-75)— 
“Queen of Sheba” (Lip) and “Limp- 
ing Man” (Lip). Light $4,000. Last 
week, “Iron Glove” (Col) and 

“Massacre Canyon” (Col), $4,500. 


Omaha (Tristates) (2,000; 50-75) 
—‘Rhapsody” (M-G). Slow $6,500. 
Last week, “Bigamist” (AA) and 
“World for Ransom” (AA) $7,500. 

Orpheum (Tristates) (2,890; 60- 
80)\—"Riot in Cell Block 11” (AA) 
and “Paris Playboys” (AA). Okay 
$10,000 or over. Last week, “River 
No Return” (20th), $11,000. 

State (Goldberg) (875; 50-65)— 
“Quo Vadis” ‘(M-G) (reissue). Oke 
$5,000 or close. Last week, “Exec- 
utive Suite” (M-G) (2d wk), $4,000. 





River Fast 126, 


Minneapolis, May 25. -! 

Warm weekends continue to 
turn many potential theatre pa-| 
|trons to outdoor pursuits. Hence, | 
‘indoor cinema boxoffice is being | 








| “River of No Return” but even) 
| this is not sock at Radio City. It’s | 
| sixth week for ~‘Cinerama,” | 


Weather, Reissues Clip Mpls. But 


‘Cinerama’ 196, 6th 


deceased band leader and his out- 
fit are starred in both pix. Poor 
$2,500. Last week, “Alaska Seas” 
(Par), $3,000. . 
Radio City (Par) (4,000; 85-$1)— 


chum hitched up, this is surefire. 
However, a good $12,000 leaves 
something to be desired. Last week, 


town’s first-runs, the b.o. seems stil] big at Century. Two of the “Elephant Walk” (Par), $7,500 at 


to have gotten into a rut. However, 
biz is mainly steady. “Johnny 
Guitar” looks solid at the Met. 
“Captain’s Paradise’ at Lopert’s 
Dupont, is sock on opening round. 
“Dangerous Mission” shapes mild 
at Keith’s. “French Line” in sec- 


ond stanza at Trans-Lux still is. 


smash but down from opening 
week. “Cinerama” in 28th round 
continue to lure tourist trade to 
the Warner. 

Estimates for This Week 


Capitol (Loew's) (3,434; 70-95)— 


“River of No Return” (20th) (3d- 
final wk). 
days after $16,000 last week. 
Columbia ‘Loew’s) ‘1,174; 60-80) 
—"Elephant Walk” «M-G) ‘4th wk). 


Steady $6,000 after $7,000 last | 


week. May go another round. 
Dupont ‘Lopert) ‘372; 55-$1)— 
“Captain's Paradise” (Indie). Hefty 

(Continued on page 17) 


Pleasing $10,000 in 6, 


eight loop first-runs are using 
dualers made up of reissues. 
Estimates for This Week 


;} Century (S-W) (1,140; 
| $2.65)—"Cinerama” ‘Indie) (6th 
wk). Impressive again although 


like all others it was hurt by the | 
; weekend drop. Big $19,000. Last. 
week, $21,000. ' 

Gopher (Berger) (1,000; 65-85)— 
“Prisoner of War” (M-G). 
‘reaction for this and absence of 
cast names is handicap. Fair 4.- 
500. Last week, “We Want Child” | 
(Indie), $4,200. 

Lyric (Par) ‘1,000; 50-75)—“Sun | 
Valley Serenade” (20th) and “Or- | 
chestra Wives” (20th) (reissues). | 
Excuse for  resurrecting these 
oldies is presence in them of Glenn | 
| Miller and his orchestra. .Popu- 
larity of-“Glenn Miller Story” ‘(U) 
‘built up in ads by stressing that 


65-85c scale. 
RKO-Orpheum (RKO) (2,890: 65- 
85)— “Best Years of Lives” (RKO) 


(reissue). Repeating here not as| ; 72. 
$1.20- good as hoped for. Light $6,500. | « Sees anes Weed, O08i ben 


Last week, “Dangerous Mission” 


; (RKO), $6,200. 


RKO-Pan (RKO) (1,600; 50-75)— 
“Clash _By Night” (RRO) and 
“Double Dynamite” (RKO) (reis- 
sues). Benefits by cast presence of 


Mixed Marilyn Monroe, Jane Russell and | 


Frank ‘Sinatra, but enly modest 
$4,500 looms. Bast week, “‘Jesse 
James Vs. Daltons” (Col) and “Af- 
fairs of Mesalina” (Col), $3,500. 
State (Par) (2,300; 65-85)— “Rid- 
ing Shotgun” (WB). Mild $6,000. 
Last week, “‘Taza, Son of Cochise” 
(U) (3-D), $6,000 at 80-$1 «scale. 
World (Mann) (500; 85-$1.20)— 
“Rhapsody” (M-G) (2d wk). After 
nice initial stanza this is on | 
Okay $3,500. Last week, $4,600. 


H.0.'s Hamper Hub; ‘Guitar’ Rousing — 
$24,00, ‘Suite’ Strong $26,000 in 2 


Boston, +. 
“Johnny Guitar” at Paramount 
and Fenway, is the lone newcomer 





Ss here this week, and it’s going great 

. me jguns. Of the holdovers, “Executive 
Estimated Total Gross Suite” at State and heum fig- 
This Week ........ $2,1¢4,60@ ‘ures to hold up strongly. “Carniva] 


Story” im second frame at Memo. 
rial is lusty. “River of No Return” 


ludi Y.) shapes slow at the Met on second 
pd s Week round. Biz was spotty over the 
Last Year ...... . .- $1,667,200 ee ee for This Week 

based on 24 cities and 214 Aster (B&O) (1,500: 74-$1 19. 


“Knock on Wood” (Par) (6th w«). 
ae following $10.000 fifth 


‘gio, 97° oa i 
Beacon Hill (Beacon Hill)  200- 
ar e 50-$1) — “La Ronde” | Hakim: 
m1 Fourth week starts today 25). 
¥ ‘Stout $9,000 for third week. 
| Besten (Cinerama Productions) 
ce (1,354; $1.20-$2.65) — “Cinerama” 
, Undie) ‘(2ist wk). Holding strong 
, at gone after $19,000 for 25th 











St. Louis, May 25. (yw 


good, and about same as | $23 


| 
“Johhny Guitar” is best bet of | 
the new films around here this ses- 
sion in a week marked by contin- 
ued doldrums at most mainstem 
houses. “Guitar” shapes stout at 
the vast Fox Theatre. “Flame and 
Flesh” looms only mild at Loew’s. 
“Cinerama” shapes sturdy, still 
holding well with much help from 
out-of-towners. The Missouri, a St. 
Louis Amus. house, was dropped 
from first-run field this week with 
three-a-week change using reissues. 
“Genevieve” still is trim in second 
round at the Shady Oak. 
Estimates for This Week 
Ambassador (Indie) (1,400; $1.20- 
$2.40)\—“Cinerama” (Indie) (15th 
wk). Lusty $22,000. Last week, 
Fox (F&M) (5,000; 51-69)— 
“Johnny Guitar” (Rep) and “Make | 
Haste to Live” (Rep). Stout $15,000 
or close. Last week, “Yankee 
Pasha” (U) and “Rails Into Lara- 
mie” (U), $9,000. 
Loew’s ‘Loew’s) (3,172; 51-69)— 
“Flame and Flesh” (M-G) and “Bat- 





tle of Rogue River” (Col). Mild | 
10.000. Last week, “Wild One” 
(Col) and “Bad for Each Other” | 
(Col), $11,000. 

Orpheum (‘Loew’s) (1,500; 51-69) 
—Executive Suite” (M-G) (2d wk). 
Good $5,500 after $6,000 initial 
stanza. 

Pageant ‘St. L. Amus.) (1,000; 
82)—"Thy Neigbor’s Wife” (20th). 
Okay $3,500. Last week, “Paris’Ex- 
press” (AA), $3,000. 

Richmond (St. L. Amus.) (400; 
82)—“*Yellow Balloon” ‘AA). Solid 
$4,000. Last week, “Affair Monte 
Carlo” (AA), $3,000. 


St. Louis (St. L. Amus.) (4,000; 
69)—“‘River No Return” (20th). 
Nice $12,000 or near. Last week, 
“Night People” (20th), $8,000. 

Shady Oak (St. L. Amus.) (800; 
82)—“‘Genevieve” (U) (2d wk). Trim 
$3,000 after $2,500 opening week. 


River’ Sockeroo $22,000, 
Toronto; ‘Pasha’ Big 116 


Toronto, May 25. 

“River of No Return” shapes 
socko at Imperial and more than | 
doubling the returns of any other | 
newcomer. “Executive Suite” is | 
also hefty in second frame. “Yan- | 
kee Pasha” looms neat at Uptown, | 
“Drive a Crooked Road” is okay 
at four-house combo. 

Estimates for This Week 

Downtown, Glendale, Scarboro, | 
State (Taylor) (1,059; 955; 694; 698: 
| 40-70)—“Drive Crooked Road” | 




















\(Col) and “Diamond Queen” (WB). 
| Okay $12,000. Last week, “Sabre 
| Jet” (UA) and “Shark River” (UA), 
| $15,000. 

Eglinton, University (FP) (1.080: 
1,556; 50-80)—‘‘12-Mile Reef” 
| (20th). Popscale run looks light | 
| $10,000. Last week, “Lure Sila” 
| (IFE), $11,000. 


| Hylard (Rank) (1,354; 60-90)— | 
'“Kidnappers” (Rank) (6th wk). Big | 
$8,000. Last week, same. 


' 


'“River No Return” (20th). Wham | 
| $22,000. Last week, “Lucky Me” 
(WB). 
| Loew's (Loew) (2,090; 65-80)— | 
| “Executive Suite” (M-G) (2d wk). ! 
, Hefty $15,000. Last week, $21,000. | 
| Odeon ‘Rank) (2,390: 55-$1)— 
'‘‘New Faces” (20th). Okay $10,000. 
| Last week, “Prince Valiant” -i(20th) 
| (2d wk), $9,000. | 
Shea’s (FP) (2,386; 50-85)—/! 
“Hans Christian Andersen” (RKO). | 
opscale run is slow $8,000. Last | 
| week. “Naked Jungle” (Par), $10,-| 


t 
| 


Uptown (Loew) (2.745: 65-80)— | 
“Yankee Pasha” (U). Neat $11,000. 
Last week, “Creature Black La- 
goon” (U), $8,000, 








eek. 
Exeter (Indie) (1.300: 60-$1;— 
“Genevieve” ‘U) (6th wk). Solid 
$5.000 following $6,000 in fith. 

Fenway (NET) (1,373: 50-90 — 
“Johnny Guitar” (Rep) and “Sins 
of Jezebel” Lip). Fast $6,000. Last 
week, “Siege Red River” (20th) and 
“Untamed Heiress” (Rep). $3.000. 

Memorial (RKO) (3,000: 50-90)— 
“Carnival Story” (RKO) and 
“Saint’s Girl Friday” (RKO) (2d 
wk). Lusty $14,000 after $21.000 
for first. 

Metropolitan (NET) (4,367: 50-$1) 
—“River of No Return” (20th) 2d 
— - Slow $11,000 after $14,500 in 


Orpheum (Loew's) (3,000: 50-85) 
—“Executive Suite” (M-G) (2d wk), 
Good $16,000 after $22,000 opener. 

Paramount (NET) (1,700: 50-90) 
—Johnny Guitar” (Rep) and “Sins 
of Jezebel” (Lip). Socko $18.000. 
Last week, “Siege Red River” 
(20th) and “Untamed Heiress” 
(Rep). $10,000. 

State ‘Loew’s) (3.500: 50-85\— 
“Executive Suite” (M-G) (2d wk). 
Neat $10,000 following $17.000 ini- 
tial week. Holds a third here, and 
also at Orpheum. 


? 
‘Pasha’ Plump 86, Leads 
"a ? 
New Prov. Pix; ‘Rouge’ 76, 
‘ ? 5 * ? 
French’ 736; ‘River’ 96 
_. Providence, May 25. 

Majestie’s second round with 
“River No Return” is doing better 
than most of opening week first- 
runs currently. State’s “Wicked 
Woman” shapes siow in 5-day 
stand. Very good total looms for 
“Yankee Pasha” at Albee. 

Estimates for This Week 

Albee (RKO) (2,200; 45-70)— 
“Yankee Pasha” (U) and “Ride 
Clear Diablo” (U). Good $8,000. 
Last week, “Best Years Of Lives” 
(RKO) (reissue), $7,000. 

Majestic (Fay) 42,200; 70-90)— 
“River No Return” (20th) (2d wk. 
Strong $8,500. First session was 
$14,000. 

Metropolitan (Snider) (3.100; 70- 
90\—"“French Line” (RKO) and 
“Joe Louis Story” (UA) ‘reissue’. 
May close with oke $7,500. 

State ‘Loew’s) (3,200; 50-70'— 
“Wicked Woman” (UA) and “Top 
Banana” (UA). In for 5-day fill-in 
with dull $7,000 likely. Last week, 
“Julius Caesar’ (M-G), $14,000 

Strand (Silverman) (2,200; 50-70) 
—‘Battle of Rogue River” (Col) 





‘and “Drive Crooked Road” ‘Col’. 


Fair $7,000 or less looms. Last 
week, “Naked Jungle” (Par), $8,500. 


FRISCO DOWN; ‘WIFE’ 
FAST 146, ‘RAILS’ 116 


San Francisco, May 25 


Biz continues in ‘a here 
this stanza. However, “Indiscretion 
of American Wife” is hitting a fast 
pace at St. Francis to spark firs'- 
runs. Heavy attendance is boostins 
“French Line” to a fine total in ''s 
fourth round at the United Artis's. 
Most holdovers are slipping cur- 
rently and newcomers are disap- 
pointing. “Rails Inte Laramie’ w!\" 
“Ma, Pa Kettle at Home” !s on‘) 
fair at Gelden Gate while “Flame 
and Flesh” shapes only modest @! 
Warfield. 
Estimates for This Week 

Golden Gate (RKO) (2.850; 65-90! 
—Rails into Laramie” ‘U) and 
“Ma, Pa Kettle At Home” (U). Fair 
$11,000. Last week, “Riding Sho'- 
gun” (WB) and “Both Sides of 
Law” (Indie), $8,000. 7 

Fex (FWC) (4.651; $1-$1.50 — 
“River No Return” (20th) (2d ws. 
Slow $14,500. Last week, $20.000. 

Warfield (Loew's) (2.656; 65-85 — 
“Flame and Flesh” (M-G). Modes! 

\Centinued on page 17) 
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Wednesday, May 26, 1954 


VARIETY 


ees PICTURE GROSSES 9 





Chi Mercury Up, B.0. Down Albeit 
Long Wait’ Mighty $37,000; ‘Rails 
Okay 176, ‘Walk’-4 Lads $37,000, 24 


Chicago, May 25. 
has slowed to a 
with warm weather 


Downtown 
walk this wee 


contributing to downbeat. Of two 
new py ge ras er 
errif = a S, way #hee 
os “African Queen.” The other, 
‘Rails Into Laramie” and “Drums 
Across River” at the Roosevelt, 
shapes okay $17,000. 

“Elephant Walk” is leading the 
second weekers with an okay take 
at Chicago, helped by Four Lads 
heading stageshow. “Wicked 
Woman” and “Hell's Half Acre” 
shapes tidy at United Artists, as 
does “Royal African Rifles” and 
“Tarzan and She-Devils” at Grand. 
McVickers’ duo. of “Dangerous 
Mission” and “Shark River” looks 
ar - 
: *a third frame, “River of No Re- 
turn’ still holds briskly at the 
State-Lake. “Holly and Ivy” at 
Surf and “Beauties of the Night” 
at Ziegfeld are still bright arty 
entries, both in their third rounds. 
Nice fourth week is seen for “Best 


Years of Lives,” reissue at Mop- | 


roe. “Pinocchio” in seventh at 
Loop continues with fast results 
from towheads. , : 

“Cinerama” looks mighty $31,- 
000 in 43rd round at the Palace. 

Estimates for This Week 

Chicago (B&K) (3,900; 98-$1.25) 
—‘‘Elevhant Walk” (Par) with Four 
Lads topping stageshow (2d wk). 
Looks brisk fairly good $37,000. 
Last week. $47.000. 

Grand (Nomikos) (1,200; 50-98)— 
“Royal African Rifles” (AA) and 
“Tarzan and She-Devils” (RKO) 
(2d wk). Good $5,000. Last week, 
$7.300. ‘ 

Loop (Telem’t) (600; 90-$1.25)\— 
“Pinocchio” (RKO) (reissue) (7th 
wk’. Hot $7,800. Last week, $10.000. 

McVickers (JL&S) (2,200; 65-95) 
— ‘Dangerous Mission” (RKO) and 
“Shark River” (UA) Ring —- Slow 
$8500. Last week, 500. 

Monroe (Indie) (1,000; 98-$1.25) 
—‘Best Years of Lives” (RKO) 
(reissue) (4th wk). Nice $4,700. Last 


week, $5,500. | 


Oriental (Indie) (3,400; 98-$1.25) 
—‘Jolson Story” (Col) (reissue) 
(2d wk’. Slim $12,000. Last week, 
$16,000. 

Palace (Eitel) (1,484; $1.25-$3.40) 
—‘Cinerama” (Indie) (43d wk). 
Great $29.500. Last k, $32.000. 

Roosevelt (B&K) (1,400: 50-98 — 
“Rails Into Laramie” (U). Tidy 
“Drums Across River” (U). Tidy 
$17,000. Last week, “Riding Shot- 
gun” (WB) and “Boy From Okla- 
homa” (WB) (2d wk), $14,500. 

State-Lake (B&K) (2,700: 98- 
$1.25) — “River of No Return” 
(20th) (3d wk). Fine $22,000. Last 
week, $30.000 


Surf (H&E Balaban) (685: 95\—/ $6300 


“Holly and Ivy” (Indie) (3d wk). 
Lively $3,400. Last week. $4,000. 
United Artists (B&K) (1.700; 50- 


s 





- 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net: i. e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
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Detroit, May 25. 
Biz is slow this week at down- } 
towners with only three houses | 
showing signs - of life. “Miami | 
Story” looks bangup at the Palms. | 
“Three Coins .in Fountain” is 
barely okay at the Fox. “Cinerama” 
shapes strong in 62d week at Music 
Hall. “Pinoechio” is mild at the 
Michigan while “Flame and Flesh” 
at United Artists is passably good. 
“Moon Is Blue” léoms nice in | 
second Madison session. 
Estimates for This Week 

Fox (Fox-Detroit) (5.000: §$1- 
$1.25)\—“Three Coins in Fountain” 
(20th) Okay $27,000. Last week.| 
“River No Return” (20th) (3d wk 
$17,000. 

Michigan (United Detroit) (4.000: 
80-$1) — “Pinocchio” (RKO) (re-| 

Mild $17,000. Last week. | 





} 
, 


i 





| Crooked Road” 
|} 000. Last week. “Carnival Story” | 





98\— “Wicked Woman” (UA) and) 


“Hell's Half Acre” (Rep) (2d wk). | 


Okay $11,000. Last week, $17,090. | 
Woods (Essaness) (1,198: 98-' 
$1.25\—“Long Wait” (UA). Socko} 
$37.000 looms for world preem. 
Last week, “Carnival. Story” (RKO) 
(Sth wk), $13,500. 
World (Indie) (697; 98)— “Heidi” 
(UA) (6th wk). Nice $3,000. Last. 
week, $3,500. ' 
Ziegfeld (Lopert) (430; 98)—_ 
“Beauties of Night” (UA) (3d Wk). 
Neat $3,200. Last week, $3,700. 


‘Carnival’ Loud $14,000, 
Balto; ‘Arrow’ Fair 86, 
‘Suite’ Solid 96 in 3d. 


Baltimore, May 25. | 

Grosses here this week are not 
aS mild pace as they have been re- 
cently. Too many holdovers are. 
hurting. “Carnival Story” is brisk | 
at the Hipp. “Arrow In The Dusk” | 
is fair at-Keith’s. “Rose Marie” is | 
holding well at the Town. Third} 
round of “Executive Suite” is still 








“Jolson Story” (Col) (reissue) and} 
“Irone Glove” (Coli, $12.000. i 

Palms (UD) (2.961: 80-$1) —' 
“Miami Story” (Col) and “Drive | 
(Col). Fine $20.-' 


(RKO) and “Saint’s Gir! Friday” | 
(RKO) (2d wk), $12,000. 

Madison (UD) (1.900: 80-$1) —' 
“Moon Is Blue” (UA) 


Broadway-Capitel (UD) (3.500: 
80-$1)—“Playgirl” (U) and “Drums | 
Across River” (U). Slim $9.000_| 


Last week, “Prisoner of War”. 
(M-G) and “Heat Wave” (Lip), i 
$9,500. - 


‘ 


United Artisis (UA) (1.938: 80. 


$1)—“Flame and Flesh” (M-G).| 
Oke $12,000. Last . week. “New | 
Faces” (20th) (2d wk), $7,700. i 


Adams (Balaban) (1,700: 95-$1.25) | 
— “Executive Suite” (M-G) (4th | 
wk). Okay $5,800. Last week. 


Music Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.65) — Cine- | 
rama (Indie), (62d week). Great 
$19,000. Last week, $17,000. 


‘WALK’ FAST $10,000, 
- DENVER; ‘FLAME’ 126 


Denver, May 25. 

“Elephant Walk” looms nice at 
the Denham this week, and is hold- | 
ing. “Flame and Fiesh” shapes 
solid at Paramount. “Mad Mazgi- 
cian” is very dull at Orpheum. 
Most other spots are not getting 
any place. with four first-runs 
using reissues currently. 

Estimates for This Week 

Broadway (Wolfberg) (1.200: 50-. 
85)\—"“‘Prisoner of War” (M-G). Fair | 
$7,000. Last week, on reissues. 

Centre (Fox) (1,247; 60-$1) — 
“River of No Return” (20th) (4th 





' 
' 
i 


wk). Good $6,000 in 4 days. Last 
week, $9,000. 

Denham (Cockrill) (1.750: 50-85) 
—‘“Elephant Walk” (Par). Nice 
$10,000. Holds. Last week, “Naked 
Jungle” *(Par) (2d wk-5 days). 
$3.000. 

Denver (Fox) (2.525: 50-85)— 


“Siege Red River” (20th) and “Miss 


'a brisk play. 


‘ ? 
CREATURE’ TALL 156 
‘ ’ 
IN L’ VILLE; ‘JUNGLE’ 76 
Louisville, May 25. 

Biz shaping gbout normal for this 
time of year with only one stand- 
out. Patrons are giv “Creature 
| From Black Lagoon” at the Rialto 
“Naked Jungle” at 
|the Kentucky looks good while 
“Girl For Joe” and “Guy With 
Grin” at the Mary Anderson, two 
oldies, are doing better than ex- 
pected with an okay session. “Exe- 
cutive Suite” was rated mice on 
week just finished at the State. 

Estimates for This Week ~*~ 

Kentucky (Switow) (1,000; 50-75) 
“Naked Jungle” (Par). Goad $7.000 
or near. Last week, “Money From 
Home” (Par) (2d wk), $6,000. 

Mary Anderson (People’s) (1,200: 
50-75'—“Girl For Joe” (WB) and 


Dust” (AA), $7,000. 





Catching strong play through help 


State (‘Loew's) (3,000: 50-75\— 
“Should Happen To You” (Col) and 


“Battle Rogue River” (Col). Opened | 


big on Saturday (22). Last week. 
“Executive Suite” (M-G) and “Ten- 
nessee Champ” (M-G), nice $10.000. 


Wait’ Whopping 
$14,000 im Cleve. 


Cleveland, May 25. 
Biz is as uneven here this stanza 
as Lake Erie's waves. “Long Wait.” 
trumpeted up by sexy ballyhoo by 
the Allien. shapes i 
— take. Sty, hae Flesh” at 
Mission” and “Saint’s Giri Friday” 
at Palace is rated dull. Moveover 
of “Witness to Murder” to Ohio is 
fair. Second stanza of “River of 
No Return” is holding stoutly at 
Hipp. 
Estimates for This Week 
‘SW: 3,000; 60-99— 


promotion spurred 
by personals by Peggie Castle and 
Shawn Smith for three days paying 
off. Last week, “Guy With Grin” 





‘WB? and “Giri For Joe” (WB) ire 


issues’, $8,000. 


Hipp (Telem’t) (3.700: 60-$1—| 


“River of No Return” (20th) (2d 
wk). Excellent $12,000 after $20.- 
000 last week. 

Lower Mall (Community) (585- 
60-90'—"““Moon Is Blue” (UA), Hus- 
ky $3,000 on second downtown run. 
Last week “Gilbert and Sullivan” 
(UA) (2d wk), $2,200. 

Ohie ‘Loew's! (1.200: 60-90:— 
“Witness to Murder” (UA?) ‘m.o). 
Routine $6,000. Last week. “Golden 
Mask” (UA) and “Personal Affair” 


Palace (RKO) (3.300: 60-90:— 
Dangerous Mission” .(RKO: and 
“Saint's Girl Fri 
$7,000. Last week. “Jolson Story” 
(Col) (reissue), $8,000. 

State ‘Loew's’ (3,500: 60-90:\— 
“Flame and Flesh” «(M-G). Big 
$15,000. Last week. “Witness to 
Murder” (UA), $13,000. 

Stillman (Loew’s? (2,700: 60-90)}— 
“Southwest Passage” (UA! Mod- 
erate $3,000. Last week, “Beach- 
head” (UA), $5,000. 


K. C. Stumps But ‘Walk’ 
Trim $9,000; Flame’ Hot 
106, ‘Faces’ Modest 136 


Kansas City, May 25 

Warmer weather having some- 
what adverse affect on boxoffice 
for the first time this season. Most 
spots are light to mederate in cur- 
rent session. “Elephant Walk” at 
the Paramount looks fast while 
“Flame and Flesh” at Midland is 
good. “New Faces” in four Fox- 


| (UA), $5,000. 





potent at the Century. “Guy With, Robinson Crusoe” (20th). Poor $5,- Midwest first-rums is only modest. 


Grin.” formerly “No Time For | 
Comedy.” and “Girl For Joe,” orig- 
inally “Foree of Arms,” are sad at 
Stanley. . 

Estimates for This Week 

_Century (Loew’s-UA) (3.000: 20- | 
45-75\—"Executive Suite” (M-G)| 
(3d wk). Pleasing $9,000 after $11.- 

in second. 

Hippodrome (Rappapert) (2.100: 
35-50-85 —“Carnival Story” (RKO). 
Brisk $14,000. Last week. “Racing 
Bloods (Col) and “Miss Robin 
Crusoe” (Col), $4,500 in 6 days. 

Keith’s (Schanberger) (2.400: 30- 

6-75\—“Arrow “In Dust” (AA). 


(Continued on page 17) 





000. Last week, “She Couldn't Say 


No” (RKO) and “Fort Apache”, 
(RKO) (reissue), $13,000. & 
Esquire (Fox) (742: 50-85) — 


“Siege Red River” (20th) and “Miss 
Robinson Crusoe” (20th). Drab $1.- 
500. Last week. on reissues. 

Orpheum (RKO) (2,600: 50-85)— 
“Mad Magician” (Col) and “Black 
Glove” (Lip). Very dull $6.500. 
Last week, “Dangerous Mission” 
(RKO) and “White Fire” (Lip), $6,- 
500 


Paramount (Wolfberg) (2.200: 50- 
85'\—“‘Flame and Flesh” (M-G: and 


“Iron Glove” (Col). Fine $12.000. 
Last week, “Executive Suite’ 
(M-G) (2d wk), $10.000. \ 


Estimates fer This Week 
Esquire (Fox Midwest) (820: 75- 
$1}—"“Moon Is Blue” (UA) (llth 
wk). Oke $2.500. Goes 12th week. 
longest run at house. Last week. 


Kimo (Dickinson) (504: 85-$1)— 
“Genevieve” (U) (6th wk). Nice 
$1,500. Last week, $1,700. 

Midland (Loew's) (3,500: 50-75) 
—“Flame and Flesh” (M-G) and 
“Charge of Lancers” (Col). Good 
$10,000 in 8 days. Last week, | 
“Prisoner of. War” (M-G) and) 
“Paris Mode!” (Col), $7,000. | 

Missouri (RKO) (2,650: 50-80)— 


(Continued on page 17) 


“Guy With Grin” (WB) (reissues). | 
tax | Pulling better than anticipated. 
é | Okay $5,000. Last week, “Arrow In 


f “Blackout” 


|—“Elephant Walk” (Pari 


day” (RKO). Poor 


| Nermandie 
tr 


B way Hot & Cold: 


With big newcomers about bal- 
anced by number of weak starters, 
plus the fact that holdovers also 
are about evenly divided in the 
same way, the overall Broadway 
picture currently is spotty. Many 

are marking time awaiting 
the arrival of Memorial Day week. 

“Three Coins in Fountain” is 
| pacing the new bills, preem week 
jat the Roxy, ending .today (Wed) 
| heading for a smash $90,000. This 
| is the best at this house since “The 
Robe” played the Roxy last fall 





| (aside from year-end holiday week). | 


It reflects a great campaign which 
_included radio-tv plugs, a nice ad 


pic title via a song of same name. 
“Le Plaisir” established a new 


| house record of terrific $17,000 on 


* e , of blowups in lobby, and splash out ? 
. | front. Hig $15,000. Last week.' mandie. 
in » “River of No Return” (20th), $16,-| only fair $9,000 at the Holiday. 


| 000 at 99¢ top. 


its opening week at the arty Nor- 

“Mad Magician” looks 
with usual vaudeville 
at the Palace is heading for okay 
$19,000. 

Money champion continues to 
be “Executive Suite” with stage- 
show, with a sock $150.000 likely 
in third week at the Music Hail 
It — a fourth, and probably six 
in ali. 


“French Line” shapes te hold 
with socko $32,000 or close in sec- 
/ond round at the Criterion. Second. 
week of “Miami Story” at the 
Paramount looms fair $20,000. 

Top extended-run film still is 
“Knock on Wood.” 
$25.000 in sixth stanza ended last 
night ‘Tues. 


around an okay 
Astor. 


Second round of “Spell of Ire- 
land” is holding with smash $12.- 
000 at the bandbox Baronet. “Pris- 
oner of War” is down te mild 
$9.000 im third week at the Viec- 
toria, with “Secret of Incas” open- 
ing Friday (28 “Flame and 
Flesh.” just marking time. shapes 
slow $9500 in fourth round. with 
“Gone With Wind” coming in oa 
Saturday (29) 

Other new bills will see Par 
opening “Dial M for Murder” on 


13,000 at the 


Friday, the Globe launching “Bare-, 
and | 
“Johnny Guitar” coming into the 


foot Battalion™ the same ds; 


Mayfair tomorrow (Thurs i, 
Estimates fer This Week 
Aster ‘City Inv.) (1.300: 75-$1 65° 


Fifth frame ended last night 


| 'Tues.) looks to hold around $i3.- 


000. Fourth week was $15.000 

Little Carmezie ‘L. Carnegie) 
350: $1.23-$1.380'—“La Rorde” 
(Hakim) 
with sturdy $10.000 in 10th week 
ended Monday ‘24) ahead of $9.900 
in ninth round. Holds on. 


with fancy | 


at the Capitol Fifth | b 
session of “Elephant Waik” held’ 


Lith wk). Still im chips’ 


906, ‘Plais’ Record 176, ‘Exec’ 
Lofty 1506 3d, ‘Line’ Smooth 326 


(Indie) (2d wk). Soaring to wow 
$17,000, new record for house in 
first session wound up last night 
‘Tues.}. Looks in for run with long 
lines both Saturday and Sunday. 
In ahead. “Pit of Loneliness” 
(Davis) (6th wk-6 days), $3,500. but 
very solid previously 

Palace (RKQ) (1.700- 50-$1.50)— 
“Blackout” (Lip) and 8 acts of 
vaudeville. First week ending to- 
morrow (Thurs.) looks like Okay 
$19,000. Last week. “Saracen 


* 


Blade” (Col) with vaude. $17.000 
Paramount ‘ABC-Par) (3.664: 63- 

$1.65'\—“Miami Story” (Col 2d- 

j final wk). This session concluding 





Rialte (Fourth Avenue) (3,000: promotion and publicity anent the | tomorrow (Thurs.) is heading for 


° a8 
‘Miami B | 75-99'—"Creature Black Lagoon” 
'(U) and “Rails Into Laramie” (w). | 


| fair $30,000. First week was $39.- 
000. “Dial M For Murder” | 
;opens May 28. . 
| Paris (Indie) (563: 90-$1.80) — 
“Caroline Cherie” (Indie), Opened 
| Monday (24). In ahead. “Moment 
| Of Truth™ (Indie) (3d wk), was fair 
| $4.500 after $6500 in second week. 


| BRadie City Music Hall ‘Rockefe!- 
ilers) (6.200- 90-$2.60 —~ Executive 
| Suite” ‘M-Gi with stageshow (2d 
iwk’. This session winding today 
| (Wed) looks to hold with great 
}$150.000 or near. after $161 _609, 
; Over expectancy. in second week. 
| Stays a fourth and fifth for sure. 
| Rexy ‘Nat'l Th.) (5.717: 65-$2.39) 
i\—“Three Coins in Fountain” (20th. 
| Pushing up te smash $90.000 in 
first stanza ending today (Wed_' 
| Holds. natch’ In ahead. “River of 
|No Return™ (20th) (3d wks days’, 
$26.000. First week for “Coins” is 
iggest. outside of Xmas - New 
Year's week. since ~The Robe.” 
State ‘Loew's: (3.450: 50-$1.65:— 
| “Flame and Flesh” (M-G: 4th-final 
}wk’ Likely will firish final eek 
;of 8 days with slow $9500. Stay- 
jing an extra day to open “Gore 


With Wind™ «(M-G! ‘reissue: on May 
29. Third eeek of “Flame” was 
$11,006 


' Sutter (RAB? (561. S150: — 
“Gerevieve™ =U iMh wk The 
14th round erded Monday (24) held 
with famey $28.000 after $8800 in 
(13th week Continues on 
Trams-Lux 6@th St. 
$1-$150' — - Papers” 
Indie’ 8th wk Current stan 
ending Friday 28) looks fairish 
BO. same ax seventh - week. 
| Stays a bit longer with “Seotch on 
;Rock™ ‘Indie’ due in next. and 
| ahead of “Victory at Sea” ‘Indie’, 


6th wk) | because latter ix not reacy 


Trams-Lex 52nd St ‘T-L) (346- 
$1-$1.50'—~Lili* O£G 64th wk 
The 634 round ended Monday ‘24 
beld at big $6800 against $6,709 
im the G2d week Stays over again. 

Vieteria City Inv 1060- 73- 
$1 65\—“Prisoner of War” M-G' 
3d-final wk Looks to finish this 
S@sston tomorrow ‘Thurs with 


Baronet (Reade) (430: 90-$1.50— | mild $9.000 after $11.000 in second 


“Spell of Ireland” (Indie: 3d wk 


First holdover stanza ended Sun-. 


day (23) held with great $12,000 
after $13.000 opener. Stays on in- 
def. 

Capitel (Loew's! (4.820: 75-$2.20) 
—“Knock on Wood" Par: (7th 
wk). Sixth session ended last night 
Tues.’ was solid $25.000 or near 
after $34.000 fer fifth Stays on! 
until June with “Caine Mutiny” 
‘Col} due to open June 24 : 

Criterien (Moss) ‘1.700: 75-$1.85 ' 
—“French Line” ‘RKO! @d wk 
Initial holdover stanza ending to- 
morrow ‘(Thurs.! looks to finish 
with smash $32.000 or near. First 
week was $43.000 

Fine Arts (Davis) (468: 90-$1 80 
—“Beauties of Night” (UA) (10th 
wk). Ninth week ended Monday 
24! was sturdy $5,500 after $5.600 
for eighth round.eHolds on for a 
couple of weeks more 

Globe (Brandt) (1.500: 50-$1.50 
—“Men of Fighting Lady” (M-G 
(3d-final wk). Will finish run and 
third week here with light $8.500. 
Second week was $9800 “Barefoot 


Battalion” ‘Indie! opens Friday 
Guild (Guild) (450: $1-$1.80)— 


“Out of This World” (Indie) (6th 
wk). Current round ending todas 
(‘Wed.) looks like stout $7.000 after 
$7.500 for fifth week. Stays on 

Holiday (Rose) (950: 70-$1.20:\— 
“Mad Magician” ‘Co!}. Looks only 
fair $9.000 but holding a second 
week to take in Memorial Day 
weekend. In ahead, “Rails Into 
Laramie” (U) $9,500 

Mayfair (Brandt) (1.736: 70-$1.80) 
—Playgirl” ‘(U) (2d-final . wk. 
Final week is heading for lean 
$5,500 in 6 days after $7,500 open- 
ing stanza. “Johnny Guitar” (Rep) | 
opens tomorrow (‘Thurs.). | 
‘(Normandie Thea- | 
es) (592; 95-$1.80)\—‘“Le Piaisir” 


;(Sist wk 


week “Secret of 
opers Friday (28. 


Warner ‘Cinerama Prod 
$1.20-$3.30:; — 


Incas” ‘Par! 
1.609; 
‘Cinerama”™” ‘Indie: 
Current frame ending 
tomorrow ‘Lhurs.) is heading for 
Socko $38.000 after $37.000 in SOth 
week. Hoids on indef 


‘Indiscretion’ Tasty 96, 
Cincy; ‘Jolson’ OK 946, 
‘Moon’ Bright 436, 4th 


Cincinnati, May 25 

Temperate trend continues for 
downtown trade this session. Only 
new bill. “Indiscretion of Ameri- 
can Wife.” shapes for a fairiv good 
marker at the Palace. Revived “Jol- 
son Story.” plus directional sound 
treatment. is leading the town in 
the big Aibee. “Moon Is Blue” 
looms okay in fourth Stanza aft 
Keith's by virtue of solid third 
round 

Estimates for This Week 

Albee (RKO 3.100; 50-84. — 
Jolson Story” (Col) ‘reissue New 
directiona! sound treatment a lift 
to okay $9,500. Last week. “River 
of No Return™ (20th) (2d wk). $9.- 
000 at 75-90c scale 

Grand (RKO) (1.400: 50-84.—"4 
Girl for Joe” (WB: and “Guy With 





a Grin” (WB) ‘reissues’ Pairish 
$5.000. Last week. “Rob Roy” 
RKO! and “Texas Bad Man” 
‘Indie'. $7,000 

Keith's (Shor! (1.500: 75-$1.25:\— 
“Moon Is Blue” (UA) (4th wk). 
Okay $4,500 after $6400 third 
week. 

Palace ‘RKO? (2.600: 50-84)\— 
“Indiscretion of American Wife” 


(Col). Good $9.000. Last week, 


‘“Witness to Murder” (UA), $8,000. 
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|  & 
| _ | ACADEMY 
| Bee AWARD 
' | WINNER 
BEST PICTURE - 
: OF THE YEAR 
The circus 1s back... becaus¢ 
available. Now is the time to date it anc 
| schools closed, millions of youngsters ay 
choice in summer entertainment. Boo! f 
a ; : 
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1usdhe greatest boxoffice show on earth is 
ang¢ampaign it for July and August. With 
s alll their families will make it their first 


ook it to repeat its never-equalled grosses! 
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TV Still Backward Child in Arg.; 
Sets, Programming Stuffed Off 





Montevideo, May 18. + 


After three years’ operation, 
video continues to be the backward 
child in nearby Argentina. Deal- 
ers report that set sales are slower 
than ever, not only because prices 
are too high for local wallets, but 
because programs are the reverse 
of attractive. Sportscasts remain 
the only lure to prospective set- 
purchasers. : 

Sponsors still hold off video as 
an advertising medium, partly be- 
cause of the high cost (now rated 
at about $5,000 an hour), but also 
because there are too few sets in 
use to warrant the expenditure. In 
general the major advertisers only 
occasionally venture into video, do- 
ing it on a co-sponsorship basis, 
mainly for prestige reasons, or be- 
cause such ventures are made a 
condition of ‘obtaining time_ in 
radio. 

Argentine video is still con- 
trolled by a ring which has a mo- 
nopoly of set sales and collects a 
heavy cut on the sale of each unit. 
This cut enables the ring to‘ sub- 
sidize the video programs, with- 
out which the whole system would 
collapse. 

The ring’s cut on set sales in 
creasess the prices from $330, at 
which the same sets may be pur- 
chased in Cuba, to $1,000, which is 
the price current in Buenos Aires 
for ail but some unreliable native- 
built sets. This is much the same 
situation as that affecting automo- 
biles, the prices of which are boost- 
ed to anything from $3,000 to 
$6,000, for even the most ordinary 
models. 

Video sets are now manufac- 
tured locally, although parts for 
assembly can be imported only 
sporadically as exchange is allocat- 
ed for the purpose. Some of the 
locally-made sets have been fitted 
with cathode ray tubes which were 
imported for use as spares for the 
Admiral imported sets. This means 
that if setowners have a blowout, 
they will find no spare tubes avail- 
able for replacement. 

There is unbelievable disorgani- 
zation in everything connected with 
Argentine video, to the extent that 
whereas at the start it was remark- 
able for the quality of transmis- 
sion, via a Standard-Electric trans- 
mitter, which because of the coun- 
try’s topography threw an incred- 
ibly clear picture ever distances 
as great as 300 kms. in a straight 


N.Y. Maestro Batons For 
Milan, Florence Operas 


Milan, May 18. 

Dimitri Mitropoulos, music di- 
rector and conductor. of the N. Y. 
Philharmonic, is here to conduct 
five performances of an operatic 
double-bill, Strauss’ “Elektra” and 
4 Busoni’s “‘Arlecchino,” at La Scala 
Opera this weekend, stint starting 
Tuesday (25). Maestro is then due 
in Florence to conduct Puccini’s 
“Girl of the Golden West,” June 9, 
11, 13 and 15, at Maggio Musicale. 

His orchestral engagements come 
later, with a Munich date July 9 
ge Salzburg Festival stint Aug. 
1-22. 


Need Stereo Only For 
Biggest Theatres, Scot 
Claims; Pic the Thing 
Edinburgh, May 18. 
Stereophonie sound remains 





large theatres, according to J. K. 
Stafford Poole, leading exhibitor 
here. Reporting on t Warner 
sound demonstration ‘to the local 
section of the Cinematograph Ex- 
| hibitors Assn., he said it clearly in- 
| dicated that, at least for cinemas 
| with up to 2,000 seats and with 
| screens up to 45 feet wide, normak 
‘sound with a single speaker was 
| perfectly adequate. 


| George Gilchrist, chairman of 
, the Scottish Exhibitors Assn., said 
| it was still the picture, and not the 
|; scope in which it was presented 
| which mattered. 


He said some Hollywood pro- 
iducers were increasing their output 
lagain now that they found the Cine- 
| maScope supers were not running 
iso long or making as much-money 
as expected. Some of the smaller 
| people in the U. S., worried about 
|/not getting any pix, had got to- 
-gether and had gone into produc- 
| tion themselves. 


| 
‘CEA OPENS INQUIRY © 
___ INTO SPONSORED TV 








line, vision is now blurred because | 


‘equipment is not properly looked 


after. 

Also nothing has yet been done 
to improve conditions under which 
programs are telecast. Radio Bel- 
grano’s improvised studio A in the 
mezzanine of the Alvear Palace 
Hotel, Buenos Aires, is still being 
used as the principal studio, but is 
unsuitable in every way. Directors 


and talent have to work in so small | 


a space that accidents are the 
norm, but at least sometimes create 
hilarious situations which brighten 
the entertainment unexpectedly. 


Two Quota Defaulters 
Tell Court They Always 





London, May 25. 
Two British exhibitors, who 
were fined last week for quota de- 


-faults, declared in court that they 


always wound up with a loss when 
showing British pix. 

The owner of the Picturedrome, 
Stamford 
that he showed a less of around 
$30 each week he showed a local 
film and a profit of between $45- 
$50 whenever he played a foreign 
pic. He said his audiences pre- 
ferred Tex Ritter to Shakespeare. 

The management of the Kings- 
way Theatre in a small Scottish 
town claimed that each British at- 
traction meant a loss of abeut $28 
weekly 

In the first case the controlling 
company was fined $56 and the 
second was ordered to pay a fine 
of $14. 





Beveridge Loaned to Shell 
Ottawa, May 18. 
James Beveridge, National Film 
Board's United Kingdom and Eu- 
rope rep and former top NFB ex- 
ecutive producer, has been loaned 
for two years to Sheil Oil in India. 
In London since 1950, Beveridge 
will set up Shell's film production 
and distribution in India. 


(Lineolnshire), declared | 


| London, May 18. 

| A five-point inquiry into tv de- 
_velopments which will arise from 
|the impending introduction of a 
commercial service in Britain, is to 
| be conducted by the Cinemato- 
graph Exhibitors Assn. It is to 
{ready a report which will be cir- 
| culated to other trade associations 
' for consideration. 

The CEA inquiry will probe the 
| possibilities of a special channel 
| being allocated to the film industry 
‘to permit distribution to picture 
| theatres. It will also inquire into 
| the prospects of being allowed to 
;use BBC programs on theatre 
| screens and will examine the pros- 
| pects of obtaining a separate chan- 
nel for film industry advertising. 


The inquiry will extend into a 
| vertising time on the sponsored 
|network and will also review the 


prospects of telemeter and other 
toll tv systems. 


$5,000,000 in Eady Fund 
First 34 Wks. of ’54 


London, May 18. 





,the kitty of the Eady Fund in the 
| first 34 weeks of the current finan- 
cial year. The coin is being dis- 
tributed to British producers on a 
basis equivalent to 33° of the dis- 
tributors’s gross. 

Cumulative rentals in the same 
, period exceeded $12,760,000. There 
are 593 feature films qualifying 
for a share of the Eady money 
plus 655 shorts. a 

The British Film Production 
| Fund, which controls the Eady dis- 
| tribution, also makes a substantial 
|} Srant to help production of chil- 
/dren's films. The Cinematograrh 
| Exhibitors Assn. is suggesting that 
| films made, primarily for American 
|tele, which receive theatrical re- 
| lease in Britain, should not be en- 
titled to a share in Eady coin. The 
proposal is being ¢onsidered by 
ether trade associations. 


| Study of the charges of buying ad- | 


Show Loss on Brit. Pix 


purely a refinement. except for very |. 


Tinted Cartoons for Mex 


Mexico City, May. 18. 

Production of tinted film car- 
toons has started in Mexico, with 
the making ef three plus three 
others nearing completion by Rich- 
ard Tompkins, ex-manager of the 
Churubusco pic studios here. The 
completed three were privately ex- 
hibited to Eduardo Garduno, chief 
of the pic trade’s own bank. 

Tompkins hopes to distribute his 
pix in South America and Europe 
besides Mexico. 


Major Row Looms 
For CEA Vs. KRS 


London, May 25. 


A major row is developing be- 
tween the Cinematograph Exhib- 
itors Assn. and the Kinematograph 
Renters Society over the procedure 
to settle the row in the break fig- 
ures dispute, which has been hold- 
ing up progress on a number of 
urgent problems. The only point of 
agreement so far is in the selection 
of Cyril Salmon as independent 
chairman. An earlier nomination, 
‘made by the distributors, was re- 
jected by the exhibitors. 


The latest hassle stems from the 
announcement that the CEA had 
briefed Sir Hartley Shawcross, a 
former Board of Trade prez, to 
state its case before the indie 
chairman. The distribs objected to 
the recruitment of top legal brass 
but were advised by the exhibg 
that the objection had come too 
late. An exchange of correspond- 
ence between the two organizations 
is indicative of the bad feeling 
that exists on this issue. 


The dispute proper dates from 
a KRS resolution, passed in 1951, 
which indicated the renters’ (dis- 
tribs) attitude on special break- 
term figures. During last year’s ne- 
gotiations for an extension of the 
Eady fund, the exhibs extracted a 
promise from the KRS that if it 
supported a voluntary scheme the 
Society would meet them within 
90 days to re-examine the situa- 
tion. Three months passed without 
‘any progress and the exhibs ac- 
cused the KRS of breach of faith. 
Since then there has been con- 
tinued evidence of ill-feeling on 
the part of exhibs, particularly in 
the smaller provincial areas, 
where there is a larger concentra- 
tion of modest-sized houses which 
would be affected by the policy. 





When it was first agreed that. 


an independent chairman should 
be brought in to advise the two 
parties a timetable limiting the in- 
quiry to six weeks was accepted; 
there was, however, no timetable 
set for start of the talks. Local 
exhibs are now saying it is proving 
to be as difficult to bring the CEA 
and KRS tegether as it is to per- 
suade Molotov and Dulles to agree 
on an international agenda. 





Distrib Deal on ‘Faces’ 


_, Set With Brit. Indie 


2 London, May 18. 

Anglo-Amalgamated Film Dis- 
tributors, an independent  pgo- 
ducing-releasing British organiza- 
tion, has acquired UK rights to the 


CinemaScope production of “New | 


Faces.” Pic is to be made avail- 
able to theatres in conventional as 
well as stereophonic sound. 

The deal was negotiated by Nat 
Cohen, who partners Stuart Levy 
in Anglo-Amalgamated, during his 


| Visit to New York and Hollywood 


| earlier in the year. Final details 
Almost $5,000,000 has gone into | 


have only just been resolved and 
contracts were exchanged last 
week, 





Cuba, Mex in Longterm 





Pact for Pix Workers 


Mexico City, May 18. 
Film peace between Mexico and 
Cuba is guaranteed for an indefinite 
period with the friendship-solidari- 
ty pact in Havana made by the 
Mexican National Cinematograph- 
ic Industry workers and Picture 
Production Workers Union with 
the Assn. of. Picture Technicians 
and Players of Cuba (APTAC). 
This agreement eliminates fric- 
tion in the film industries of both 
countries, which had been a head- 
ache for both republic, and had 
seriously threatened. economic 
and other relations between. Mexi- 
co and Cuba. 


Edinburgh 


Church Seeks ‘Luther’ 
Distr in Al Parts 


of Britain 





‘Hill 24’ Documentary 
.Pix Started in Israel 


Tel Aviv, May 18. 


The production by the new Israel 
film company, Sik-Or, of “Hill 24 
Doesn’t Answer” is going ahead 
with location work in fhe Israel 
southern desert, the Negev. The 
story describes an incident in the 
Israel-Arab war of independence 
and mirrors the effort to resettle 
and recultivate the wilderness. The 
actors are vets of the Hebrew 
stage. Capital for the new film 
company comes from local, British 
and South African sources. 


Israel Motion Picture Studios 
started filming a documentary on 
Jerusalem, based on a script by C. 
Hefer, while the Jewish Agency is 
preparing. a 20-minute color film 
on the life of Theodore Herzl, 
founder of the Zionist Organiza- 
tion, who died in 1904. Lazar Duen- 
ner will produce. 





Havana Council Requests 
Fines for All Theatres 


Not Using Cuban Actors 


Havana, May 18. 


The Consultive Council has ap- 
proved a bill taxing all theatres 
and film houses not employing 
Cuban actors when charging over 
60c in admission. Because the 
council has only advisory status, 
the bill must be approved by the 
cabinet and signed by President 
Fulgencio Batista before it can be- 
come law. Bill is the lamest step 


over a decade between agtors’ un- 
ions and film houses. The unions 
have influenced various govern- 
ment regimes into passing laws re- 
quiring cinemas to stage shows 
with their films. 


Under the present law, at least 
one theatre in every circuit of four 
is required to have shows if ad- 
missions were over 80c. Non-chain 
theatres had to have shows so the 
result of the law was to force Ha- 
vana theatres to band together into 
circuits, all the ‘houses in a circuit 
presenting the same main feature. 
Thus only one theatre in a circuit 
had to present stage shows, and 
even this was often avoided by 
using “musijgal interludes” played 
by a few musicians. 


‘ROMAN’ TOPS TOKYO’S 
‘GOLDEN WEEK’ GROSS 


Tokyo, May 18. 

“Roman Holiday” (Par) was the 
most gilded of all foreign films 
showing in Tokyo during “Golden 
Week,” the first week in May, so 
called by Japanese exhibs because 
it ineludes four holidays. The Par 
pic far outpaced two CinemaScope 
films and a revived Marilyn Mon- 
roe pic plus a western. 

“Holiday” in the week did $30,- 
000. Originally booked for four 
weeks, “Holiday” was extended to 
five. 


| Other U. S. films shown during 
| the week were “Khyber Rifles” 
\(20th), “Knights of Round Table” 
|\(M-G), “Don’t Bother To Knock” 
(20th) and “Escape Fort Bravo” 
(M-G), 











|Daiei Pic Co. Tops All 
Jap Firms in Earnings 


Tokyo, May 18. 

Daiei Motion Picture Co., whose 
films have won two Grand Prix 
| awards at successive Cannes fetes, 
|ranked first among 22 Japanese 
corporations (capitalized at more 
than $300,000) in earnings during 
the semi-annual business period 
ending !ast Jan. 31. The National 
Tax Agency revealed that the film 
studio earned $1,140,000 during the 
half year. 

Daiei, which moved up from 
third place in the preceding half- 
year period, topped its nearest 
competitor, Japan Refrigerator 
Mfg. Co., by $30,000. In third place 
was the Joban Coal Mining Co. 
with $805,000. In fourth place was 
another film company,.Toho Motion 





Picture Co., with $780,000. 


in a dispute which has raged for |- 


, Edinburgh, May 18. 


Edinburgh presbytery of the 
Church of Scotland wants the 
American-made pic, “Martin Luth- 
er,” to be released for public view- 
ing throughout Great Britain. Cler- 
ics approved a motion that, in in- 
terests of historic truth, the film 
should be generally released and 
that the Cinematograph Exhibitors 
Assn. be contacted to achieve this 

Stating he had no financial in- 
terest in the fifm or in cinemas, 
Rev. J. L. Douglas, of Newhaven- 
on-Forth, said the film had been 
acclaimed by leaders of ail denomi- 
nations as “one of the most deeply 
religious and stirring stories ever 
screéned.” 

He told his _ fellow-ministers: 
“*Martin Luther’ was seventh in 
the list of 12 best films shown in the 
U. S. last year. In face of its pop- 
ularity, it seems strange that it has 
not been released for general show- 
ing in Britain. 

“A letter from the Board of 
Trade, with whom all films have to 
be registered before public show- 
ing, assures me that no application 
for registration has been received. 
This is a great disappointment to 
many. Here is an American film 
with leading British actors, made 
in Germany, truly a true in- 
ternational film with a great sub- 
ject. I firmly believe that thousands 
wish to see it and ought to be given 
the opportunity.” 

Another minister, Rev. T. D. 
Stewart Brown, of South Leith, 
supporting the motion, added: “I 
think it is being the subject of un- 
official censorship.” 4 
@ther church groups are plead- 
ing for general release of the pic, 
and the question ‘will be raised at 
the annual General Assembly of 
the Scot church in Edinburgh this 
month. 





More Original Stories, 
Color in France’s 53-54 
Film Production Lineup 


Paris, May 18. 

+ Looksee at the 1953-54 film pro- 
duction season lineup points up 
some facts in trends and innova- 
tions here. Of the films made in 
France, 52 were from original 
screenplays, 26 were based on 
novels and 15 were filmed legiters. 
Color zoomed in importance, and 
one pic was especially made for a 
widescreen ratio. A new Gallic 
anamorphoscope’ process, Cine- 
panoramic, is getting its unveiling 
in a full-length pic being made in 
Egypt, “Valley of Pharoahs.” 

Most active screen writers were 
Michel Audiard, who scribed five 
films; Jean Aurenche who did 
three; Charles Spaak, four; Poland 
Laudenbach, 


also four; Yves 
Mirande, three, and Jacques 
Companeez,~ four. Most active 


directors were Ralph Habib and 
Yves Ciampi. 

New directors were heard from 
with firsts by Paul Cadeac on 
“Quai Des Blondes,” Norbert Car- 
| bonneaux’ “Les Carsaires De Bois 
| De Boulogne” and Robert Darene’s 
i“Le Chevalier De La Nuit.” 
|Maurice Dekobra, directing his 
|own story “The Raid Is Tonight”; 
|Georges Jaffe doing “Gamins De 
| Paris,” Jean Josipovici’s version of 
his own novel, “Flesh and the 
Devil,” and Yves Robert with “Men 
Only Think of That” also were 
newcomers. 

About 80 directors did not make 
one film during this period, and of 
these, only 40 made a pic in the 
1952-53 season. Among the inac- 
tive were such toppers as Jean 
Renoir, now directing theatre, Rene 
Clair, and Rene Clement. Latter 
went to England for a pic. 


Col’s Israel Symph Disks 


Tel Aviv, May 18. 
Under a contract with Columbia, 
the Israel Philharmonic Orch is to 
record a number of musical per- 
formances during the next two 








years. Playing at the Tiferet Cin- 
ema in the town.of Rishon-le-Zion, 
the orch has already begun re- 
eording of Mahler's First Sym- 
phony. 





Conductor of the first series of 
lrecords is Paul Kletzki. 


‘ 
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‘Divorce in Writer Union F amily Near 





Both Coasts Willing—Issue of Authors League .Debt 
($70,000) Must Be Compromised 





Hollywood, May 25. 

The Screen Writers Guild seems 
well on its,.way, to working out its 
reorganization plan whereby SWG 
will become part of a writers union 
with sereen, radio and television 
jurisdiction, east and west, SWG 
secured unanimous approval of its 
own membership: here last ‘week. 
It appeared as*if the one ag 
thrower of a monkey wrench, 
Radio Writers -Guild, would 
along. RWG apart, littie caasdiihen. 
is manifest from.-either the Drama- 
tists Guild or the Authors Guild 
which are as anxious as SWG is 
to put an end to the four year 
brawling ‘over television writer 
jurisdiction. 

Once official sanction of Authors 
League of America is given, the 
new American Writers Guild can 
go into operation although SWG 
spokesmen here indicated it may 
take six.-months to actually organ- 
ize and set up the new operation. 

SWG -attorney Gordon Stulberg 
and Marvin Borowsky of the reorg 
committee are in N. Y.-to confer 
with Radio Writers Guild and Tele- 
vision Writers Group on the reorg, 
and te return with proposed new 
constitution of the new eorganiza- 
tion. 


Membership u ously voted 
to* continue the 1% assessment, 
after treasurer Harold Greene re- 
ported the Guild’s financial ccndi- 
tion, and said the 1% was needed. 


On another front, in N. Y., the 
NLRB tossed out the petition of 
SWG-ALA to file for jurisdiction 
in the live net tv field, currently 
held by Television Writers of 
America, basing its action on 
grounds it’ was net yet time for 
such filing. NLRB said SWG must 
wait until 30 days prior to certifica- 
tion, which would be in July. SWG 
is appealing the NLRB action. 

League Happily On Own 

In New York, Authors League 
council will speed the parting 
guests, and wish them well, divorce 
being now recognized as the price 
of some peace in the writing pro- 
fessions. The League name will be 
retained and wili cover a national 
organization of stage, book, maga- 
zine and other authors (including 
poets and librettists). League dates 
back to 1910 when it was founded 
by such stalwarts as Rex Beach, 
Owen Johnson, Arthur Train, Booth 
larkington, Winston Churchil, 
Louis Joseph Vance and Theodore 
Roosevelt Sr, 

One issue between the new SWG- 
dominated American Writers Guild 
and the Authors League of Ame>- 
ica is the current ALA debt, re- 
ported around $70,000, most of it 
expended for television recruit- 
ment and ‘negotiation, the benefits 
of which pass to the SWG bunch. 
How that will be worked out seems 
to be anybody's guess. 





RWG’s Monday Vote 

New York, Chicago and Holly- 
wood branches of the Radio 
mrie 's Guild participated Monday 

<4) in a vote on the Screen Writers 
Guild proposal. RWG, which had 
previously voted against the SWG 
plan, reversed itself. Thus the way 
now appears clear for the Ameri- 
can Writers Guild to come into 
being. 

It is o expected that RWG 
and the Television “group” (not 
guild) of the Authors League will 
jointly seek certification for live 
tv jurisdiction in Manhattan. ° 


USO Unit Hits Iceland 





Hollywood, May 25. 
Johnny Grant will lead » 
Hollywood troupe to entertain 


servicemen abroad, starting Thurs- 
day (27). Among 'the entertainers 


Will be Ginny Jackson and Paul 
Nero. 
Tour, arranged by the Depart- 
nent of Defense, will spend three 
W weeks overseas; with stops in Ice- | 
land, Europe and North Africa. 





Exhibs’ Moral Clause? 


Claude Ezell, head of the © 
International Drive-In Assn., 
‘ suggested to the industry arbi- 
tration conference ori Monday 
(24) that a fair trade and 
morals clauses be included in 
the scope of the arbitration 
system. 

Although he did not elabo- 
rate, he intimated that the 
clause should ‘include some re- 
strictions on ozoners that show 
“sex films” and use “strip 
teasers.” 


CATHEDRAL’S ‘TRIUMPH’ 
BASED ON LIFE OF CHRIST 


Hollywood, May 25. 

Important .events in the life of 
Christ will form the basis of “Day 
of Triumph,” a feature-length film 
to be produced by J.K.F. Produc- 
tions,,a new unit organized by the 
Rev. James K.. Friedrich, presi- 
dent of Cathedral Films. Picture is 
aes for major theatrical re- 
ease. 


Budgeted around $500,000, the 
film will be made in Eastmancol- 
or with Robert Wilson starring and 
Irving Pichel and John T. Coyle 
co-directing from a script by Ar- 
thur: Horman. 


Old Goldwyn Features 
Out Via States Rights 


Samuel Goldwyn office has set 
a steady flow of oldie pix for dis- 
tribution around the country via 
states Tights distributors. Films are 
those made by Goldwyn over the 
years and which he gifted to his 


wife, Mrs. Frances Goldwyn. Li- 
censing of the product to telecast- 
ers had been considered but “Mrs. 
Goldwyn decided against this. 


First two reissues are set for this 
month. They are “The Westerner,” 
Gary Cooper starrer, and “Dead 
End,” Slyvia Sydney McCrea and 
Humphrey Bogart. Others set for 
the re-runs at intervals of 30 days 
include “Barbary Coast,’ “Come 
and Get It,” “Adventures of Marco 
Polo,” “Nana” and “The Cowboy 
and the Lady.” 

Deals for handling the films by 

the territorial distribs were set by 
James Mulvey, president of the 
Goldwyn organization, and Robert 
f Mochrie, sales v.p. 
Upon playing off the product in 
| the reisesue market, it’s figured ‘as 
|a possibility that Mrs. Goldwyn will 
again weight tv rentals. 











RELIGHT ON IA DEAL 


Boothman at $90 Replaces Two 
at $65 


St. Louis, May 25. 
Two of the three nabes in the 
Alton, Ill., area shuttered because 
of financial conditions have been 
relighted after a deal was made 
with Local No. 268, IATSE, where- 








was cut in half and a pay raise 


projectionists were employed in 
each house at $65 per week. Under 


$90 per week, is now employed. 


The houses affected are the Nor- 
side owned and operated by Eu- 
gene K. Elfgen, dark since last 
April 26, and the Uptown, owned 
by Joseph Goldfarb, shuttered 
May 2. It was understood that the 
third house, the State, owned and 
operated by Charles Goldman and 
Harry H. Beck, has been offered 


and Elfgen said that in addition to 
paying the two projectionists $65 
per .week when only one was 





needed - increased cost of films 
| rentals and other operating costs 
| caused. the houses to be apeostes | 
‘at a loss. 


ROYAL CAMERAMEN? 








AWAIT QUEEN'S 
TOUR IN C'SGOPE 


Degree to which CinemaScope 
can or cannot provide. added-b.o. 
appeal for a picture at this stage 
of the game should be established 
with some accuracy when 20th-Fox 
gets around to releasing its Cine- 
maScoped feature-length version 
of “The Royal Tour of Queen 
Elizabeth and Philip.” Pic, sub- 
titled “The Flight of the White 
Heron,” is now being completed ‘in 
Britain. > 


The British: Queen has been the 
subject of a good deal of camera 
attention over the past year, what 
with the Coronation in June of 
1953 and her recently completed 
tour of the British Commonwealth. 
The Royal personage, while obvi- 
ously an intriguing and attractive 
figure for U. S. audiences, hasn't 
always made for good b.o. 


Compilation shows that, apart 
fromthe routine newsreel and tv 
coverage, the Coronation inspired 
four different short or feature- 
length subjects, three of them in 
_color. Undoubtedly the most suc- 
cessful of these was the Universal- 
Rank release, “A Queen Is 
Crowned,” which did extremely 
well-in many spots even though it 
lagged badly in others. On the 
whole, however, U execs feel “A 
Queen Is Crowned” 
well, a sentiment that is not fully 
shared by the J. Arthur Rank or- 

anization which envisioned Amer- 
— breaking down the doors to 
see it. 


The other coronation pix were 
“Gentlemen, the Queen,” released 
prior to the Coronation; “Elizabeth 
Is Queen,”.on which Warner Bros. 
‘got only fair returns, and 20th’s 
CinemaScoped short of the corona- 
tion parade which was sold with 
“The Robe” and was’ generally 
hailed for its effects. 


As for the Royal couple's tours, 
the Canadian Film Board’s “Royal 
Journey,” 
Duke’s visit to Canada, did very 
well in many spots even though, on 
the whole, UA only got 1,900 book- 
ings on it. UA execs last week ex- 
pressed disappointment over the 
public’s response to their package 
of “The Queen’s World Tour” and 
“A Royal Symphony,” both J. 
Arthur Rank productions covering 
the earlier stages of the trip. 


Most likely explanation is that 
the tour was well covered by the 
newsreels and that the Rank film 
merely duplicated scenes already 


or another. The reels, incidentally, 
were handicapped since only one 
pool cameraman was allowed to ac- 
company the Royal travelers on 
plane or shipboard, His material 


| was lensed in black-and-white. Sev- | 


eral reels rushed cameramen to the 
various ,oints where the Queen | 
and the Duke stepped ashore and 
so got their individual coverage. 
Universal, for instance, sent a 


short on the visit of the Royal 
travelers there. The Australian 
government produced a Ferrania 
color short on the Australian leg | 
of the tour. Associated British | 
Pathe shot a film record which has 
had some dates in the U. S. via 
Allied Artists but didn’t get a N. Y. 





by the number of projectionists | 


granted. Until the shuttering two | 


the new pact one ‘projectionist, at | 


the same pact if it is relighted. In | 
a joint statement Beck, Goldfarb 


booking. 


The CinemaScope version, which 
of course will have the benefit of | 
20th drumbeaters, will present the 
entire 45,000-mile tour, starting 
with the arrival of the Queen in | 
the Fiji Islands and Tonga and 
ending with her return to London | 
last week. Final footage will be 
viewed in London this week by 
20th prexy Spyres P. Skouras, who 
told the stockholders in N. Y. last 
week that what he had seen of the 
travelogue . so far was “magnifi- 
cent,” Film was lensed by Paul 
Wyand, chief of British Movietone 
News. It'll have’ stereophonic 
sound. 








William E. Osborne, assistant ex- 
'port manager of Allied Artists In- 
| ternational Corp., returned to the} 
i|company’s’ New York homeoffice 
Friday: (21) following a‘15-month 
tour cf the Far East market. 


did pretty, 


covering the Queen and 


presented before in some fashion | 


special crew to Bermuda for a. 


|Swedish Language 





Bets Sight tities 


Columbus, May. 25. 
Independent Theatre Own- 
ers of Ohio told its members 
to beware of, using exagger- 
ated advertising and _ pick 
something else from the press 
book. Advice followed pub- 
lishing of a column by Norman 
Nadel, Citizen film critic, on 
misleading and overblown ads 
he found in press books. 
Cited particularly was Re- 
__ public’s “Jubilee Trail,” which 
“is heralded in the press book 
as the greatest picture since 
“Gone With the Wind.” Nadel 
said he hadn’t seen the picture 
but it was a sure bet this 
couldn’t be true. 


ALLPORT REPS MPEA IN- 
STOCKHOLM DICKER 


Fayette Ww. Allport, Motion Pic- 
ture Export Assn. rep in London, 





the MPEA at the upcoming Stock- 


of the International Federation of 
Film Producers Assns. 
Arrangements for 1955 film fests 
are a part of the agenda. It’s not 
known whether the committee in- 
tends to again take up the con- 
troversial proposal for a European 
film production pool. The Ameri- 
cans are firmly opposed to any 
such arrangement and have made 
their position plain in the past. 


Jeff Chandler Crosses 





has been assigned to speak for | 


holm meet of the exee committee | 2: 
| film, 


Features Less 


Profitable in Sweden Than Imports 


- + It’s more profitable to distribute 


foreign pictures in the Swedish 
market than to produce films in 
the Swedish tongue according to 
S. A. G. Swenson, managing direc- 
tor of A. B, Wivefilm who arrived 
in New York last week to scout 
fresh product. “We used to make 
up to six Swedish pictures annu- 
ally,” he said, “but now the com- 
pany seldom turns out more than 
one or two since imported films 
gross far more than native pic- 
tures.” 


the top producer-distributors in 
Sweden, asserted that Wivefilm is 
registering its best business in its 
24-year-history. His organization ex- 
pects to release between 25 and 30 
pictures in its "54-'55 fiscal year of 
which only two will be Swedish. 
Basic reason for the ° relatively 
small Swedish production, he said, 
is the lack of an international mar- 
ket for such product. 

Following his arrival in the U.S. 
last Tuesday (18), Swenson acquired 
Swedish distribution rights to the 
Louis de Rochemont preduction of 
“Martin Luther” as well as some 
six Allied Artists pictures headed 
by “Riot in Cell Block 11.” Wive- 
incidentally, also distributes 
Korda-London Films. product as 
well as pix of top French pro- 
ducers. 

Swenson, who has an interest in 
eight Swedish theatres, noted that 
exhibitors are unlikely to face 
competition from television until 
possibly late next year, for tv at 
present is only in the embryo 
stage. Yet to be decided is whether 
the government or private inter- 
ests would operate stations. Box- 
office in general, he added, is perk- 
ing nicely with exception of the 





The ‘5 Bridges’; U Peace, 


Hollywood, May 25. 
Jeff Chandler spent the weekend | 
on suspension at Universel but the | 
star was back on the payroll last | 
night (Mon.) with the studio ex- 


ences were so rapidly and amicably | 
resolved.” 


differences already 
solved but the studio announced | 
his suspension Thursday (20) de- | 
spite the actor’s insistence that he | 
was ready and willing to take a role 
in “Five Bridges to Cross.” 

His axing from the payroll came 
after Chandler had written the 
studio that he was dissatisfied with 
the “Bridges” part. Meanwhile, 
over the weekend George Nader | 
took over the Chandler role with 
Tony Curtis ‘drawing another part 
in the picture. 
| Filming of “Bridges” will be) 
done on loeation in’ Boston with | 
“Joseph Pevney directing. As for 
Chandler, studio said it would an- 

nounce production plans for him 
“in a very short time.” 
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Government Figures Not Yet 
Reflecting Tax Cut 





/ 


Washington, May 25. 

| The general admission tax 
| brought in $207,435,000 for the 
| first nine months of the Federal 
fiscal year which ends June 30, 
; Bureau of Internal Revenue re- 
| ports. This contrasts with $237,- 

981,000 for the same period of the | 
| preceding fiscal year. However, 
filing is now on a new quarterly 
basis, so that the decline is doubt- 
| lessly less than would appear from 
the figures. The drop of the ad- 
missions tax rate from 20% to 10% 
did not begin to operate during the 
period. Hence, the new tax bill | 
had nothing to do with the fall-off. 
About 60 to 65% of the tax total is 
estimated to come from motion 
pictures. 

The 20% -bite on nitery tabs | 
| yielded $28,194,000 for the pnire 
| months, compared: with $35,351,000 
for a year earlier. Here, again, the 
+echange from monthly to quarterly | 
filing of excises is partially re- 





. sponsible for the drop. 


pressing pleasure that the “differ- | 


Chandler had contended that the | 
had been re-| 


few houses equipped with Cinema- 
Scope. 

Feur theatres in Stockholm, he 
| detmonted: have installed Cinema- 
Scope while the two other "Scope 
houses are in the provinces. Al- 
though the first "Scope film, “The 
| Robe,” drew a bad press, business 
was fine primarily due to the nov- 
elty of the new medium. When 
| that wore off, he recalled, attend- 
ance varied according to the 
quality of the picture. 

Before returning to Europe on 
June 12, Swenson expects to con- 
fer with a number. of American 
|; producers with an eye toward 
| working out a possible co-produc- 
' tion deal. Wivefilm owns the rights 
to “The Song of the Scarlet 

Flower,’ a classic by a Finnish 
| author that’s been translated into 
more than a score of languages. 
In Swenson’s opinion this romantic 
yarn is ideal material for the inter- 
{national market. 


Swenson is confident the ven- 
ture could be made as an English 
| language picture in Sweden for a 
production cost of around $200.- 
| 000. Story involves four women 
and a man. Femme roles would be 
played by Swedish actresses of 
which Sweden -has plenty while 
; the male part would be portrayed 
by an American star under present 
| plans, 

Wivefilm also has a Swedish lan- 
|; guage film currently before the 
cameras in Paris. Titled “Tva 
Skona Juveler” (Three Funny Fel- 
lows’, the project is having exe 
|teriors shot in the French capital 


_ while iuteriors will be done in 
Stockholm. Swenson will make a 
Paris stopover enroute back to 


' Sweden via London. 





} _— 
| Foreclose ‘Park Row’ 


Los Angeles, May 25. 
Suit to acquire complete fore- 
| closure rights to the Samuel Fuller 
| film production, “Park Row,” was 
| filed by Walter E. Heller & Co., 
| Chicago financiers, in Superior 

Yourt. 

Plaintiff wants the court to de- 
|eide Famous Artists, Howard An- 
derson, Morey Getz and David 
Getz have no rights in the picture, 
That would enable Heller to dis- 
pose of the property in an effort to 
get back part of his investment. 





Swenson, whose firm is one of : 
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color by TECHNICOLOR. 


the Bins = -oek production 
- that begins where Beebo left off 


*K Starting May 31 in LIFE, LOOK, THIS WEEK, 
AMERICAN WEEKLY, PARADE, (is 
PICTORIAL REVIEW and PA” JN 
15 OTHER gael 


(TOTAL READERSHIP: 175,114,561) 





Dy: iT NOW! Play it in genuine - 


a 4-TRACK, MAGNETIC, HIGH-FIDELITY, DIRECTIONAL-STEREOPHONIC SOUND 
also available in 1-TRACK, HIGH-FIDELITY, MAGNETIC SOUND - 1-TRACK OPTICAL SOUND 
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Amusement Stock Quotations 


(N.Y. Stock Exchange ) 
For Week Ending Tuesday (25) 





Net 
1954 Weekly Vol.Weekly Weekly Tues. Change 
High Low re in 100s High Lew Close for week 
17% 4%. Am Br-Par Th 264 1614 16 16%% — % 
59 4154 “CBS, “A”... 39 58%8 573% 588 + %% 
5814 4142 CBS, “B” .. 13 58 57 58 + % 
23%_ 19% Col. Pic. . 216 2516 23 24 +1% 
1074 9% WDeees....... 468 10% 9% 10% + 4 
58 4624 “Eastman Kdk. 274 63% 67% 6214 +43, 
1524 13% lLeew’s...... 310 15% 15% 15% — %4 
734 6% Nat. Thea. .. 177 648 65% 658 — is 
31°53 26% Paramount .. 249 323% 3058 32% +14 
3454 28 Phileo ..... . 126 341% 3234+ 33 — %4 
2754 22% RBOA........ 47 -28% 27% 27% — 
614 2% RKO Picts. .. -541 614 614 614 wae 
6%3. 444 RBKO Thea... 277 6*8 6% 674 + he 
414.-8 t,o SM 434 3% 44 + 5% 
1114 10%4- Rep., pfd. ... 49 11% 11 114% + 3% 
17 11% Stanley War. 213 17% 16 16% +41 
22!5 1834 20th-Fox .... 297 2058 20% 2042 + % 
2114 18% Unity. Pix.... 93 23% Ve 2242 +132 
7034 6334 Univ., pfd... *180 70 653%, 6814 +4% 
15°s 1354 Warner Bros. 142 164%, - 15% 16 + %% 
7353 63% Zenith ...... 27 681g 661% 67'% +15 
American Stock Exchange 
6 354 Allied Artiste 44 414 3% a —_ 
11°4 9% DuMont.... 94 10%% 10 1014 — 58 
1415 12% Technicolor. 138 1212 12% 12% —% 
Over-the-Counter Securities 
; Bid Ask 
Capitol Records ..... | CRs pps ovre gue’; Bom 101s — %% 
Chesapeake Industries ............. éeute ave 378 — 
Cineraei Pilcic oe cbmc rete cocsente toue.2 2 274% + 3% 
‘Cinesi - vccet tccsesevccee Pe me or 2t2 
Color Cotp. OF BMCEs occ cc ccsccccdcce ‘ 1% 1% + ts 
King Bré@. «2s .<%-00 Fy EE TEN PET y eee - 1% 14% +1/16 
Polaroid ....... Pvewedsivececscvacs tgdece tae 3774 ae 
U. A. SRGRRROE B oeedccctsccctcccces cen 10% 11°4 — 7% 
Walt Disney ...... Petubs cawabeswn 6 Se “105% 1153 — bs 
* Actual Volume. 
(Quotations furnished by Dreyfus & Co.) 
‘DON'T ALWAYS APPEAL | Wolfberg and Kar-Vu In 


TO GOVERNMENT’ —LEVY 


Springfield, Mo., May 25. 

It is time the industry called a 
halt to seeking relief from Govern- 
mental agencies and turned to ar- | 
bitration instead. That thought | 
featured remarks made by Herman | 
M. Levy, general counsel of | 
Theatre Owners of America, in | 
addressing last Wednesday’s (19) | 
joint meeting of Missouri-Iflinois | 
Theatre Owners and Kansas-Mis- | 
souri Theatre Assn. Meet was held 
at Arrowhead Lodge, Lake of the | 
Ozarks, near here. | 

Slanting his remarks around the | 
aims of the industry conclave 
which opened in New York Monday | 
(24), Levy declared the hope is | 
that a workabie system or arbitra- 
tion will be developed and thus 
end the litigation that has proved 
s0 costly. While distribution pays 
the litigation bill, in the first 
instance, he said, it is undoubtedly 
“the burden of exhibition in the 
form of increased film rental.” 


Jay Emanuel Shutters 


House in Booth Dispute 
Reading, Pa., May 25. | 
Hassle with the local projection- 
ists union has caused Jay Eman- 
uel to shut down the Park Theatre 
here. _ Theatre op said he had no 
intention of shuttering the house | 
Since he had invested $17,000 re-| 
cently in conversion to 3-D, wide- | 
screen, CinemaScope and stereo- | 
phonic sound. 
Emanuel 











| 

i 
charges that the! 
boothmen received 20% of the’ 
gross. “Combine the heavy over-} 
head and poor economic conditions | 
of the theatre industry and you'll | 
See our hand was forced,’ Em-| 
manuel declared. Theatre had) 
asked the unjon to.reduce the num- | 
ber of projectionists from five to | 
three, since two boothmen on a 
shift are no longer required by a 
City ordinance. 

In an ad in the Reading Times, | 
headed “An Explanation,” Em- 
anuel cited his reasons for clos- | 
ing the house. He registered “sin-| 
cere regrets that 21 Reading jobs| 
must be eliminated.” Ad notes} 
that some sort of settlement had | 
been sought since October, but that 
the boothmen were adamant in the 
five-man demand. 


b _ e 
U’s Race Car Film Unveils 
World. ¢,2 bledo, 0... May 25. 
D orld premiere, of “Johnny 
oe . Universal ~ International 
b about sports car racing, will 
* held in the Rivoli here Wednes- 
wand June 16. Several scenes were 
et in Toledo last fall, at the 
‘ys auto plant and on several 

Principal thoroughfares. 
Film stars Tony Curtis and Piper 





Out-of-Court Settlement 
Denver, May 25. 

A $300,000 triple damage suit 
against Wolfberg Theatres and 
United Artists was dropped when 
the case was seitled out of court 
for what the attorneys said was a 
“fairsized- amount.” . 

L. K. Lee, head of Kar-Vu The- 
atres, Inc., operating the Monaco 
here, had sued for damages in 1952 
charging violation of the antitrust 
laws, and alleging he was not able 
to get second-run United Artists 
films on the same terms enjoyed 
by the Wolfberg interests. 


New Widescreen for Fite 


Los Angeles, May 25. 
General Precision large-screen 
television equipment, now being in- 





stalled by Fox West Coast in the | 


Fox Wilshire theatre will be used 
for the first time to show the Rocky 
Marciano-Ezzard Charles fight on 
June 17. 

Equipment and installation cost 
$15,000. House will be scaled from 
$3.30 to $6.60 for the heavyweight 
title bout. Two other L.A. theatres, 
the Paramount and the Qrpheum, 
will show the knuckle telecast. 


| Wall St. Traders 


Continued from page 3 














cue stock activity). 


Paramount hit a new mark for 
longer interested in critics’ attrac- 
tions.” 

One factor frequently cited is 
that the audience has changed. 
There are several lines of thought 
the year of $32.3742, or substan- 
tially up from its low of $26.12%2. 
Par support is based on recent 
strong profits statements, plus the 
corporation’s diversification in the 
electronics field. 

Columbia, attractive to investors 
because of “From Here to Eter- 
nity” and the prospect of possibly 
other big entries in the near fu- 
ture. has hit $25.12'2. 
trasts with a low of $19.75. 

Universal, showing a long-term 
consistent rise, reached a new 
maximum price of $23.25 for the 
year, from a low of $18.50. Steady 
earnings upbeat is regarded as at- 
tributable. - 

Stanley Warner, too, is on the 
climb, hitting a new peak of 
$17.12%, or more than a 50° gain 
over the year's low of $11.12. 

Covering the situation generally, 
Wall St. analysts underline that 
all, or nearly all, companies have 
unusually promising product due 
in the third quarter, attendance 
likely will perk and easing of the 
20% Federal admissions tax should 





4aurie 


be reflected in near-future income. 


Admission Prices, Not 
Video, Key To Family 
Theatres—Says Arthur 


Admission prices are the key to 
the .theatre’s competition with 
home tv, Harry C. Arthur Jr., 
chairman of the Southern Califor- 
nia Theatre Owners Assn., has told 
20th-Fox prexy Spyros P. Skouras 
in a letter. 

Arthur started out by stating 
that while tv obviously had hurt 
the pic biz, “no effort has really 
been made to meet that competi- 
tion.” The tv set in the living 
reom “is only a superficial ad- 
vantage” over the theatre once the 
tv novelty is exhausted, he ob- 
served. And he went on: 

“While we cannot give entertain- 
ment free as they do on television, 
we have many other attractions in 
connection with eur motion pic- 
tures that will appeal to a paying 
public, provided the price is right. 
That seems to be the big question 


is right, the people will pay for 
what they want. If the admission 
price to the motion picture theatre 
is kept within moderate hounds, 
there is no question in my mind 
but what the motion picture thea- 
re will always be a capable compe- 
titor for the American entertain- 
ment dollar and free television at 
| home will not keep the American 
| patron from spending that dollar 
j if he feels he is getting his money’s 
| worth.” 

Arthur further outlined to Skou- 
| ras his houghts in the tying in of 





in American economics. If the price- 


Trust Fund Retires § Boothmen-At 
$100 a Month Lifetime Pension 





2 ‘Sabrinas’ May Conflict 


Paramount’s “Sabrina” will be 
in distribution at the same time 
as the pic’s stage version, “Sa- 
brina Fair.” if the latter can make 
it through the summer months. 
Film, starring Audrey Hepburn, 
William Holden and Humphrey 
Bogart, is set for release in Sep- 
tember. Arrangement with Play- 


film before that month. 
Play, co-starring Joseph Cotten 


ing successfully but cast changes 
could threaten the run before the 
fall. Leora Dana and Tod An- 
drews replace Miss Sullavan and 
Cotten next week. 

In a unique situation, produc- 
‘tion of the film and rehearsals of 
| the legiter were going on concui- 
‘rently last autumn. Sam Taylor 
seripted both versions. 


PITT LOGES AT $5 FOR 
TRE TV OF BOUT 


~ Pittsburgh, May 25 


Both Stanley and Harris, with 
a total seating capacity of nearly 








> Milwaukee, May 23. 


A trust fund completely financed 
by theatreowners of this area, with 
current assets of $50,000, is being 
used for payments to retired or 
permanently retired projectionists. 
Known as the Motion Picture Pro- 
jectionists’ Union Severance Trust, 
the fund is administered by a 
board of directors, three of whom 
are exhibitor reps and three of 
whom are union reps. 





wrights Co., which is presenting | 
the legiter, prevents sale of the) 


and Margaret Sullavan, is continu-| 


,equipment and picture sales, but | 6,000, have set 4 $3.50 top. including 
observed ‘that events transpiring | tax, for the Marciano-Charies fight 
| Since his writing of the letter had | theatre telecast on June 17 but for 
eliminated most of the prevailing the first time will have a reserved 
|issues. He further suggested to section in the loges and tickets 


This con- | 


Skouras that the 20th sales org 
had failed to follow through on the 
- promise of a guaranteed 
, Profit. 

“They spend considerable time 
‘convincing us that the principie is 
not applicable to the theatres which 
we operate.” he complained. “How- 


ever, we have told them that you, | 


‘in the statement of principle, have 

made distinction as to any class or 
| group of theatres.” 20th has now 
dropped the profit guarantee ex- 
/cept on contracts already made. 


ANOTHER CUTS PRICES 
Minneapslis, May 25. 

Following United Paramount 
Lyrie’s lead. another local loop first 
run theatre, the RKO Pan. has 
dropped its admission prices from 
65-85c to 50-7ic. A check suggests 
that this will end local scale slash- 
ing, for the present. 

Located across the street from 
,the Lyric, the Pan has a similar 
policy; playing mostly twin bills of 
“B” pictures. 


Copyright 


ame COMtinued from page 3 


| et ees 
‘of our State Department, and such 
organizations as the Authors 
| League, ASCAP, etc. 
| The film majors claim the deal 
wiil give them only a partial copy- 
right on*their product, that it will 
leave them worse off than they 
are at present and will put them 














iat the mercy of Russia and its! 
such reported changes invariably | 


satellites. 

The film interests point out that 
‘the convention protects only the 
visual portions of motion pictures. 


_This leaves the soundtrack—with | 


‘words, dialogue, sound effects and 
music—totally uncovered. Second, 
say the majors, “works created in 
‘Iron Curtain countries will get 
United States copyright protection. 


“For the first time in history it! 


will be possible to secure for pub- 
|lished Russian works copyright 
protection im the United States. 


|This can be accomplished under | 


the peculiar provisions of the con- 
vention which make it possible for 
authors of non-signatory countries, 
like Russia, to have their works 
first or simultaneously published 
‘in a signatory country or to assign 
their works to nationals of signa- 
} tory countries. . 
“But our works have never got- 
ten and neyer will get protection 
in Russia. Likewise it will be 
sible under the convention to 
secure United States copyright pro- 


other jren Curtain countries. 

“This means that great amounts 
of American money will flow into 
Russia and other Iron Curtain 
countries, on account of the use 
in this country of their musical 
and other works, whereas these 
Iron Curtain countries do not, and 
will not, protect American works, 
but freely use them.” 








tection for works originating *in | 


for these locations will go at $5. 


| There are only a few hundred 
i seats in the loges, but management 
|of Stanley and Harris figure there 
; are more than enough people. un- 
_willing to crowd in hours before 
{the fight in order to insure a park- 
jing space, who'll be more than 
— to go for the higher tar- 
Stanley tickets went on sale over 
the weekend and Harris put them 
up a day or two later, with eariy 
indications that the two houses will 
| be completely sold out for the 
i scrap due to the strong iocai in- 
iterest in Ezzard Charies, who is 
co-managed by two Pittsburghers. 
‘Jake Mintz and Tom Tannas. 





Cleveland Policies 
Cleveland, May 23. 

Both the local RKO Palace and 
the Stanley-Warner are set to han- 
idle the closed circuit telecast of 
| the Rocky Marciano-Ezzard Charles 
championship fight on their big tv 
sereens June 17. 

Each house is charging $3.50 per 
ducat, including taxes. witb all 
seats reserved. Allen has 3.000 
| Seats, the Palace, 3300. 











Resort Drive-In Booking 
Atlantic City, May 25. 
| Atlantic Drive-In, a Walter 
' Reade theatre. is installing a wide 
sereen for television and will carry 
Rocky Marciano-Ezzard Charities 
on June 17th as the first of a series 
_of closed circuit tv events. 

Fight will also be carried by 
WMID., resort station, as action gets 
underway at the Yankee Stadium in 
New York. 

Drive-In theatre is located on the 
Mainland some 15 miles from tke 
resort with hundreds of motels 
nearby which are filled with vaca- 
tionists plus the usual fight minded 
‘resort resident and visitor. 





Kupferman Receiver 
For ‘Billy Mitchell’ 


Theodore R. Kupferman, general 
counsel and executive veepee of 
Cinerama Productions Corp.. has 
been appointed by Judge Edgar 
Nathan of the N. Y. Supreme Court 
as the receiver for the film and tv 
rights of “Billy Mitchell, Pioneer 
‘of Air Power,” by Isaac Don 
| Levine. 

Appointment stems from a N. Y. 
Supreme Court suit against pro- 
ducer Sam Bronston who has held 
ithe fights to the book since 1942. 
'Suit was entered by Joseph L 
, Rosenberg who, under terms of 
deai with Bronston, was to have 
received $10,000 from the first 


money received from the produc- 
tion of a picture dealing with 
Mitchell. Bronston, however, failed 
to arrange a production deal and 
Kupferman has been charged with 
| the task of finding a buyer for the 
| property. 


The trust was estaBlished in Jan- 
uary, 1953, with exhibs paying a 
percentage of the boothmen’s 
wages into the fund. Benefits are 
paid to projectionists who retire 
at 65 or older and to lend aid te 
those permanently disabled by 
sickness or accident. The trust 
fund is guaranteed by a collective 
bargaining agreement between the 
Milwaukee Motion Picture Projec- 
tionists’ Union, Local 164, IATSE, 
and the theatreowners. Co-chair- 
man of the board of directors of 
the trust are Harold J. Fitzgerald, 
prexy of Fox Wisconsin Amuse- 
ment Corp., and Oscar E. Olson, 
business manager of the union. 

The board, at its first session in 
January, placed eight projection- 
ists on retirement at $100 per 
month for life. They are Alfred 
Bauman. 70; William Bodenstein, 
66. Hollie Fulmer, 76; Fred Lower, 
73; George Mace, 67: Joseph Sasse 
66; Jerorse Washicheck. 67: 
and Arthur Westphal. 67. .John 
Black, Paul Bruder and Herman 
Trampe were placed on the per- 
manent disability list. with pay- 
ments of $100 per month. 


FILMAKERS EXHIB 
TERMS DRAW KUDO 


Idea of lining up exhibitor deals 
for Dix prior to production appears 
catching on. Filmakers Releasing 
with its upcoming production of 
“Private Hell-36.” has drawn heavy 
mitting from Leonard Goldenson, 
United Paramount Theatres prez, 
among other exhibs. 

Stated Goldenson. in a wire to 
Filmakers: “Our company is defi- 
nitely interested im your new pro- 
duction. I belleve I express the 
hopes of all exhibitors in stating we 
will enthusiastically support you in 
this imstance and in any future pro- 
ductions you may be contemplai- 
ing.” 

According to Filmaker sources, 
other circuit men who have ap- 
plauded the plan include Samuel 
Rosen. Spyros Skouras Jr. Fred 
Schwartz. Harold Rinzier and Sol 
A. Schwartz. 

Company is inviting exhibition 
contracts on the basis of production 
planning. casting. story line, etc. 
Exhibs signing up have the assur- 
ance that they'll have the pic when 
it's ready on a “first serve” basis. 

“Hell-36" rolis June 1 with Ida 
Lupino, Steve Cochran, Dean Jaz- 
ger and Howard Duff in the top 
spots and with Don Siegei direct- 
ing. Release is set for Sept. 15. 


jr.. 








Perspecta Integrator 
Units Go to 15 Nations 


Perspecta directional sound in- 
tergrator units are being shipped 
to 15 nations abroad. Initial or- 
ders have been filled for Canada, 
France, England, Sweden, Den- 
mark, Australia, Japan. Brazil, 
Italy. Finland, Peru, India, Egypt, 
South Africa and Germany 

Perspecta units, stereo sound 
method which produces three- 
speaker sound from a single. stand- 
ard optical track. is being manu- 
factured by the Fairchild Record- 
ing Equipment Co. The system 
is owned by Loew's and the Fine 
Sound Co. 


UJA Hails Skouras’ Help 


Total of $418,920 was pledged in 
support of the United Jewish Ap- 
leal of Greater N. Y.’s 1954 cam- 
paign at a Hotel Pierre luncheon 
Thursday (21). Spyros P. Skouras, 
20th-Fox president, as guest of 
|honor, was presented with an Is- 





.|raeli-printed Hebrew bible in rec- 


| ognition of his humanitarian work. 
| In making the presentation, Stan- 
|ley Warner prez S. H. (Si) Fabian 
| stated. in part: “So far as I know 
lhe (Skouras) has never refused to 
serve a cause, or rejected the chair- 
manship of a campaign, local or 
national, large or small. If they 
call for help, Spyros can’t refuse 
them.” 
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VARIETY Wednesday, May 26, 1954 





‘Im usually silent, but I've gotta talk now. 
|watched M-G-M making VALLEY OF 


THE KINGS’ over here and | havent 
seen anything so exciting in thousands. 
of years. Theyve really captured the 


mystery and majesty of this fabulous 
land of the: Pharaohs. 











- TRADE SHOWS-JUNE 18th ‘ 
The Box-Office Sings! ‘\ 


“VALLEY OF THE KINGS” 


Flaming COLOR! 
M-G-M's mighty production starring 


ROBERT TAYLOR: ELEANOR PARKER 
CARLOS THOMPSON 


_ KURT KASZNAR - VICTOR JORY ona SAMIA GAMAL 
Written by ROBERT PIROSH ona KARL TUNBERG 


Suggested by Histerical Dota in “Gods, Graves and Scholars” by C. W. Corem 
Photographed in EASTMAN COLOR 


Print by TECHNICOLOR 
Difected by ROBERT PIROSH 
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Picture 


WASHINGTON 


(Continued from page 8) 


$9,000. Last week, “Julius Caesar” 
(M-G) (15th wk), $5,000 at tilted 


le. 
i Keith's (RKO) (1,939; 60-80)— 
“Dangerous Mission” (RKO». Mild 


$7,500. Last week, “Bob Roy” 
(RKO). $9,000. 

Metropolitan (SW) (1,200; 60-80) 
—“Johnny Guitar” (Rep). Solid 
$12,000. Last week, “Girl For Joe” 
(WB) and “Guy With Grin” (WB) 
(reissues), $4,590. 

Palace (Liew’s) (2,370; 60-80)— 
“Executive Suite” (M-G) (4th-final 
wk). Okay $9,000 in 5 days after 
$13,000 last week. 

Playhouse (Lopert) (435; 55-$1)— 
“Knock on Wood” (Pary (6th wk). 
Bright $6,590 for second week in 


row. Holds. 
Warner (SW) (1,300; $1.20-$2.40) 
—‘“‘Cinerama” (Indie) (28th wk). 


This long run record breaker still 
going strong with $14,000, same 4s 
27th week. Stays on. 

Trans-Lux (T-L) (600; 70-$1.25)— 
“French Line” (RKO) (2d_ wk). 
Dipped after smash opening, but 
still sock $12,000 after $19,000 last 
week. Continues. 


‘Man Between’ Fancy 86, 





Buff: ‘Passage’ $10,000'., 


Buffalo, May 25. 

Biz is very sluggish here this 
round, with newcomers not helping 
overall picture much. “Southwest 
Passage” ‘is fair at the Buffalo, 
while “Man Between” is good at 
Center. Elsewhere the returns are 
dragging bottom. 

Estimates for This Week 
Buffalo (Loew’s) (3,000: 50-80)— 


“Southwest Passage” (UA) and 
“Tennessee Champ” (M-G). Fair 
$10,000. Last week, “Executive 


Suite” (M-G) (2d wk), $10,500. 


Paramount (Par) (3,000; 50-80)— 


“Girl for Joe” (WB) and “Guy With 
Grin” (WB) (reissues). Okay $9,000 
or over. Last week, “Top Banana” 
(UA) and “Riders to the Stars” 
(UA), $9,500. 

Center (Par) (2,000; 50-80)—“The 
Man Between” (UA) and “Fighting 
Pimpernel” (UA) (reissue). Good 
$8,000. Last week, “River of No} 
Return” (20th) (2d wk), $10,000. 

Lafayette (Basil) (3,000: 50-80)— 
“Bait” (Col) and “Jesse James Vs. 
Daltons” (Col). Slow $7,500. Last 
week, “Ma, Pa Kettle at Horie” 
(U) and “Rails into Laramie” (U), 
$8.500. 

Century (Buhawk) (3,000; 50-80) 
—‘Highway -Dragnet” (AA) and 
“Fighter Attack” (AA). Mild $8.- 
500. Last week, “Carnival Story” 
(RKO) and “Saint’s Girl Friday” 
(RKO) (2d wk), $10,000. 


BALTIMORE 


(Continued from page 9) 


Fairish $8,000. Last week, “Play- 
girl’ (U), $7,000. 

Little (Rappaport) (310; 50-$1.10) 
—‘“Julius Caesar” (M-G) (3d wk). 
Fine $4,500 after $4,700 in second. 

Mayfair (Hicks) (980; 25-44-70)— 
“Johnny Guitar” (Rep). Opening 
tomorrow (Wed.) after dull $3,300 
for “Wicked Woman” (UA). In 
ahead, “War Paint” (U), $8.000. 

New (Mechanic) (1,800; 35-$1)— 





“River Of No Return” (20th) (3d) 


wk). Okay $7,000 after $12,500 in 
second. 

Playhouse (Schwaber) (420; 50- 

$1\—“Genevieve” (U) (3d wk). 
Strong $4,500. Last week, same. 
: Stanley (WB) (3,200: 30-80)— 
‘Guy With A Grin” (WB) and “Girl 
For Joe” (WB) (reissues). Sad $6.- 
000. Last week, “Elephant Walk” 
(Par) (3d wk), $6,500. 

Town (Rappaport) (1,600: 30-$1) 
—‘Rose Marie” (M-G) (2d wk). 


Pleasing $10,500 after $14,000 
opener, 


KANSAS CITY 


(Continued from page 9) 


“Arrow in Dust” (AA) and “World 
for Ransom” (AA). Average $6,000. 
Last week, “Big Sleep” (WB) and 
at ae Galahad” (WB) (reissues), 


Paramount (Tri-States) (1,900; 
60-80)—"Elephant Walk” (Par). 


pe) $9,000. Last week, “Riot in 





Block 11” (AA) and “Paris 
Playboys” (AA), $7,000. 
Roxy (Durwood) (879; 65-85)— 


French Line” (RKO) (5th wk). 
Trim $4,500. Last week, $5,000. 
lower, Uptown, Fairway, Gra- 
pace (Fox Midwest) (2,100; 2,043; 
(nan 1,217; 65-85)—“New Faces” 
0th) and “Loophole” (AA). First 
dual bill with C’Scope film here. 
Moderate $13,000. Last week, 
Prince Valiant” (20th) $16,000 in 


days, 
Vogue (Golden) (550; '75-$1)— 


“Holly and Ivy” (Indie) (2d wk). 





Grosses 
Miami’ Robust $7,000, 


Port.; ‘Murder’ Hot 96 


. Portland, Ore., May 25. 


Town is loaded with sex and ac- 
tion pics. Hot weather and 
transient mame at shows aiso are 
cutting into first-run take. Out- 
standing among new entrants are 
“Miami Story,” stout at Broadway, 
and “Witness To Murder,” hotsy at 
Liberty. Holdovers are sagging. 


Estimates for This Week 


Broadway (Parker) (1,890; 65-90) 
—‘‘Miami Story” (Col) and “Ne- 
braskan”’ (Col). Stout $7,000. Last 
week, “Executive Suite” (M-G) (3d 
wk), $4,800. 


Guild (Indie) (400; $1)—“Gil- 
bert & Sullivan” (UA) (3d wk). 
Okay $1,500. Last week, $2,100. 


Liberty (Hamrick) (1,875; 65-90) 
—‘Witness To Murder” (UA) and 
“Golden Mask” (UA). Hotsy $9,000 
or over. Last week, “Prisoner of 
War” (M-G) and “Tennessee 
Champ” (M-G), $8,900. 

Oriental (Evergreen) (2,000; 65- 
90)—“‘Iutimate Relations” (Indie) 
and “Mr. Denning Drives North” 
(Indie). Good $6,500. Last week, 
“Sun Valley Serenade” (20th) and 


,300. 
Orpheum (Evergreen) (1,600; $1- 
$1.25)—“River of No Return” (20th) 
(3d wk). Okay $6,000. Last week, 
$7,200. 

Paramount (Port-Par) (3,400; 65- 
90)\—“‘Carnival Story’ (RKO) and 
“Saint’s Girl Friday” (RKO) (2d 
wk). Fair $6,000. Last week, $8,000. 

United Artists (Parker) (890; 65- 
90)—“‘Problem Girls” (Col) and 


“Bait” (Col). Sad $3,000. Last week, | uneven quality of films coming | 


“Best Years Of Lives” (RKO) (re- 
issue), $3,900. 


Indpls. Limps; ‘Pasha’ 
Light 8G, ‘Happen’ 7G 


Indianapolis, May 25. 





FULL STEREO AT N.Y.’S 


That CinemaScope is here to 
stay, on Broadway at least, is force- 
fully demonstrated by the fact that 
the Victoria and Astor Theatres 
will install C’Scope complete with 
full stereophonic sound. The two 
City Investing houses are key out- 
lets in the Main Stem area for first- 
run product. Installations are ex- 
pected to be completed by July 1. 

Addition of the Victoria and As- 
tor to the C’Scope family will give 
Broadway a total of eight key 
C’Scope outlets. Equipped theatres 
include the Roxy, Radio City Music 
Hall, Loew’s State, Rivoli, Para- 
mount and Globe. 





Dickson Leaves Roxy, NY; 
Bill Moclair in Charge 


Dick Dickson, managing director 
of the N. Y. Roxy, resigned last 
| week to return to the Coast after 
|holding down the spot since Sep- 
| tember of 1952. William Moclair, 
one of his assistant managers, has 
been placed temporarily in charge, 
with William Miller as his assist- 
| ant. Miller only returned from the 
hospital May 11 where he under- 
went a minor operation. 








| Dickson was brought in from the - 
“Orchestra Wives” (20th) (reissues),| West Coast when National The- | sey, he addressed a luncheon meet- | 
jing at the Hotel Astor on Friday 
| (21). Attending the session as well | 
|as the followup q. and a. period | 


|atres took over the Roxy. It was 
‘under his aegis that iceshows were 
| brought in as the entire stage fare 


| at the house. 


Shortage Vs. Quality 
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| from the Italo and French studios. 


In Italy. with its great awareness | 


of the need for pix with U. S. mar- 


ket appeal, the tendency has been | 


' towards spectacle-type productions 

which, if they are good, are fre- 
_ quently snapped up by the majors. 
! 


VICTORIA AND ASTOR 





First-run , situations here Other films frequently go 


ar ras Se ; 

: : : F ee h IFE, which is a sore-point | 
holding up fairly well, in view of | throug FE, int | 
continuing transit strike. Matinees | With the indie operators who claim | 
are way off but nights are not too | they can’t lay their hands on de- | 


bad. “Yankee Pasha” at Indiana | cent Italo product. “I don’t really 


looks to lead town though mildish.| blame the Italian producers,”. one ; 


“It Should Happen To You” at/ importer commented. “They're in- 


Loew's shapes modest while “Big-| clined towards IEE if for no other | 


amist” is mild at Circle. 
Estimates for This Week | to Pp 
Circle (Cockrille-Dolle) (2,800; 2nd publicity. 
50-80)\—“‘Bigamist” (FR) and “Mon-| In France of late, producers have 
te Carlo Baby” (Indie). Slow $6.- turned out a series of pix that 
500. Last week, “Siege Red River” | wouldn't get by the American cen- 


| reason than that the cutfit-has a lot 


(of money to pour into advertising | 





Pleasing $1,800. Last week, $2,000. 


(20th) and “Racing Blood” (20th), 


same. 
Indiana (C-D) (3,200; 50-80)— 
“Yankee Pasha” (U) and “Paris 


Model” (Col). 


Keith’s ‘(C-D) (1,300: 50-80)— 
“Rocket Man” (20th). Slow $4,000. 
Last week, subsequent-run. 


Loew’s (Loew's) (2,427: 50-80)— | 
“Should Happen To You” (Col) and | 


“Battle of Rogue River” (Col). 
Modest $7,000. Last week, “Rhap-| 
sody” (M-G) and “Tennessee | 


Champ” (M-G), $6,500. 
Lyric (C-D) (1,600; 35-70)—"Bad 


|For Each Other” (Col) and “Drive 


a Crooked Road” (Col). Dull $3.,- 
500. Last week, “Dragonfly Squad- 
ron” (AA) and “Bitter Creek” (AA), 
$4,000. 


SAN FRANCISCO 


(Continued from page 8) 


$14,000 in 8 days. Last week, 
“Prisoner of War” (M-G), $14,000. 

Paramount (Par) (2,646; 65-95)— 
“Lucky Me” (WB) and “Saadia” 
(M-G) (2d wk). Fair $9,500. Last 
week, $16,000. 

St. Francis (Par) (1,400; 70-95:— 
“Indiscretion of American Wife” 
(Col) and “Saracen Blade” (Col). 
Fast $14,000 to ‘pace city. Last 
week, “Knock On Wood” (Par) (6th 
wk), $8,500. 

Orpheum (Cinerama_ Theatre, 
Calif.) (1,458; $1.75-$2.65)—"Cine- 
rama” (Indié) (21st wk). Big $23,- 
000. Last week, $25,000. : 

United ArtistS (No. Coast) (1,207; 
$1-$1.30%—“French Line” 
(4th wk) and “Scarlet Spear’ (UA) 
(2d wk). Fine $7,000. Last week, 
$6,500. 

Stagedoor (A-R) (400; 85-$1.35'!— 
“Gilbert & Sullivan” (UA) (4th wk). 
Okay $3,600. Last week, $4,000. 

Bridge ‘(Schwartz-Reade) (399; 
$1-$1.20)—“The Sinners” (Indie) 
(3d wk). Current round ending 
Thursday (27) looks good $4,800. 
Last week, $6,000. 

Clay (Rosener) (400; $1)—‘‘Beau- 





ties of Night” (UA) (3d wk). Big 
$3,500. Last week, $3,600. 

Larkin (Rosener) (400; $1)— 
“Genevieve” (U) (9th wk). Sock 


$3,500. Last week, same. 

Vogue (S.F. Theatres) (377; $1)— 
“Little Fugitive” (Indie) (5th wk). 
Good $3,600. Last week, $3,900. 


Mild $8,000. Last) 
week, “Carnival Story” (RKO) and | 
“Saint’s Girl Friday” (RKO), $9,000. | 


(RKO). 


/sors and others who have films 
| with a U. S. potential are sitting 
| tight, waiting for big offers. An 
example is “Wages of Fear,” the 


hasn't been sold for the U. S. 
Pic, among other things, has had 


some poor publicity breaks. One | 
|} importer described it as being “be- | 


sea.” It’s too rough for the arties 
and not quite the type that would 


he said. 
“La Ronde,” French import 
which cued an important Supreme 


Court decision, on censorship, is. 
doing well at the b.o. This is the | 
exception rather than the rule: 


| nowadays. In fact, it’s agreed that 
the foreign market is still con- 
tracting. 
Germany Upcoming 

Growing contender for the U. S. 
market is Germany. 
Munio Podhorzer, vet distributor 
of German pix, some good films 
have been turned out by the Ger- 
man studios. He's setting up an 
office for the partial purpose of 
popularizing German films in the 


U. S. and creating a demand for. 


them. Till now they have, with few 
exceptions, been confined to the 
| German-language circuit consisting 


‘of no more than a handful of 


houses. 
Impression prevails that the IFE 
experiment, if not completely sat- 


isfactory due to a lack of product, | 


has nevertheless been successful in 
that the org has actively explored 
ways and means. of broadening the 
\circulation of Italo-films. Further- 


more, it’s asknowledged that IFE | 


publicity has gone a long way in 
popularizing Italo stars as some- 
thing new and different, an angle 
_which has caught the fancy of sev- 
eral of the important mags. 


IFE accent on dubbing has been | 
|} to have 300 prints on each release. | 


followed with great interest by the 


1953 Cannes winner, which -still | 


tween the devil and the deep blue | 


appeal to the commercial houses, | 


According to! 





declared, “but I think in the long 
run, we'll do @ lot for them in 
terms of membership.” 


The first of the 12 pix to be 
made by Makelim, who plans to 
deliver one a month once he has 
three in the can, will be available 
for theatres in mid-October, he 
said. Actual production, he said, 
would get under way in July at the 
RKO-Pathe studio on the Coast. 
Makelim revealed that he was 
negotiating to purchase the studio, 
but so far he was making “no 
progress” with RKO topper How- 
ard Hughes. He complained that 
it was difficult to get together with 
Hughes at a mutually agreeable 
time or place. 


Added gimmick in the Makelim 


pix, low-budget 
films which he would buy outright. 


profits and get added product at 
flat rentals. 

Makelim stopped over in Gotham 
for a few days to discuss his pro- 
| duction and sales plans with local 





'exhibs. Under the auspices of Al- | 
lied Theatre Owners of New Jer-| 


| were theatremen from New York, 
|New Jersey and Pennsylvania. In 


| addition, there was a large turnout | 


lof circuit execs, 

from RKO, 
| Brandt, Stanley Warner and United 
| Paramount. 


Wilbur Snaper, of the Allied 
Jersey unit, stressed that the 
|Makelim plan was not confined to 
Allied and that the exhib org was 
just lending its “good offices” to 
, the project. “Our purpose.” Snaper 
i said, “is to get film and to en- 
‘courage the production of addi- 
}tional pictures.” Snaper predicted 
that Makelim would obtain “a load 
of contracts from this territory.” 
Makelim also pointed out that the 
‘pictures were not confined to Al- 
lied and that all exhibs could par- 
| ticipate. However, he emphasized 
that he was “deeply grateful for 
Alfied’s cooperation.” 

Makelim, who is on a whiriwind 
tour of the exchange areas to sell 
i|his project, Said he has covered 
only one-third of the territories 
and already had 909 confirmed con- 
tracts. He declared that he ex- 
pected that number to increase to 


including reps 


12,500 by.the time he finished his 


jaunt on June 9. He'll be in Balti- 
more today ‘Wed.), in Indianapolis 
| tomorrow. and in New Orleans on 
Friday. At the completion of his 
itour, he will return to the Coast 
to launch the actual production de- 
| tails of the 12-picture project. Ac- 
companying Makelim on his tour 
is Sam Nathanson, the plan’s sales 
| manager. 


| Makafim said he expected little 
| difficulty relating to distribution or 


the sale of the productions. “We'll . 


have our Own men or proper rep- 
resentatives in each area. 
ready have these men in mind and 
) we'll announce them shortly.” The 
physical distribution of the pix, he 
said, will be hand:ed either by Na- 
tional Screen or by National Film 
Service. 


ready has 11 properties lined up. 
,“We own six outright and five are 
on option,” he revealed. “The pic- 
tures will be made so that they'll 
be able to be projected on all 
types of screens. Two are set for 
color so far, but perhaps we'll have 
more.” Makelim asserted that he 
was currently dickering for players 
|} to appear in the films. “They'll be 
good recognizable names,” he said. 

Of the upcoming features Make- 
lim said: “They'll be as good pic- 
tures as it is humanly possible to 
make. An awful lot of work has 
gone into this project. We hope 
they'll be top quality in both names 
and stories. We expect nine out of 
the 12 to be very fine playable pic- 
tures, 
average productions and I don't 
thigk we can miss in having at 
least one big hit. 


hit category.” 
Makelim indicated he expected 


rest of the importers as pointing! Exhibs other than charter mem- 


the way towards the popularization 
and wider acceptance of foreign 


product. Spyros S. Skouras, Skou- | circuits involved in the anti-trust) 
| decree will rave to buy picture-by- | 


ras Theatres prexg, said last week 
that his circuit had played a num- 


ber of dubbed films and that there | 


| aouezdas0e aduvtprre 11 Nj aaeq' prey 


| bers may get some of the Makelim | 


| product on percentage. Also any 


| picture. : 
Makelim said he had 
‘ing on his plan for about a year 


Allied Support Minor To Makelim 


Continued from page 5 


scheme is that, once he gets rolling, | 
he may add a number of “bonus” | 
indie-produced | 


Exhibs again would share in the) 


Skouras, Century, | 


We al-- 


His company, Makelim said, al-. 


At least two will be above | 


If we're ,lucky, | 
| perhaps several will be in the big | 


been work- | 


47? 


,and a half. “I didn’t have the prod- 
'uct shortage in mind when I start- 
ed,” he said, “but it turned out to 
be a timely thing.” 

According to Allied’s Snaper the 
flat rental price for each picture 
will depend on the territory. In 
the New York-New Jersey area, he 
said, it will equivalent to the price 
usually paid for a property termed 
an “equal billing” picture. Both 
Snaper and Makelim said they ex- 
pected no difficulty cn the avail- 
ability question since exhibs in 
each territory would work it out 
among themselves. It’s conceivable, 
they noted, that exhibs in certain 
areas would split the product. 
| Snaper said Allied was seeking 
'deals with other indie producers, 
'but at the moment the exhib org 
is concentrating .its efforts on 
| finalizing the Makelim deal. 





| Makelim said he had been 
proached by several majors, 
_cluding one major, to handle 
| Dix overseas. 


Knighthood 
amen Continued from page 3 
timate variety in which the story 
takes precedence. ' 

Breakdown as of May 1 shows 
13. CimemaScopers in release, 15 
_edifing, 14 filming and 45 in prep- 
aration. 20th-Fox is out front with 
a total of 40 released or coming 
up. Metro is next with 15. Then 
ome Warner Bros. with 14. Uni- 
| versal with two and Columbia with 
eight. 

Here are several of the histori- 
cai titles coming up: 20th Fox: 
“Demetrius and the Gladiators,” 
“The Egyptian.” “Desire.” “Sir 
Walter Raleigh.” “The Enchanted 
Cup.” “Lord Vanity,” a story about 
the Crusaders, “Queen of Sheba,} 
“The Story of Jezebel,” a stary be- 
ing written by Thomas Costain for 
1955 production; Fulton Oursler’s, 
“The Greatest Story Ever Told,” 
and “The Wandering Jew.” 

In the musical department, 20th 
has skedded “There's No Business 
a — Business.” “Pink 

ights.” “The King and I,” “Daddy 
Long Legs.” 

Metre—“Ben Hur™ and “Charie- 
,@magne™ and in the song-and-dance 
line. “Jupiter's Darling,” “Deep in 
My Heart,” “Robin Hood,” “Briga- 
doon™ and “The Student Prince.” 

Warner Bres.—“The Talisman.” 
“Helen of Troy,” “Land of the 
' Pharaohs,” “The Silver Chalice,” 
ete. Also “A Star Is Born.” 

Columbia — “Joseph and His 
Brethren” and a couple of musi- 
cals 

Universal — Two medieval Gdra- 
mas, “Black Shield of Falworth” 


an- 
in- 
his 












and “Sign of the Pagan.” 








Indie Units 


Ceatinued from page ? =——— 


wick Prod&ctions, three; Copa Pro- 
ductions, one; Bryan Foy. two; 
Harry Joe Brown and Randolph 
Scott, two annually; Sam Spiegel, 
one, and Ted Richmond and Ty- 
rone Power one. 

Wayne-Fellows is turning out 
three films a year for Warners; 
Alan Ladd has a one-picture deal 
and so has Moulin -Productions. 
Benedict Bogeaus and King Bros. 
are tied up with RKO. 


Walter Wanger, who has been 
releasing through Allied Artists, 
is currently producing “The Ad- 
ventures of Hajji Baba” as a joint 
project with 20th-Fox. Lindsley 
Parsons averages three a year for 
AA, and William F. Broidy has a 
multiple-film agreement with Lip- 
pert. 


Hal R. Makelim has a aeal with 
Allied States calling for 12 pic- 
tures a year, and Filmakers has 
a program of four annually, backed 
by exhibitors. * r 

Magna is making “Oklahoma,” 
and is planning on more Todd-AO 
productions and Louis de Roche- 
mont has signed for another Cin- 
erama production. 

Other producers in the inde. 
pendent field include Frank Rosen- 
berg, George Glass, Reginald Le- 
Borg, Robert Goldstein, Budd 
Boetticher-Carroll Case, Frank 
Ferrin, Norman Taurog and Frank 
Borsage, who has set up a com- 
pany with Red Skelton and Gene 
Fowler to produce the W. C. Fields 
story. 
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The Devil's Pitchfork 
seer and a pretty Japanese girl. 
At first disciplined and determined 
to defend the-island at all costs, 
the castaways slowly forget their 
patriotism and decency and become 
“animais” in their desire for the 
lone femme. Death is the inevi- 
table result and five are killed in 
fights over the “Queen Bee.” 

As the “Queen Bee,” von Stern- 
berg introduces a new find — 
luscious 19-year-old Akemi Negishi. 
At first standoffish in her reception 
of the newcomers, Miss Negishi 
develops into a tantalizing flirt and 
contributes considerably to the 
downfall of the men. Although true 
to the Japanese tradition of no 

issing, the scenes between Miss 

Jegishi and her lover of the ino- 
ment are nevertheless passionately 
portrayed. ; 

Film, as a whole, is sizzling adult 
stuff, well played by a good cast. 
The narration, spoken by von 
Sternberg himself, is too flowery 
and becomes pretentious hokum at 
times. There are slow-moving mo- 
ments in the development of the 


varn, but these can be overlooked |, 


n light of the overall effect. Von 
Sternberg delivers solid photo- 
os values and the authentic 
apanese musical backgroun’ is 
excellent. Holl. 





Girls Marked Danger 
(Trattadella Bianche) 
(ITALIAN) 





LF.E. release of a Ponti-De Laurentis | ; 


roduction. Stars Silvana Pampanini, 

leonora Rossi Drago, Sophia Loren, 
Tamara Lees, Mare 
Gassman. Directed by” Luigi Comencini. 
Story and screenplay, Massimo Patrizi, 
Ivo Perilli, Antonio Pietrangeli, Luigi 
Giscosi, Luciano 
Trasatti; music, . Trovaioli. 
Tradeshown in N.¥., May 13, ’54. Run- 
ning time, 78 MINS. 


pr eee oy, See Silvana Pampanini 
AIGA rcai.ctureede Eleonora Rossi Drago 
BAVIFA owes hd odecteccsscs Sophia Loren 
CUED nc nstacdobop fo nge tac Tamara Lees 
DERGWOEE ” o5 s2.00 He ncene> Mare Lawrence 
Michele ..aviscocécics Vittorio Gassman 
ANNY oc ccesusecccese Barbara Florian 
CEO csinsacccts Cale pesaes Ettore Manni 
Gancie Ws o.csKoscdccccs: Gianni Bonos 
GAO GAG cess 8s cc'Gesese Enrice M. Salerno 
CAROTENE | nti tice oes 600 0.g0 runa Rossini 





I. F. E. has tried its hand at dub- | 


‘bing “Girls Marked Danger,” and 
has come up with an old-fashioned 


ropean thrillers of this sort. Pic 
accentuates action with a liberal 
dash of sex. This looks oke for 
arty spots and foreign-language 
theatres; of names Vittorio Gass- 
man is nearest to familiar. Mare 

wrence, . Silvana Pampanini, 

leonora Drago and Tamara Lees 


Film Reviews 


Continued from page 6 


Lawrence, Vittoriog + 


husky type but handicapped by be- 
ing jailed much of the pic. 

Standout femme/portrayal is con- 
tributed by Miss Pampanini who 
displays aie thespian ability 
to go along with her looks. She is 
the gal who chooses the “easiest 
way.” Miss Drago suffers most. of 
the time, but does it well. Sophia 
Loren is good enough in a second 
romantic role but difficult to keep 
track of because looking different 
in so many scenes. Miss Lees, one 
of the comeliest of the four princi- 
pal femmes, is superb as partner of 
the viee king and supervisor of the 
“models.” ‘Support is headed by 
Barbara Florian, Gianni Bones and 
Enrico M. Salerno, 


Story and screenplay is remark- 
ably tight in view of how many 
were involved in turning it out. 
Luigi Comencini’s direction helps 
much to overcome some of the 
scripting uneveness. Armando Tro- 
vaioli’s background music is excel- 
lent. Camerawork of Luciano 
Trasatti ranges from strong to 
ordinary: Wear. 


Les Revoltes de 
Lomanach 
(The Rebels of Lomanach) 
(FRANCO-ITALIAN-COLOR) 
Paris, May 11. 
Gaumont release of Gaumont-Orso Film 
production. Stars Dany Robin, Amedeo 


Nazzari. ted by Richard Pottier. 
Screenplay, Leo Joannon, Jacques Sigurd; 





dialog, Sigurd; camera (Eastmancolor), 
Jean Leherissey; editor, Jean Feyte. At 
Marignan, Paris. Running time, 90 MINS. 
URUININ | eve ceseccsexas medeo Nazzari 
MOMIQU@ ...coccccccccess.-- Dany Robin 
Lomanach ...sceceeeess ean Debucourt 
SERNTIOORR. occ ccccssepac Carla Del Poggio 
eee ary eee eee Michel Vitold 
PChouan ....+.+- Coeveseeeeae Jeau_ Danet 


eee ee 





This is the first French color pic 
conceived entirely for widescreen 
showing, and also has an added 
stereophonic system. Pic falls into 
the category of a competently- 
made actien drama taking place 
after the French revolution and 
depicting the uprising of a group 
of noblemen against the new re- 
public in the Vendee back in 1799. 
Love story and action are of fa- 
miliar calibre, and this has some 
name value for France and Italy. 
For the U. S., this is primarily for 
some dualers. The widescreen 


| might make this a likely feature 
meller reminiscent of the best Eu- | aot 


for dubbing for U. S, action mar- 


The leader of the. republican 
forces, Amedeo Nazzari, has a per- 
sonal reason for.avenging himself 
on the upstart nobles betause of 
an affront done to him by the 
proud daughter many years ago. 
The younger daughter slips off to 
kill him and stop the carnage, but 





less so. Several comely girls are 
nice to:contemplate. 
Action centers around a vice 
king, operating in an Italian sea- 
ort city, who employs his dance 
all and dance marathons to re- 
eruit' girls for South American 


she is disarmed and made to work 


'for the general. Love blooms and 


| 


both sides try to carry on the war 

despite the subdued attempts of 

the two to avert further bloodshed. 

Both are finally killed on the bat- 

tlefield by the fanatics on either 
e. 


diance jobs, Everybody but the gals | “fd 


themselves knows they are deés- 
tined for sporting houses in the 
Latino countries, but a couple of 
them wise up towards the pic’s 


Battle scenes are well done. The 
Eastmancolor is uneven in spots, 
‘but on the whole gives this a nice 





hue. Widescreen is well composed. 


end. Don’t they have any Sunday but has a tendency to be blurred 


supplements in Italy? 


<n many interior long shots. Dany 


With this as the main thesis, a| Robin is adequately superior and 
daring robbery which puts some of | loving as the spirited noblewoman 
the town’s pretty thievgs in the | while Nazzari brings stature to the 
clink starts wheels turning to re-|role of the general torn between 
Jease the four or five men from | iove ana duty. Lensing and editing 
prison. A couple of the girls de-| are okay. Crowds and production 


cide to earn money at a dance | 


marathon, depicted here at its 
worst. Apparently the modus-oper- 
andi was to sign up the femme 
contestants at the end of such en- 
durance contests. or when they 
flunk out. Pacting is for these boat 
trips to South America. ; 

One girl, Miss Pampanini, is per- 
suaded by her boy friend, Gass- 
man, to enter a “modeling estab- 
lishment” as an eacy way to obtain 
money. She has a chance to de- 
velop her voice, but a touch of this 


(and her vocalizing is okay), and | 


she is back to her affairs with men. 


To complicate matters, Lawrence, | 
a cadet of the white slave syndi-| prea 


cate, falls for her. This permits a 
spicy bedroom sequence which ap- 


pears modified a bit by scissoring. | 
The gang is brought to justice but | 


values add to the worth of the pic. 
Mosk. 


Le Grand Jeu 
(The Big Game) 
(FRANCO-ITALIAN) 
(Color) 


Cannes, April 20. 
Cinedis release of Speva-Rizzoli produc- 
| tion. Stars Gina Lollobrigida, Jean-Claude 
| Paseal. Arletty. Directed by Robert Siod- 
| mak. Camera (Eastmancolor), Michel Kel- 
ber; editor, V. Mercantan; screenplay, 
| Charles Spaak. At Cannes Film Festival. 
| Running time, 95 MINS 





Helena § 

| Siivia 2. -<acenves Gina Lollobrigida 
BIAMCRO sccocesscoes cesses ; Arletty 
PIOTTO cccccccccesce Jean-Claude Pascal 


Raymond Pellegrin 
Peter Van Eyck 
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Robert Siodmak makes his re- 
turn to the French studios with this, 
his first film made here since 


not until Miss Drago has suffered | 1936. It is a remake of a Jacques 
for hours in the dance marathon. | Feyder film done in 1935. Pic suf- 
She finallydies after a beating and | fers from the usual remake short- 


childbirth. 


Several episodes are lurid in the 
extreme while there is too much 
brutality in the scene where Miss 
Drago is kicked and beaten. Law-! which should make this a neat 
rence makes the meanest type of 


villain in this and other sequences, | 


|!comings with this Foreign Legion 
story a bit oldhat, and lacking the 
romantie verve of yore. However, 
it has color and Gina Lollobrigida 





| grosser locally, but for the U.S. 
this is more problematical. This is 


portraying a role not unlike the | not for the art house run, but could 
gangsters in American pix of the | be of interest for special situations 


1930's, 


hanger-on for the vice syndicate, 
but is effective when given an op- 


portunity. 


Ettore Manni, the near- 


est thing to a hero in the piece, is 


_ Gassman has an unsym-, or for more general interest on its 
pathetic part as an unscrupulous | color, 


locale and building Gina 
Lollobrigida name. 

Story is a bit vague, with too 
many eoincidences to make this 
|; moving. It concerns a shady law- 


yer, who has spoiled his ravishing 
mistress by heaping luxuries on 
her. When he has trouble with his 
affairs he skips to eria and she 
never joins him. He joins up with 
the Foreign Legion to forget, but 
is haunted by her beauty. One day 
thinks he sees her but she is a 
local joy girl who resembles her 
exactly. She has had an accident 
and doesn’t remember all her eazly 
life. He insists on trying to find 
his lost love in her, and finally they 
fall in love. His mistress turns up, 
and he sends the double off to 
Paris and goes back to tke Legion. 

The Eastmancolor is a bit uneven 
and garish in spots, but does full 
justice to the hue and complexion 
of Miss Lollobrigida who brings 
her bosomy beauty to the dual role 
of the loved one and the filler-in. 
Jean Claude Pascal is uneven as 
the tricky attorney who joins the 
Legion. Arletty plays an aging 
woman, patron to her soldiers, in 
a shuffly, sotto-voiced manner. 
Direction is fine but can not do 
much with this dated story. The 
characters are never fully devel- 
oped enough to make this of in- 
terest for more important U.S. slot- 
ting. Lack of actual action footage 
in the Legion is also a oe 

osk. 





Tarantella Napoletana 
(MUSICAL-COLOR) 


F.E. Releasing Corp. release of Titus 
Film production. Stars. the Armando 
Curcio Company’s players. Features the 
Gauthier Ballet with Claudia Lawrence 
and Teddy Barnett. Directed by Camillio 
Mastrocinque. Story, book, and lyrics, 
Armando Curcio; camera (Gaevaeolor), 
Maciocchi, Varriani and Bogie: music and 
arrangements, Curcio. At Cinema Verdi, 
N.Y., April 17, °54. Running time, 86 


MINS. 

Cast: Clara Bindi, Clara Crispo, Vit- 
torio Crispo, Dino Curcio, Renato Di 
Napoli, Mario Frera, Giacomo Furia, 
Amadeo Girard, Rosuta Pisano, Antonio 

a, Dino Valdi, Lina Viti, Maria 
Paris, Gabriele Vanorio, Nunzio 


Gallo. 





(Italian; English Titles) 


Italo excursion into musical com- 
edy emerges as a potpourri of 
standard vaude acts and sketches 
thrown together without much 
rhyme or reason. There may be 
ingredients in this import that will 
appeal to Italian language audi- 
ences, but its chances for general 
patronage or booking in artie sit- 
uations appear slim. 


The picture, filmed in an Italo- 
developed coler process known as 
Gaevacolor, purports to be “a joy- 
ous tribute to Naples. ..to its songs 
and dances...to the spirit of the 
people who teem through its pictur- 
esque streets.”” Unfortunately none 
of this emerges for the reader of 
the English titles. The musical 
numbers are undistinguished and 
the sketches are noticeable only by 
their loudness. 


“The offering has no story line. 
It consists of 16 sketches and 
dances, with Neapolitan songs and 
music. It features the players and 
singers of Armando Curcio’s Com- 
pany and the Gauthier Ballet with 
we Lawrence and Teddy Bar- 
nett. 


The color process employed is, 
on the whole, good, aithough a 
bluish tinge appears to predomi- 
nate... The camera work lacks in- 
genuitv. The film seems to have 
been filmed directly from a stage 
performance. Holt. 


Quai des Blondes 
(FRENCH-COLOR) 
Paris, May 11. 


Pathe Consortium release ef P.A.C.- 
Hunnebelle production. Stars Michel Au- 
clair, Barbara Laage. Directed’ by Paul 
Cadeac. Screenplay, Pierre Foucaud, Mi- 
chel Audiard, Cadeac; dialog, Audiard; 
camera (Gevacolor), Marcel Grignon; 
editor, Roger Dwyre. At Balzac, Paris. 
Running time, 90 MINS. 


BE IEF Fe Michel Auclair 
MarMGrG cvs cisccvccdvss Barbara Laage 
oO Ee rere ere Madeleine Lebeau 
EAGT. 20000 noteeeeeeds cake Dario Moreno 
MN: “Knee T¥enk 266806000" Andre Valmy 
EMOMOGER ook ce ccctvccesad Rene Blancard 





Another in a cyele of gangster 
pix here, this adds color to a few 
marquee names which should make 
for a nice general run im France. 
For the U. S., this is much too fa- 
miliar to mean much. It also lacks 
names. Its locale of Marseilles 
and Algiers, with American ciga- 
rette contraband as its focal point, 
might give some exploitation val- 
ues in special .situations. 

This concerns a young cigarette 
smuggler, Michel Auclair, whose 
boat is hijacked by a rival gang. 
In getting his loot and revenge, he 
gets mixed we with two femmes 
in the usual bedroom escapades, is 
beat up and firéd upon. But he 
finally comes through it with a girl, 
and a promise to a sympathetic po- 
lice inspector to go straight. 

Salted into the pic dre some bru- 
tal shootings, fisticuffs and gun- 





fights. Color is unnecessary in the 
| black and white goings-on, and 
{tends to be faded in exteriors. 
| Michel Auclair is good as the snide 
anti-hero with Barbara Laage and 
| Madeleine Lebeau as good support. 
| Editing is okay as is supporting 
cast. Direction is more then ede- 
quate, Mosk. 





Continued 


period of confusing claims, new 
gimmicks (many of which have al- 
ready fallen by the wayside), and 
a whole array of disputes gee = 
n 
brief, Cinerama, like the introduc- 
tion of Vitaphone in the 30s, ush- 
ered in a new era for the film in- 


exhibitors and _ distributors. 


dustry. 


Waller, the man who did all this, | 
comparatively unknown 
veteran of the industry in 1952. He 
had been connected with pictures 


was a 


for 40 years as a photographer, re- 
search technician and producer. A 
tall, slightly stooped man who wore 
rimless glasses and was addicted 
to conservative suits and quiet 
ties, Waller devoted 15 years of his 
life to the development of Cine- 
rama. It was a period full of dif- 
ficulty and disappointment, com- 
plete with corporation changes, 
new backers, different colleagues 


and shifting interest in his project- 


Waller never had a chance to en- 
joy his eventual success. Almost 
from the time Cinerama opened 
on Broadway, he had been plagued 
by illness and was unable to take 
a full part in its subsequent ad- 
vancement. The inventor had 
been unable to go to the Coast or 
make an appearance in New York 
in March to accept an “Oscar” for 
his achievement. 


Waller Gunnery Trainer 


Born in Brooklyn, he was 28 
student in Brooklyn Polytechnic 
Institute but left at the age of 14 
as the result of a dispute with his 
physics teacher. He entered the 
family’s photographie studio busi- 
ness where he launched his inven- 
tive career which led to Cinerama. 
In addition to his many inventions 
in the photographic field, he is 
credited with such inventions as 
water skis, a remote control wind- 
direction and velocity indicator, 
and an adjustable batten for sail- 
boats. Most important of all, how- 
ever, he developed the Waller 
Gunnery Trainer which the Air 


Force credits with “averting 350.- | 


000 casualties in training’and com- 
bat” during World War Ii. For 
years he had been head oi Para- 
mount’s photographic research and 
special effects department. 

It was while devising special dis- 
plays for the New York’s World 
Fair in 1937 that Waller built the 
prototype model of his Cinerama 
camera. It was turned down at 


that time, but it led te the forma-: 


tion of the Vitarama Corp., the 
company which still holds the 
patent rights to Cinerama. In 1946, 
at a studio in Oyster Bay, L. I., he 
began building the demonstration 
apparatus of Cinerama and two 
years later was able to show the 
first films made in the process 
which, by approximating the full 
range of human vision, created the 
illusion of reality and gave audi- 
ences the sensation of actually par- 
ticipating in the action of the 
screen. Financially interested in 
the project at that time were 
naa Rockefeller and Time, 
ne, 


During this period many film 
company toppers were invited out 
to Long Island to see the new film 
technique. Although noticeably 
impressed, none of them showed 
any inclination to invest. Joe 
Schenck is credited with the re- 
mark, “Who am I to put up money 
for a Rockefeller?” 


Later a new corporation was 
founded which included Hazzard 
Reeves,, the sound expert credited 
with the development of Cinera- 
ma’s unique stereophonic sound. 
Reeves brought in Lowell Thomas. 
Later a productién company was 
formed that included Thomas, 
Paul W. Kesten (Ex-CBS), Merian 
C. Cooper, Mike Todd, Robert L. 
Bendick and stockbroker Dudley 
Roberts Jr. This company, known 
as Cinerama Production Corp., pro- 
duced “This Is Cinerama,” the first 
film in the process. The picture is 
now in its second year in New 
York and playing in 10 other U. S. 
cities, 

Cinerama Productions Corp. also 
ran into financial difficulies and 
made a deal with Stanley Warner, 
giving the theatre chain the pro- 
duction afd exhibition rights to 
the process for specified per- 
centage. Until his death, Waller 
was chairman of the board of Cine 
rama, Inc., the manufacturing and 
installation company of 
Reeves is the prexy. 

Waller is survived by his widow. 
the former Mrs. Doris Barber Ca- 
ron, his third wife. He is also sur- 


Fred Waller Dies at 68 


which | 






from page 4 


vived by a son and daughter by 
his first marriage and a stepson. 
Private funeral services were held 
in Huntington, L. I., on Wednesday 
the process for a specified per. 
(19) and a memorial service will be 
held tomorrow (Thurs.) in the Old 
First Ghurch in Huntington. 


i H 5 
Conscience’ Rule 
Continued from page 7 


production now or planned, cost- 
ing $3,000,000 or-more than in the 
history of otir business. Some wil] 
run to $4,000,000 or $5,000,000.” 

While acknowledging that cost 
“doesn’t make a successful pic- 
ture,” the 20th exec nevertheless 
felt that the expenditures were an 
indication of what the producers 
were striving for. He said that the 
big city exhib welcomed big pic- 
tures and “voluntarily raised the 
prices of admission and were glad 
to do it.” He admitted that the 
situation was different for the 
smalltown exhib who could not dee 
pend on transient trade. However, 
Lichtman noted that only in the 
film industry did the situation pre- 
vail “where you have to sell at the 
same price.” 

The 20th distrib chief urged that 
distribs be permitted to run their 
own business to the best of their 
ability and that their own’ consci- 
ence be their guide on the subject 
of pre-releases. He called for one 
change in the pre-release system— 
the elimination of withhdlding of 
pix for a long period f -small- 
town and subsequent ~. Situae 
tions. He termed this procedure an 
“abuse” which lets the “picture 
get cold” by losing the impetus of 
the initial advertising and _ pub- 
licity. ; 

“We can’t ask you to raise 
prices,” Lichtman said, “but don't 
discourage the producers from 
making big pictures that can’t be 
| sold for higher pr‘ces.” He said if 





| there is a picture worthy of spe- 
| cial handling, it should not be put 
/on the shelf, but should be made 
| available to all exhibs as soon as 
possible. 
' Mitchell Wolfson, of Theatre 
Owners of America, said exhibs al- 
‘ways tried to encourage produc- 
‘ion. Admitting that higher prices 
for certain pix were occasionally 
justified, he said prices in small- 
towns could not be raised on the 
same basis as in large cities, “You 
can’t set sa national sales policy,” 
he said. “You must work on a dif- 
ferent basis for the smalltown.” 

Max Cohen,-of the Independent 
Theatre Owners Assn., said that 
the subject of the pre-release pic- 
ture was “mainly a problem of the 
little guy.” He emphasized that 
some restrictions should be placed 
on distribs and suggested that the 
1952 clause be retained. 

The arbitration of the print 
. Shortage was also questioned by 
distribs reps. Paramount general 
counsel Austin Keough said he 
feared that exhibs might try to 
dictate the print order for each 
picture. “We can’t make prints 
available for every theatre in every 
exchange,” he said. Cohen said the 
exhib purpose in including the 
print shortage did not have as its 
intention the dictation of the num- 
ber of prints. 





‘Gents Marry Brunettes’ 
In England Late ’54 


Hollywood, May 25. 

Robert Bassler and Richard Sale 
are preparing “Gentlemen Marry 
Brunettes,” based on the Aniia 
Loos novel, for indie production 
in England. Sale will also handle 
direction of the film which he 
scripted with his wife, Mary Loos. 

Sequel” to “Gentlemen Prefer 
Blondes" will face the cameras 
next fall, after Sale finishes di- 
recting Alexander Korda’s “Around 
the World in 80 Days.” 


COMPO Lauds MPIC 


..-: Hollywood, May 25. 
Motion Picture Industry Council 
drew a pat on the back from Rob- 
ert Coyne, special counsel for 
COMPO, for its part in the recent 
tax reduction on theatre admis- 
| $lons, 
_At the same meeting, the Coun- 
‘cil adopted a resolution endorsing 
the proposed Civic Auditorium 
project, Bond Proposition F; on 








, the June primary ballot. 
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Clips From Film Row 





CHICAGO 


Paul Raibourn, Paramount vee- 
pee, here for a week guest-speaking 
at conventions. 

Fred Mindlin resigned last Saf- 
urday (22) as Ziegfeld Theatre 
manager, replaced by Tom Dowd, 
formerly of Boston. : 

Bob Wiener of Columbia and 
Dave Arlen of B&K setting up spe- 
cial fanfare for preem here of 
“The Caine Mutiny,” due to open 
State-Lake June 30. 

Karlovy Theatre reopened last 
week by Joseph Pasteur. | 

Elsa Aylward named assistant ad 
manager at Filmack Trailer Stu- 
dios here. 


DALLAS 


Three swimming pools, part of 
improvement program, being in- 
stalled at the ne Star and Sam- 
uel Boulevard ozoners. Each will 
have three — two for kids and 
ene for adults. 

Eph Charninsky, head of South- 
ern Theatres Co., San Antonio, 
honored for his years of service at 
a meeting of the Jewish Commun- 
ity Center. He was cited for his 
vaude career, his innovations at lo- 
cal film theatres and his interest in 
communal affairs. 

Louis Littlefair, formerly mana- 
ger of Palace and Burk theatres 
and Tex OK Drive-In, Burkburnett, | 
transferred to Gainesville, where 
he will be manager of three thea- 
tres and one ozoner. 


PITTSBURGH 





Thomas F. Duane, Republic 
branch manager, resigned to head 
Par’s Detroit | office; successor 


hasn’t been named. 

Bernard Lauth, Harris Theatre 
electrician and son of Dutch Lauth, 
vet projectionist, off to Army. 

Mrs. Charles Trozzo closing the 
Central Theatre in Herminie June 
1 until Labor Day. 

Mrs. John J. Maloney, wife of 
Metro’s central division sales man- 
ager, still hospitalized at the Mercy, 
where she’s n since day after 
the funeral of their daughter, 
Blanche (Pat) Dunn. ; 

Floyd A. L. Miller, former Mill- 
vale theatre owner, came here from 
Illinois, where he now lives, for 
golden wedding anni of his parents. 

Variety Club Tent No. 1 tied in 
with Post-Gazette Dapper Dan 
Club on charity promotion of a 
celebrities golf tournament = at 
Baldoc Hills Country Club this fall. 


DENVER 


Mrs. Alma D. Simpson, contract 
clerk with Metro for 26 years, re- 
tired and off to California to live 
with a sister. 

Ralph Roe promoted to city 
manager at Pocatello from similar 
post at Nampa, Ida.; succeeds Rob- 
ert Sweeten, named manager of 
the new Centre here. Nampa post 
went to Robert Vanderpool, as- 
sistant city manager at Pocatello. 

Tom Bailey, Lippert franchise 
owner, added Realart to his prod- 
uct in this territory. 


DES MOINES 


Bill Miskell, vet city manager 
for Tri-States Theatre Corp. in 
Omaha, Neb., resigned, effective, 
June 1, to enter the drive-in busi- 
ness in Nebraska. Don Allen, ad- 
publicity manager for Tri-States 
here, will add the Omaha manage- 
mént to his activities. 

Varsity Theater here purchased 
by B. C. (Bev) Mahon and Robert 


»St. Paul World after having played 


Club’s heart fund has pledged $40,- 
000 dedicated, with Edward B. 
Arthur representing the club. 
George Barber, who owns houses 
in Tuscola and Villa Grove ,Ill., and 
ozoner near Camargo, IIl., lighted 
another drive-in near Tuscola. 

Commonwealth Amus. ~Co. 
Kansas City, Mo., lighted its 300- 
car ozoner near Waynesville, Mo., 
in which area it also operates the 
Wayne, 450-seater and the Forth 
Wood, 1,232-seat house. 

Mrs. Gustav F. Goetsch elected 
pow: o Better Films Council of St. 


- 


uis. 
George Pliakos, owner of Regal 
Theatre, in Jewish hospital. 

Mayor Ray Parker, of St. Louis 
county, operator of several film 
houses, leased a 530-car ozoner 


Theatrical Enterprises, Inc., St. 
Louis. 


MINNEAPOLIS 


WB exploiteer Don Walker and 
tv and radio ad head Frank Hobbs 
in to launch campaigns for “Them” 
and “Dial M for Murder” which 
are underlined for Twin Cities day 
date engagements. 

Carrying Catholic church in- 
dorsement, “Secret Conclave” get- 
ting its Twin Cities’ first-run at 


several territory towns. 

“Here to Eternity” ran full week 
at 100 Twin Drive-In, first Twin 
Cities’ ozoner to play the pic since 
its Osear conquests. 

Universal’s elaborate invitations 
to trade screening of “Magnificent 
Obsession” at the State here this 
week carried insert card signed by 
local manager Leroy J. Miller stat- 
ing: “We feel that the importance 
of seeing ‘Magnificent Obsession’ 
also applies to all those associated 
with the Universal office. For this 
reason our branch will be closed 
during the screening.” 

W. H. Workman, Metro branch 


covery from injuries sustained in 
auto accident. \ 

Fishing season’s opening found | 
several industry members week- 
ending at Minnesota lake resorts. 


Continued from page 7 ==—_—_ 
on the Continent,” Bullio added, 
“for by converting the originai 
English into French, Italian, Ger- 
man, etc., the masses have been 
reached.” 

Moreover, Bullio is sure that 
dubbing can work as a “two-way 
bridge” to furnish American audi- 
ences with a “better understanding 
of European culture and the Con- 
tinental way of thinking.” How- 
ever, he bars the “realistic” school 
of Italian pictures as being un- 
adaptable for lip synchronization. 
“These ‘realistic’ films,” he said, 
“may be placed in two categories: 

1. ‘Sad’ realism or the first 
Stage of realistic pictures. Prime 
examples of this are ‘Open City’ 
and ‘Paisan.’ 

“2. ‘New’ realism or the more 
optimistic era. Such films as ‘Two 
Cents Worth of Hope’ and ‘Four 
Steps in the Clouds’ would fit into 
this class that accents the little 
things in life.” 

But “hig” pictures and specta- 
cles, Bullio declared, are idea for- 











near West Quincy, Mo., from World [ 











dubbing. In line with this theory 
Scalera’s Gerard Philipe starrer, | 





L. Fridley from Iowa United Thea- 
ters, Inc... The 600-seat house will 
be given facelift including a Vista- 
Vision screen. New owners have 
been in theatre biz 15 years. Mahon 
has a house in Pella, Ia., and Frid- 
ley has theatres in two Iowa cities. 


ST. LOUIS 


Val Portwood, manager of the 
Lory, Highland, Iil., for Kerasotes 


“Prisoner of Parma,” has been} 
| dubbed for the American market. | 
| Based upon a novel by Stendhal, it’s 
|set for U. S. release this summer | 
| through the Joe Burstyn organiza- | 
tion. This film along with similar 
foreign product, he feels, has a 
| chance of stepping into the breach 
|caused by the current shortage of | 


| pix that so many American exhibi- | 


| tors have been facing of late. 
Analyzing current Italian produc- | 


Robert Coyne Hastily 
Summoned to New York 


For Wagner Tax Fight 


Robert W. Coyne, special counsel 
for the Council of Motion Picture 
Organizations, was called upon to 
make a hurried flying trip from 
the Coast over the past weekend to 
help present the industry’s pitch 
against the projected 5% admis- 
sions tax in N. Y. City. Two months 
ago the exee was winding up his 


overtime job on the campaign for 
rélief from the Federal 20% levy. 


Coyne was apprised of Gotham’s 
tax situation Friday (21) and im- 
mediately winged east. He was 
among the chief spokesmen for the 
trade in a closed-door session with 
Mayor Robert Wagner Monday 
morning. Following this, he ad 
libbed the anti-tax argument be- 
fore newsreel cameras while sur- 
rounded by other members of an 
industry “emergency committee.” 


Nicholas M. Schenck, president 
of Loew’s, was the only other film 
company chief exec to join with 
Coyne and national and local cir- 
cuit leaders and union officials in 
the hastily-prepared stand against 
the 5% b.c. bite. 


Wagner was told the tax would 
produce only $4,000,000, or per- 
haps as low as $3,000,000, which 
figures were substantially lower 
than those figured on by the N., Y. 
Board of Estimate. Board had esti- 
mated $16,000,000 for theatres and 
other sources under its 5% sched- 
ule. : 


Schenck made the point that the 
potential damage to Gotham thea-. 
tres would have an adverse affect 
upon production, for the latter re- 
lies on all theatres for its source 
of revenue. Coyne told Wagner 
the impost would rob theatremen 
of “the breathing space which the 
Federal tax relief had given them.” 
He -added:. “It’s an aggressive and 


manager, back at desk after re- -non-scientific tax because the in- 


dustry cannot stand it.” 

Hizzoner was told by I.A.T.S.E. 
that 500 of the union’s members 
are now out. of work and the tax 
likely would still further boost un- 


| employment. 


At-one point Wagner questioned 
whether theatres’ difficulties might 
be due to “family trouble,” i-e., 
the antitrust decrees. Joseph Vogel, 
head of Loew’s Theatres, and indie 
circuit owner Harry Brandt ex- 
plained that such matters as clear- 
ances and runs might affect thea- 
tres individually but have no in- 
fluence on overall gross business 
at all theatres. 


20th’s TV Bally 


Centinued from page 4 


20th ad-pub v.p., results achieved 
with “Garden” will cue 20th’s fu- 
ture attitude towards tv advertis- 
ing. In the instance of that pic- 
ture, the company may buy as 
many as 100 spots on a single sta- 
tion. All the important keys and 
adjacencies will be covered by the 
campaign. . 

While “Garden” is designed as 
a test, and may help 20th gauge 
the extent to which it should get 
into tv, the overall policy is def- 
initely to rely on airplugs more 
than till now. Starting with 
“Three Coins in the Fountain,” 
special tv trailers will be turned 
out for all 20th releases. 

Company will have available 
two types of open-end tv trailers, 
one running 60 seconds and the 
other,.20 seconds. Some of these 
trailers will be put together by 
outside outfits specializing in 
trailer production and will incor- 
porate animation and songs to 
achieve maximum effect and to 
get away from the standard pres- 





Bros., Springfield, Ill., upped to’ tion, Bullio said at present there | entation. In the case of “Garden” 


resident manager of two houses in 
Canton, Ill.; succeeded in Highland 
by Tom Stewart, who was owner of 
a house in Heyworth, Il. 

The Fox in Hutsonville, Ill., re- 
lighted by Jerry McCain. 


| are three classes of filmmaking | 
|favored by producers. Firstly, | 


its planned to have its stars de- 
liver brief personal plugs for the 


|there is the picture made primarily | attraction. 


'for domestic distribution. 


} 


Of this 


Einfeld said that. in most cases, 


| genre, a few films qualify for aj|the tv ad budget would be over 


Merchants in Vermont, IJl., pur-| Small U. S. market that comprises, and above the regular magazine 


chasing blocks of ducats to the 
Vermont, a small-seater, for cuffo 
distribution as means of hypoing 
biz at the house which was re- 
opened May 7 by K. C. Kessler. 

H, Gilliam purchased an interest 
in 500-ear ozoner near Paducah, 
Ky., from R. E. Renfro. 


St. Louis County Planning Com- | 


mission thumbed down application 
of Fanchon & Marco for a permit 
to construct a 1.000-car ozoner on 
U. S. Highway 66 near Kirkwood. 
New building to house a day 
nursery for which St. Louis Variety 


the limited number of Americans | 
who speak Italian. 

Secondly, there are the “deluxe” 
native films plus many co-produc- 
tions such as “Ulysses,” a Kirk 
Douglas starrer, and “Mambo,” 
which Robert Rossen is directing 
for Paramount release. Lastly 
come the “art” films. But, Bullio 
noted, there are relatively few of 
these and small independent Yank | 
importers are finding it tough to 
smoke them out—they have to shop 
around. 








outlay, but he indicated possible 
changes “because the magazines 
don’t get on the. stands fast 
enough.” He said that under cur- 
rent conditions, with C’Scope pix 
booked through very quickly, tv 
was very well suited to carrying 
the ad message without wasting 
any of its impact. According to 
Einfeld, there'll be no tieup with 
any specific web in connection 
with the tv campaign on “Garden,” 
the primary aim being to place 
spots in the best available time. 








local industries. We are fighting 
for-our- lives.” 

Tax move was branded by James 
F. Reilly, exec director of the 
League of N, Y. Theatres, as an 
“oppression” against a field which 
already is under severe economic 
burdens. Ralph Bellamy, presi- 
dent of Actors “Equity, complained 
that the added tax would further 
discourage the financing of plays, 
make the operating profit level 
tougher to reach and put more per- 
formers out of work. 


Niteries beefed that they're still 
paying the 20% Federal tax (un- 
like film and legit theatres, which 
recently won a halving of this) in 
addition to a city sales tax of 3%. 


“Emergency committee” of 14 
key theatremen and labor reps, 
which was formed last Friday, is 
now preparing for public hearings 
before the Council takes final ac- 
tion. Group is hopeful of driving 
home the point that exhibitors in 
many instances simply need the 
money. Committee comprises: 
Joseph R. Vogel's, Loew’s; S. H. 
(Si) Fabian, Stanley Warner; Sol 
A. Schwartz, RKO; Brandt, Max 
Cohen, Cinema _ Circuit; Leo 
Brecher, Brecher Theatres; Spyros 
Skouras Jr., Skouras - Theatres; 
Leonard Goldenson, United Para- 
mount; Emanuel Frisch, Randforce 
Amusement; Jerry Chaiken, Local 
54, Cleaners & Porters; Thomas 
Murtha, IATSE; Solly Pernick, 
Stagehands, and Herman Gelber, 
Local 306, Motion Picture Opera- 
tors. 

Estimate Board has stated the 
amusements revenue will add up 
to $16,000,000 annually, this based 
on Federal tax records. Theatre- 
men relate that this is error be- 


lets outside the city limits reported 
their entire admissions tax returns 
through their N. Y. offices. Goth- 
am theatres will yield $4,000,000 or 
less, say the exhibs. 

Theatremen say they’re not con- 
fident of killing off the tax entire- 
ly, although some hope to have it 
cut to 2% or 3%, because of these 
factors:— 

(1) The city has its budgetary 
problems and added revenue 
sources must be found. 

(2) Theatres, particularly, re- 
quire uncomplicated and relatively 
imexpensive’_tax-collecting ma- 
chinery. 

(3) City law-makers regard the- 
atres as easy prey for a local tax 
grab in light of the recent removai 
of the Fed tax on admissions up to 
and including 50c. and the reduc- 
tion to 10% on tickets over that 
price. 

That third item shapes as espe- 
cially important in the minds of 
the local legislators. They figure 
it represented a windfall for ex- 
hibition since many exhibs ab- 
sorbed all or part of the Fed tax 
benefits instead of passing them 
along to the public. 

City’s intended 5% bite, if voted 
by the Council, likely will become 
effective about mid-summer. Bill, 
already approved by the Estimate 
Board, was introduced in the Coun- 
cil this week. 

Actually,’ the action shouldn't 
have come as any great surprise. 
For it has its origin in a city 
maneuver that dates back to 1947. 
At that time an enabling act was 
pushed through the State Legisla- 
ture which, in effect, permitted the 


City Hijacks Federal Tax ‘Gift’ 


Continued from page 3 


the Federal impost. This is ac- 
quainting law-makers on all levels 
with the so-called discriminatory 
nature of singling out theatres as 
a special source of revenue, plus 
pointing up the hardship e¢onomics 
which continue to force many 
houses out of business. — 


Time a Factor — 

Taking a realistic view of 
chances of defeating the suddenly. 
presented 5% admissions tax pro- 
posal in N. Y. City, cireuit execs 
yesterday (Tues.) were convinced 
that their main chance. of defeat- 
ing the measure lies in the time 
element. 


Mayor Robert Wagner told the 
trade’s “emergency committee” 
Monday (24) it would be given op- 
portunity to state the facts and 
figures of the industry’s case. But 
to what extent? 


Earlier, the threat was that the 
5% bill would become law yester- 
day (Tues.). Wagner’s offer to hear 
the industry’s side of the story 
ruled out such “railroading” as a 
possibility. The industry dele- 
gates feel they require a chance 
to reach all city law-makers with 
their bid for sympathy. Also, they 
want time to present a king-size 
analysis of market conditions to 
support the argument that the tax 
would do more harm than good. 


-In other words, the New York- 
ers want to duplicate on the local 
level the job done in winning the 
Federal tax concessions. Latter 
represented considerable lobbying 
and research, But there’s need 
for weeks of preparation; as it is 
not given by Wagner -and his ad- 
ministration the tradesters hold 
out little hope for staving off the 


city’ a ion” 
cause many N. Y. circuits with out- o = Oe eee a the 








Arbitration 


amas Continued from page 7 


an exhhibitor’ shall* pay for film, 
shall be arbitrable. This shall in- 
clude, but not be restricted to, the 
following: clearance, runs, condi- 
tioning ,contract violations, print 
shortage, competitive bidding and 
pre-release of pictures.” 


Distribs then requested a recess 
to formulate a counter statement. 
Submitted by Lichtman, it said dis- 
tribs “are prepared to discuss each 
and every specific item considered 
by any party to the conference as 
pertaining to the distribution of 
film except: film rental terms.” Dis- 
tribs also agreed that the arbitra- 
tion plan should specify that other 
matters may be added as a subject 
of arbitration in the future when 
proposed by any party and with the 
approval of all the other parties. 

Distribs, however, stressed that 
they could not now agree “to arbi- 
trate matters not now known to 
them and not agreed upon at the 
conference.” It was pointed out 
that only exhibs have the right to 
invoke arbitration and that effec- 
tive arbitration administration 
agreement to guide the arbitrators 
in reaching a decision.” 

Lichtman emphasized that the 
distrib views were a statement of 
policy rather than a resolution. He 
said the distributors did not want 
to be bound by a resolution. 











city to declare itself in on up to 
5% of amusement admissions. It 
was because of the heretofore 


abling act. 


| 
hefty Fed tax take that the city | 


hesitated to capitalize on the en- | 





Distribs Re Exhibs 


Continued from page 5 





Fear is growing that passage of |? product shortage it’s the exhibi- 


N. Y. City’s 5% admissions tax will 


country. It’s pointed up that many 
other municipalities seeking ways 
and means of balancing their 
budgets more than likely are keep- 
ing a close eye on the Gotham 
measure and figure on similar tax 
action if the bill goes through 
without any severe repercussions. 

Immediately following the Con- 


gress-granted relief from the 20% | 


Federal levy, leaders of the Coun- 


cil of Motion Picture Organizations | 


| 


| provocative. There’s no sense in 


} 
| 
| 





| tors’ own creation. We're forced 


: 7 | i ictures 
set off a chain reaction across the hee concentrate on making pictu 


yhich figure to have big impact. 
This means story property stand- 
ards have risen. Casting must be 


producing pictures only for the 
sake of quantity. The right scripts 


| are hard to come by. Then, cast- 


| 


ing becomes a problem if the stars 
or directors aren’t available when 
we're ready to roll. 

“Under these conditions turn- 
ing out 20, 25 or 30 pictures a year 


posted the storm warnings. At that |iS a mammoth job. It was a lot 
time exhibs were alerated to the | easier to make 50 when the quality 
likelihood of maneuvers to move | demands weren't so great. 


in on the boxoffice on the part of 
local governments. 


“Rentals are higher, I admit. But 


\this is a part of the same overall 


N. Y.’s impending money grab | situation. In buying choice pictures 


has served to make more imme-_| the exhibitors, as' a matter of 


diate the threat of the nation-wide | economic 


tapping of the b.o. 


common sense, pay 


|choice prices. Rentals would be 


Exhibs’ counter-attack involves |lower if they’d take some lesser 
films, too.” 
The defense rests. 


similar strategy as that employed | 
in the successful campaigns against | 
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langanyika 


Land of the hunter 
...and the hunted, 
ruled by a madman’s 
dynasty of terror! 































Savage heart of 
Africa, challenged 

by a white hunter’s 
lust for vengeance! 
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Forbidden empire, 
where love was the 
prize in the most «+ 
dangerous game _-* 
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CANADA’S FOREIGN IMMIGRANT FLOOD 
CREATES NEED OF ‘LIBERAL? CENSORSHIP 


Toronto, May 25. + 





Hefty European immigration, 
plus the desire of Canadian au- 
thorities not to interfere unduly 
with the newcomers’ cinematic 
tastes, has created censorship prob- 
lems and brought about a new 
classification in newspaper and 
house fronts of “restricted to those 
under 18,” but Hollywood and 
British films mainly fall in with 
Canada’s standards and experience 
little difficulty on occasional re- 
bukes. This is the gist of the an- 
nual report of O. J. Silverthorne, 
chairman, Board of Censors. 


With hundreds of thousands of 
newcomers arriving in Canada’s 
current large-scale immigration 
(168,868 in fiscal year covered by 
the Silverthorne report), non-Eng- 
lish language films exhibited to- 
talled 109 in the year ending April, 
1954, as compared with 59 the pre- 
vious 12 months. (For the same 
1953-54 -period, Hollywood product 
totalled 401 films and British, 81; 
the rest principally West Germany, 
France and Italy.) 


Most European pictures, distrib- 
uted in Canada, are more frank and 
realistic in morals presentation 
than in English-language films but 
the decision here was not to scis- 
sor them beyond story recognition 
but to allow them to be shown as 
“restricted” ‘entertainment. Said 
Silverthorne, “Films spoken in other 
than English usually offer English 
sub-titles and can be regarded as a 
practical method of educating new- 
comers to the use of English and in 
assisting tn their assimilation.” 


However, in the importing of 
European films ty certain distribu- 
tors (not the majors of Hollywood 
and Britain), there has been “a 
tendency in advertising and theatre 
fronts to over-emphasize the sex 
angle even for pictlures whieh 
dealt sparingly with sex problems,” 
said Silverthorne. But new regula- 
tions have stopped this practice 
and no further difficulties are 
henceforth expected. 

The authority of the Board of 
Censors has now been considerably 
increased by an agreement with the 
distributors and exhibitors of Euro- 
pean films whereby all advertising 
matter, including newspaper ads, 
press-boaks and front or lobby 
stills, will have to be submitted in 
advance for the Board of Censors’ 
approval. Previously, this had not 
been done, this giving rise to local- 
ized criticism and bringing forth 
parliamentary protests in the legis- 
lature. 

Apart from the fact that the 
American Legion of Decency had 
placed a condemned rating on such 
films as “The Sinner” and “The 
Moon Is Blue,” this had not infiu- 
enced their passing in Canada 
where, Silverthorne stated, there 
are “changing tastes among movie- 
goers.” While morals outlook 
varies in certain Canadian commu- 
nities and criticism of certain films 
manifestly arises, he felt that the 
new censorship regulations “seem 
to be working out well” for exhébi- 
tors and the customers. 














New Block Booking 


Continued from page 5 








with the Dept. of Justice; oherwise 


#in April by RKO Radio Pictures, 


LIFT SIXMONTH BAN 
Bishep Had Ruled Quincy House 
Out-of-Bounds ' 








St. Louis, May 25. 
The ban slapped on the Belasco, 
a unit of the Dickinson Operating 
Co.’s circuit in Quincy, Ill, by 
Bishop William A. O’Connor of 
Springfield, Hl., diocese of the 
Roman Catholic Church has been 
lifted. Members of the Church 
have been so informed through the 
churches in Quincy and vicinity. 

A six month ban was imposed 
because the theatre had exhibited 
a film condemned by the Catholic 
Legion of Decency. The lifting of 
the ban has also been announced 
through the published Legion of 
Decency rating as printed by the 
Quincy office of the Catholic or- 
ganization. 


Ohio Censor Law 
Showdown Set 
For June 8 


Columbus, May 25. 
On agreement of attorneys for 


both sides, the injunction suit to 
restrain Ohio’s film censors from 


collecting the fee it charges for 
reviewing films was continued in 
Common Pleas Court here until af- 
ter briefs are filed. Action was 
waived on a temporary restrain- 
ing order, which would ‘have had 
the effect of putting Ohio’s censors 
out of business, and Judge Ralph J. 
Bartlett ordered both sides to file 
briefs by June 8. 

The suit against Ohio’s 40-year- 
old film censorship setup was filed 





the Independent Theatre Owners 
of Ohio, Horace Adams and Mar- 
tin G. Smith, the latter two ex- 
hibitors. 

Defendant in the case is the De- 
partment of Education of Ohio, Di- 
vision of Film Censorship, Clyde 
Hissong, superintendent. 

Court action will now be on a 
permanent restrainer. The plain- 
tiffs charge the film censors no 
longer have the power to censor, 
ban or order eliminations from mo- 
tion pictures because of Supreme 
Court decisions and because of 
the Bill of Rights. The suit 
farther charges the censors’ fee of 
$3 per 1000 feet of film per print 
exhibited in Ohio is, in reality, 
a tax, and the censors do not have 
taxing authority. 


SUMMER SEMINAR AT 
MICHIGAN ON ‘CONTROL’ 


Film censorship will be given 
major attention at the U. of Michi- 
| gan Law School Summer Institute, 
whose seminars on important is- 
sues are watched closely by law- 
makers and lawyers, among others. 
Upcoming seminar, skedded for 











they wouldn’t have told him to pro- 
ceed. , 
Unique aspect of the Makelim 
plan, particularly as it relates to 
the support it is receiving from Al- 
lied, is the fact that Allied, more 
than any other exhib organization, 
fis responsible for bringing to an 
end the system of block booking. 
Allied, in the forefront in institut- 
ing the antitrust suits against the 
majors, is the foremost backer of 


. the Makelim plan. The consent de- | 


cree judgments not only brought 
about a separation of the major 
companies’ picture and theatre op- 
erations but also resulted in the 
end of the block booking system 
and the introduction of the bidding 
method in many areas. 


Another sidelight to the divorce- | 


ment of the major companies is 
that fact that the splits in produc- 
tion and theatre operation has in- 
directly caused the current product 
shortage. Since the majors no 
longer have to keep their own the- 
atres supplied with product, the 
necessity for them to make as 
many pictures as previously has 
disappeared. 





Ann Arbor June 16-18, will be 
devoted generally to problems of 
|the communications medea. 
Concerning the pic industry is 
that part of the program billed 
“Official Control vs. Self Regula- 
| tion.” Representing the Produc- 
| tion Code will be Sidney Schreiber, 
|v.p. and general counsel of the 
| Motion Picture Assn. of America, 
,}and Jack Vizzard, member of the 
| Code’s Hollywood staff. 
Speaking in behalf of “Official 
| Control” will be Dr. Hugh Flick, 
N. ¥. State’s offical pic blue 
penciler. | 





‘Salt’ Picketed in L.A. 
a Hollywood, May 25. 
Four pickets paraded in front of 
the Marcal theatre at the opening 





| Libero. 


| CZECHS GIVE ‘ECSTASY’ 


TO GUSTAV MACHATY 


After 20 years of confused claims 
and counterclaims re ownership of 
the controversial Czech picture 
“Ecstasy,” Czech authorities have 
now finally and officially informed 
Gustav Machaty, producer and di- 
rector of the film, that he is “the 
sole owner of all rights and the 
copyright” of the pie. 

At the same time, the Czech lega- 
tion in Mexico has told Samuel 
Cummins, Jewel Productions prexy 
and distributor of “Ecstasy,” that 
Jack O. Lamont. of Mexico holds 
no distribution or exhibition rights 
to the film. According to Cummiins, 
Lamont had been licensed by the 
Czechs in Mexico as “Ecstasy” dis- 
tributor since they had been under 
the impression that the film had 
been “nationalized” by the Red 
regime along with most other pix. 

However, when it was establish- 
ed that this was not the case, and 
that Machaty was the original 
producer, the Czechs in Mexico 
backtracked and, in recent conver- 
'sations with Cummins, established 
distribution rights. They also 
ecancelied Lamont’s contract, Cum- 
mins said. 


“Ecstasy” rights have been con- 
tested on and off over the years 


| particularly since, fora period, dis- 


tribution rights were assigned to 
Astra Films which, in 1944, refused 
to turn the copyright of the picture 
back to Machaty. There ensued a 
prolonged court battle, with 
Machaty and Cummins trying te 
establish their rights tthe film. 
In 1953, N. Y¥. Supreme Court 
Justice Morris Eder ruled in favor 
of Machaty against Elekta-Film, 
A.G., Czech outfit whose rights to 
handle the picture, according to 
Eder, expired in 1937. 

While Machaty and Cummins 
turned on Astra, latter sold the 
rights to Lamont who made ar- 
rangements for U. S. distribution 
of the picture via Essanjay headed 
up by Irwin S. Joseph. In 1947, 
Cummins recommenced distribu- 
tion of “Ecstasy” and exhibs got 
warning bulletins from various 
sources urging them to book only 
authorized versions of the film. 
Some years back, Machaty, residing 
in Hollywood, updated “Ecstasy” 
with additional scenes and new 
music. Cummins complains that 
“illegal” prints of the pic are still 
floating around and are being 
booked. 

Film so far has had a worldwide 
distribution gross of around $3,- 
000,000 according to Cummins. It 
stars Hedy Lamarr (nee Hedy Kies- 
ler). There have been several 
attempts to get it off the market, 
including one from Fritz Mandel, 
then Miss Lamarr’s husband, and 
one from Metro. Pic is one of the 
most consistently censored produc- 
tions on record. Cummins has two 
versions, one for censorship and 
the other for non-censorship states. 











Count Marzotto | 


Continued from page 3 








than the straight pictorial report- 
ing that’s favored by the new clip’s 
three competitors. 

While regular issues of “At- 
teualita Italiana” are in black and 
white its sponsors plan to bring 
out a monthly supplement in the 
near future. To be filmed in color, 
it would somewhat resemble the 
old “March of Time.” The new 
outfit, which Bullio assisted .in 
forming, has its headquarters in 
Rome and Milan. Producers are 
Paolo Marzotto, Gianni Barassi 
and Giovanni Bonazzi. 

Prior to the birth of “Atteuali- 
ta Italiana,” the Italian market 
was split among three other reéls 
—Incom, Universale and Mundo 
While this trio has had a 
tight hold on the field observers 
express the belief that with Mar- 





|of the controversial film, “Salt of 
| the Earth.” Three of them car- 
/ried placards calling the picture 
| “Communist propaganda” and! 
“Anti-American.” The fourth, aj 
blonde, toted a placard with two 
words: “Welcome Comrades.” She 
shrugged off interviewers, 

There were no signs of violence 


and no police present. ' 


zotto’s backing and strong ° dis- 
tribution via Titanus and Este 
Film the new reel is off to a good 
start. 

Bullio, who recently arrived in 
the U. S. for a six-week stay, will 
confer with officials of the five 


American reels with a view toward | 
agreements | 


arranging exchange 
between them and AI. 


it was voted. 


such departures. 

This same reasoning continues, 
debated. 

A twist, though, is that many 


_— 


CAL. LAW JOURNAL SEES 
‘DELETION’ OF CENSORS 


Hollywood, May 25. 

That state and local film censors 
may find themselves “deleted” 
unless they achieve effective self- 
improvement is the prediction of 
Albert W. Harris in his article, 
“Movie Censorship and the Su- 
preme Court: What Next?,” print- 
ed in the California Law Review. 
After recounting the case of “The 
Moon Is Blue” and other clashes 
with censors and_ regulatory 
groups, Harris says, in part: 

“Censorship is not, per-se, in- 
valid, but the sphere in which the 
censor may operate is very limited. 
A few rules seem to be clear. Im 
all probability the censorship of 
newsreels is, per se, invalid. Fur- 
ther, freedom of speech protection 
now probably extends to stage 
plays and shows as well as to mov- 
ies. No distinction should be made 
either betwéen plays that are ‘pure 
entertainmeat’ and those which 
carry a message. The line is too 
difficult to draw. 

“The capacity for evil of movies, 
that is stressed so much, seems to 
be no more than that of television 
which may not be subjected to 
state or local censorship. Despite 
the common belief, there seems no 
substantial reason why decency 
cannot be preserved in a commu- 
nity through the subsequent re- 
straint of penal laws—although it 
is true that it is more difficult by 
this method to impose orthodoxy 
in the guise of decency. Further, 
self-censorship of the movie indus- 
try itself, and the impact of pres- 
sure groups on all phases of movie 
making would geem enough to 
keep the industry in line with gen- 
erally accepted morals.” 





Rice Says Pic Censorship 
Is H’wood’s Own Fault 


: Hollywood, May 25. 

Film industry’s Production Code 
is an example of the power exerted 
by pressure groups, and the pro- 
ducers and exhibitors have: only 
themselves to blame for official 
censorship and unofficial meddling 
by volunteer censors, in the opin- 
ion of Elmer Rice, chairman of the 
American Civil Liberties Union’s 
national council on Freedom from 
Censorship. 


In town to speak on “The New 
Look in Censorship” at a dinner of 
the ACLU'’s California branch, Rice 
said that an expert could read the 
Code paragraph by paragraph and 
determine “which pressure group 
forced the inclusion of which para- 
graph.” He added that production 
of pictures without the Code seal, 
such as “The Moan Is Blue,” would 
have a “salutary” effect. 


Official censorship in this coun- 
try is on the wane, he declared. 
largely because of the Supreme 
Court decision in the “Miracle” 
case. He added that Hollywood 
could eliminate local situations in 
some parts of the land by putting 
up a fight. 

Much of the pressure exerted by | 
unofficial groups, he said, is an at- 
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Code Changed, But Is It ‘Official? 

alg t 

Continued spotlighting of the Production Code has sprouted a 
unique problem for the Motion Picture Assn. of America. It boils 
down to, when is a Code change a Code change? 

MPAA member company presidents did a rewrite of the Code 
last September. The exec group unanimously approved revisions 
which included the lifting of the tabu on miscegenation, the write- 
in of a firm nix on depicting known criminals on the screen, and 
made other changes in phraseology of the Hollywood set of stand- 
ards. Variety reported a detailed account of the rewrite when 


However, the Code was, as it still is, the subject of much pro 
“and con public and trade conversation. 
ficially promulgating the changes on the theory that they might be 
interpreted as meaning -the outfit was yielding to pressure for 


MPAA decided against of- 


just as the Code continues widely 


film company reps, both in pro- 


duction, have gone along on the assumption that the unanimously 
approved changes are official. Actually, they’re not, for there has 
yet to be that official promulgation. 

This cues a question. If a producer submits to Code Administra- 
tor Joseph I. Breen a pic focusing on miscegenation, would Breen 
reject it despite approval by company prexies of the subject? 








a 





Catholic Sheet 
_ Chides Dailies 
On Film Ads 


Albany, May 25. 

“Sheer hypocrisy is evident in 
area daily ‘newspapers that edi- 
torialize on their participation in 
and contribution to the community 
welfare, decry delinquency and 
crime, while at the same time mak- 
ing themselves the willing dupes of 
Hollywood’s almost continuous af- 
fronts to Christian and traditional 
standards of morality and decency; 
dollar-hungry area newspapers 
make themselves partners in Hol- 
lywood’s crime by accepting mo- 
tion picture advertising that por- 
tray scenes of gross suggestive- 
ness in situation and costume.” So 
declared The Evangelist, official 
weekly of the Albany Catholic Dio- 
cese, in a recent editorial. 


The blast at film advertising fol- 
lowed by a week a column— 
printed in the diocesan paper and 
in other Catholic publications—in 
which Joseph A. Breig (‘A Lay- 
man’s Searching Analysis’) severe- 
ly criticized the industry’s Adver- 
tising and Production codes. 

“Captions and excerpts from film 
dialogues appearing in these ads 
at best are indelicate; invariably, 
they are morally offensive.’ com- 
mented The Evangelist. “Most of 
these advertisements are dishon- 
est, intended as come-ons to callow 
adolescents and sex-sodden adults, 
greatly exaggerating the theme of 
the picture that they represent. 
Publishing these advertisements 
give the lie to newspaper pre- 
tenses as forces of righteous- 
ness and tranforms them _ into 
the role of panderers. of a 
lethal and ghastly form of per- 
version.” 


The Evangelist continued that 

the Catholic Church is “not the 
only force concerned by salacious 
films and bawdy advertising. . .all 
decent minded citizens, and par- 
ticularly parents, realize the evil 
results of these influences ...” 
A “courteous, intelligent’ pro- 
test to publishers of “these papers” 
was suggested by The  Evan- 
gelist. If that fails, ‘cancellation of 
subscriptions and refusals to pur- 
chase the paper will quickly bring 
a change in policy.” 


Council’s Censor Debate 


Buffalo, May 25. 

A resolution introduced into the 
Buffalo Common Council last week 
called upon the State Board of Re- 
gents to reconsider its licensing of 
“The French Line.” Defeated fol- 
lowing long debate, 7-7, Council 
President Lux not voting because 
of his business association with the 
theatre exhibition. 

The resolution was sponsored by 
Councilman Joseph J. Cooley who 
declared it “a shame that anything 
like this was shown in Buffalo” and 
who stated that he was acting as 
a result of protests from religious 
and fraternal organizations. A con- 








tempt ‘to dictate the form and con- 
tent of picture, radio and television 
shows and, in some cases, the con-. 
tents of national periodicals. 


ACLU, he pointed out, is opposed 





to bans based 6n anti-Communist | 
or anti-Fascist+ or anti-anything 
grounds. Its aim, he added, can be 
summed up in two words: “No 


censorship.” | 


,of Regents to review.” 


trary-minded councilman, Irving 
Williams, said in the debate that he 
believedhe resolution went too far 
and was putting the City in the 
position of “prejudging the very 
thing that we’re asking the Board 
He added 


that neither he nor Cooley had 
seen the picture and neither was 
qualified to judge it. 
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THE CAINE MUTINY | 
will be held at the : 


Se ne ne ee eee, ete eee eae 


Pe Me eat 


Capitol Theatre, 
New York City 1 
une 24th, 1954 


STARRING 


Humphrey Bogart - Jose Ferrer 


Van Johnson :- Fred MacMurray» 
dag ROBERT FRANCIS MAY WYNN cus TECHNICOLOR 


Screen Play by STANLEY ROBERTS - Based upon the Pulitzer prize winning novel by HERMAN WOUK 
Directed by EDWARD OMYTRYK - A COLUMBIA PICTURE * A STANLEY KRAMER PROD. — “ } 
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Albed Counsel Talks Coneress Probe 
Of Distrib Confiscation’ of Tax Cut 





Minneapolis, May 25. + : 


Charging that film distributors 
are exercising their power “seem- 
ingly without mercy,” S. D. Kane; 
North Central Allied executive 
counsel, declares in the current 
NCA bulletin that “it seems inev- 
itable” that exhibitors will have to 
take “a drastic step” to halt these 
distributors from appropriating the 
admission tax relief. 

The “drastic step,” he predicts, 
will be to go back to Congress with 
a request for an official Ways and 
Means committee investigation. 
This investigation, according to 
Kane, would be to determine 
“whether or not the government’s 
‘refund’ to the industry hasn’t been 
confiscated inequitably, tf not il- 
legally, by the the one branch, dis- 
tributior, which needed it least.” 

Asserting that it was 18,000 the- 
atres which carried through the tax 
relief campaign, Kane avers that 
the development is .contrary to 
Congress’ express intent. 

Kane calls it “shortsighted” on 
distributor-produeer’s part to grab 
the tax relief benefits away from 
the needy exhibitors by means of 
more onerous selling terms. 

“It can only result in further the- 
atre closings and in the draining 
off of necessary theatre reserves 
which should be devoted to new 
equipment, better theatres and new 
energy in the industry’s retail end,” 
avers Kane. “This will be re- 
fiected in reduced industry earn- 
ings.” 

Kane quotes statements by Allied 
States leader Col. H. A. Cole at the 
recent NCA convention here about 
“the pessimistic predictions of Con- 
gressmen themselves as well as ex- 
hibitors,. coming to pass.” 

Siphoned Off . 

These predictions, he points out, 
were that the relief, supposedly 
granted to theatres, would 
siphoned off and the producer-dis- 
tributor would grab practically all 
the benefit. 

Col. Cole quoted figures showing 
that during the past eight years the 
boxoffice has declined 35%, but 
production-distribution income is 
off only 23%. He called it a 
“shocking” thing in view of the 
theatre closings during the period. 

Kane says he agrees with Col. 
Cole, “in view of reports from all 
classifications of theatre operations 
that the trend toward increase of 
producer-distributor share of in- 
dustry income at exhibition’s ex- 
pense is not only continuing but 
getting worse,” that the relief ac- 
corded theatres is due “to shrink- 
ing more and more and shortly dis- 


appearing entirely.” 
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U.S. Importers tis 
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of subsidy deal entered into be- 
tween the Assn. and the Italians. 
IMPDA so far has been careful to 
absolve MPEA of blame. 


The indies aren’t sore about the 
principle of subsidy. They main- 
tain that IFE prevents them from 
getting the films they want. Also, 
they say, it’s difficult to compete 
with IFE as a distrib org in the 
U.S. since it has plenty of coin to 
spend. 

Censorship by the customs au- 
thorities has the indies riled and 
looking for a test case to establish 
its legality. Meet last week decided 
to discuss the issue with the cus- 
toms people before taking any ac- 
tion. It’s pointed out that the cus- 
toms scissor or bar a film gn the 
basis of “immorality” and that this 
was one of the terms eliminated as 
a basis of censorship by the U.S. 
Supreme Court decision in the “La 
Ronde” case. 

TMPDA discussions concerning 
the setting up of a source for info 
on foreign pix and where they can 
be obtained were tentative. Ideal 
setup would be an office to handle 
such requests, but the group isn’t 
in any position—financial or other- 
wise—to go ahead with such an 
ambitious project. In fact it has 
only about $1,000 in its kitty and 
makes its headquarters with Ar- 
thur Mayer, its prexy. 

Mayer, who last week split with 
Edward Kingsley, agreed to stay on 
as IMPDA prexy, at least as long 
as he is connected with the for- 
eign film biz. 


‘first in newsreel earnings alone,. 


}$261,000, and Allied Artists, $127,- 
700 , 





Distribs Doubt Threat 


Distribution spokesmen in 
N. Y. this week branded as - 
spurious allegation re film 
rentals. “‘And if they’re serious 
about any Congressional inves- 
tigation—which I _ strongly 
doubt—he’ll not get very far,” 
commented one exec. mies 

Sales reps said top terms are 
being asked ‘for important pic- ; 
tures but insisted this situation 
always has obtained as an eco- 
nomic must for the distribs. 
They added that theatreowners 
are under no compulsion to 
book the top-rental product, 
which point, they said, strongly 
militates against the possibil- 
ity of any Government probe. 


Metro Paces Jap 
Ist Qtr. Pix Biz 


Tokyo, May 18. 
Metro topped the 10 major U. S. 
companies distributing their prod- 
uct in Japan in receipts for the 
first quarter this year, with $777,- 
700. Paramount, which was second 
in the grand total which includes 
features, shorts ‘and newsreels, was 





picking up $47,000 from the cellu- 
loid tabloids. Metro garnered $33,- 
300 from its. “News of The Day.” 


Gross receipts for the companies 
ere: Metro, $777,700; Paramount, 
$750,000; 20th-Fox, $638,800; WB, 
$638,000; Universal, $635,000; Co- 
lumbia $462,000; RKO, $416,006; 
Republic, $277,000; United Artists, 


During the quarter, four new 
pix were released by each of the 
following companies, Paramount, 
WB, Universal and UA; three each 
by Metro, 20th-Fox, Col and Rep, 
and two each by RKO and AA. 





YOUNGSTEIN TO EUROPE 


Calls Promotion Men For Huddle 
in Paris 








Accenting the importance of 
Europe as the locale of American 
indie production and the source 
of stepped-up revenue for all pix, 
Max E. Youngstein, United Artists 
v.p., has called a Paris conclave of 
all promotion men aligned with 
UA on the Continent. Session is 
set for next month and will be at- 
tended by UA payrollees as well as 
publicity reps of the indie film- 
makers at work abroad. 

Youngstein left N. Y. at the 
weekend for an eight-week swing 
of various capitals from London 
to Copenhagen to Rome. He'll call 
on UA’s key offices and onceover 
indie pix now in production. The 


first, in that it’s not, as is usually 
the case, being tied in with a sales 
huddle. 


STRICTLY A MANUFACTURER 


That’s Warner Status on Cineramic 
Lewis & Clark Pie 








Warner Bros. is in a unique po- 
sition in connection with the pro- 
duction, in conjunction with Stan- 
ley Warner, of the Cinerama pic- 
ture dealing with the historic 
Lewis & Clark expedition. 


Unlike any previous property on 
the picture company’s production 
slate, WB is making no effort to 
pre-sell the film. Its publicity and 
advertising departments are com- 
pletely ignoring the project, leav- 
ing the bally endeavors entirely to 
SW. This places WB in the posi- 
tion of being only the manufac- 
turer. This is the first time War- 
ners has remained on the sidelines 
(or for that matter any other. ma- 
jor studio) and devoted its efforts 
solely to the physical production of 
a film. 

Policy relating to the Cinerama 
project is in direct contrast to 
WB’s efforts on other major prop- 
erties on the company’s produc- 
tion schedule. Onjmportant liter- 
ary acquisitions, B is devoting 
considerable effort to establish a 
want-to-see (for the public) and a 
want-to-buy (for exhibs) desire. 
Its recent CinemaScope trailer nar- 
rated by Jack L. Warner concen- 
trated heavily on the important 
stories the company plans to pro- 
duce, with special emphasis being 
placed on the “The Spirit of St. 
Louis,” Charles A. Lindbergh’s own 
account of his historic flight. 


Bally Forei 
Films in | 
Via Festival 
Des Moines, May 25. 
A ‘special preview was held at 
the Des Moines Art Center last 
week to show what foreign fea- 
tures are available in this area. 
Some 60 booking representatives 
came to the showing from Iowa 
and Nebraska. The “festival” 
was sponsored by Gordon Hempel, 
Des Moines film distributor; the 
Des Moines Junior League; the de- 
partment of adult education, and 
the Art Center. General idea was 
to “improve the quality of mov- 
ing pictures available in Towa.” 
Pictures shown included ‘Les Visi- 
teurs du Soir,” “Marie du Port,” 
“Colette,” ‘Pepe le Moko” and 
“Martin and Gaston, Les Enfants 
Terribles” (French); “David,” 
“World Without End” and “Island 
Rescue” (British); ‘Der Apfel Ist 
Ab” (German); “Krakatit,” (Czecho- 
slovakian: “Behind the Scenes with 
Walt Disney” (American), and 
“Congress Dances” (Austrian). 
“Pepe le Moko” is the only film 


that he previously exhibited in 
Iowa. 








Arthur Mayer and Edward Kings- 
ley, Inc., changed its name to 
Kingsley International Pictures 


publicity conference represents a4 Corporation and then to° Saranac 


Films, Inc., according to papers 
filed at Albany by Michael F. 





Mayer, N.Y. attorney. 





Overseas Criticism of Trailers. 





Too Much Sloganeering, 


Foreign managers of the major | 
distribs are relaying complaints | 


from exhibs abroad relating to the | 
content and length of the coming | 
attraction trailers. 


| that the trailers are not doing an | 


|effective selling job on upcoming | 


product. Charge is made that they 
are too loud, too punchy, contain a 
rehash of advertising slogans, con- 
centrate on narration and mini- 
mize scenes from the picture. 
Several companies are surveying 
their foreign reps to determine the 
reaction of exhiibtors. The result 





| suggest the use of more action foot- 


may mean a major change in the 
|contents of the trailers. The job, 
| it’s noted, will be a tough one for a 
'preliminary survey has revealed 
| contradictory demands. While the 
;exhibs in one country suggest the 
| playing down of scenes of brutality, 
ithe theatremen in other countries 





Main beef is |. 


Too Few Actual Scenes 


From Picture 


eee 


,age. There is one area of agree- 


ment, however. They all want more 
scenes and less talk. . 
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Legion Runs Theatre 


Minneapolis, May 25. 

American Legion~ post at 
Lake Bronson, Minn., near 
here, is reopening the town’s 
only film theatre, which has 
been shuttered for a year, and 
will operate it as a community 
project. 

Post officials say they feel 
that it’s vital for the town to 
have a showhouse, experience 
having demonstrated that the 
the lack of one is “bad” for 
the young people and the busi- 
ness interests. 

If there’s a deficit, the post 
will raise funds by various 
projects to meet it, officers 
announce, 





* | 


Wednesday, May 26, 1954 


Drive-In Beats School Board Tax 





Doesn’t Mpen (That Hurts Other Businesses) And 
Reclassifies as ‘Farm Land’ 





Double C’Scopers 
Chicago, May 25. 

Rockne Theatre, having set- 
tled legalistics with 20th-Fox 
and Metro in the matter of 
double-featuring CinemaScop- 
ers, last week combined “Hell 
and High Water” and “Rose 
Marie,” being first theatre here 
to eouple anamorphic fare. 
House had previously charged 
in court that the distribs were 
crimping its competitive pow- 
ers against the chains by deny- 
ing a right to double-feature 
C’Scope product. 

Metro yielded by removing 
all restrictions against dualers, 
while Fox permits coupling but 
denies the customary reduction 
for second feature. 


Drive-Ins Tend 
To Cut Admish 


Minneapolis, May 18. 

Whereas conventional theatres 
throughout the territory, with only 
a very few exceptions, continue to 
hold the admission price line and 
retain the tax savings themselves, 
a considerable number of the 
drive-ins, now launching their sea- 
son, are reducing scales from the 
former 60c to 50c. All of the Eddie 
Ruben circuit ozoriers are passing 
on the savings to the public. 

At the same time, the internal 
revenue department’s excise tax 
division here has again-warned the 
territory’s exhibitors to post signs 
at the boxoffices showing the new 
breakdown of admissions and fed- 
eral tax charges. 


' Also, newspapers here have been 
publishing some of numerous read- 
ers’ letters complaining about ex- 
hibitors keeping the tax cut. 

Admission tax development con- 
tinues to bring back to life a num- 
ber of the territory’s dead theatres 
to augment the ozoners that now 
again are blossoming forth as usual 
at this time of the year. It all adds 
up to more manna for local film 
exchanges now experiencing a 
business spurt. 

Reopenings since Congress acted 
on the admission taxes include 
theatres at LeRoy, Walker and 
Cokato, Minn., at Steele, N.D., at 
Colton and Castlewood, S.D., and 
at Grantsburg, Wis. Also, a new 
oo is opening at Powers Lake, 


J 





Branch film exchange managers 
report a higher degrte of exhibitor 
optimism and confidence than at 
any time within the past several 
years. 





Atlanta Tent’s Old Newsboys Day 
Atlanta. 

Atlanta Tent No. 21 of Variety 
Clubs staged its fourth annual Old 
Newsboys Day last week when 
newspapers were sold for the bene- 
fit of Atlanta’s Cerebral Palsy 
School. Last year Atlanta Tent 
raised $58,000 for this school. At- 
lanta Journal & Constitution ran 
off 100,000 copies of a special edi- 
tion for this occasion for free, of 
course. Variety Club Tent mem- 
bers enlisted aid of all organiza- 
tions in city to sell these papers. 
Atlanta Variety club is sole support 
of Cerebral Palsy school. 


B&K Wins Indefinite 


Jackson Park Immunity 


Chicago, May 25. 

Temporary suspension of the 
Jackson Park decree, which for 
nearly eight years has been limit- 
ing Balaban & Katz first runs to 
two-week periods, was extended in- 
definitely last week. In an after- 
thought to extension granted a 
week previous, Federal District 
Court Judge Michael Igoe entered 
an order removing terminal date 
from the moratorium until he dis- 
poses of B&K’s recent motion that 
the JP be modified. 


Next hearing is slated for Sept. 
13, but first run and clearance 








necessary thereafter. 
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Pittsburgh, May 25. 

School board in nearby Parks 
Township dropped its 10% amuse. 
ment tax after Harold Lee made 
good his threat to keep his Wood. 
land Drive-In and adjoining arti- 
ficial lake for fishing closed this 
season and return the property 
to assessment books as farm land. 

Township taxpayers had backed 
up Lee’s right against the levy, 
After Lee notified the school 
board that he would not collect 
or pay the tax, whieh under the 
board’s resolution and ordnance 
was not all-inclusive, he entered 
suit in Armstrong County to pre- 
vent the school board from damag- 
ing his property and investment 
by the-tax measure. 

Paying a “large tax on this as 
business property, Lee then peti- 


tioned to have the land returned 


to the township assessment books 
as farm land. When the ozoner 
failed to open a month ago, other 
businesses reported lost revenue 
because there was no traffic to and 
from the drive-in. : 

Se school board relented and 
decided to discard the tax, at the 
same time inviting Lee to reopen 
the ozoner under his terms. Lee 
himself is'a member of the three- 
man board of Parks Township 
supervisors. 


Hits Hard to Figure | 














on this. “They’ve become a lot 
more selective and upredictable,’ 
said one. “They’re no different 
from the way they’ve always been,” 
commented ancther. “Give them 
something unusual in either theme 
or treatment and they’ll go for it. 
Look at ‘From Here to Eternity’.” 

All are agreed that the decline 
of the star system has helped to 
make things more difficult for the 
industry. It’s pointed out that there 
was a time when casting of a Clark 
Gable in a film would almost auto- 
matically assure the picture an au- 
dience and support. This is no long- 
er true, and in fact hasn’t been true 
for some time. “Command Deci- 
sion,” for instance, had Gable and 
was based on a successful Broad- 
way play, yet it didn’t do too well. 
Of course, it was a war pic and 
came at a time when audiences be- 
gan to tire of war epics. 

Cited, too, is the advent of tv 
which, execs maintain, has made a 
big difference in what audiences 
will or will not accept in the the- 
atres. 


Some of these frustrations were 
implied last week at the 20th-Fox 
stockholders meet when  prexy 
Spyros P. Skouras was asked why 
20th wasn’t turning out more 
“good” pictures. “We try our best,” 
he declared, “but there are times 
when for some reason the pictures 
just don’t come out the way you 
want them to come out.” He added 
that 20th was “definitely making 
better films today.” 


In an Omaha speech Monday 
(24), Motion Picture Assn. of 
America prexy Eric Johnston 
touched on the unpredicability of 
the audience. Producers, he said, 
would love to “reduce audience de- 
mands to a mathematical formula, 
but they can’t do it.” He added 


every film was “a covered-wagon 
venture, following old trails into 
new country.” Unlike other manu- 
facturers, producers have no speci- 
fications for their product, he de- 
clared. 








| 
| 
Odlum | 
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the corporation to the extent that 
they're willing to align with him. 

Outstanding as of last week 
were 3,071,162 shares of the RKO 
common. These include Hughes’ 
1,262,120 shares. Thus, 1,809,042 
are in the hands of Odlum and the 
outsides minority investors. It's 
the majority of the latter group 
who, electing not to sell at the $6 
price, will join the Odlum camp 
via the proxies. 

Continuing as the subject of 
speculation is the business en- 
deavor in which Odlum plans to 
place the holding outfit. 

Odlum leaves today (Wed.) for 


handcuff will remain unlatched as | business trip to Seuth America. 
He will be gone two or three weeks. 
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ALLIED CALLS TUSHINSKY LENS 


THE BEST BUY ‘AS OF TODAY’ _ 





WASHINGTON, March 29.—“‘As 
of today,” the Tushinsky Super Scope 
lens represents the best buy for ¢xhib- 
itors desiring wide-screen showings in 
either indoor or drive-in theatres, ac- 
cording to the “watchdog committee” 
of Allied States Association. - 

This decision was announced in a 
bulletin to Allied members from gen- 


TOO 





eral counsel Abram F. Myers. The 


watchdog committee was appointed to | ; 


an eye on new proj ection and 
sound processes. It consists of Wil- 
bur Snaper, Sidney E. Samuelson, Irv- 
ing Dollinger and Myers, and recently 
witnessed the New York SuperScope 
demonstration. 


The Lonest price for 
any Anamorphic device 








on the market today! 
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ation that the Coronet Instructional Films Division of 
oh ee ae required to bargain with IATSE for certain of its 
studio personnel has been made to the National Labor Relations Board. 

Recommendation is included in the intermediate report of trial 
examiner Stephen S. Bean. IA brought the case, charging Esquire 
would not bargain with it. Studio is located in Chicago. 

Arthur Rosen, 26-year-old son of Stanley Warner executive veepee 
Samuel Rosen and nephew of prexy S. H. (Si) Fabian, is gaining added 
responsibility in the company. He’s the aide to veepee Nathaniel Lap- 
kin, who’s in charge of the SW’s Cinerama operation. Lapkin and young 
Rosen are particularly concentrating their efforts on the production 
aspects of Cinerama. Pair left for the Coast over the. weekend to) 
confer with Warner Bros. execs relating to the production of “Lewis | 
& Clark” in Cinerama. WB and SW will split the production costs | 
on the film. 


Not generally known is that Abner J. Greshler set up the Lillian Roth | 
literary package, “Tl Cry Tomorrow.” for Fell publication, with an | 
eye to enticing Betty Hutton into making it as an indie film. Inci- | 
centally, the lawyer-turned-egent-turned-producer Greshler explains 
that he still maintains his indie producing company which is currently 
working on “Johnny and the Gaucho,” starring Senor Wences (ven-| 
triloquist) and scripted by Parke Levy. This is separate and apart | 
from Greshler’s more recent affiliation with the Gerry Gross-Norman 
Baer vidpix packaging outfit. 











“Space operas” will replace “horse operas” cn the screen. opines 
George Pal. Producer figures budget distinctions in the science fic- 
tion film field similarly as Hollywood has turned @ut lower case 
eaters along with the outdoor epics. In a piece in the current issue of 
Science Fiction Digest, Pal contends that if producers nix “the silly 
stories that are too improbable and fantastic even to be classed as 
fantasy, I think it will be only a matter of time before Hollywood 
goes science-fiction mad.” - 





Another Hollywood landmark is doomed, a victim of modern progress. 
The facade of Notre Dame Cathedral, built 31 years ago on the old 
Universal back lot for the Lon Chaney starrer, “The Hunchback of 
Notre Dame,” is in the hands of wreckers. It will be replaced by 
another European setting. The dignified old church front ended its 
career with an undignified role. It was last used in “So This Is Paris,” 
to represent the entrance to.a French nitery. 





Steps toward improving magnetic sound for theatres and color tele- 
vision, by means of test films, were inaugurated at the 75th semi- 
annual convention of the Society of Motion Picture and Television 
Engineers. Society will also do a limited study of screen brightness 
in drive-in theatres, and a survey to improve television studio lighting. 
Action came at the closing sessions following reports of study commit- 





Briefs From the Lots 


Hollywood, May 25 

Fernando Wagner, Mexican stage 
director turned Gao, for — 
tured spot in Hecht-Lancasters 
“Vera Cruz”... James Arness, 
orf loanout from Wayne Fellows, 
set at Metro for featured lead in 
“Many Rivers To Cross” .. . Hugh 
Boswell, Metro assistant director 
for 23 years, returned to the studio 
after year’s absence for role in 
“Deep in My Heart”... Marilyn 
Monroe snagged third starrer at 
20th-Fox on her contract in “Sleep 
It Off.” Nunnally Johnson will 
script and produce . . . Mathion 
Productions .switched headquarters 
to KTTV- studios from eneral 
Service, where producer William E, 
Selwyn is prepping “The Bob 
Mathias Story” . .. Michael Ren- 
nie set to essay role of Bernadotte, 
in 20th-Fox’s “Desiree” ... Jack 
Lemmon set by Warners for co-star 





“Honolulu Kept Fre of 24-Sheets 


Honolulu, May 25. 

Honolulu’s women ere as determined as ever to keep this city 
free of 24-sheets and other big billboards. 

Outdoor Circle, more or less unofficial watchdogs of civic beauty 
and unimpressed by message heralding “the world’s new wonder 
that you see without glasses,” asked Consolidated Amusement 
Co. to dismantle 24-sheet board from high outside wall of Kuhio 
theatre. tee, 

Circuit, not inclined to underestimate the influenée of women, ¢ 
complied voluntarily: s 


UPT Chain Sells Another, 


cag in age zo Kansas Side Of 
Minnesota- Amusement Co. River Updated 
Re Kansas [ity 





(United Paramount Theatres) has 
further reduced its Twin Cities’ 
theatre operations and holdings 
with the sale of its 750-seat Capi- 
tol neighborhood houses to Martin 
Lebedoff, owner of a Minneapolis 
neighborhood theatre, who will op- 


‘role in Leland Hayward’s “Mister | erate it himself. Purchase price 
'Roberts” on loanout from Cobum-/ kept under wraps. 


_ bia. At the same time, the big chain 
| Rhys Williams and Lee Patrick) has disclosed that two of its other 
‘inked for featured roles in 20th-|three remaining St. Paul theatres 
Fox's “There's No Business Like! aisq are on the market. One not 
‘Show Business” . . . John Lee ¢,, caie and to be retained is its 


|Mahin pacted by Metro to screen-|_ ‘ 
‘play “The Female,” Ava Gardner | *°¢ St. Paul subsequent-run house, 


‘starrer... Henry Wills, Rocky ‘he Uptown. 

|Shahan, Bob  Folkerson, Jack! During the past two years, the 
'Montgomery, Frank Cordell and | Paramount circuit has relinquished 
‘Fred Bailes into Pine-Thomas’| four St. Paul and five Minneapolis 
“Run for Cover”... “Bowery t0| theatres, three of them downtown, 
Bagdad” has been set as next Al-| jt recently reopened one shuttered 
lied Artists Bowery Boys pic. Le0|joop house here, the Aster, with a 
\Gorcey and Huntz Hall topline /tyin pill 25¢ last-run policy and, 
with Ben. Schwalb producing . - -| including the latter, now has four 
Robert Bray signed for featured ach downtown here and in the 
role in Schenck-Koch Productions’ | ©*° hberheed a eit 
“Shield for Murder”... Guy|e#ehbdorhoods, compare bers a 
Prescott pacted for role in War- high total of 10. In St. Paul there 
ners “The Silver Chalice” . . .|now are two downtown along with 
Coleen Miller has been upped in |the aforementioned three neighbor- 
salary by Universal-International | hood theatres, as against nine at 
for thesp stint in “Playgirl.” one time. 


tees. 





Bill Diehl], St. Paul Dispatch film editor, rapped policy of charg- 
ing 15c for viewers, in addition to the regular 85c admission, for 3-D 
Taza, Son of Cochise” at the Riviera. He predicted that “the ad- 
ditional 15c levied for the ‘privilege’ of wearing annoying glasses is 


the straw that eventually will break 3-D’s back.” 


should fans be penalized pricewise because the film is in 3-D?” 





Territorial saturation pre-re-release world preem out of the Omaha 


He asked, “why | 


and Des Moines exchanges is skedded for Universal’s “The Egg and 
1” starting May 27, according to Charles J. Feldman, U. v.p. and 
general sales manager. Pic, which introduced-the Kettles to the screen, 
will get a new promotional campaign as one of the company’s summer 
releases. “Egg” was one of U’s top grossers when originally released. 





Wanna know how to pronounce Gina Lollobrigida (Jee-nah Lo-lo- 
BRIDGE-i-dah) or Maria Fiore (Mar-EE-yah Fee-O-ray), both up-and- 
coming Italian film beauties? The answers on the mouthings of names 
of 20 of the Italo glamor personalities are provided in a neat glossary 
put out by Italian Films Export. Punchline is that one description 
fits ’em all: “Bella, Bella,” (Italian for pretty). . . 





Current run of RKO's “French Line” at the Criterion, N.Y., is being 
backed by an advertiser linked with neither the film company nor 
the theatre. Taking press insertions of up to two full columns -plug- 
ging the pic is Pola-Lite Co. This is the outfit which makes and dis- 
tributes the 3-D glasses being handed out for viewing the dimensional 


$3,000,000 has been allocated for 
the Gregory Peck starrer, “Moby 
Dick,”” by Moulin Productions . 
“The She-Wolf” after revisions has 
been reclassified by the National 
Legion of Decency from a “C” to 
“B” ... Mai Zetterling signed for 
femme lead opposite Richard Wid- 
mark in “Prize of Gold,’ a War- 
wick Productions film . . Oscar 
Brodney to Ireland for on the spot 
polish job of Universal-Interna- 
tional’s “Captain Lightfoot” script 
. . . Marisa Pavan set for Warners 
“Drum Beat” role ... Aubrey 
Schenck and Howard Koch started 
casting their upcoming produc- 
tion, John C. Higgins’ “The Swamp 
Fox” Saree. 

Producer Chester Erskine has 
finished the screenplay on next 
production, “Assignment in Italy” 
. . . Nestor Paiva, Tommy Cook, 
Tom Hubbard and Elizabeth Har- 
rower join cast of William F. 
Broidy’s “Thunder Pass” .. . 
Sandra Spence set for role in 20th- 
Fox’s “There’s No Business Like 
Show Business” ... Mary Wickes 
will play Wallace Ford’s wife in 


“Line.” 





Screen Directors Guild of America has started checking film reviews 
in preparation for tts Second Annual Critic’s Award. With that end 
in view, the Award Committee has sent out letters to film critics of 
300 newspapers and magazines in the U.S. and Canada. First award 
was won by the N. Y. Times oracle, Bosley Crowther. 





Current issue of Look has another Hollywood-style version of rags 
to riches. Leadoff on the piece: “Twenty months ago, unemployed 
British actor Edmund Purdom was living in a $30-a-month garage 


with his pregnant wife.” 


Pathe Laboratories will process Universal’s “Destry” in Pathecolor. 
Film, being lensed on Eastman color negative, rolls May 4. 





Mpls. Ozoner Robbed Of 
$1,000 by Rifle Bandit 


Minneapolis, May 25. 


Corral Drive-In, one of Minne- 
sota Entertainment Enterprises’s 
five Twin Cities’ area ozoners, was 
held up and robbed of $1,000 Sat- 
urday (15). Armed with a rifle, 
Jone bandit made his escape on 
foot only three minutes before the 
arrival of a deputy sheriff who was 
to escort assistant manager Don 
Fritz to a bank for the funds. 

Fritz was waiting with the two 
girls in an auto with two bags con- 
taining the Friday and Saturday 
night receipts when the bandit 
took over the bags. 
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And Montana Makes 28 


Addition of the Montana Thea- 
tres Assn. to its ranks gives Thea- 
tre Owners of America a total of 
28 state regional units. Montana 
group voted to affiliate with TOA 
at its convention in Great Falls last 
week. Carl E. Anderson is prexy of 
the unit. 

New member provides TOA with 
representation in almost every state 
and in Alaska. TOA chief Walter 
Reade Jr. hailed the affiliation “as 
indicative of the realization and 
appreciation of exhibitors every- 
where for unity and cooperation on 


the national level as well as the 
local level.” 
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Universal-International’s ‘“Destry” 
. . . Metro troupe to Cloverdale, 
Calif., for location on “Ma 
Rivers to Cross” ... Malcolm Aft- 
terbury drew role in Warners’ 
“Dragnet” ... William Tallman, 
former RKO contractee, inked by 
Universal-International as _ princi- 
pal heavy in “Smoke Signal” ... 
Leon Gordon has acquired film 
and stage rights to “Tears and 
Lavender,” British novel by Vin- 
‘Cent Durant... Allen’ Rivkin 
checked into Paramount to pen 
anti-Communist documentary for 
U. S. State Dept. 





direct . . . Rex Lease set for role 
in Universal-International’s ‘‘Des- 
| try” ... Irving Bacon joins cast of 


Pine-Thomas’ “Run for Cover”, . . 
Dan Towler and Harry Thompson 
set for stints in Allied Artists’ 
“Jungle Gents” . . . Joan Bennett 
will co-star with Humphrey Bogart 
in “We're No Angels” (“My 3 An- 
gels”) .. . Sally Forrest inked™ by 
Howard Hughes to long-term pact 
at RKO... Chick Chandler signed 
by producer Sol C. Siegel for 
vaudevillian part in 20th-Fox's 
“There’s No Business Like Show 
Business” . .. Ted de Corsia set for 
role of Susan Hayward’s father in 
RKO’s “The Conqueror” . . . Wil- 
liam Wellman inked for megging 
chores on Wayne-Fellows, “Track 


of the Cat,” Robert Mitchum star- 
rer, 





; 2 
Howard Dietz on Board 
Howard Dietz, Loew's pub-ad 
veepee, was elected a director of 
the company dt a meeting of the 
board held last week. He succeeds 
former sales chief William F. 
Rodgers, who resigned recently. 
Regular dividend of 20c a share 
was declared by the board, payable 








June 30 to stockholders of record 
June 11. 


-ithe chain's 


| 


Although no statement has been 
forthcoming from Harry B. French, 
president, 
known that the cfreuit would not 
be averse to disposing also of all 
of its Minneapolis neighborhood 
theatres, excepting its leading one, 
the Uptown, on which it recently 
renewed the lease for a long term. 


it’s also} 


Kansas City, May 25. 

Issue of first run pictures for the- 
atres of Kansas City, yey con- 
current with their playfhg in Kan- 
sas City, Missouri, theatres was re- 
solved in a stipulation by Judge 
Albert Ridge in United States Dis- 
trict Court here last week. 

The Kansas theatres will have 
the pictures made available to them 
‘no later than availabilities for Kan- 
sas City, Missouri, and Johnson 
County Kansas (‘suburban) thea- 
tres, according to the stipulation. 
It came after pre-trial conferences 
in,judges chambers between W. D. 
Fulton and Fox Midwest, Inc., 20th 
Century-Fox and_ Universal Film 
Exchange. 


Suit brought by Fulton against 
total of 10 defendants and seeking 
relief under the antitrust laws is 
the basis for the ruling. Three de- 
fendants agree to the stipulation 
and also will pay Fulton $130,000. 
He agrees not to sfe them. 

Fulton operates the Electric The- 
atre, operated by Fox Midwest. 
Granada is coupled with two thea- 
tres on the Missouri side, the Tow- 
er and the Uptown, and the Faire 
way Theatre in Jonhson County in 
a four-way day-and-date playing 





well,” -qanbedind-t0-Beensh: tures on a later availability than 
Loew’s, Paramount, RKO, Warner 
Variety Club telethon over week- | J°hnson counties in Kansas. 


first run on the Missouri side. 
Pitt Tent Rai 
I en alSeS Bros., Columbia, UA and National 
end, sparked by Perry Como and 
Pre-Sell ‘Hell’ 





Since reopening several months 20th ‘and Universal pictures are 
ago, the Aster has been doing “very rup. Electric hes heen playing pic- 
Suit by Fulton was entered in 
July, 1952, and seeks $1,500,000 in 
damages. The other defendants: 
Theatres. 
All theatres involved are in the 
on e é on metropolitan area which includes 
Jackson and Clay counties in Mis- 
Pittsburgh. |S0uri adjoining Wyandotte and 
Dennis James, to raise funds for 
new wing on Roselia Foundling 
Home had collected more than 





Curt Siodmak signed by Colum- United Steelworkers of America, 
bia producer Sam Katzman to|had_ pledged $150,000 from the 
script science-fiction original and | Philip Murray Fund providing club 


| 
| 








$200,000 at signoff time, with pros- 
pects of late pledges carrying it 
well beyond that satisfactory mark. 
Show was carried for 15 hours Sat- 
urday night and Sunday morning 
and afternoon over WDTV from 
stage of 3,800-seat Syria Mosque. 
Portions of it were also broadcast 
by most of city’s radio stations. 
New wing, which will be a‘ me- 
morial to Mrs. John P. Harris, 
mother of showman John H. Harris, 
one of original founders of Variety 
Club, now seems assured since 
David MeDonald, prexy of the 


itself matched that figure. It did, 
and with $100,000 already on hand 
from previous drives, wing should 
be started soon. 





Pitt Tent’s Femmes Set Dance 
; Pittsburgh. 
Ladies Theatrical Ciub, made up 
of wives of Variety Club members, 
took over 1,100-seat Twin Coaches 
for Sunday night (30) of Tony 
Martin’s week-long date there and 
will stage a dinner dance, at $15 a 
couple, for benefit of the Catherine 
Variety Fund, which is building a 
new $500,000 wing on the Roselia 
Foundling Home. 


a ee 


New Omaha Drive-In 
Omaha, May 25, 
William Miskell has resigned as 
western manager for Tri-States 
Theatres Corp. of Des Moines to 
join Ralph A. Blank in the forma- 
tion of a Benson Drive-In Corp. 
The two veteran showmen will 
build a 30-acre, $325,000 drive-in 
theatre in the wentern part of 


Hollywood, May 25. 

Filmmakers is offering its ‘Pri- 
vate Hell-36” for sale even before 
it goes before the cameras. Com- 
pany reports numerous requests 
for the picture, due to the exhibi- 
tor demand for more product. 

Filming starts June 1 with Sept. 
15 set for the release date. It will 
star Ida Lupino, Howard Duff and 
Dean Jagger, with Don Siegel di- 
recting. 





Buddy Adler Goes 20th 


Hollywood, May 25. 

After seven years as a Columbia 
producer, Buddy Adler shifted to 
20th-Fox under a long term con- 
tract. His first producer assign- 
ment will be announced shortly. 

Adler’s last production for Co- 
lumbia was the Oscar winner, 
“From Here to Eternity.” Since 
that time he had been readying 
“Debut,” “Jubal Troop” and 
“Mary Magdalen” for filming. 


New York Theatres | 


_ RADIO CITY MUSIC HALL___ 


Rockefeller Center 
“EXECUTIVE SUITE" 
















4 starring 
William Helden - June Alfyson - Barbara 
Stanwyck - Fredric March - Walter 
Pidgeon - Shelley Winters - Paul 
2 Douglas - Levis Cathera 
4 An M-G-M Picture 
and Spectacular Stage Presentation 








| 








Omaha. Blank is prexy and treas- 
urer of the new outfit, Miskell | 
vice-prexy and secretary, 
Miskell came to Omaha 
Boston in 1930 to manage 
World Theatre (now the Omaha), | 


from 
the | 


ie 


THE MIAMI STOR 


FILMED UNDER POLICE PROTECTION! 


“~ BARRY SULLIVAR LUTHER ADLER 
PARAMOUNT 
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Which little girl 


* , . : : 
will gate! ke All else being equal, she'll be the 


one on the film which was more 
carefully selected and processed. 


Unless film and-handling are technically 
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vital now with color. 


To co-operate with the industry in 
helping solve questions of film selection 
processing, and projection, Kodak 
maintains the Eastman Technical Service 
for Motion Picture Film. Branches ct 
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Address: Motion Picture Film Department 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


East Coast Division Midwest, Division West Coast Division 
oY War atekoit rela Avenue {37 North Wabash Avenue eWASloMstolsiic Masteliliae Mi Zor 


New York |7, N. Y. Chicago 2, Illinois Hollywood 38, California 
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COLOR TV STEALS SHOW INNARTB 
$5,000,000 RAZZLEDAZZLE DISPLAY 





Chicago, May 25. 

With an estimated $5,000,000 in 
electronic razzledazzle on display, 
the National ‘Assn. of Radio-TV 
Broadcasters’ equipment exposition 
is giving the~“window shopping’ 
delegates a gaudy preview of the 
future. The big emphasis this year 
is on color tv, with the various 
manufacturers of broadcasting 
gear jousting with one another for 
the pole position in the just- 
around-the-corner tinted tv erg. 

In the view of veteran NARTB 
attendees, never before have so 
many showcased so much, whether 
it be the latest wrinkle in AM 
broadcasting refinements or the 
most advanced video gadget. The 
scientific “conversation pieces” 
range in size all the way from the 
gigantic three-ton Caterpillar diesel 
generating unit to the finiest vac- 


uum tube weighing in at a fraction 


of a pound. 


But it’s the color equipment that 
dominates the scene with the next 
big step into the future as the 
laboratory guys unveil their wares. 
They view a showpiece Ifke this 
as important for what they’ll have 
in production tomorrow as what 
they are turning out today, because 
of the competitive tug-of-war for 
the “industry leader’ tag. That’s 
the prime reason, for example, why 
RCA brought in no less than seven 
van-loads of equipment valued in 
excess of $1,500,000; or why such 
other top names as General Elec- 
tric, AT&T, DuMont, Philco, Ray- 
theon and a host of others are 


putting their best foot forward in | 


the side-by-side comparisons. 
Color Film Beamings 


And because of the general rec- 
ognition that for most tele stations, 
after they’ve geared themselves for 
pickups of network tinted trans- 
mission, the next move will be to- 
ward color film beamings, all the 
major equipment producers are 
making a big thing of their re- 
spective devices designed for tint- 
ed celluloid projection. Aside from 
the RCA tri-tube color camera, 
pegged with a price tag of $66,963 
for the chain, and being shown off 
in actual operation with a con- 
tinuous live “studio” operation, the 
other equipment makers are stress- 
ing their film gadgets. 

DuMont, for one, is making a 
big splash with its Multiscanner 
color package, which will set up a 
station for network and. film han- 
dling at a cost of around $44,000. 
Philco is repped with its version 
of the film scanner 


treatment | 


+> 





Shades of Orson! 


In the oldie film, “The Man 
From Frisco,” presented by 
WCCO-TY as a late afternoon 
show, -theretg a sequence with 
what purports to be a news 
bulletin, reporting the Pearl 
Harbor bombing that launched 
Japan’s war against the U.S. 

Immediately after the se- 
quence, the WCCO-TV switch- 
board lit up with excited, fran- 
tic callers, all wanting to know 
if Pearl Harbor had been 
“bombed again.” One feminine 
telephoner said, “I thought 
we'd made friends with those 
Japanese.” 


CBS-TV Shakeup 
On ‘Morning Show’ 








has had its first shakeup since 
preeming in March as a cross-the- 
board 7 to 9 stanza opposite NBC’s 
“Today.” Paul Levitan. is out as 
producer, with the exit ascribed to 
health reasons. Levitan goes back 
to the web’s special events sector. 

Ted Fetter and Richard Brill 
have been rushed in as co-pro- 


ducers and. the two. production 
units have been eliminated in the 
process. Tom Donovan continues as 
director, The ayemer’s ratings are 
well below “Today’s.” 


There’s no ‘change in format, 
with principals being Walter Cron- 


kite, Charles Collingwood, the 
Baird Puppets, Carol Reed and 
Jim McKay, 





9-15¢ HOUR BOOST IN 
NEW RCA-IUEW PACT 


Camden, N. J., May 25. 

Increases of from 5c to 15¢ an 
hour are included in the contract 
|signed by Radio Corp. of Amer- 
!ica and the International Union of 
| Electrical Workers, CIO. Under 
i\terms of the pact some ‘12,000 
, workers in five. RCA plants in this 
| citv, Moorestown, N. J., Cincinnati 
{and Santa Monica, Cal., receive a 
{5e an hour = across-the-board in- 
| crease, with a general 2c boost for 
| inequity adjustments. 
The contract, skedded to run un- 








pegged at around $33,000, provid- | til June, 1955, was extended to 


ed the station already has the 
basic transmitter color gear. Gen- 
eral Electric is unveiling for the 
first time its film scanner devel- 
oped in conjunction with Eastma™ 
Kodak. Although final pricing is 
not yet firm, the GE film unit is 
now priced at around $66,000. 
RCA is of course active in the 
same field and is showing its 
Vidcon film projection unit priced 
at $37,000. The RCA display, in- 
cidentally, which occupies about a 
third of the entire exposition 
space, is the only attraction which 


is giving the “A to Z” treatment | 
to color with its film and live ex- | 


posure. 


NABET Unfair 





In WKBW Case 


Washington, May 25. 
National Assn. of Broadcast Em- 


| June, 1956 during the negotiations. 
|The package also permits an ad- 
| ditional 3c to 5e an hour for.3,549 
/employees mostly in skilled trades 
;}and material control jobs. Fringe 
| benefits include improved medical- 
| hospital-surgical plans, increased 
|layoff notice time and pro-rated 
vacation pay for employees who 
quit. 


New Daytime AM’er Makes 


| 





Greensboro, N. C., May 25. 
Greensboro’s new radio station, 
| WPET, a standard broadcast day- 
| time facility, went on the air for 
| the first time Sunday (23). New 
| station is owned and operated by 
| Wayne Nelson of Mooresville, vet 
| North Carolina radio man, who 
was the first owner of the Greens- 
boro station which later became 
WBIG. 

Station will operate independ- 
ently of network affiliation, featur- 
ing music and news broadcasts of 


ployees and Technicians (NABET) | local origin, It will receive United 


with 
against 


was charged 
practices 


unfair 


radio station 


WKBW in Buffalo, N. Y., in a trial) 


examiner’s report last week: by the 
National Labor Relations Board. 
The examiner, 


ened to inflict “bodily injury” on | 


WKBW employees and “malicious 
damage” to their automobiles 
reprisal for crossing 
line at the station. The technicians 
have been on strike at WKBW 
since February, 1953. 


The examiner recommended that | 


Herbert Silber- | 
man, found that the union threat- | 


in | Ji ” a ‘ 
the picket | Video” all this week on DuMont at 


labor | Press teletype news service and 


has a library of 5,000 records. 





Bicycling Barney 

Actor Jay Barney is on a bicycle 
,}again in New York. On Monday 
(24) at 4 p.m. he did “Woman With 
ja Past” (WCBS-TV), then “Captain 


| 7. Meantime, he’s rehearsing “The 
| Homeward Look” for June 3 open- 
| ing -at N.Y.’s Theatre De Lys. 


Barney’s last legiter was “The 


NABET be required to “cease and | Immoraligt,” sarring Louis Jour- 


desist” from its actions and post 
notices that it will not interfere 
with employees crossing the picket 
line. 


ever Jourdan’s role for the last 
|few closing performances at 
| Royale, N.Y. 


love and Geraldine Page. He took 


the 


CBS-TV’s “The Morning Show”. 


Jersey Com’l TV Outlet 
Brings Teaching Courses 
Into School Classrooms 


A commercial outlet in New Jer- 
sey has tied up with educators to 
bring téaching courses right into 
public school classrooms. WRTV, 
a new UHF outlet in Eatontown, 
N.J., started a nine-day experi- 
ment Monday (24), offering a strip 
of half-hour programs to selected 
fifth and sixth grade classes in 
Long Branch and Red Bank, N.J. 


This is no closed-circuit deal. 
Anyone with a set converted to 
UHF in the Jersey market can pick 
up the nine shows, which are being 
done as a “Television in Educa- 
tion” project of the N.J. State 
Teachers College in Upper Mont- 
.clair, operating under a grant from 
the Fund for the Advancement of 
Education. WRTV, a Walter Reade 
Theatre video .operation, has do- 
nated its facilities for the setup. 

Dr. George A. Kelly, director of 
“Television in Education,” advised 
that the series (on American 
pioneers) is the first integration of 
a video show directly into the 
school curriculum, rather than an 
addition to the study plan. 


JWT Intra-Family 
Dilemma Due To 


- ‘Playhouse’ Shift 








Chicago, May 25. 
NBC and CBS’ battle of the 
video superdoopers set for the 
1954-55 season with its chain reac- 
tion of sponsorship displacements 
and shifts has, in several instances, 
put the ad shops in the embarrass- 
ing middle. Latest,to feel the ef- 
fect of the webs’ mosta oi the besta 
maneuvering is the J. Walter 
Thompson agency, with its~Parker 
Pen account, which shares CBS’ 
“Four Star Playhouse” Thursday 
nights with Singer Sewing Ma- 
chines, booked through Young & 
Rubicam. 





‘ Its Bow In Greensboro 


| Agency? 


| the 


Both clients have notified their 
respective agencies that they wish 
to stay with the film series next 
fall, and the agencies have re- 
signed wita CBS-TV. But to make 
room for the upcoming Chrysler 60- 
minute display, CBS has re-slotted 
“Playhouse” into the 8:30 to 9 CDT 
period, vice Lever’s “Big Town.” 

This move, to which the JWT 
boys reluctantly have agreed, puts 
them smack dab in the middle of 
an intra-family. competitive vise 
that’s believed unique in either 
radio or tv annals. What’ll be the 
big competisl® to Singer’s “Play- 
house” Thursday nights? On NBC- 
TV, itll be “Ford. Theatre.” 
Agency? J. Walter Thompson. On 
ABC-TV it'll be “Kraft .Theatre.” 
Ditto. 


Chattanooga Salute 


Chattanooga. 





Editor, VARIETY: 
have read with an extreme 
amount of interest your article in 
May 12 issue:- “TV Channel 
Hearings Long and Costly, FCC 
Report Shows; Drag for Years.” 
In view of the fact that we have 
been through one of the hearings 
and have been waiting for an ini- 
tial decision since Aug. 20, 1953, 


tion. And we commend you for 
bringing this out as you have, as 
we feel that the reporting and ex- 
posing to the spotlight, the long 
time that the examiner and the 
Commission itself takes to hand 
down a decision, can only be expe- 
dited by exposure, and we appre- 
ciate very much the article. If 
the exposures are brought to the 
attention of the proper people, 
maybe something can be accom- 
plished. 


- Norman A. Thomas, 














(V.P., WDOD Broadcasting Corp.) 


we certainly are aware of the situa- | 


single firm. The spread, 


electronic enterprise. 


case occupies no less than 


to show off the wares. 





No Seat Covers 


WINS, N.Y. radio indie 
newly helmed by ex-NBC’er 
Bob Leder, has been running 
a five-minute sports quiz 
which offers various prizes for 
guessing the name of a mys-- 
tery guest. The stanza, spon- 
sored by Ensco Seat Covers, 
recently drew this response: 

“Dear Sirs: The answer to 
Thursday is Phil Rizzuto. If 
I win send to: Robin Smith, 
195 Paine Ave., New Rochelle, 
N.Y. ...P.S. Do not send me 
car seat covers.’”’ Robin, who 


_wrote the. letter on “Howdy 
Doody” stationery, is the 
young sen of NBC's’ Bob 


(“Howdy Doody”) Smith. 


Prime Time Opens 
In Buttons Exit 


Official axe from General Foods 
fell on Red Buttons last week after 
two seasons for the sponsor in the 
9:30 to 10 Monday slot on CBS-TV. 

Comic is still under contract to 
the web, however, and he may be 
pitched into another time in the 
fall. 

Buttons exit opens up the valu- 


abie time period and there should 
be plenty of takers, especially since 
it follows “I Love Lucy.” Web was 
reported considering J. Carrol 
Naish’s “Life With Luigi” as a pos- 
sibility for the slot. It would mark 
“Luigi's” return to tv. 


HOWARD PREPS RADIO 
VERSION OF CBS ‘BOY’ 


Hollywood, May, 25. 
Cy Howard is prepping a radio 
version of “That’s*My Boy,” for 
summer programming on CBS, and 
will be in charge of script super- 
vision as well as producer. 


Same principals used in the 
video version will be heard on the 
radio show, Eddie Mayehoff, Gil 
Stratton and Rochelle Hudson. 


CBS Hole-By-Hole Report 
On Nat’l Golf Day Tourney 


CBS Radio's sports side, with an 

















special 25-minuter June 5 in con- 
nection with National Golf Day 
Tournament at the Baltusrol Club 
in Springfield, @. J. Web sports 
chief John Derr will handle the 
commentary. 

National Golf Day, launched two 
years ago, is an unusual tourney in 
which every golfer can pit his skill 
against the U. S. champ—this year, 
Ben Hogan. It’s co-sponsored by 
Life mag and PGA, with the Luce 
publication also backing the airer 
through Young & Rubicam. Derr 
will supply a hole-by-hole report 
of Hogan's round at Baltusrol and 
the: country’s golfers can compare 





their scores with his. 


upbeat in golf coverage, will air a | 


v 








RCA’s ‘Convention Within Convention 


Chicago, May 25. 


RCA’s “convention within a convention” stacks up as un@oubt- 
lavish display ever set up in the NARTB tent by a 

ete tm. Th 7 “estimated to bear a tab in excess of 
$35,000, embraces practically every facet of RCA’s farfiung 


Obviously designed as a delegate eyeopener on the might and 
A and its subsids’ radio-tv activities, 

parca: Manis 51 bunting-bedecked rooms in the 
Palmer House convention headquarters. 
150 RCA:NBC staffers is manning the layout, with each of the 
various divisions ensconced in its own “hospitality” suite in which 


the show- 


A small army of some 


This upper-floor hoopla is in addition to the RCA equipment 
stakeout % roughly ethene of the exhibition hall where the 
biggie has brought in nearly $1,500,000 worth of broadcasting gear. 

Nearly everything under the RCA banner, except TeleCommunik- 
cations, RadioMarine and the “white goods” divisions, is repre- 
sented. Holding down an entire 44-room wing are such divisions 
as the radiotv-phonograph, receiver branch, set service arm, 
RCA Victor operation and newly-launched NBC Enterprises. Over- 
flowing seven rooms on the floor below are the NBC Film Divi- 
sion and RCA Program Services. . 

RCA kicked the whole shebang of last Saturday (22) with a 
national sales meeting of its engineering products division. 


Not Vamping MBS or Selling GT, 
Tom O'Neil Tels Affils 


in Chi 
Chieago, May 25. 

Mutual Broadcasting prexy Tom 
O’Neil told affiliates here yester- 
day (Mon.) that he would continue 
to operate the network and General 
Teleradio “as long as it serves our 
purpose.” He revealed joint 
Mutual-Teleradio profits comprised 
16% of the total net of the parent 
General Tire & Rubber, and said 
“nobody will ever shake me loose” 
from Mutual as long as broadcaste 
ing is a money-making enterprise. 

O’Neil made the statements to 
counter rumors that he was either 
selling the net to H. L. Hunt or 
shifting his active participation to 
other General Tire interests. He 
said he’s never held conversations 
on sale of the net, and he has no 
other interests “as compelling” as 
Mutual and Teleradio. He empha- 
sized he “wouldn’t go down with a 
sinking ship,” but that the overall 
Mutual-Teleradio operation was 
highly profitable. 

Remarks came at the conclusion 
of a long speech to affiliates on 
the web’s proposed expansion of 
participating programs, in which 
he traced relations between net- 
works and stations. 

He derided charges that Mutual 
spot carriers are an “‘invasion” of 
national spot business, pointing out 
that most Mutual outlets had no 
significant national spot. Big im- 
pact of national spot is on large 
outlets like WOR, N. Y., which he 
owns. He said national spot billing 
on WOR was 40% higher than 
combined_ national spot billing of 
all Mutual outlets with the excep- 
tion of stockholder stations. 

Binally laying his cards on the 
table, O’Neil suggested that expan- 
sion of participating programs is 
vital to the existence of the net- 
work. If Mutual doesn’t use par- 
ticipations, he said, it could go out 
of business. 

It’s not wise, he said, “to quib- 
ble” at this time at what stage spot 
carriers constitute an invasion of 
station national spot business. 


Raye to Hazel B. 
For ‘Berle’ Time 


Hazel Bishop has bought the 10 
open slots of the Milton Berle 8 





| to 9 Tuesday time on NBC-TV and 


will star Martha Raye over the 
next season’s stretch, alternating 
with Berle and Bob Hope. Up to 
this point the comedienne had been 
without a contracted fall-winter 
show though a prospect for a few 
of the web’s spectaculars. 

Berle will do 20 shows, alternat- 
ing with General Foods’ nine and 
the Bishop 10. GF will go with 
Hope for six of its slottings, with 
talent complexion of the remain- 
ing three not as yet worked out. 

Berle returns Sept. 21 for Buick. 





Armour Shifts Account 


‘ Chicago, May 25. 

In a move to divvy up its prod- 
uct. billings among several agen- 
cies, Armour is shifting its meat 
and dairy aceount from Foote, 
Cone & Belding to two still-to-be- 
picked ad shops. FC&B, however, 
retains the Dial soap and shampoo 
accounts which have been active 
in radio and tv. 
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~ WEIL’s 1-Rate Radio Policy 


WFIL, Philadelphia Inquirer 


; Chicago, May 25. 
station which four years ago 


drastically revamped the classic conception of Class A time, caught 
the radio limelight again here at the NARTB meet by issuing a 
rate card with the same rate for the entire 24-hour broadcasting 
day. _There’s to be no more time “classes”—station’s rate through- 
out the day or night will be $350 an hour. 

Announcement of the rate card came at a time when all radio 
rates were undergoing careful scrutiny, especially in light of 
CBS Radio’s proposals for a nighttime cut (see separate story). 


WFIL’s Roger Clipp described 
“streamlining” move to conform 


the new one-rate policy as a 
to practices of other media. 


The one-rate card does however distinguish between daytime 
and nighttime through its discount structure, with the major @is- 
count being 50% for programs between 7 p.m. and 6 a.m. for all 


13-week contracts. 


Old rates were $315 between 7 a.m. and 10 p.m. with a $200 
rate applying from 10 p.m. to 7 a.m. under the new 50% dis- 
count plan, a client gets an hour more cheaply ($175) after 10 p.m. 


and also for $140 I 


between 7 and 10 p.m. 


Latter feature of 


the plan means that WFIL is facing up to the fact that what was 


once considered cream evening 


time is now. ohe of the least 


valuable segments to the client and station.. 








CBS Radio-Affils Huddle on Night 
Rate Cuts; Slash Up to 207, Seen 





Chicago, May 25. + 


Out of CBS Radio network-af- 
filiaté huddles going on this week 
at the National Assn. of Radio-TV 
Breadcasters convention is expect- 
ed to come a whole new reevalu- 
tion of the network’s nighttime 
rate structure, with reported slash- 
ing estimated as high as 20%. 


With the web asking the affil-+ 


iates to allow it to “come down 
in rates” in a more realistic ap- 
proach to nighttime network ra- 
dio, the web would in return hold 
the line against cutrate participa- 
tion encroachments as exist on all 
the networks. 

Unofficial NBC delegation reac- 
tion here was one of skepticism 
and “viewing with alarm,” with one 
NBC spokesman wondering if 
“CBS is getting frightened over 
the Toni loss and recent upbeat 
in NBC business.” 

Huddles sprang out of CBS af- 
filiate council meetings in New 
York several weeks ago, when the 
council took an adamant stand 
against any participation plans on 
the web. Entire affiliate body then 
met here Monday (24) and delegat- 
ed the council power to negotiate a 
new rate agreement with CBS. 





According to Kenyon Brown 
(KWFT, Wichita Falls), chairman) 
of the affiliates board, both affil- | 


ward 
rates. 


adjustment in nighttime’ 
Plan is agreeable to affil- | 
(Continued on page 48) 





lke Salutes, 


| 
; 
| 


Warns B casters 


Chicago, May 25. 
_ President Dwight D. Eisenhower 
tipped the presidential topper in 
the direction of the nation’s broad | 
casters assembled -at the NARTB | 
convention. In a message read by | 
NARTB prexy Hal Fellows at to- 
day's (Tues.) formal curtain-raising | 
ceremonies, the chief executive | 
saluted the “Fifth Estate” and | 


offered a bit of advice. | 


_The President warned that tele- 
Vision carries with it “sobering re- 


Chi Coverage 
Chicago, May 25. 
VARIETY representation at 
the 32d annual NARTB con- 
vention in Chicago this week 
includes: 
George Rosen, radio-tv ed 
Bob Chandler 
Farrell Davisson 
Herman Steinbruch 
Don Wilson, head of 
VARIETY’s Chi office. 


ANs Defeatist 
Slants Scored 








At Chi Meet 


Chicago, May 25. 

Radio broadcasters are roundly 
chided for their “defeatist” atti- 
tudes toward their own medium 
in a speech by Alfred Stanford 
skedded for tomorrow’s (Wed.) 
AM. session at the NARTB con- 
clave. Stanford, ex-newspaper 


the now-famous Politz radio study, 
will tell the radio boys that their 


rent troubles. 


He points. out that the real 
moral of the Politz study was that 


radio is still a dominant force. 
Radio is the sole ad vehicle that 
can reach the consumers while 
they’re doing something else and 
is still the chief source of service 
news. And its true qualitative 
values, many of them just hinted 
at in-the Politz report, are being 


sellers, Sganford asserts. 

Calling rate-cutting the “‘ulti- 
mate stupidity’’ with no place to 
go but down, Stanford 
there’s nothing wrong 


| tive” selling can’t overcome. He 


argues | 


'NARTB KEYNOTER 


CALLS FOR FIGHT 


Chicago, May 25. 

CBS board chairman William S. 
Paley, delivering the keynote ad- 
dress at the NARTB annual con- 
vention here as recipient of the as- 
sociation’s annual award for out- 
standing service, called on the na- 
tion’s broadcasters today (Tues.) to 
shoulder their responsibilities in 
the field of news and public affairs. 

Paley’s broadside, cued to the 
theme that “at no period in our his- 
tory has the function of news and 
publie affairs broadcasting been so 
critical and important to our na- 
tional life,” was particularly perti- 
nent and significant in view of the 
controversy stirred up by the Ed- 
ward R. Murrow vs. Sen. Joseph R. 
McCarthy embroglio. Too, it clearly 
established Paley’s own credo for 
his network in delineating Colum- 
bia’s policies and ground rules, 
which he set forth as follows: 

“In news programs there is to 
be no opinion or slanting, the news 
reporting must be straight and ob- 
jective. In news analysis there is 
to be elucidation, illumination and 
explanation of the facts and situa- 
tions, but without bias or edi- 
torialization. 

“Opinion broadcasts must bé la- 
beled for what they are. In par- 
ticular, opinion must be separated 
from néws. The listener is en- 
titled to know what he is receiving, 
news or opinion, and if it be opin- 
ion, whose opinion. 

“When opinion is expressed in 
any type of information program— 
excluding news and news analysis 
where opinion is not allowed—op- 


man representing an opposite view- 
point. 

“An advertiser whe sponsors any 
|'type of information program pro- 
duced by us does not thereby pur- 
chase, or in any way gain, any 
rights to control the contents of 
the program.” 

Right to Editorialize 


expression as the free press. He 





| It is and 


| “TI would like to say,” Paley con- 
tinued, ‘‘and perhaps you will 


' 


their own purposes, whatever they 
may be. They do not sufficiently 
regard the broadcaster -as a free 
and autonomous institution exer- 
cising to the best of his ability an 


cated to the interest of all the 
people. 





| tion is self-perpetuating; it breeds 


with the} a : F : 
- ressures which in turn breed fur- 
elder medium that sound “erea- | Hier timidity. 


Our excursions, by 


, added, “I am not urging anyone | 
liates and CBS are seeking a down-' exec who wrote the foreword to|to exercise this “iat i 
j}should be a matter of personal | 
I j | preference. However, I would urge | 
; own price-cutting tactics and gen-/ that we fight to preserve this right 
|eral bargain basement conduct is) should it ever be threatened.” 

}at the root of much of AM’s cur-| 


agree with me, that too often pub- | 
: aM | lic officials, legislators and other | 
; as far as the public is concerned,! people in public life look upon the | 
broadcasting organization ‘primarily | 
as an instrument created to serve | 


usked ty bath the buyers and | uiluence end responsibility dedi- | 


“The fact is—our own timidity in | 
the vital areas of public informa- 


CREDO 





NARTB's Fattest Year In 32-Year — 
History: 9006 Kitty, 3,000 Members 





New Faces of '54 


Chicago, May 25, 
The past few years have 
seen more and more new faces 
putting in an appearance at 
NARTB conventions, and it's 
particularly applicable to the 
present meet in Chi, with a 
record number of § “first- 
timers” getting indoctrinated 

into the industry conclave. 
The advent of vidpix and 
its major role in the scheme 
of tv things are chiefly re- 
sponsible for the convention's 
“new look” and the new 
“species” among the delega- 
tion as the oldtimers from the 
“radio only” days of NAB thin 

out in increasing numbers. 


Mutual Unveils 
‘Plus Value’ Plan 
For Upped Sales 


Chicago, May 25. 
Mutual Broadcasting asked its 
affiliates for an extension of par- 


ticipation programs through the 
morning and afternoon, and un- 
veiled a longrange program based 
on local-level merchandising that 
would bring top advertisers to the 
network as program purchasers. 
Double proposal was made at a 
meeting yesterday (Mon.) to MBS 











portunity for reply is given to the ' affiliates, the second this year, con- | ! 
person with whom issue has been | current with the National Assn. of} ture is based on the income of its 
taken, or to a responsible spokes- | Radio-TV Broadcasters meet here.| member stations and webs, it's 


| Expansion of participation strips 

was described by Mutual execs as 
,}a “competitive necessity.” Adver- 
| tising market demands participa- 
|tions to greater degree than ever, 
|prexy Tom O’Neil said, and Mu- 
| tual must install more to meet 

the demand. Administrative v.p. J. 

Glen Taylor said participations are 
| necessary to “get our share of the 


reasons given were the use of par: 
ticipation selling for better and 
| more stable programming, to afford 
advertisers some sort of contingu- 
!ous rate, and to compete with 
NBC’s proposed 125. participations 
a week (compared to Mutual's 20). 

Main stress, however, was laid 
}on the new merchandising plan, 
| with which Mutual hopes to pull in 
|} major bankrollers with program— 
not participation—buys. Plan em- 
braces active merchandising par- 
ticipation by every one of the 572 
Mutual affiliates, with merchandis- 
ing minimums to be written into 
affiliation contracts to insure mer- 
chandising coverage to prospective 
clients. 

“Plus value plan,” as it’s called, 
is aimed at using radio to move 


ucts. It’s aimed at those levels 
where, because of tv, apathy to- 
ward radio is greatest—manufac- 
turer’s regional rep and retailers. 
Idea is to use the advertiser’s own 


goods, to sell the sponsor's prod-} 


Chicago, May 25. 

Thanks largely to the problems 
and prosperity of tv, the National 
Assn. of Radio-TV Broadcasters is 
currently enjoying its fattest year 
in its 32-year history.. It's off and 
running into its new fiscal year 
with a $900,000 kitty and a direct 
and associate membership embrac- 
ing all facets of the industry total- 
ing just under 3,000. 

There's no denying the influence 
of tv in the all-industry. organiza- 
tion’s present affluence. Both the 


financial and membership graphs 


show a marked upturn since the 
lifting of the tv channel freeze, 
with the operating budget gar- 
nered from membership dues run- 
ning $200-$300,000 above pre-video 
levels. 

Under the impetus of tv, all the 
webs are back in the NARTB fold 
along with their o&o stations. NBC- 
TV, CBS-TV, ABC-TV and DuMont 
are repped as tv members, while 
NBC and. Mutual are lined up as 
AM members. And there are in- 
dications that CBS may bring its 
AM stations in under the NARTB 


recent months the Westinghouse 
stations have been falling in line 
with KDKA, Pittsburgh, joining the 
AM. side, and WPTZ, Philadelphia, 
signing up as a tv member. 

Before the arrival of video with 
its sidebar attractions in the equip- 
ment field and the advent of film 
syndication as a farflung operation, 
the associate NARTB membership 
never topped 35 allied firms in all. 
But currently, over 110 equipment 
manufacturers and film interests 
are repped in the organization un- 
| der the associate tag. 


Because the NARTB dues struc- 





| been calculated that 75° of the 
| outfit’s annual revenue comes from 
| 25°‘ of its membership. 

As of the opening of the annual 
convention the membership score- 
+eard read: AM stations—1,120; FM 
} stations—330; tv stations—250, plus 
{the aforementioned network and 
lassociate representations. 








Paley asserted that the broad-| national advertising dollar.” Other | 
caster has the right to editorialize | 
and the same right to independent | 


Robt. Richards 


In NARTB Exit 


Chicago, May 25. 
| Revelation that Robert K. Rich- 
;ards, administrative veepee of 

NARTB, was resigning the indus- 
try organization soon to enter sta- 
|}tion ownership-management, came 
las a complete surprise to conven- 
| tion delegates. As second in tom- 
mand under prexy-board chair- 
man Harold Fellows, Richards was 
scheduled for designation this week 
|as executive veepee of the organi- 
zation. His resignation even took 
Fellows by surprise. 

Richards will be a co-owner, with 
| Walter Patterson, general manager 
|of WKHM, Jackson, Mich., of 
|WHAR, Clarksburg, W. V., and 
|WKYR, Keyser, W. V., each hav- 
ing a 50°% stake in the two opera- 


umbrella*in the near future. Within- 


special promotions, and to activate tions. They purchased the stations 
those promotions on a local level | ¢o9- $150,000. In addition, Richards 


and large, into the responsible ex- 


sponsibility — to exercise prudent urges the broadcasters to turn @/ opcise of our functions in the field 


control over this virbrant new | 
force which is at work day and| 
night in the homes of America. | 
You have become our Fifth Estate | 
—requiring, like the Fourth Es- | 
tate, dedication to accurate, objec- | 
tive news fathering and reporting. 
You have forged a mighty politi-| 
Cal instrument that must fairly | 
present men and issues to the: pub- | 
lic. You have opened new doors 
to commerce,. providing vast sales 
Opportunities and employment for 
thousands of our people, but com-| 
pelting care in your manner of 
presentation of goods and services | 


to our peopte. You have a device | “Night Watch,” a disk show for all| Cox show goes into summer re- 
that daily exercises powerful in-|‘brands of music, from 2 to 6 a.m. runs. 


fluence on the minds and emotions | 


(Continued on page 52) 


WMCA, N.Y., on 24-Hour 





Basis After 5-Yr. Lapse 


After a five-year hiatus during 


early morning hours, WMCA, N. Y. | 


of news and public affairs are often 
too spasmodic, too tentative or too 
sensitive to permit us to realize our 
own independence and_ stature. 
This must be corrected.” 





Greenbaum’s Operation 





(Continued on page 52) 


‘LAHR, PIAZZA TO TOP 





106 NARTB HOOPLA 


Chicago, May 25. 
Per usual, the networks and 
BMI are hoisting the tab for the 


radio indie, is back with around-! of NBC-TV’s “Mister Peepers,” was ment which winds up the conclave 


the-clock broadcasting. The sked 


Berry Gray signed off at 2 a.m. 
WMGA is airing Ray Carroll in 


on a‘ Tuesday through Sunday 


of millions of ‘our impressionable basis. Advertisers in tow as of the 

children — an influence that must | first broadcast were Eveready Tire 

be-exercised with the greatest care Co., Drake Upholsterers and Col- 
° {ony Motors. 


and restraint.” 


| rushed to Doctors Hospital,’ N. Y 


| Greenbaum’s collab, Jim Fritzell, 


| will carry on solo until the Wally 





Additional News on NARTB 
Convention: 
(See TV Film Section) 








| 





Thursday night (27). The final | 
| extension, which started yesterday | Monday (24) for an emergency ap- | eoyvéntion 
| (25) morning, picked up right after | pendectomy. 1 


showpiece is being 
| brought in for around $10,000 and 
| features comic Bert Lahr and 
| warbler Marguerite Piazza as head- 
liners. The production, major- 
| dorhed by BMI’s Russ Sanjek, will 
be rounded out by the Billy Wil- 


‘liams Quartet, thrush June Valli} 


and danter Eileen O’Dare, with the 
Jimmy Richardson orch’ backing 
ithe show. 


wtll function as a public relations 
counselor with offices in Washing- 
ton, 

| Richards joined the NARTB 
i(then the NAB) in 1947. His suc- 
cessor may be designated when the 
NARTB board meets later this 
+week at the convention windup. 





| 
' 


Everett Greenbaum, co-scripter al N , onteftain- | . 
vere 4 p annual NARTB banquet enteftain | Landon Leaving K&FE 


| 

Herb Landon, publicity director 
of Renyon & Eckhardt, on July 1 
is leaving the agency, with which 
|} he has been associated since 1945, 
to become president and géneral 
| manager of Central Telefilms, Inc., 
| producer's’ of television film com- 
| mercials. 
Central Telefilm’s studios are 
located in Peoria, Iil. Offices are 
to be established in New York and 
\other cities. 
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Local, Live Programming in Cleve, - 
Cuts Deeply Into Overall Ad Melon 





By SANFORD MARKEY 


Cleveland, May 25. 

Local, live programming can 
play a healthy, wholesome role in a 
television station’s"bold bid for ad- 
vertising dollars. 

In Cleveland, three outlets, pur- 
suing individualistic paths, are cut- 
ting deeply into am estimated 
$75,000,000 local advertising melon 
in a modus operandi that can serve 
as a broad pattern for any tv op- 
erator seeking to entice local spon- 
sor dollars. 

Network and film presentations 
are still top lucrative billings here, 
yet WEWS, WNBK and WXEL 
have securely anchored a local pro- 
gramming formula built around 
these major themes: Strong video 
personalities; specialized program- 
ming to attract large audiences; 
news, sports and weather seg- 
ments; kiddie stanzas. 

Many of the local programs 
have brought full sponsorships; 
others have substantial participat- 
ing dollar return, and the end re- 
sult is for a distinctive, quality and 
locally-spiced stints as against 
cheaper film presentations. 

The extent of local, live pro- 
gramming varies with each sta- 
tion’s problems and taste. For 
example, WXEL, the DuMont-ABC 
affiliate, and youngest of the city’s 


three stations, has built an en- 
ergetic, year-round, 50-hour-a- 
week local live programming 


schedule featuring sports, person- 
alities and kiddie stanzas. Leader 
in the local lineup, WXEL’s opera- 
tions are, during the baseball sea- 
son, highlighted by out-of-town 
telecasts of the Cleveland Indians. 

At WEWS, the . six-year-old 
Scripps-Howard CBS affiliate, Dave 
Baylor, general executive, reports 
that local programming exceeds 30 
hours a week, with top-drawing at- 
tractions including polka and west- 
ern music groups along with per- 
sonalities. 

At WNBK, the NBC o&o opera- 
tion, General Manager Lloyd Yo- 
der, working around network 
presentations, is planning to aug- 
ment the station’s 25-plus hours of 
local live programming with addi- 
tional features based on the sta- 
tion’s newly-created concert en- 
semble. At present local offerings 
are geared around news and per- 
sonalities. 

Network Competish 

Franklyn Snyder, manager of 
the four-year-old WXEL, said that 
strong local shows can successfully 
tackle network offerings. Citing his 
Monday 9:30 p.m. half-hour stanza, 
Snyder said the Myrus show cuts 
deeply into network offerings. My- 
rus, the mental telepathist, has an 
appliance sponsor. Ticket demand 
for audience participation, he add- 
ed, is for months in advance. 

WXEL also offers a bloc of local 
shows between 10 a.m. and 1 p.m., 
including Maggi Wulff, woman- 
around-town; “Charming  Chil- 


(Continued on page 66) 


Pitt Sudser Goes 
Back to Radio 


Pittsburgh, May 25. 

KDKA, which used to be the No. 
1 station here with the heavy ad- 
vertising Duquesne Brewing Co., 
has yielded that position now to 
WCAE. Sudsery is virtually all 
over the Hearst-owned broadcast- 
ing subsidiary now, just having 
signed up for the lastest baseball 
scores every half-hour on the Jay 
Michael deejay show, which is 
heard daily from 1:30 to 6:45. 


In addition, Duquesne has Ken 
Hildebrand on with a_ baseball 
roundup daily at 5:45, followed by 
Frank Curto in “Time ‘Out for 
Gardening” Monday through 
Thursday for 10 Minutes, as well 
as Charlie Garratt with “Noon 
News” every day. 

Beer outfit, which had virtually 
dropped out of local radio in favor 
of television, is gradually climb- 
ing back on the AM bandwagon, at 
the same _ time continuing to 
splurge heavily in tv as well 





Cutpricing 
Washington, May.25. 
Shades of the defunct’ Em- 
pire Coi] UHF station in Kan- 
sas City, Mo., bought for a 
buck Jast year, by DuMont, 
which gave up ‘the project af- 
ter a brief ownership, were 
heard at last week’s Senate 
hearings on UHF problems. 
Vincent J. Lutz, representing 
the St. Louis Assn. of Televi- 
sion Service Companies, said 
that after the station went off 
_ the air, converters which cost 
dealers $35 could be bought 
in K. C. for $5. 


Ariz. AWer Buys 
TV er for 2516 


Phoenix, May 25. 
KTYL-TV, in nearby Mesa, has 
been bought from Harkins Broad- 
casting Inc. for $25.,000 by KTAR 
Broadcasting Co., local NBC radio 
outlet. Deal is subject to FCC ap- 
proval. ¥ 


Purchase of the Channel 12 sta- 
tion will pave way for KTAR to 
withdraw its pending application 
for Channel 3 in Phoenix, for 
which it had filed six years ago. 

Application was first blocked by 
the FCC freeze and then ran into 
opposition from a group headed 
by Ex-Arizona Sen. Ernest McFar- 
land, which filed for the channel 
last year. 

Apparently, the McFarland out- 

t, the Arizona Television Co., will 
now be unopposed in its bid for 
the last remaining video channel 
in this area. 


DOS DIAMOND JUBILEE 
SLOT SET FOR OCT. 24 


Light’s Diamond Jubilee has set 
its two-hour slotting next fall for 








memorating Thomas A. Edison’s 
invention of the incandescent 
lamp. Show being whipped up on 
the Coast now by David O. Selz- 
nick will be given Oct. 24 from 9 
to 11 p.m. 

NBC received its order from N. 
W. Ayer agency last week. At least 
— other nets will be in on the 

eal. 


a tv specola on multiple webs com-- 





NBC ROUTING ‘TODAY’ 
TO COAST IN-THE FALL 


NBC video's 7 to 9 a.m. “Today” 
will be routed to the Coast starting 
Sept. 27. The Dave Garroway- 
emceed waker-upper wilkbe on at 
8 to 9 Pacific time via hot kine. 

Outlets hopping on ‘in the fall 
will be’ KNBH, Los Angeles; 


‘| KFSD-TV, San Diego, and KRON- 


TV, Frisco. Joe Thompson is 
tapped as associate producer in 
charge of Coast operation for the 
show. ‘ 


Baking Institute Cooks 
New Stew Versus Video; 
Juves Get Indigestion 


Albany, May 25. 

Television was cited as one of 
the reasons many children eat poor 
breakfasts, in a recent interview 
over WPTR, Albany, between Vir- 
ginia White, of the American Bak- 
ing Institute, and Elaine Drooz. 
Miss White pointed out that when 
children persuade parents to let 
them stay up past regular bedtime, 
to look at television, they—like 
adults—eat snacks. The result is 
that their appetite is often not 
good the next morning. After ail, 
observed Miss White, the stomach 
can hold only so much food, and 
when it is filled at night, the capac- 
ity is less at breakfast. 

Miss White stressed the -impor- 
tance of an adequate breakfast for 
children and teé€n-agers; in fact, 
for everybody. 


MEX TV’ER OFF AIR IN 
SERIES OF MISHAPS 


Brownsville, Tex., May 25. 

XELD-TV, across the border at 
Matamoras, Mex., which has been 
operating on Channel 7, has gone 
off the air, according to Bert Met- 
calf, director of operations. It isn’t 
known whether the station will re- 
sume operations. 


Among the reasons given for 
bowoff were: damage to its diesel 
engine which generated the elec- 
trical power to operate the outlet; 
devaluation of the peso, and mov- 
ing of the NBC-TV network kine- 
scope programs to KRGV-TV, 
which recently went on the air at 
Weslaco. XELD-TV went on the 
air in 1951. 











Troy, N.Y.—‘“At the Post,” a 
five-minute roundup of race re- 
sults and prices, is being broad- 
cast over WTRY six nights week- 
ly by Hank Maloy, under sponsor- 
ship of Dunning Buick, Cohoes. 
Program follows a quarter-hour 
sports show featuring Roy Shudt 
and Maloy. 





London, May 18. 
British tv, strictly non-commer- 
cial and rigidly controlled, has be- 
come the most potent promotional 


medium in the country and the an- 
swer to every publicity man’s 
dream. It has superseded the na- 
tional and periodical press as a 
means of establishing a new per- 
sonality. 


The motion picture industry was 
the first to jump the bandwagon 
when it negotiated a fortnightly 
feature, “Current Release,’ which 
was a regular program for more 
than a year. This contained ex- 
tended trailers of a number of new 
pix about to go into general re- 
lease,~ screened -without any ex- 
pression of opinion. The program 
also featured film _ personalities 
with a topical appeal. 

Then followed the practice of 
transmitting an excerpt from a 
current West End legit show or 
from an arena presentation,’ and 
there is conclusive evidence that 
this method of exploitation has 
been an_ outstanding boxoffice 
booster. There was a case of par- 
ticular interest a year ago when 
the “Reluctant Heroes,” which had 
then been running for more than 
two-and-a-half years, took ad- 
vantage of this free BBC-TV plug. 
The next morning, and during the 
succeeding days, there were long 
lines at the boxoffice an@ the pro- 
duction is still a healthys proposi- 
tion. More recently, the new re- 





TV Britain's Top Bally Medium: 
Best Means of Launching New Names 








ae 


vue, “Intimacy at 8:30,” was given 
a telecast prior to its West End 
preem, and on this occasion the 
commentator lauded the produc- 
tion and assured viewers that it 
would get high critical appraisal. 
Last week the new Henry Sherek 
presentation, “The Facts of Life,” 
went on the air within a week of 
its opening. 

The greatest advantage of tv, 
however, is the speed with which 
it can establish an unknown per- 
sonality on a countrywide basis. 
One channel, it must be borne in 

nd, serves the whole of Britain 
and a peak program can attract 
over 10,000,000 viewers. There are 
over 3,000,000 sets currently in use. 

There are various outlets for the 
introduction of new names and 
since it became the pioneer British 
simulcast, “In Town Tonight,” a 
regular Saturday night feature, is 
courted by every publicist. In ad- 
dition to the interviewing pro- 
grams, it is possible to promote 
either a special feature or a series 
for artists with a particular story 
to tell. A recent example was the 
case of Michaels and. Armand 
Denis, who are in London after 
having filmed wild .animal life: in 
Africa. Since their first introduc- 
tion on tv, they’ve become nation- 
wide favorites and now have their 
own program, which has achieved 
a high viewing rating. 

The British government has 
made up its mind that when com- 


(Continued on page 66) 


Boston's Second Tea (¥) Party 


Recent return to Boston’s Channel 4 


(WBZ) of Lawrence 


‘Spivak’s “Meet the Press” is further proof that public spirited 
ty editors can get things done. For s9me months, such Bea, 


town Boswells as the Boston Am 


n’s and Sunday Advertiser's 


Tony La Camera, Traveler's Joseph Levine, Globe's Elizabeth 
Sullivan and Post’s Howard Fitzpatrick have been rapping the 
blackout in the Hub not only of- “Press” itself but of such oft-fea- 
tured “favorite sons” as Senators John Kennedy and Leverett 
Saltonstall and the late Secretary of Labor Maurice Tobin. (Boston 
cradled the town hall “format”-in colonial times, it’s recalled.) 
Cause of the Sunday at 6 blackout is the profitable station option 
time devoted to old pix. Since the regular Sunday NBC network 
period of “Press” is tied up locally, the stanza is finally being 


given exposure five hours later via hot kine. 


The 11 p.m. slot 


bypasses the usual plane and weathér hazards by a closed-circuit 
setup whereby the kinnie, instead of being’flown from Washing- 
ton up to Boston, is “electronically shepherded” via privately 


leased wire. 


Current arrangement, while not considered ideal, is 


regarded by Bostonites as better than no “Press” at all. 

There’s a personal hometown flavor to this whole pitch. Spivak, 
program’s permanent pane] member and owner-producer, and 
Jack Perlis, the show's longtime public relations looker-afterer, 
are both Beantowners and Harvard alumni. 

“P.S.: Revere Copper and Pan American Airways, regular spon- 
sors, pick up the Boston tab on the kine. 








TVAB Looms as Spot, Local Biz Hypo; 
‘Wait & See’ Stance by Networks, Keys 





BBC Mulling Buy of U.S.- 
‘Pantomime Quiz’ Show 


London, May 18. 

Charles L. Tucker is negotiating 
with the BBC for the sale of the 
American tele feature, “Pantomime 
Quiz,” on behalf of Mike Stokey, 
who owns the rights. 

Film of the quiz is now in Lon- 
don and has been released from 


bond, with BBC execs taking gan- | 
der at it before making final deci- | 


sion. . 


Jap Com’ Video 
Big Coinmaker 


Tokyo, May 18. 

Not yet a year old; commercial 
tv in Japan is a moneymaking busi- 
ness with the only established net, 
Nippon Television Corp. (NTV), 
surprising pessimists with a profit 
only two months after it opened 
last August. In October, 1953, the 
baby net earned $1,100. In Jan- 
uary, ’54, it had leaped to a net of 
$9,000. 

During the year NTV went on 
the air for 612 hours daily. In the 
coming year it expects to branch 
out ,with a new station in Osaka. 

NHK, the semi-governmental tv 
net, collects a monthly viewing fee 
of 83c for each receiver. At the 
end of March, 1954, 16,777 tv re- 
ceivers were registered. High price 
of locally manufactured sets (about 
$200 for a seven-inch screen) and 
high duty on imported models are 
expected to delay expansion of the 
industry here. 

Commercial™radio broadcasting, 
only three years old in Japan, has 
had a phenomenal growth, particu- 
larly during the past year, which 
saw the number of companies grow 
to 34 with a total of 46 stations. 
Observers predict that the limit of 
expansion has been reached and 
say that the trend toward mergers 
will increase. 

During 1953, 15 new nets were 


(Continued on page 66) 


SAN ANTONE PREPS 1ST 
SPANISH-LANGUAGE TV 


San Antonio, May 25. 

San Antonio’s first Spanish-lan- 
guage tv outlet should be on the 
air here within five months, ac- 
cording to KCOR officials. A con- 
struction permit was granted by 
the FCC, to operate a tv outlet on 
Channel 41. Work is expected to 
start at once on the new facilities 
at the present KCOR studios. 

The outlet will present shows 
from Mexico and other Latin- 
American countries. Events to be 
shown will include top Mexico bull- 
fights. Arrangements have been 
completed, according to Raoul Cor- 
tez, KCOR prez, for the local out- 
let to air favorite programs of the 
Mexican capital. . 

Plans have already been formu- 
lated to set up a small web of 
Spanish-language tv stations, con- 
necting the one here with others 





. 








at El] Paso and Corpus Christi. 


+ By FARRELL DAVISSON 


Chicago, May 25. 

Television is soon to have its 
own promotion arm to stir up na- 
tional spot and local biz. Of that 
there’s no doubt, after response 
to the organizational: meeting of 
the Television Advertising Bureau, 
held in conjunction with the Na- 
tional Assn. of Radio-TV Broad- 
casters convention yesterday 
(Mon.) which saw-close to 100, sta- 
tions signing aboard. 


However, despite the unanimous 
awareness within the medium 
that video, like radio and news- 
papers, must set up its own sales 
promotion operation, TVAB has 
vet to earn unanimous support 
from all facets of the industry. 
The “wait and see” stance adopted 
by many key telecasters and net- 
works, which was readily apparent 
_in corridor gabfests, springs not 
,from any argument with TVAB’s 
| basic goals but rather in question- 
| ing of the mechanics. 

Probably the chief point of de- 
bate deals with the outfit’s avowed 
purpose of. splitting the medium 
down the middle by concentrating 
solely on stirring up interest in 
national spot and local sales for 
individual stations, and excluding 
network tv as such. In the view 
,of many, this decision to let the 








|webs carry the ball in promoting 


their phase of tv while the sta- 
tions organize their separate ad 


bureau raises problems’ that 
wouldn’t have come up were 
everybody in the same _ camp, 


working for the same objectives. 
For example, exclusion of the 
networks as such (their o&o’s are 


(Continued on page 52) 


UHF er Lands On 
NARTB Board 


Chicago, May 25. 

Move by the UHF operators to 
put two of their reps on the NARTB 
television board, in the battle of 
“the haves and the have nots” was 
compromised at the biz session yes- 
terday (Mon.) with one UHF’er 
given a seat. The roster was ex- 
panded from nine to 11 members 
to reflect the expanding tele 
NARTB membership in the post- 
freeze era. 


Two new board members: W. D. 
(Dub) Rogers, KDUB-TV, Lubbock, 
Tex., and John Esau, KTVQ, Tulsa, 
Latter will look after the UHF in- 
terests. 

Reelected for another two-year 
term are: Robert D. Swezey, 
WDSU-TV, New Orleans, who con- 
tinues as chairman; Clair R. Mc- 
Cullough, WGAL-TV, Lancaster, 
Pa., vice-chairman; Harold Hough, 
WBAP-TV, Fort Worth; Paul Ral- 
bourn, KTLA, Los Angeles, and 
George B. Storer, Storer Broad- 
casting, Miami Beach, Fla. 

Holdovers are Campbell Arnoux, 
WTAR-TV, Norfolk; Kenneth 
Carter, WAAM-TV, Baltimore; 
William Fay, WHAM-TV, Roches- 
ter, N. Y., and Ward L. Quaal, 
WLW-T, = Cincinnati. Network 





members are Alex Stronach, ABC} 
Merle S. Jones, CBS; Ted Berg- 
mann, DuMont, and Frank (Scoop) 





Russell, NBC. 
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CHI GREETING: A PAT FOR WEAVER 


Live vs. Canned’ Convention D.C. Hearings No Aid to UHF Woes; 





Chicago, May 25. 


The age-old live vs. film controversy is now extending to conven- 
tions. All of which poses a problem for the National Assn. of 


Radio-TV Broadcasters. 


The tv film boys have moved into the NARTB’s annual pow- 
wow here in unprecedented numbers, in fact representing a sizable 


segment of the overall attendance. 


pitch their product tothe station 


The object, of course, is to 
operators, Their 7th floor spread 


at the Palmer House headquarters, in fact, pours a hefty chunk of 
exhibit space coin into the NARTB coffers. 


But some of the conventional 


conventioneers—that is, the rank 


and file broadcasters who make up the association membership— 
are inclined to look upon the tv film aggregation as a johnny-come- 
lately encroachment on the traditional pattern of NARTB meets 
and would prefer retaining the “live” format of the convention. 
For one thing, they feel that with the unprecedented turnout of 
the “canned” delegation, the convention itself is getting too un- 
wieldy, and that the tv film pitch (with the countless number of 
screenings of new product), could easily usurp the entire four- 


day attention at the convention, 
ing industry matters. 


leaving zero time for other press- 


It’s been suggested by some broadcasters that the tv film seg- 
mentation is of such elaborate proportions as to warrant holding 


their own separate convention, 
NARTB meet. 


not in conflict with the “live” 











Detroit Sparkplugs 


Spec-Happy Olds, Chrysler, Ford 2::22%2282"%i% Rathourn Fears 


The automotive ‘industry will be + 


more active in tv than ever before, 
with special emphasis on the new 
era of spectaculars, in color and 
“two cents plain.” It means fresh 
money for the webs’ not exactly 
starved coffers—all the result of a 
bitter battle by the Michigan 


solons to put their four-tvheelers | 


before the public. 

Chrysler is coming through with 
the steadiest exposures next sea- 
son in a 52-week series of dramas 
and musicals (three-to-one, respec- 
tively) originating out of CBS-TV 
City on the Coast under the whip- 


-hand of Bretaigne Windust. It’s a | 


bundle estimated at $5,000,000. 


Oldsmobile will lord it on the 
spectaculars via Max Liebman’s 13 
Saturday night (9 to 10:30) poten- 
tial blockbusters to be launched 
Sept. 25. Three of the specials will 
spill over into the summer in a 
$3,600,000 NBC wrapup. (Lieb- 
mans’ 7:30 to 9 Sunday heh-hehs, 
also set for 13 outings, won't have 
any auto money attached, since 
the Hazel Bishop cosmetic house is 
earmarked for the package, with a 
rotator being sought). 

Monday 8 to 9:30 coloraculars— 
with Leland Hayward master- 
minding—already have drawn RCA 
and Ford for the every-fourth-week 
excursions. 

Nash’s contract for one third of 
Sid Caesar’s new show appeared 
imminent last week. Already 


pacted for the Monday 8 to 9 pro- | 


gram are American Chicle and 
RCA, which are taking the other 
two thirds of the pie. 


Seattle Bows 
Color Vid 


Seattle, May 25. 

Color television came to Seattle 
last week when KING-TV surprised 
everyone by airing a color test pat- 
tern without previous announce- 
ment. Color test pattern is now 
aired every weekday for 75 min- 
utes. 

_KING-TV is tv pioneer in Pa- 
cific Nortwest, started telecasting 
in November, 1948, under previous 
call letters, KRSC-TV. 


Station flew in a ton of General 
Electric color equipment by Flying 
Tiger freight plane Monday (17), 
worked all night installing equip- 
ment, and took the air with 10-color 
test pattern the following morning. 

General Manager Otto Brandt 
announced station will. add slide 
equipment and projector for color 
film by early fall. He said Ameri- 
can Broadcasting Co. had not an- 
nounced when network color shows 
would be available. 

KOMO-TV manager W. W. War- 
ren said their color equipment was 
expected in late June. He said 
they planned to start color tele- 
Casts when network color cable 
Opens Aug. 15. 





Video Galas; 





Underpriced 
Washington, May 25. 

Sen. John O. Pastore (D.,, 
R.I.) looked puzzled when the 
audience laughed when he said 
at least week’s Senate UHF 
hearings: “I understand once 
you get a VHF license it’s 
worth $1,000,000.” 

FCC Cgmr. Frieda Hennock 
held up five fingers. Pastore 
corrected himself: “Well, 
then, $5.000,000.” 


Ford Eyes NCAA 
Gridder Backing 
As GM Ponder 


With a non-committal answer 
| from General Motors on repeating 
‘its sponsorship of the NCAA foot- 
ball package, ABC-TV is reported 

pitching the grid series at Ford. 
| There’s not likely to be any con- 
|clusive reply from the auto firm 
for a couple of weeks at the earli- 


est, but Ford is understood to be 
interested. 











consider the ABC offer, and its re- 
ply was indefinite. GM -was ap- 
| proached first with the series as 
| part of the understanding with the 
|NCAA grid committee, which 
| wanted last year’s bankroller to get 
| the first crack at it!) GM told ABC 
| that it was still interested but 
couldn't give a definite answer at 
this time. ABC then took the 
| boceeee to Ford. 

Web is still stirring up sponsor 
| interest with its Walt Disney pack- 
| age, but the potential bankrollers 
are waiting to see samples of the 
| Disney pix. Web has two food out- 
| fits interested, and has also had 


sees the package as a good medium 
for its institutionalized type of 
; commercial. 


Shea Joins Sutherland 
On Industrial Sales 


Frank J. Shea, fermer director of 
television and commercial sales for 
the March of Time, joined John 








| as director of industrial sales. He'll 
| concentrate on finding new markets 
‘for industrial film. 

Shea, while with MOT (which 
| disbanded its tele operation sev- 
eral months back), was_ instru- 
| mental in the syndication of MOT’s 
|“Crusade in the Pacific’ and 
|“March of Time” tele series on a 
| national basis. He also headed up 
‘the development of MOT's indus- 
\trial department. 


GM met last week in Detroit to'| 


Sutherland Productions this week | 





PEACHES & CREAM 
CONFABS FOR NBC 


Chicago, May 25. 

As far as NBC is concerned, this 
is a peaches and cream National 
Assn. of Radio-TV . Broadcasters 
convention—a far cry, indeed, from 
what happened a year ago at the 
industry’s Los Angeles meet when 
the network's affiliates practically 
broke out in open rebellion as they 
told the web, in effect, that they 
didn’t like the way things were 
going at NBC, with its succession 
of presidents, and were disturbed 
over the manner in which the CBS 
opposition had moved into a posi- 
tion of leadership. 


soon forget, precipitating as it did 
months of crises, a couple of ma- 
jor stations defections ‘Norfolk 
and Buffalo) and requiring the net- 


That’s a convention NBC won't!" 





Russian Idea? 
Washington, May 25. 

Proposals to solve the UHF 
problem by putting all tv sta- 
tions in ultra high got a cold 
shoulder at Senate hearings 
last week from Sarkes Tarzian, 
Indiana’s “Mr. Television.” 
“This is like the Russian idea 
—make everybody poor,” he 
told the Senate Interstate 
Commerce Committee. 

If three stations 
York, which, he said are 
“marginal,” can’t make out 
with VHF, how, asked Tarzian, 
could they make out with 
UHF? Besides, he said, put- 
ting everything in UHF would 
not provide equality as there 


in New 





work to bring out its No. 1 trouble- 
shooter, Gen. David Sarnoff him- | 
self, to quench the fires that had 
broken out all over the lot. 


But things have happened since 





representation at this year’s con- 
| vention, apparently it’s to the sta- 
| tions’ liking. Not all of it, maybe, 
| for the “bouncing back” has been a 
| tough job and far from being fully 
icrystallized, particularly where day- 
itime tv sponsor acceptance and 
| programming is concerned. In fhe 
| latter department it’s reaflily con- 
| ceded that CBS wins hands down. 

| But for the most part the af- 
| filiates maintain their high regard 
| and respect for the new prexy, Pat 
| Weaver, particularly when con- 
| trasted with the uncertaintities and 
;confusions rampant a vear ago, 
'when the then prexy Frank White 
expressed the desire to throw in 
the sponge and Sarnoff himself was 
helming the overall operation. 


If there’s an air of calmness— 
usually a rarity at such conclaves 
—pervading the NBC station rela- 
tions suite at the Palmer House. 
and practically everybody smiling. 
chalk it up to the fact that the af- 
filiate operators dropping in for a 
drink and chitchat are pretty much 
sold on “Operations Weaver” and 
| his plans for the future, notably 
|in the realm of bigleague tv “Spec- 
|tacular” programming. 

On the heels of what NBC's been 
| going through the past few vears. 


| that’s a “spectacular” in itself. 
i 
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| TELETHON NETS 5506 


Chicago, May 25. 

Cerebral Palsy telethon, which 
ran 2812 hours over the weekend 
/on WBKB,- garnered $550,000 in 
pledges according to a preliminary 
count. Endurance broadcast spot- 
|lighted appearances-by Chi radio, | 
tv, legit and nitery personalities 
from 10 p.m. Friday (21) through 
2:45 a.m. Sunday (23). 

Topping emcee lineup was Irv 
Kupcinet, Sun-Times columnist un- 
der whose auspices the _ talent 
spread was put together. Other 
emcess were columnists in the 
other dailies, Tony Weitzel of Daily 
News, Arch Ward of Tribune, and 


, Janet Kern of Chicago American 
} 
| conversations with duPont, which | 





200G Gained by KABC-TV 
Hollywod, May 25. 

Cerebral palsy telethon = on 
KABC-TV Friday-Saturday (21-22) 
took in $150,000 by Sunday, with 
officials estimating $200,000 as 
eventual total of the 18-hour tele- 
east. Last year’s palsy telethon 
went for 31 hours and took in 
$525,000. Emcee Paul Coates tried 
to get extension of five hours to 
the telethon, to boost total. but 
was unable to reach the proper 
Theatre Authority execs. Also un- 
successfuHy tried to reach Gov. 
| Goodwin Knight, seeking his inter- 
cession for an extension. 

Those close to the telethon ad- 
mit mistakes were made; it was 
badly promoted. Little advance 
notice to press or public made it 
difficult to nab top names for the 
event. Seems novelty of tele- 
thons has worn off, with viewer 
less inclined to give. 





| pee. 
iat the windup meeting of the Chi- 


would stil be the advantages 
of affiliation with the bigger 
networks. 





Greater Govt. 
Move On TV 


Chieago, May 25 

An implied warning that the 
current Congressional preoccupa- 
tion with the cloudy destiny of 
UHF television may lead to fur- 
ther Governmental intervention 
drastically upsetting the status quo 
of the industry, was voiced by Paul 
Raibourn, Paramount Pictures vee- 
The Par tv specialist spoke 


cago Television Council here Fri- 
day (21). 

He described as mere “palli- 
atives” that fai] to hit the root oi 
the UHF problem the various pro- 
posais being kicked around in the 
industry and in Washington. He 
ran down briefly on al! the various 
suggested “solutions” to UHF's 
troubles, including Sen. John 
Bricker’s surprise introduction of 
a bill last week which would place 
the networks under FCC super- 
vision. And while he didn't spell 


|it out in so many words, the Par 
}exec, who also doubles as board 


Tele- 


thinking the authorization of sub- 
scription tv would be the best way 
to get the industry off the Wash- 
ington hook. 

Raibourn expressed the view that 
Because of the UHF problem, the 
subscription tv situation may come 
to a head rather rapidiy. He made 
reference to the FCC's recent 
statement that it believes toll- 
vision is a broadcast rather than a 
contmon cartier service as a sign 
that the Commission is giving 
thought to the issue. 


Tearful Frieda Tells Off 
Senators for ‘Quickie’ 
_ Grants on VHF Stations 


Washington, May 25 

Senators inquiring into UHF 
problems last week were shocked 
to hear that they themselves, by 
“pressure” on the FCC to expe- 
dite tv service in their states after 
the lifting of the freeze, contribut- 
ed to the difficulties which ultra 
high stations are now facing. They 
were told this in an emotional out- 
burst by the lady commissioner of 
the FCC, Frieda Hennock, when 
Sen. Edwin C. Johnson (D., Colo.) 
asked her whether agency alloca- 
tion policies have encouraged mon- 
opoly by VHF stations. 

Breaking into tears, Miss Hen- 
nock wailed: “I have to take my 
hair down and blame the Senate 
as much as the Commission. I 
blame the Senate because of Sena- 
torial pressure . . When you 
Senators call up the Commission 
and say ‘hurry up and give us tele- 

(Continued on page 50) 





Longterm Loans to Sweat Out Losses? 


Washington, May 25. 

Plenty of panaceas were pre- 
scribed for ultra high frequency 
television during three days of 
hearings last week before the Sen- 
ate Interstate Commerce Commit- 
tee, but despite the keen interest 
shown- by Committee members, 
particularly by Sen. Charles E. 
Potter (R., Mich.), who presided as 
chairman of the communications 
subcorfimittee, observers came 
away wondering whether anything 
substantial would be done. 

Witness after witness impressed 
on the Committee the precarious 
situation of UHF and the import- 
|ance of immediate action to save 
, the new service in the interest of 
| providing a nationwide competi- 
tive tv system. Manufacturers 23 
/well as broadcasters made it clear 
| that the stake in ultra high is too 
| great to be sacrificed without tre- 
mendous loss to the public as well 
as the industry. 
| It was made equally clear that 
|there’s nothing wrong with UHF 
technically that time won't cure, 
but that the economic pressures, 
| particularly the competition from 
| VHP, under which UHF is labor- 
(ing, are becoming too strong for 
{many stations te endure much 
‘longer.- There was universal 
j} agreement that something must 
‘be done and done fast. 

Probably the most sweeping 
proposal was made by Dr. Alien 
B. DuMont in his recommendation 
for Government intervention to re- 
quire the video networks to “take 
turns” in affiliating with UHF sta- 
tions in order to put VHF and 
CHF on an equal competitive foot- 
ing with respect to programs 


Unless tae Bricker bill to give 





FCC direct contro] over the net- 


works can be passed this session— 
(Continued on page 50) 


Tripp Back to TV 
Via ‘Carousel 


Paul Tripp's return to tv will be 
made this summer via “On the 
Carousel,” Saturday morning hour 
on WCBS-TV, N. Y. Tripp has 
been given a producer-talent pact 
by station. He will take charge 
of the kidshow as both producer 
and emcee. replacing Hal Thomp- 
son and Allen Ludden, as the pro- 
gram hits its 27th week starting 
June 5. Ned Cramer continues as 
director. 

Tripp made a rep for himself 
with the late “Mr. 1. Magination” 
on CBS tele. 


‘ANGELS AUDITIONS’ 
SWITCHING TO WATV 


Broadway Angels Inc.. which 
buys into N.Y. legit productions 
for its John Q. Public shareholders, 
is switching its “Angels Auditions” 
tele stanza after five performances 
from WABC-TV to WATV, another 
local station, on June 2. Reasons 
for the switchover revolve around 
the firm's desire for a live audi- 
ence for the telecast-auditions, 
plus extra rehearsal time. 

“Auditions,” which ait segments 
of roadshows due for N-Y.’s legit 
houses, is seeking a spot along 
Broadway willing to house the tele- 
east, offering the opportunity to 
do the show before a live aud and 
at the same time to interest addi- 
tional shareholders in forthcoming 
products. The Newark studios of 
WATY are the alternative emana- 
Uon point at present. 


WNAO-TV Upping Power 
Greensboro, N. C., May 25. 
WNAO-TYV, Raleigh, is installing 
a new transmitter and will in- 
crease its power in the near future 
from 17,500 to 182,000 watts. . 
Commercial manager Earle 
Welde said the station hopes to 
switch to its new transmitter in 
early June. WNAO-TV operates on 
‘UHF Channel 28. 
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In Chicago it’s WBBM-TV. .. after one short year 
the top performer by every standard. 






For WBBM-TV now packs the house with audiences 


18% over the nearest competition... 87% greater 
than the third ranking station... more than twice 





as large as the fourth. 


In quarter-hour wins WBBM-TV now towers over 
its nearest competitor by 71% —with 203 top-rated 
periods today compared to 123 a year ago. 


And — where showmanship really shows —WBBM-TV 
takes a bow with 10 of Chicago’s “top 15” programs 
at night (compared to 9 a year ago) and 8 in the 
daytime (compared to 4 a year ago). 


For top billing in the nation’s second market, get in 


win ain WW BBMI-TV 
est 
Chicago’s Showmanship Television Station 


hat CBS Television’s Key Station in Chicago 
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Suds Ad Ban Discriminatory : NARTB; 
What Would Hanpen To Ballgames? 


MBS Airing Golf Classic 
Again on Co-op Basis 


Mutual Broadcasting will cover 
the ninth anni Colonial National 
Invitation Golf tourney from Fort 
Worth, Tex., for the first time in 





Washington, May 25. + 


National Assn. of Radio and TV 
Broadcasters joined with the other 
media organizations last week in 
opposing the Bryson bill to ban 
advertising of alcoholic beverages, 
Testifying at hearings before the 
House. Interstate Commerce Com- 
mittee, Ralph W. Hardy, NARTB 
government’ relations director, 
branded the measure as “a very 
discriminatory piece of legisla- 
tion.” 

NARTB opposition to the bill, 
said Hardy, does not align broad- 
casting with either the “wets” or 
the “drys.” The issue of prohibi- 
tion, he said, has been settled by | 
the people and is not before the | 
Committee. | 

Hardy told the Committee that | 
“the right to advertise legal goods 
and services which are generally 
available to the public for purchase 
and use is a basic one” and radio 
and tv stations, which exist through 





advertising, “would be derelict if 


they failed to vigorously defend 
that basic right.” 

Witnesses for the brewing indus- 
try charged that “professional | 
drys” have been putting enormous | 

ressure on Congress to pass the | 
Bint and have been arguing that 
Congressional action is necessary 
to combat content of radio and tv | 
rommercials by beer sponsors. 


Clinton M. Hester, counsel for | 
the U. S. Brewers Foundation, told | 
the Committee that broadcasts and 
telecasts of most major and minor | 
league baseball games are today | 
sponsored by brewers. ‘Without | 
brewer sponsorship,” he said, ‘‘mil- | 
lions of Americans, including pro- 
hibitionists as well as anti-prohibi- | 
tionists, might -well be unable to) 
sit in their living rooms and hear 
or see these games.” The brewers, | 
he added, are rendering ‘a great | 
public service” in bringing these | 
and other sporting events to the | 
American people. 

The Bryson bill-would bar adver- 
tising of beer, wine or liquor, 
through mewspapers, magazines, 
radio or tv. 





| 





WNBT's $6,200 


Highest in U.S. 


WNBT, the NBC tv key in N. Y., 
whieh has usually managed to stay 
behind WCBS-TV, the CBS flag- , 
ship, on rates, took the bull by | 
the horns last week and put | 
through a hypoed card, effective 
June 1. The Columbia anchor had | 
posted its new scale as of May 15, 
going from $4,800 to $6,000, high- 
est in town—and country. WNBT 
countered with a rise from $5,500 | 
to $6,200 for an hour of its blue | 
chips AA time. | 

Hikes were made down the line 
by general manager Hamilton | 
Shea, except for some of the lower | 
classes, such as C-time_ station 
breaks, which remain the same and 
are extended three hours to 6 p.m. 
and B program time, also status | 
quo. 

Class A full hours go from 
$4,250 to $4,500; C from $1,850 to 
$2,650. The cushy AA 20-second- 
ers rise from $1,095 (net) to $1,575 | 
(net) and A from $750 to $1,095. | 
Likewise, the 10-second A-time 
plugs go from $350 to $565, and 
B from $260 to $295. 

New WCBS-TV 20-second rates 
specify. $1,500 for its Class A- 
Group 1, up:from $1,075, and cor- | 
responding increases in other | 
classes, notably one-minute spots. | 


SECOND AFTRA COAST 
FROLICS DUE JUNE 23) 


Hollywood, May 25. 

Second annual frolics of the) 
American Federation of Television | 
and Radio Artists will be held the | 
night of June 23 at the Hollywood | 
Palladium, it’s announced by prexy | 
Olan Soule. Coin derived from the | 
annual affair goes to AFTRA’s wel- | 
fare fund. 

Invites have been sent to more | 
than 3,000 members of the radio-tv 
union to attend the dinner and | 
show. -Lee Hogan and Joe Mic-| 
chiche have been named co-chair- 
men of the committee to stage the 
party. 


i 








take the Monday 2-2:30 slot on 


| president of Aquidneck Broadcast-. 
|ing Corp. and general manager of 


three yeal's. The golf event is be- 
ing sold on a co-op basis. 

Production is to be handled by a 
crew from KFJZ, Fort Worth, 
when the show, featuring champ 
Ben Hogan, is held May 29-30. 

hen Mutual last aired the golf 

assic in ’51, it was also sold on a 
co-op basis. 


TV Fortifies Femmes As 
D.C. Press Club Throws 
-- Command Show for Ike 


Washington, May 25. 
Television came into its own 
with the distaff side of the capital 
press corps at past Saturday (22) 


9 
It's Paar For 
Proms Course; |:stts ¢ommsn pertormance” 


; Club in honor of President and 

Mrs. Eisenhower. 
ll S e Newsgals, who once scorned this 
johnny-come-lately of. communica- 
In CBS-TV’s updated summer | tions, chose the tv format to show- 


blueprint, Jack. Paar’ will get. an- case their annual stunt party, and 


: paid tribute to the power of the 
other buildup in a series of shows, | new electronic art in frequent ref- 


the prime one as pinchhitter for] erences to its growing influence in 
Saturday night’s “My Favorite politics as well as to big-name tv 
Bane. 0 Maree Sy SS. ae P eapiea an audience that in- 
Prom backing the eight-weeker. éluded most members of the Presi- 
Supports include. Betty Clooney,| dent's Cabinet and their wives, 
Johnny Desmond, Pupi Campo and 


Chief Justice and Mrs. Earl War- 
Jose Melis. (Paar’s Friday morn- | Ten, dozens of topranking Congres- 
ing show on the*web will be re- 


sional reps,- and ee of ge 
: sadors and international VIP’s, the 
a eae vn by go Mareaeesty —— gals used the lingo and background 
boarder for four weeks. of the tv channels to sock across 
rare. : their political satire. Nancy Os- 
Beginning June 14, Paar will| g904, femme commentator for 
WRC-NBC, for example, did a rib- 
tickling version of Dave Garroway, 
complete with a stuffed replica of 
J. Fred Muggs. 


Ultra High Happy 


Washington, May 25. 

S. W. Townsend, prexy of 
WKST-TV, Newcastle, Pa., a 
witness at Senate hearings last 
week on ‘ultra high tv prob- 
lems, came up with a new deéfi- 
nition of UHF and VHF. He 
defined UHF as the“ unhappy” 
frequencies and,VHF as the 
“very happy” frequencies. 

Townsend's station operates 
on UHF, sometimes called 
“ulcer high” frequency. 











the net from crossboard ‘“Douwble 
or Nothing.” There may be @ later 
reshuffling, however, with Robert 
Q. taking over Monday-Wednesday- ‘ s 
Friday upon his return from a va-|,, The web had offered to bring in 
cation and “Double” going Tues-|the real chimp, complete with 
day and Thursday three private attendants, but the 

Oe TRE Ae first tapped to | Press gals turned thumbs down on 
sub for Red Skelton, tees of June | the idea because of possible com- 
19 in the Saturday 10:30 p.m. local plications. There was an “Arch 
time slot, with “Amos ‘n’ Andy” cao gee i Bate vba 

: : ‘ eoff, and a etty “Freezer” 
en ye Be ge Mle ace (Furness) commercial urging the 
ing the Bert Parks-emceed stanza, — gna A _ oo we 
which is being primed for a year- | °° eee mare’ h ae ante a y 
rounder. Skelton’s speller will be dared pees be as Pay, abe ine 
“Juvenile Jury,” also for Geritol | 1) yh terview hod nig 
(Skelton’s host), starting June 22.|‘Y 1 sae t eve ¢- ath song a. 
Skelton takes Arthur Godfrey’s 8 | ton, to the eg The Girl That 
to 9 Wednesday berth, with Toni  Seggenb that the man that I vote 
tapped for the first half and CBS- ano are ba Reet prepay Ro et 
Columbia checking out. Toni’s pact | o's . y = 
runs well into 1955. ae. 

“What in the World” goes in for Two tv stars of recent weeks, 
eight weeks for the Sunday “You Sen. Karl Mundt, temporary chair- 
Are There.” man of the Senate Investigating 

pal te ines ant mew “ithe Committee in the McCarthy-Army 

a : heariags, and committee counsel 
a or, re Bese Ray Jenkins, joined in the laughs 
it Mew’ wane Se witeboed ints the when they were referred to as “the 


” ( 
10 o'clock Thursday period oc- ae tere —— eee ( = 
cupied by “Public Defender,” with | ,ing) MPAA prexy Erie. John. 
same sponsor (Philip Morris) ex- ; 
dential envoy to the Middle East. 
Show is traditionally produced 
e 2 for the femme press club by Bess 
Newport Picks Radioite 
. Guild rep here. Col. James San- 
: As Pubrelations Boss telman, leader of the Marine Corps 
Newport, R. I., May 25. band, coached the gals through 
Stewart has been appointéd public betaning arch night of the show. 
relations director for the city of 
Newport. He’ll remain with the 
handling the municipal job. 
City manager William A. Gildea 
also appointed Milton A. Mitler, 








pressing interest. ston took a bow as special Presi- 
Davis Schreiner, veteran Theatre 
WANE. anes @inaiiee Suck their musical numbers as well as 
, . 
station in~his news. post while WJR s 10c Divvy 
Detroit, May 25. 

Prexy John F. Patt announced 
that the directors of WJR have 
voted a dividend of 10c. per share. 
This is to be paid June 11 to 


shareholders of record at the close 
of business June 2. 


A Good Past Is Worth Repeating 


Quite a number of television shows of late have been going 
back to the files for their season’s windup presentations. Eddie 
Cantor retired from the Colgate “Comedy Hour” a couple of Sun- 
days ago by reprising several of his oft-done sketches, harkbacks, 
one-man-showmanships, etc: A day ahead—on his Saturday nighter 
—Jackie Gleason did a workout on his various trademarked char- 
acters to mark his 25th anni in show biz. . Max Liebman, whose 
Sid Caesar-Imogene Coca “Show of Shows” is about to write its 
obituary as far as the 9 to 10:30 Saturday night is concerned, has 
been digging up the “bests” over the years for the last three 
stanzas ending June 5. 

Even a vidpix series is getting into the reprise act in a case that 
merely means turning on the celluloid without the necessity of 
re-rehearsing. Starting June 6, the Loretta Young show will 
make with the season's “most popular” playlets, based on mail re- 
quests, ‘nf = 


WADK, as a member of the city’s 
publicity advisory committee. 




















ABC-TV’s ‘Atomic’ Payoff 


——o 


That the show’s the thing was sharply brought home to ABC. 
TV last week with the official and public response to the web's 
production of “Atomic. Attack.” 
scripted semi-documentary got the web frontpage publicity, re- 
quests for kinescopes for training purposes and, best of all, a 
top Trendex rating, both nationwide and in New York, long a 


sorespot for the web. 


The Motorola David Davidson- 


No small part of the reaction was primed to ABC’s publicity 


campaign on the show. 


Web's Jack Pacey and Ernie Stern tied 


the show in with Civil Defense groups on a national, state, city 
and county level, consulting with them on technical script materia] 
and getting their cooperation in having their members watch the 


show. 


Fact that the program was a dramatization (to avoid a 


scare like the radio “War of the Worlds” panic) got frontpaged in 
the bulldog edifion of last Tuesday’s (18) N. Y. Herald Tribune 


and other papers. 


Atomic Energy Commission, and some 20 


Civil Defense groups have requested kinnies. 
But the 10-city Trendex showed the biggest payoff, upping the 
rating from a 12.9 (for the May 4 show) to a 16.8, topping al] 


competition in the 9:20-10:30 Tuesday time. 


Circle Theatre” and 


(NBC’s “Armstrong 


“Truth or Consequences” were next with 
13.9; Motorola’s share was 33.6%.) 


Better still, In New York 


(where, for example, the McCarthy hearings got little better than 
a 1.3 compared to DuMont’s 10-plus), the show also topped al] 
competition, with a 15.0, compared to next-rated CBS’ “Danger” 


and “‘Suspense”’ average of 13.0. 


Ironic factor in the show’s success is that it marked Motorola's 
bowoff as sponsor, with show now sustaining as “Center “Siage.” 








———— 
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Channel 13 Lucky No. For WATY; 
~ Biggest First Quarter in 6 Years 





‘Pioneer’ WATV 
Chicago, May 25. 

A “Pioneer Award” to 
WATV, Newark (N.J.) opera- 
tion that’s Channel 13 in the 
New York market, was_ be- 
stowed on the Irving Rosen- 
haus-headed station Sunday 
(23). But with Rosenhaus 
not arriving here until yester- 
day (Mon.) the palm _ was 
accepted by Joseph A. McDon- 
ald, treasurer of. NBC, long- 
time friend of the WATV 
prexy. 

“Pioneer” means a tv’er on 
the air prior to 195Q, WATV 
making it with two years to 
spare. 








+ WATV (Channel 13) is the low 


station in location on the Empire 
State Bldg. totem pole that totes 
the tv transmitters in the New 
York market, But on the coin end, 
it has just grossed the biggest 
quarter in its six years. Move of 
the Newark (N.J.) station’s pro- 
gram pump from the Orange Mts. 
to the world’s tallest edifice last 
November more than tripled cov- 
erage. Billings, ratings and re- 
sponse have matched audience in- 
crease. First quarter ran at a 
weekly gait of some _ $31,000, 
against last year’s $17,000 average 
over the span. And sales director 
Bill Crawford says April and May 
are running ahead of the previous 
three months. 


Ratings, which were hampered 
by “heavy snow” before the trans- 


se rem seme eet ni | 
e | mitter shifted to the big stick, are 
up 49% on the overall. Some pro- 
Sid Caesar Show grams, such as “Junior Frolics.” 


Already SRO And 
Four Months Off 


About four months away from 


his preem in. a new format, Sid | 


Caesar’s 8 to 9 p.m. NBC-TV show 
next season already is SRO. Spei- 
del Watchbands pacted for a third 
of the pie, previous signatories hav- 
ing been American Chicle and 
RCA. 

Caesar stanza. will be on a three- 
for-four basis, with Leland Hay- 
ward 8 to 9:30 spectaculars in color 
every fourth week in the Monday 
string. RCA is also in with the 
coin on the specials, sharing the 
burden with Ford Motor Co., which 
Has come through with a contract. 


Meantime, Max Liebman’s 1954- | 


55 spec tinters (Saturday and Sun- 
day) will have at least four femmes 
in the lineup. Betty Hutton had al- 
ready been signed for the Sunday, 
Sept. 12, opening in the 7:30 to 9 
slot, as had Nanette Fabray and 
Janet Blair for.two appearances 
each during the span. Fourth is 
Judy Holliday, who's also down for 
a> pair of outings. It’s not de- 
termined whether they'll go Satur- 
day or Sunday (Saturday’s slotting 
is 9 to 10:30). 


‘AMERICAN STORY,’ BMI 
AM SERIES, BOWS IN CHI 


Chicago, May 25. 

Broadcast Music Inc.’s new his- 
torical radio series, “‘The American 
Story,” which is being offered as a 
public service to radio stations and 
schools, was unveiled at a conven- 
tion luncheon™ here yesterday 
(Mon). A pet project of BMI prexy 
Carl Haverlin, the series of quar- 
ter-hour scripts written by the 
country’s top historians was as- 
sembled with the nelp of the So- 
ciety of American Historians. 
; At BMI board of directors meet- 
ing Sunday (2), G. Richard Shafto, 
WIS, Columbia, S.C., was elected 





are breaking into and staying on 

the Telepulse multi-weekly ratings 

despite heavy web competition. 
National Accounts 

» Bulk,of the new business in the 

|; pacemaking first quarter stems 

j|from some 22 new national ac- 


| counts. using spots and participa- 


tions. Another segment 
from Seidenberg Cigar 


comes 
sponsor- 
ship of 15.minutes of UP facsimile 
news at 7 p.m. plus the 7:15-30 
crossboarder with Acme _ Super 
Markets, a regional, bankrolling. 
Liggett-Rexall, also a regional, is 
picking up the tah for an hour of 
feature films at 10 p.m. Tuesdays 
and Thursdays. Balance of the in- 
come comes from local and retails 
accounts. 

Station execs figure there are 
two basic reasons for the hike in 
Three R’s (revenue, ratings and 
response), One stems from the 
program pattern of the station, 
emphasizing feature films, west- 
erns and a block of kid shows. 
Second is the geographical split in 

(Continued on page 52) 


Hiken to Script, 
Prod. Phil Silvers 


Nat Hiken will script and direct 
the new half-hour show that CBS- 
TV has had in view for some time 
for comedian Phil Silvers. Hiken, 
who did the double chore for 
Martha Raye this season on her 
Saturday nighter, has been cred- 
ited for a good part of the come- 
dienne’s click. Under the terms of 
a Columbia pact—in a switchover 
from_NBC—Hiken will receive a 
royalty on properties he creates. 


He will probably also be as- 
signed to whip up a format for 
Betty & Jane Kean, whose pilot 
for NBC apparently didn’t meet 
with approval of programming 
brass, with the sister team report- 
edty getting a new try at CBS. 
Billy Friedberg, Hiken’s collabor- 








rator on the Raye show, will work 
on Max Liebman’s Saturday-Sun- 


to the board to fill the vacancy left | day coloraculars at NBC. 


by the resignation of Judge Justin 


} 


Miss Raye is understood to be 


Miller, who's cutting back on his | burning at NBC’s failure to hold 





biz activities, 


. }on_ to Hiken, . 
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TV's Meteoric Rise 


Washington, May 25. 


FCC’s report last week on video broadcast operations in 1953 
underscores tv’s meteoric rise in six sensational years. In 1948, the 
industry's first big year, stations and networks took an aggregate 


loss of nearly $15,000,000. 
than $25,000,000. 


In the next year, the loss was more 
In 1950, half of the stations got in the black 


but the industry’s overall deficit was $9,200,000. That was the 


last year in the red. 


Since then, profits of $43,600,000 registered in 1951, $54,500,- 


000 in 1952, and now $68,400,000 for 1953. 


In those same six 


years, revenues from sale of time and talent have risen from 


$8,700,000 to $431,000,000. 











Rainbow Hue At Chi Engineering 
Gabfests As Tint TV Holds Spot 


a 


Chicago, May 25. 

The engineering gabfests run- 
ning concurrently with the Nation- 
al Assn. of Radio-TV Broadcasters 
management powwows are casting 
a rainbow hue over~the Palmer 
House convention site. The domi- 
nant phrase on the lips of the 
slide-rule guys is color television, 
both in the formal “paper” reading 
sessions and the corridor chitchat. 


Exactly half—or 13 of the 26 
technical reports being delivered 
during the three-day kickaround 
of broadcasting electronics—deal 
with tinted tv and its impact on 
the lads who really are responsible 
for putting the tele show cn the 
road. 

In the words of A. Prose Walker, 
NARTB engineering topper who 
opened the confabs this morning 
(Tues.), the program at this first 
gathering of technical clan since 
the FCC approved’ the compatible 
tint standards might well be called 
a color television seminar. While 
such new scientific razzledazzle as 
magnetic tape and FM mut!tiplex- 
ing are due for their innings, it’s 


the hows and whys of color tele-. 


casting that are getting the big 
play. ? 

And the priority that color was 
given on the engineer’s agenda was 
no accident but, according to Walk- 
er, was a reflection of the keen 
interest in the subject recorded by 
his committee when it polled the 
technicians on what they wanted 
to discuss and hear discussed at 
this year’s convention. He pointed 
out that there are some 42 stations 
already equipped for color and pre- 
dicted that by year’s end there 
will be 130 gutlets geared to tint. 


FCC Revises 
Giveaway Rule 


Washington, May 25. 





In conformity with a recent | 


Supreme Court decision knocking 
out its ban on certain giveaway 
Programs, the FCC yesterday 


(Mon.) revised its lottery rules to 
include Only prize programs where 
Participation requires payment of 
money or purchase of a sponsor's 
Product. 


Agency ban originally included 
Programs which required only 
listening or viewing to, obtain a 
prize, Commission maintaining this 
was a consideration equivalent to 
Payment of money, which is pro- 
hibited by lottery laws. High Court 
disagreed with the Commission on 
this contention. 

_Under its revised rules, Commis- 
sion will refuse to license a radio 
or tv Station which broadeasts pro- 
8rams offering ‘a prize through lot 
or chance “if as a condition of 
Winning or competing for such 
pre, such winner or winners are 
tees to furnish any money or 
we of value or are required to 
og - their possession any prod- 
ro a. manufactured, furnished 

'stributed by a sponsor of a 


Program broadcast on the station 
N question.” 


alee inate lottery information are 


applied to radio and tv. 


Laws Prohibiting use of mails to | 





Color TV Schedule 


CBS-TV 
New Revue — May 28, 5:30 


p.m. 
NBC-TY 

Bride and Groom — May 24- 

26; May 31-June 2, 12 noon. 
WNBT, N. Y. 

Here’s Looking At. You — 
May 24-28; May~-31-June 4, 
1:30 p.m. 


—— 


Hartman Lopoff 











First major casualty of ABC-TV’s 
post-merger big programming guns 
appears to be Paul Hartman, with 
Mogen David set to move into his 
Friday at 9 time with its Jan Mur- 
ray quizzer, “‘Dollar a Second.” 
Mogen David is moving the show 
over from DuMont after a year 
there for an Oct. 2 start on ABC. 

With the time occupied, it 
doesn’t appear as if the Hartman 
segment will be back in the fall. 
Both Bristol-Myers and Armour, 
the alfernate bankrollers, have 
failed to renew, which is tanta- 
mount to a cancellation. ABC has 
a sales option on the Hartman situ- 
ationer (title’s “Pride of the Fami- 
ly”), but it’s not too optimistic 
about selling it. Show, produced 
by Revue, will probably revert to 
MCA. 

ABC fall lineup for Friday now 
looks like this: Stu Erwin and 
Ozzie & Harriet back in their regu- 
lar 7:30 and 8 p.m. slots; Ray Bol- 
‘ger follows (with an _ alternate 
bankroller still to be found); “Dol- 
lar a Second” wraps it up commer- 
cially. “Who’ the Boss?” may stay 
in the 9:30 spot as a sustainer, and 
the network shows no signs of at- 
tempting to retrieve the 0 p.m. 
half-hour from the stations for net- 
work time. 





Intramural Jockeying 
Chicago, May 25. 
Thanks to some intramural ac- 


(Continued on page 52) 


EASE ‘TOMMY GUN’ TAX: 





CRIME SHOWS CHEAPER 


Washington, May 25. 

Attention all tv networks. Crime 
shows can now come a little cheap- 
er. You don’t have to worry about 
that $200 transfer tax every time 
you rent a Tommy gun for a bang- 
bang sequence. One payment a 
year is sufficient. 

Uncle Sam’s Bureau of Internal 
Revenue has just handed down the 
following pronouncement: ‘“Par- 
tially deactivated submachine guns 
may be rented to various television 
networks without payment of the 
transfer tax of $200 covering each 
such transfer, provided the tele- 
vision networks and the person 
from whom the machine guns are 
rented qualify as firearms dealers 
and pay a special occupational tax 
of $200 per year.” 





The partial deactivation of the 
tommy guns means they will fire 
only blanks. 


Looms at ABC-TV: 
3-Web ‘Dollar’ Trip 


FEN CATCHING 
UP WITH RADIO 


Washington, May 25. 

Despite losses of over $10,000,- 
000 by the new post-freeze stations, 
television broadcasting industry 
racked up a fat $68,400,000 (before 
taxes) last year and prohably ex- 
ceeded radio earnings for the first 
time in history (profits of the AM- 
FM industry in 1952 totaled $60,- 
100,000). 

Television’s 1953 profits, a 23% 
increase over 1952, were revealed 
in a report issued by the FCC last 
week in conjunction with testimony 
by Chairman Rosel Hyde before 
Senate Interstate Commerce Com- 
mittee on UHF problems. The re- 
port, the first to show the impact 
of the lifting of the freeze on the 
industry's financial operations, dis- 
closed that about one-fourth of the 
post-freeze stations are now in the 
black. 

The competition of the new sta- 
tions had not sufficiently set in to 
affect operations of the original 
108 pre-freeze outlets in 1953, was 
conclusively shown by the report. 
Profits of the pre-freeze stations 
and the networks hit the fabulous 
figure of $78,500,000 for a 41% 
gain over 1952. The networks (ap- 
parently benefitting from new af- 
filiates) and their 16 owned-and- 
operated outlets amassed earnings 
of $18,600,000, or nearly double 
those of the previous year. : 


Although 215 new stations were 
covered in the FCC report, the 
newcomers accounted for less than 
6% of the industry’s total rev- 
enues (sale of time and talent) of 
$430,800,000, which represented an 
increase of 33% over 1952 busi- 
ness. 


UHF Problems 


Few of the new stations, the re- 
port showed, had been in opera- 
tion the full year (their average 
age now is only nine months), and 
most had not gotten on the air 
until the latter part of the year. 
Also, the majority are in areas 
where it had been necessary to 
build up audiences through pur- 
chase of sets or conversion to 
UHF. 


Nevertheless, of 175 new sta- 
Nov. 1 last, 46 registered profits 
in the first quarter of 1954, 30 
others reported a profit in one or 
two months of the quarter, and 23 
others were approaching a break- 
even point. Another 67 new sta- 
tions were still taking “substantial 
losses” on May 1 and nine others 
had ceased operations. 
Underscoring the difficulties of 
UHF stations, the report showed 
that about 37° of the’new VHF 
stations reached the black in the 
first quarter of ¥954, while only 
15% of the UHF outlets registered 
profits. The average monthly earn- 


about the same for the V’s and the 
U's—between $10,000 and $11,000 
—but_the losing U’s were losing 
over $10,000 a thonth while the 
losing V's were losing ,000 
monthly. rf 
Similarly, about 25% of the new 
V’s were taking substantial losses 
as of May l-while the proportion 
of U's in this situation was 60%. 


Lifting of the freeze, report re- 
vealed, resulted in an aggregate in- 
vestment by 209 stations in broad- 
cast property of more than $71,- 
| 000,000. Some stations were built 
‘for less than $100,000 and some 
| cost over $1,000,000. The average 
|ecost of the new VHF stations was 





| $376,000. The average for the U’s | 


| was $300,000. 

The Commission’s annual report 
on radio operations is due in a few 
weeks. 


! 





Socony Eyes TV 


Socony- Vacuum, ‘which had 
| sponsored Arturo Toscanini’s NBC 
| Symphony Orchestra on radio for 
|'a number of years up to the maes- 
| tro’s retirement a few weeks ago, 
is looking for a tv program for 
next season. 


Ted Bates is the agency. 





tions which were in operation on | 


ings of the profitable outlets was | 


5 $68,400,000 PROFIT IN ’53 





Arey Hearings Resume On Fewer 
Stations; 5 Sponsors Lined Up 


a 





Regusted Winnie 
Edmonton, Alta., May 25. 

Noting that “Amos ’n’ Andy” 
are now on BBC-TV, the Ed- 
monton Journal remarks edi- 
torially: 

“Britons probably won't re- 
alize how insidious their influ- 
ence is until Winston Churchill 
announces that he is regusted 
with Aneurin Bevan.” 


ABC-TV to Carry 


Hour Sustainers 





ABC-TV appears ready to sus- 
tain its house-packaged alternate 
to U. S. Steel through the summer, 
| with no summer client yet signed 
| to replace Motorola, which bowed 





|; ment. Tipoff is the fact that the 
| -web has retitled the series “Center 
| Stage,” in contrast to “TV Hour” 
'when it started sustaining and 
| Motorola TV Hour” when the 
| radio-tv outfit sponsored. 

Title will change to “Elgin 
| Hour” starting Oct. 5, when Elgin 
| moves in for its first major tele 
| effort. But that hot prospect that 
| the web was reported wooing for 
| the summer appears to have dis- 
| Seo It’s a big nut the web 

will face, with nine of the hour- 
| long shows to sustain, and each 
| show budgeted at about $30,000. 
Web must keep the show in the 
| Tuesday 9:30-10:30 slot as part of 


nate to its skip-a-week Theatre 
Guild-produced “U. S. Steel Hour.” 


| the latter, with Steel having re- 
comet last week through October, 
1955. 


PEEPERS BESTS BENNY; 
SULLIVAN TOPS A&C 


Wally Cox’s “Mister Peepers” 
|(NBC-TV) gave a Sunday (23) 
drubbing to Jack Benny ‘with Bob 
| Hope as his CBS guestar) in the 
overhight Trendex. Score was 19.9 
te 13.9. Cox, as Robinson J. 
| Peepers, marked his tv marriage to 
| Nancy Remington (‘Patricia Benoit) 
in a national buildup to the holy 
| wedlock. “Peepers” has _ beaten 











| Benny only once before, and then 


Lovefest Brings 


| by a slight margin. 

Columbia got back, however, via 
Ed Sullivan’s “Toast of the Town,” 
| which rated 25.1 against NBC-TV’s 
| 18.5 for “Comedy Hour,” starring 


| Abbott & Costello in their final 


| fling of the season. 


-16-Hour Galveston 
Telethon for Palsy 


Galveston, May 25. 
KGUL-TV will stage its first 








4s 





Despite 306 Nut 


off after last Tuesday's (18) seg- | 


its deal with U. S. Steel, which re- , 
quires a suitable dramatic alter- | 


The Army-McCarthy hearings re- 
sumed Monday (24) with fewer sta- 
tions carrying the proceedings and 
a smaller total coverage of the 
country. ABC-TV reported a total 


of 54 outlets in 49 markets carry- 
ing its feed, with a coverage factor 
of 60%, well below the _ initial 
U. S. coverage four weeks ago. 
However, DuMont kept the same 10 
stations it started with. 

Fact that the hearings are open 
for sponsorship hasn’t appeared to 
impress the outlets either. Only 
four ABC outlets were reported 
carrying the hearings commercial- 
ly, WTVP-TW Decatur, Iil.; 
WARM-TV, Scranton, Pa., WILK- 
TV, Wilkes-Barre, Pa., and WENS- 
TV, Pittsburgh. Four non-ABC 
affiliates, however, are continuing 
to reject NBC and CBS daytime 
diz to carry the ABC feed— 
WSTV. Steubenville ‘the CBS 
basic covering Pittsburgh); WLW-C, 
Columbus (NBC); WLW-T, Cincin- 
natti ‘NBC); and WSYR-TV, Syra- 
cuse (NBC). 

Hearings are being duplicated in 
five markets on the ABC line. They 
are Pittsburgh ‘with WENS-TV and 
Steubenville’s WSTV): Providence 
(WJAR-TV and WNET); Columbus 
‘WLW-C and WTVN): Syracuse 
(WSYR-TV and WHEN-TV); and 
Ames-Des Moines ‘WOI-TV and 
KGTV). All told, 29 UHF stations 
are carrying the feed, as compared 
with 25 VHF's. 

Of the 10 DuMont stations lined 
up for the hearings, only two of the 
web’s three o&o are picking them 
up—WABD, N. Y., and WTTG, 
Washington. WDTV, Pittsburgh, has 
other commitments. Other stations 
are WTVI, St. Louis (bearing the 
only DuMont sponsor); WCPO-TYV, 
Cincinnati; WARD, Johnstown, Pa.; 
WKJG, Fort Wayne; WNOW, York, 
Pa.; WRTV, Asbury Park, N. J.; 
WATR, Waterbury, Conn, and 
WGN-TV, Chicago. ~Lone sponsor 


‘is St. Louis Post Dispatch, which 
owns KSD-TV, but is backing hear- 


| Web has no worries in the case of | 





ings on the rival station. 


Coast Non-Live TV Sought 

Los Angeles, May 25. 
City Councilman Ed Royball pre- 
pared a resolution today (Tues.) 
asking seven local telestations to 
meet and work out a method for, 
bring the Army-McCarthy hearings 
to Coast viewers on a non-live 
basis. He points out that other 
major cities have it live but Los 
Angeles has only live audio on 

KTLA, accompanied by still pix. 
Royball stressed that the Council 
has no control, and that he’s intro- 
ducing the resolution merely in ef- 





| fort to induce some arrangements, 
|since he considers it to be of “grave 
| Significance and importance.” 








ABC-TV Fight Sub 


Newest development in the Mon- 
day night fight situation is on the 
talent end, with ABC-TV having 
replaced Barney Ross and Jay 
Owen as fightcasters after the very 
first program from Eastern Park- 
way Arena. Web brought in Fred 


jtelethon here June 56 to raise | Sayles from WATV, Newark, where 
|funds for the Galveston Cerebral | he handles special events telecasts, 


| Palsy Foundation. The 


| end at 2 am. June 6. 
Tom Moorehead, producer for 


| 


telethon | to do the commentary this Monday 
| will begin at 10 p.m. June 5 and | (24), 


and ex-legit heavy champ 
Tommy Loughran to do color. 
Web was reported satisfied with 


| the National Telethon Assn., is now | ¢X-welterweight champ Ross’ ring- 


j 


‘and motion pic stars are expected. 





San Antone’s Third 
San Antonio, May 25. 
The third annual Cerebral Palsy 
Telethon will be held here June 
5-6. The 16-hour marathon will be 


stage of the Municipal Auditorium. 

More than $138,000 was raised 
during the 1953 telethon, which 
was m.c.’d by Dennis James. 





| 





|here making arrangements for the | Side coverage, but a post-fight ses- 
|16-hour telethon. A number of tv | 8ion among Ross, Owen and fight- 


er-turned-restaurateur Bob Olin 
was what annoyed web execs. 
Seems the interview turned into 


4a mutual admiration society, with 


plenty of plugs for Olin’s Central 
Park West restaurant. 





Cincinnati—Ronald J. Born of 


telecast over KGBS-TV from the | Chicago is new radio producer for 


WLW, Cincinnati. He formerly was 
a nightclub emcee and musician, 
and previous to joining WLW, was 
television director at WCPO-TV, 
Cincinnati, for one year. 


he 
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Here are four of the most effective 





tools ever designed for the most 
effective vehicle in all advertising. 
No other network can match any 
one of these tools—yet Mister PLUS 
operates all four of them for 

clients of the MUTUAL Network. 


| | STATION-PLUS 


A network of 570 radio stations, 
far and away the largest of all 

—to bring your sales voice closest 
to the most people in the 


most markets in ali the 48 states. 


| MARKET-PLUS 


A total of 328 markets where no other 


network has a station, where ivi UTUAL 


other media penetrate but sparsely— 





the network for 


and where Mutual is a home-town 


neighbor to 8,000,000 radio families. : 
radio....PLUS 


SPONSOR-PLUS 


A steady rise in client endorsement— 
more and more stations per 

hookup (up 34%,'54 vs.'51), more 
and more dollars in program- 

time billings (up 10%, 'S3 vs. 'S2). 


ee 


VALUE-PLUS _. 


A steady decline in cost-per-thousand 





(lowest of all networks in average 
evening commercial)—with NEW YORK........ LO 4-8000 
actual delivery of more radio homes ea ae ee ae Sg on 


than Top-Ten programs reach, LOS ANGELES..... HO 2-2133 
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(Public relations counsel for 
Greater National Capitol Commit- 
te; Washington, D. C.) 

Those efficient, driving Universal 
field men _ (exploiteers-publicity 
agents, flacks, if you will) booked 
me on over 200 radio stations, 40 
video shows, sandwiched in be- 
tween some 50 newspaper visits 
and interviews in over 30 cities in 
seven weeks. 


It was gruelling and grand. 
Talked to teenage groups, critics, 
sob sisters, appeared on disk jock- 
ey shows morning and midnight, 
kid shows, farm programs, forum 
broadcasts, women’s’ programs, | 
newscasts, on stations large and 
small. 


My first and foremost impression 
is that radio—local and regional, 
that is—is not dead. Only net- 
work radio is lifeless. And I think | 
I row know why. 


Local disk jockeys and newscast- | 
ers are the workhorses of radio. 
They believe in their media and 
their own slogan: wherever and 
whenever you go, there’s radio. 
They sell it. They program it. The | 
network boys somehow have never 
recovered from the first shock of | 
sight with sound. They are listless 
in programming, in salesmanship. | 
You can’t sell what you don’t be- | 
lieve. 

Even the smallest of so-called | 
cofieepots are grinding out plenty | 
of copy before sundown. Every | 
deejay I talked to—I'd say that’s | 
about 150—was fairly well loaded 
with commercials, a tribute to the 
beys’ ingenuity in developing local | 
identification and a loyal local fol- 
lowing. They're the station’s best | 
salesmen; it’s not unusual to see 
them start down the street with a 
tear-sheet of Varrety’s Top Ten 
Tunes in one pocket, and a rate’ 
card in the other. 


Further, with but one or two ex 
reptions, very station’s newscasts | 
were sponsored. This includes’ 
weather reports, as well. Local 
sportscasts were in similar popular 
demand. And both news and 
sporiscasters -have widened the 
range of their coverage by nimble- 
footed use of the tape recorder to 
develop what this industry too long 
has misnamed “remote pickups.” 
(If you're there, you ain’t remote). 
Every town has visiting firemen 
worth two or three minutes; every 
tewn has affairs of local impor- 
tance that are not scheduled with | 
regard to the station’s schedule | 
... every town has fast-breaking | 
news dcvelopments—fires, floods, 
crime outbreaks... and I’m happy 
to report that the quality and quan- 
tity of radio news reporting has 
{mproved measurably. In most 
towns I visited. radio spot news 
reporting is still far ahead of tv 
news reporting. And I think this 
relationship will always exist, par- 
alleling the early experience of | 
radio news, which spearheaded in- 
terest in later documented newspa- 
per reports of the same story. 
There’s a place for all three, a new 
dimension of news coverage; news 
in depth. 


All of this indicates the sound- | 
ness of the American Newspaper 
Publishers Assn.’s selling slogan: 
All business is local. 


Need That Main St. Flavor 


The joyal following of local disk | 
jockeys, news and sportscasters is | 
something you can't develop on | 
Madison Avenue. You gotta do it | 
on Main Sireet. And the smart | 
agency buyer looking for bargains | 
would do well to pack his suitcase | 
now. and hit the road and see for | 
himself. } 


In local and regional television 
there are three types of program- 
ming going on that deserve ho- 
sanahs: kid shows, women’s pro- 
grams and those intriguing the 
teenagers .. . the most significant | 
and important of the lot. 

Local teevee kid shows have) 
grown up. We've passed bevond 
the days of those patronizing | 
“Uncle” type show that plagued, 
early radio. Our kid-masters evi- 
dently have kids of their own and, 
have taken a few belts on the) 
shins from their own kids when | 
they were ignored, or taiked down | 
to. They treat the kids with a cer- 
tain dignity, tied in with fun and/| 
incentive that can only come from 
personal parental experience. I've 
talked to dozens of proud parents 
who had taken a morning or after- 
noon off to bring Junior or Sister 
down to the studio. This is a big 
moment for the youngster— it may 
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Had Suit—Did Travel 


By ED KIRBY 


‘the same field. While you might 


| these programs. They have what 


age programming. Its significance 


i success is again the deejay him- 


i the labels of the latest releases— 


| cial 








of teeth, the drinking of milk, the 
doing of a neighborly deed, etc. 
But the basie social values are 
there, wrapped up with pepper- 
mint and red, white and blue, too. 
The kids love it; the parents are 
pleased as punch. I think it’s 
swell. ‘Some of our more rowdy 
network kid shows should take a7 
peek at what’s going on in Cleve- 
land and Omaha, to name just two 
towns.) 

Women’s programs—particularly 
through the midwest—are uniform- 
ly excellent and indigenous to 
the community served. They are 
basically the “home-maker” type, 
an they supplement, rather than 
duplicate the network offerings in 





say they are primarily the func-)| 
tional or how-to-do type of pro-| 
gram—cooking, sewing, decorating | 


|—they also exude a fine sense of | 
| American neighborliness and kind- | 


liness, a reflection, if you please, | 


‘of the smile that came to grand- | 


mothér’s face as she stirred a pot | 
of soup for a sick neighbor down | 
the street. In such an atmosphere | 
there is no place for the vulgar, 
shouting, canned commercial. I’ve | 
heard no sounder nor more per-| 
suasive copy than that phrased in| 
the own words of these intelligent | 
and educated ladies who conduct) 


every commercial seeks and many 
fail to capture: believability. 

The most significant develop- 
ment noticed is that in teevee teen- 


is at once social and economic. 
Where teenage programming has 
worked, it has worked wonderfully; 
where it has failed, it has failed 





miserably and almost irrevocably— 
and the pity of it is, it didn’t have | 
to fail. 

I've seen one station attract) 
3,000 teenagers in a ballroom on) 
a Saturday afternoon. dancing to. 
records, having a loud and lusty | 
time . . . but at all times under! 
control. The policing was done by | 
the kids themselves. 

But right here in Washington, a | 
similar idea had to be abandoned 
because a bunch of wouldbe row- 
dies charged into the studios and | 
nearby drugstores and restaurants, 
tearing seat-covers, deliberately 
svilling mustard on the upholstery, 
ete. There is always this element 
in any crowd, at any age level. 
Don’t blame the teenagers as a 
group for this. They can be han- 
dled by the fierce look of a local 
policeman. But the majority of the 
kids will submit to their own self- 
discipline. 

i've seen the same idea success- 
fuliy done ima dozen or so tv stu- 
dios—late afternoons or Saturday 
where student delegates from each 
high school in the city were on the 
floor at all times. The key to its 


sc<lf. He has to know more than 
the current high school lingo or 


he hes to know what makes these 
kids tick, their problems, their am- 
bitions and interests. Either he} 
‘snows or he doesn’t. There is no 
Mr. In-between. If he has it, that 
station, that community has a prize 
asset for community and commer- 
welfare. If none is to be 
found, skip it till someone with it 
comes around. 


Deejays Shall Lead Them 


Here is the market for soda pop, 
ecndy bars, cookies and school and 
community pride. Here is the 
place where both community and 
commercial attitudes are first 
formed. Here is a place that si- 


| ter. 
|tions are located but five blocks 


minute chaos with which some pro- 
grams are brought before the 
cameras—and even lack of prep- 
aration in the handling of guests. 

At the risk of appearing ungrate- 
ful, let me pass along some friend- 
ly recollections that may prove 
helpful to my hosts. 

A third of the people conducting 
an interview apparentiy never 
bother to read the advance biog of 
the guest. They were filled with 
apologies and misinformation. 
Many times you were asked to en- 
ter the set with no direction that 
would keep you clear of cameras. 
There were too few details worked 
out in advance ... “We'll pick you 
up.” Well, that’s a nice trick to 
do, especially when you are seated 
between a man and a womam each 
asking questions. You have the 
feeling of being the referee at a 
Forest Hills tennis match. 

But my chief worry is the lack 
of preparation and the ease with 
which anyone with a shirt and 
coat on can get access to an open 
microphone and a live camera. 
Certainly no newspaper would per- 
mit this carelessness, much less 
access to their presses. Had I a 
little touch of those Puerto Rican 
zealots in me, there would be _noth- 
ing to prevent me from dropping 
some incendiary language that 
would send people running to the 
hills. 


Cuba's del Caribe 
Bought For 2506 
By Tele-Mundo 


Havana, May 18. 

Tele-Mundo has purchased Tele- 
vision del Caribe, tv station owned 
by the Storer Broadcasting Co. 
Television del Caribe stopped 
broadcasting April 30 after heavy 
losses. Tele-Mundo reportedly paid 
$250,000 for the station, which 
Storer built last year at a cost of 
approximately $500,000. Over 
$200,000 was invested after the sta- 
tion began telecasting ‘on Nov. 11, 
1953). 

Tele-Mundo has been telecasting 
since February, 1953. It’s the 
property of Amadeo Barletta, in- 
dustrialist who also owns the daily 
El Mundo,, a bank and an office 
building, among other things. Bar- 
letta reportedly has already lost 
over $1,000,000 in his Tele-Mundo, 
but is said to feel he has a better 
chance to turn a profit with two 
stations. 

Particularly, he feels that he 
will be in a better position to com- 
pete with Goar Mestre, who with 
his two brothers own the CMQ-TV 
network and CMBF-TV. 

Barletta plans to transfer the 
Television del Caribe equipment to 
his Ambar Motors building, which 
also houses Tele-Mundo (in additiun 
to a Cadillac showroom, the Cana- 
dian embassy and numerous offices, 
including Barletta’s). Both tv 
stations will use the same transmit- 
(The Mestre and Barletta sta- 





apart.) 

There have been five tv stations 
(the fifth is Television Nacional) 
operating in Havana. With only 
100,000 sets in the city, the stations 
have been losing about $87,000 
monthly. Since the first station 
‘Television Nacional) began tele- 
casting in October of 1950, it is 
estimated that about $2,000,000 has 
been lost by Cuban telecasters on 
investments totalling $7,700,000. 

In view of its heavy losses, and 
economy moves including program 
and personnel cuts, Tele-Mundo’s 
purchase of Television del Caribe 


| phons kids off the streets, away 
| from this juvenile delinquency we 
| hear so much about. When you see 
| .hese youngsters- dancing and 
| chewing their gum, and laughing, 


was a major surprise. Said Barc- 
letta’s son, Amadeo, Jr., to VARIETY, 
“Yes, we just don’t have any sense 
at all, do we?” 











There's Even a Senoj 





A libel action against CBS, Inc., 
brought by a bill collector, has 
been decided in favor of the de- 
fendant in N. Y. Supreme Court, 
but the whole case would have 
passed into obscurity were it not 
for a number of interesting, lively 
and perhaps precedentz] points 
made by Judge Martin M. Frank 
and published in the N. Y. Law 
Journal. 

Litigation revolved around the 
Feb. 28, 1952, telecast of “Crime 
Photographer” on the web. Spe- 
cific script was “The Easy Way,” 
dealing with the work of lensman 
Casey of “The Daily Express” in 
attempting to annihilate a book- 
making ring headed by “Sam Hen- 
derson.” Said the court: “Casey 
must perforce deliver the outlaws 
to justice not only without benefit 
of police assistance and within the 
limits of a given half hour, but 
even in the face of Henderson’s 
scheme for his murder. Needless 
to say, at the scheduled climax, 
the redoubtable Casey thwarted 
the evil machinations of Hender- 
son and his henchmen, whe were 
themselves shot and killed. 


“The presentation took 29 min- 
utes 2J seconds, including com- 
mercials. One of the sets depicted 
the receptionist’s room of Hender- 
son’s office. One the glass panel of 
a door leading to Henderson’s pri- 
vate room was the legend, ‘Credit 
Consultant, Inc.” In the entire half 
hour showing the legend appeared 


and three-quarter seconds. It is 
upon these two flashes of this title 
that the claim for very substantial 
damages is based. 

“The plaintiff, Harry Landau, is 
a bill collector. On Aug. 17, 1948. 
he filed a certificate of doing busi- 
ness under the name ‘Credit Con- 
sultants.’ 

“The program would have 
slipped into the limbo of all such 
chefs-d’oeuvre of crime detection, 
had not Arthur A. Cohen, plain- 
tiff’s certified public accountant, 
telephoned him to report that he 
had seen a television show in 
which Landau’s trade name had 
been used. 

“Plaintiff contends that the use 
of the legend ‘Credit Consultant, 
Inc.” in the play and its similarity 
to his trade name .. . identified 
him with the fictional character 
Sam Henderson delineated as a 
villain, a criminal and a gangster. 
It is charged that such a portrayal 
was a libel and that the plaintiff 
was thereby held up as an object 


of scorn, shame, contempt and 
obloquy among his _ neighbors, 
friends, business clientele, ac- 


quaintances, and his credit stand- 
ing, and his reputation has been 
most seriously damaged and im- 
paired. 

“Our state courts have not here- 
tofore been called upon to deter- 
mine whether the publication of 
defamatory matter through the 
medium of television constitutes 
libel. It has, however, been held 
that libel was the proper cause of 
action where the instrumentality 
was a motion picture. So, too, was 
it decided that a defamatory radio 
broadcast from a script was libel. 

“To paraphrase decisional lan- 
guage, the test to be applied is 
whether the legend employed and 
the pictorial images exposed im- 
port naturally to the mind of a 
man of ordinary intelligence, a 
criminal or disgraceful charge. 
Not all discomfort, embarrassment, 
notoriety or even ridicule that 
may follow a badly conceived or 
careless publication is enough to 
establish libel. It is actionable 
only when the words used encom- 
pass appreciable injury to reputa- 
tion or business. 


formance was dramatized was 


on two occasions for a total of 10) 


“The script from which the per-_ 


defamatory. To make such acci- 
dental or coincidental use of a 
name a libel would impose a pro- 
hibitive burden upon authors, pub- 
lishers and those who distribute 
the fruits of creative fancy, in 
whatever form presented. 

“To avoid the charge of libe} 
would compel the need to scan 
thousands of telephone directories 
and business indices, to comb vot- 
ing lists and city rosters, to rake 
ihe census rolls and a myriad of 
listings of names, individual, trade 
and corporate. With our popula- 
tion stemming from every national 
origin, bearing names of infinite 
variety, even to anagrammatize a 
name like Jones or to spell it 
backwards would be little protec. 
tion, for somewhere in this won- 
drous land there must be someone 
named Senoj. : 

“By this the thought is not in- 

tended that merely to cloak a de- 
famatory publication in the guise 
of fiction would extend immunity 
to one responsible therefor. Our 
@ YOns 0} UOTJIURS OU BATS Sjin02 
subterfuge. The line of demarca- 
|tion is not obscure. The difference 
; between coincidental use and con- 
isciously disguised defamation is 
one of proof. 
| “In addition to plaintiff's ac- 
‘count, the only other witness who 
saw the performance was James 
A. Morano, assistant manager of 
the bank where plaintiff main- 
tained an account. These witnesses 
were amused by the coincidence. 
The accountant inspired the 
thought that an action might lie. 
The banker inquired whether the 
plaintiff had been compensated 
jfor the use of his trade name. 
| Neither of them was misled into 
| the belief that the portrayal was 
jintended to be ‘of or concerning 
| the plaintiff.’ 
' “It is significant ... that the 
| mythical character, whose portray- 
jal plaintiff contends defamed him, 
, was killed at the play’s end. This 
| situation clearly distinguishes the 
| plaintiff from identify with the 
claimed counterpart. 

“In fine, it igs determined that 
| the plaintiff has failed to establish 
that the fictitious Sam Henderson 
was or was likely to be indentified 
as or with him, and has therefore 
failed to establish that the alleged 
defamation is of or concerning 
him, 

“While not essential to the de- 
cision herein, and quite apart from 
the presumptions of law, rebut- 
table or not, the record establishes 
and it is found: (1) that none of 
the defendants knew the plaintiff 
or were aware of the existence of 
his business, its nature or trade 
name; (2) there was no intention 
to libel plaintiff; (3) there was no 
express malice; (4) plaintiff was 
not scorned, shamed, held in con- 
tempt or oblequy by his neighbors, 
friends or business clientele.” 


Pa. Towns Change Name 
To Jim Thorpe; Credit 
Big Assist to WPTZ 


Philadelphia, May 25. 
WPTZ is claiming a victory at 
the pells last week. Two Pennsyl- 
vania communities with a total 
population ef 6,006 voted in the 











Pennsylvania primary (18) to 
merge and change their town 
name to “Jim Thorpe, Pa.” The 


action was due to a telecast by 
Dick. McCutcheon on his nightly 
news show, last February, when he 
reported a fund being raised out of 
payroll contributions by the resi- 
dents of Mauch Chunk and East 
| Mauch Chunk, Pa., to attract in 
|dustry to the area. The commu- 
| nities faced increasing unemploy- 











| you get a new respect for the role 


of jive or jump-music, or what you 
will, in the American scheme of 
things. 

“hese teenagers will generally 
do what the deejay asks them to 


Crosley Strengthens Its 
Hillbilly, Western Staff 


Cincinnati, May 25. 
Crosley’s talent staff has 14 ad- 





wholly fictional. The plot, settings, | ment because of the decline in an- 
characters and dialog were en-/|thracite mining. 

tirely the product of imagination.{ One of McCutcheon’s viewers 
It was, therefore, completely with- | was Mrs. Jim Thorpe, widow of the 
in the framework of ‘The species Carlisle Indian athlete, who sug- 
of literature which is concerned | gested her husband’s body be 





come as a reward for the brushing 


x 


co: thef’ll buy the product, a Red 
Cross membership, or embark on 
a clothing collecting mission at the | 
drop of the “commercial—lf they | 
believe in the deejay. He may not | 
know it, but he’s really a Very Im- | 
portant Person in your present and | 
future. Look him over carefully. | 
There’s room for more and age is 
net the governing factor: it’s the | 
guy and what’s in his heart that | 
counts; nothing else. 

One disturbing observation about | 
some tv operations is the un- | 
necessary confusion § and 


ditions, voealists and instrumental- 


| ists for hillbilly and western pro- 


grams on WLW and the tri-city 
video web, WLW-T, here; WLW-D, 
Dayton,- and WLW-C, Colum- 


| bus, O. 


Newcomers are the Rainboe 
Trio, Chuck Raue, Eddie Teves and 


| Bob Johnson; Circle C Boys, Curley 


Coldiron, Joe Francis, Don Wallis 
and Connie Street; Buddy & Mari- 
on Durham, Hal Thorsen, Skeeter 
Benn, Jimmie Haynie and the 
Prairie Songbirds, Mary and Mar- 


last- | gie Humes. 


with the narration of imaginary 
events and the portraiture of im- 
= characters’ defined as fic- 
ion. 

“Certainly no normal adult could 
mistake the play under discussion 
for anything but an imaginary 
event involving fictional charac- 
ters. Moreover, there was no at- 
tempt by the defendants, directly 
or inferentially, to create any 
other impression. For the plain- 





} |marking the official 
tiff to succeed requires a finding | 
that the monetary use of the leg- 


taken there and interred to focus 
;National interest on the towns. 
'Mauch Chunk officials promptly ac- 
cepted; stated they would rename 
their communities, and erect a 
monument to Thorpe. 

By the count of 2.203 to 199—a 
margin of 10 to 1—the towns voted 
to amalgamate and take the name 
ef Jim Thorpe. McCutcheon will 
|be guest of honor at the ceremonies 
change of 
name and a plaque will be given 
the telecaster by the citizens of 





end similar to his trade name was | the community. 
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EARN YOUR VACATION 
With Johnny Carson, others 
producer: Bill Brennan 
Director: John Claar 
30 Mins., Sun., 7 p.m. 
CBS-TV, Ho 

CBS-TV, banking on the tired 
but evidently widely - attractive 
theory of “something for nothing.” 
has evolved “Earn Your Vacation” 


as an early hot-spell sub for axed 
“Life With Father.” However time- 
ly the basic theme, in its preem 
(23) it was a flashily reconditioned 
quizzery peau sound pee leggy 

irls, glittering props, m , care- 
fully chosen participants and hand- 
some emcee. 

It’s one of those deals in which 
everybody wins. A loser got a 
three-day respite at a nearby Cali- 
fornia resort. A winner is shortly 
going to make it to West Germany, 
via Pan Am, to study folk dancing. 
A venerable lady, who came west 
in a covered wagon, goes back to 
Oklahoma to see kinfolk by a more 
modern conveyance supp lied 
through the good offices of CBS. 

As for the stanza’s format. a gal. 
with legs the web wasn’t afraid to 
show, escorted each guest up to 
emcee Johnny Carson’s lectern, 
where each in turn told him where 
thev’d like to go and why. (The 
last guy wanted to make it home 
to some Michigan hamlet “to get 
my mother’s permission to get 
married,” before admitting he was 
married three weeks ago). Then 
Carson, in charming fashion, asked 
a series of geographical not-so- 
puzzlers. 

If contestant didn’t get the jun- 
ket this way, there was another 
chance—to place the “lucky state” 
on a monster map of the U. S. The 
lady from Oklahoma, with a gigan- 
tic assist from Carson, got hers this 
way. Between all, there was the 
sound of racing engines, Lud Glus- 
kin’s musical background, bell- 
toned lassies who spieled the travel 
time table, etc. Then another pret- 
ty femme, att accordingly, 
squired happy visitors offstage. 





MEET ME AT MANNING’S 
With Wanda Ramey, guests 
Producer: Miss Ramey 
Director: Jim Baker 
15 Mins., Sun., 5:30 p.m. 
MANNING’S RESTAURANTS 
KGO-TY, San Francisco 
(Knoliin) 

This interview bit is a refreshing 
deviation from the usual dial-worn 
yack program. In this case hostess 
Wanda Ramey reverses common in- 
terview procedure by inviting the 
“woman behind the man” to give 
the lowdown on her particular 
male celebrity’s personal life. 

Detailed effort goes into this 

roject. Miss Ramey contacts guest 

fore showtime, enabling her to 
establish a social friendship with 
femme as well as obtaining choice 
info about personality’s back- 
ground, education, career and 
home life. By air time Miss Ramey 
and her guest have sifted pertinent 
facts into a fast-paced, 15-minute 
mood of snappy _ recollections 
spiced with homey family album 
photos. 

Visiting wives (and/or mothers, 
daughters) represent varied pro- 
fessions. On past shows Miss 
Ramey has hosted the wife of a 
singer, boxer, baseball manager, 
author and elephant trainer. 

Her interviews are warm and 
chockfull of human interest. Qual- 
ity lensing by director Jim Baker 
deserves kudos. Tone. 


LIVE ATLANTA WRESTLING 
Producer-Director: Ray McKay 
75 mins., Wed., 10:15 p.m. 
Sustaining 

WLW.A, Atlanta 

Purported to be the first live tele- 
casting of grunt-groan activities in 
the Hot Biscuit Belt, this stanza 
Stacks up well with the myriad of 
Wrestling shows seen each week in 
the area served by Atlanta’s three 
ty stations. 

,. Brainchild of Ray McKay, who is 

host,” matches are staged in 
WLW-A’'s spacious Studio One, 
Which permits of 200 seats for 
Spectators as well as a regulation- 
Size portable ring. In addition to 
his producer-director stint, McKay 
oes ringside announcing and in- 
terviews between matches. 

Don McIntyre, ex-heavyweight 
Wrestling champ of the South, de- 
scribes the action from ringside and 
he’s a capable spieler, since he 
knows what’s going on in the ring 
and can Jet televiewers have the 
inside dope about various holds, 
strategy and tactics. 

Admission to bouts is free, but 
Spectators have to reserve their 
seats via application to station. 

Paul Jones, who promotes weekly 
Wrestling matches at Atlanta's 
5.500-seat_ Muny Aud., is mateh- 
raker. Through his connections 
'¢ is able to provide outstanding 
hame talent for WLW-A’'s “Live 
Atlanta Wrestling.” Luce. 





PPOC+OCC+C?S 





Jack Benny’s finale on CBS Sun- 
day (23) featured a rapid exchange 
of quips between him and guestar 
Bob Hope—these plus a safari 
howler called “Road to Nairobi” 
that registered in the high brackets. 
A viewer had to be on the alert to 
keep up with the badinage, some of 
it obviously in the ad lib class. 
Even such a cornhusk motif as 
Benny and Don Wilson being ob- 
liged to exchange trousers because 
of a ruse pulled by Hope, had 
laughs built m. To further the jun- 
gle theme, the Sportsmen Quartet 
latched on to Dig-a-Dig-a-Doo,” 
slipping in the Lucky Strike plug 
for one of the funniest commercials 
in a series that’s boffo in this re- 
gard. 

Martin & Lewis came on in a 
surprise snapper that sent Benny 
and the show off to the summer 
pastures with an overall. season 
masterminded by Rafph Levy and 
Hillard Marks; scripted by Sam 
Perrin, George Balzef. Milt Josefs- 
berg and John Tackaberry, and 
batoned by Mahlon Merrick. 

Trau. 





Milton Berle’s writers took the 
path of least resistance on their 
trip west for the first Coast-origi- 
nated “Buick-Berle” show on NBC- 
TV last Tuesray (18). They prob- 
ably figured that when in Holly- 
wood do as the natives do and 
miik the yocks from the standard 
“rain. Crosby-Hope, Hollywood 
parties, Crosby's money” gag rou- 
tines. It didn’t work. The hour 
came to life only when oldtime 


|appeal in the oldtime burley and | 





vauder Owen McGiveney came on} 
for his quick-change workover of | 
an “Oliver Twist” scene and when! 
Berle followed with a burlesque | 
carbon that showed the comic off, 
in rare slapstick form. 


After Berle tucked away the) 
California patter, ably assisted by | 
stooges Ruth Gilbert (Max) and 
Arnold Stang (Francis, the NBC 
stagehand), the plot line emerged, 
which was Berle’s attempts to get | 
guestar Phil Harris to take him} 
to a star-studded. or rather star- 
fillied, party. Berle finally got to 
the party. a “real Hollywood 
party” as Harris put it. The re- 
ality about it was that it was a 
kiddie party, one of the moppets 
courtesy of Betty Hutton. It was 
a maudlin closer that even had 
Berle crooning a chorus of “Young 
At Heart.” 


Despite the hokey plot-thread, 
Harris came across as a_ slick 
guestar. His delivery was sure 
and his manner easygoing and he 
got a nice zing into a straight and 
then parodied treatment (in a duet 
with Berle) of Irving Berlin’s “I 
Got the Sun in the Morning.” The 
parody was about Hollywood, of 
course. 

McGiveney quick-change han- 
dling of the Dickens’ fave was art- 
ful vaude magic. Camera followed 
him behind the set to pick up his 
two aides (garbed in black from 
top to toe) helping the costume. 
switches from Bill Sykes to Fagin 
to Nancy. Every movement was 
precise and at times it seemed like 
a ballet. 

The Berle carbon of McGiv-: 
eney’s act was surefire. Using | 
Miss Gilbert and Stang as his cos- | 
tume-change helpers, Berle built. 
solid sight yocks all the way to 
a sock blackout with the Ritz Bros. 
in nightcaps and nightgowns and 
non-speaking parts. 

Session was produced with, 
plenty of vitality. Opening num-| 
ber with the boys and girls of the) 
chorus working with Berle was | 
a breezy special - material item | 
tagged “Here in Hollywood.” Mid- | 
show they all had a lively time) 





with a “Gypsy in My Soul” back-} 


ing. Gros. | 





“Toast of the Town” made amends | 
to David O. Selznick Sunday (23) | 
for having failed to give the pro-| 
ducer what he considered proper | 
credit on “Gone With the Wind” | 
when the program saluted Metro's | 
30th anniversary three months ago. | 
Selznick was spoltighted in an in- | 
terview with Ed Sullivan, with lat- | 
ter back-slapping him for his film | 
achievements. Showing of a brief | 
clip from “GWTW” was a surefire 
trailer for the pic, which has been 
put into general re-release. An in- 
teresting sidelight was the showing | 
of moppet Cammie King in a shot 
from the film, followed by tv cam- 
era focusing on a 15-year-older 
Miss King in the studio audience. 

Variety turns on the bill were 
satisfactory, with British comedian 
Richard Hearne copping top hon- 
ors. His stint of getting loaded on 
champagne while twirling between 
two chairs in a sitting position was 
a strong laugh-getter. In the open- 
ing slot, the Ghezzis, a male acro| 
trio were proficient in their tum-}| 
bling and teetering routines. Act, 





| sonal finale for this twosome. 


| subjects for an interview. 





¢ Tele Follow-Up Comment 


however, leans too heavily on slap- 
stick comedics. 


_A medley of vintage tunes was 
nicely essayed by Mindy Carson, 
who followed up with a showmanly 
takeoff on Bert Williams. Also in 
the singing vein, British crooner 
Dickie Valentine made his initial 
American appearance on the show. 
Valentine, who's been making some 
noise in the U. S. via his London 
recordings, did an okay job on 
“Secret Love,” following up with 
a neat takeoff on Mario Lanza de- 
livering “Because You're Mine” 
and a sqck carbon of Johhnie Ray 
doing Glad Rag Doll.” Inci- 
dentally, if he’s to continue com- 
mercial video along U. S. lines a 
little tooth-capping would help the# 
otherwise personable singing juve. 


Holding down the windup slot 
with some below-par material were 
Betty and Jane Kean. Duo were 
spotted in a production number 
built around the latter's RCA Vic- 
ter recording of “Cargo.” Loudness 
of orch tended to drown out Jane's 
piping, while comic aspects of the 
sequence, localed in a South Seas 
setting, fell flat. Jess. 











There’s undeniable strength and 


blackout bits when well done. And 
Abbott & Costello, when they are 
in form, can virtually do no wrong 
when essaying these bits upon 
which, at one time, an entire in- 
dustry was built. These comics had 
such a session on their finale for 
the season on the “Colgate Comedy 
Hour” on NBC-TV Sunday (23). 
Virtually everything went over 
well, especially with Ricky Vera 
on hand to give a somewhat dif- 
ferent twist to these venerable bits. 
The show also had a fine as- 
sortment of guesters. Peggy Lee 
was at her best in “Bewitched,} 
Bothered and Bewildered,” but her | 
triste “Johnny Guitar” was too 
radical a change of pace for her. 
However, it does seem a shame 
that many of the guests and head- 
liners are requisitioned to sing the 
“Halo” commercial. It’s so cheapen- 
ing for those that have some stat- 
ure in the field. 
Hoagy Carmichael has a nice in- 
formal air in his singing. He got 
his tunes over and in dialog with 
Vera similarly chalked up some 
laughs. The Sauter-Finegan orches- 
tra constituted one of the few big 
bands that worked out well in a 
guest spot. Their two tunes, “Mid- 
night Sleigh Ride” and “Holiday,” 
showed some excellent arrange- 
ments, along with a lot of visual 
interest. The camera gave the im- 
pression of a big organization with 
seemingly overworked percussion- 
ist to add interest to the picture. 
The various comedy bits in- 
cluded the hokey barnuming Lou 
Costello out of some loot, and the 
comic pulling a switch on his part- 
ner. Costello also distinguished 
himself with a comedy terping with 
an Amazon. It was a fitting sea- 


Jose. 





For its regulars, “Mr. Peepers” 


; this is your chance to step out of 





apparently has a foothold compar- 
able to the early days of radio 
when “Amos 'n’ Andy” caused a/| 
virtual cessation of activity at 7) 
p.m. The wedding of Robinson | 
Peepers and Nancy Remington on |} 
Sunday's (23) segment on NBC-TV | 
had whipped up considerable prior | 
interest.. It proved a climax suf-| 
ficiently rewarding for those that | 
have followed this saga. i 

The adventures of this couple on 
their wedding day made for a: 
warming, charming show. There; 
were some exaggerated bits as a) 
conscious concession to comedy, | 
but it made little difference in the 
computation of the overall values. | 
Wally Cox, as Peepers, and Patricia 
Benoit, as Nancy, most frequently } 
radiated a genteel kind of humor. 
Assisting cast, with Marian Lore 
as Mrs. Gurney, Tony Randall and |} 
Georgiann Johnson as Mr. and Mrs. 
Harvey Weskit, Ernest Truex, as 
the father of the bride, and Sylvia} 
Field as the bride’s mother, con-| 
tributed to one of the most delight- | 
ful shows this season. Jose. 





Ed Murrow must have come out 
of his “Person to Person” last | 
Friday (21) on CBS-TV with the} 
conviction that the best interview- | 
ers don’t necessarily make the best 
Show 
was a study in contrasts—columnist 
Earl Wilson, who makes his living | 
interviewing celebrities, turned out | 
a rather dull subject, while Jacque- 
line Cochran and hubby Floyd 
Odlum were voluble and fascinat- 
ing guests. 

Perhaps it was Wilson's “I'm just 
a smalltown boy looking at the big 
city” approach, sincere as it might 
have been, that made the interview 
so prosaic. He introduced “the 
b.w.” (Mrs. Wilson), his mother-in- 





law and son Slugger, stopping to 
play catch with Slugger ‘(a Yankee 
fan and second baseman) in the 
corridor. A fine, friendly family 
group. But strangely, Wilson didn't 
have too much to say. He stili 
views Gotham from an Ohio small- 
town viewpoint, he wants to write 
a novel about his hometown, ard 
the nitery beat shocked him at 
first. 

The Odlums, on the other hand, 
let loose with a welter of interest- 
ing miscellany, rangirg from how 
it feels to fly through the super- 
sonic barrier (Miss Cochran was 
the first women to do so) to the 
financial arrangements involved in 
making rain in Spain (one of 
Odtum’s Atlas Corp. investment 
activities at the present time). Miss 
Cochran dominated the interview, 
reeling off in gracious fashion a 
long line of aviation firsts she’s 
achieved ard demonstrating some 
of the more outstanding mementos 
she’s collected over 20 years of 
flying. 

Odium, a bit more retiring, none- 
theless was fluent in his advice to 
youth (look less for security; take 
more chances; don't lose a sense of 
initiative), and in his description of | 
the activities of the Atlas Corp. 
(The rainmaking deal is for Span- 
ish hydro-electric outfits, with the 
firm getting paid on a contingent 
basis for the electricity produced 
from the rainfall created over the 
normal reservoir level.) A gracious 
and entertaining couple. Chan. 


“Turnabout,” heralded as a brana 
new programming idea for night- 
time tv, had a hali-hour test in the 
course of the “Tex & Jinx” show 





Thursday afternoon (20) via WNBT. 
N. Y. As devised by “Tex & Jinx” | 
staffers Bill Adler and Al Perimut- | 
ter, their brainchild occasionally | 
had its moments of interest, but | 
for the most part merely added up| 
to another means or excuse for 
bringing celebrities and/or quasi-| 
celebrities to guest before the | 
cameras. 

“Haven't you at one time or 
another wanted to be someone 
else?” asked emcee Adler. “Well 


character . . .” Conveniently on 
hand for this personality switching, 
among others, were a top male 
photographer and his femme 
model, plus writer-director Abe 
Burrows and “Can-Can’s” Li'o. 
When the mode! succeeded in 
snapping the photog in the correct 
emotional pose she elicited the 
following from Adler: “Congratula- 
tions, you've just turned about.” 
The Lilo-Burrows exchange, of | 
course, had the Broadway star 
shifting places with director Bur- 
rows. Going through the motions 
of a mock rehearsal, the pair can- 
tributed some innocuous banter 
and an occasional witticism. Studio 
cameramen, polled as to who did 
the best “turnabout,” voted a tie 
between contestants. On the whole, 
this test showed “Turnabout” pos- 
sessing possibilities for an after- 
noon airer, but much too light- 
weight for an evening spot. A name 
emcee, plus use of newsworthy | 
guests, however, may punch the 
show up to some extent. Gilb. 











With Phyllis Thaxter starred. | 
the “Motorola TV Hour” on ABC- | 
TV last week (18) presented) 
“Atomic Attack,” a fictionalized | 
documentary concerning the drop-| 
ping of a hydrogen bomb on New. 
York and effects of the destructive | 
blast on a Westchester family. It, 
was a frightening reminder of! 
what might be in store for us but, | 
for all its educational values, the} 
show failed to come alive, and it! 
never went beyond the limited | 
boundaries of standard — and, 
rather trite—tv melodrama. 

The fault, such as it was, could. 
be traced to an attempt by scripter | 

avid Davidson to cram into one-| 
hour program all the horror, heart- | 
break, fear and desperate frustra- 
tions that would follow in the 
wake of the bomb. And as if this: 
were not enough, he added for) 
good measure some sketches of 
people’s behavior under stress! 
and a dose of philosophy, i.e. the 
fellow who didn’t want to fight 
but realized where the line had to! 
be drawn, and the oldster with! 
faith in the future. 

To be sure, Davidson's job) 
wasn't an easy one, since he had’! 
to serve so many purposes. There | 
is no question that “Atomic At-| 
tack” must have pleased the Civil | 


| Defense people if for no other! 


reason than that it shocked folks | 
into realization that such an attack | 
could occur. More importantly, | 
perhaps, it integrated certain vital | 
pointers on behavior should the} 


bomb fall. From that view, “At-/| 
tack” went over great. 
Obviously, Davidson considered 


(Continued on page 52) 


| history. 


TRUTH OR CONSEQUENCES 
With Jack Balley 

Producer: Ed Bailey 

Director: Irving Lambrecht 
Writers: Phil Davis, Mert Lach, 

Cal Howard 

30 Mins., Tues., 19 p.m. 

P. LORILLARD 

NBC-TV, from Hollywood 
(Lennen & Newell) 

That Ralph Edwards goldmine, 
“Truth or Consequences,” has 
landed on NBC-TV again, this time 
for a summer ride for Lorillard in 

lace of Fred Allen's “Judge for 
Yourself.” Show is being dore live 
from the Coast, and this time it 
appears to have caught a sense of 
spontaneity (perhaps from the fact 
that it is live) that projects it as a 
solid summer entry for NBC and a 
possibility for the fall. 


Show, of course, rests upon the 
ingenuity of the scripters and pro- 
duction staff to dream up funry 
enough stunts for the contestants. 
By and large, the initialler suc- 
ceded in that respect. kicking off 
with a woman balancing a pan of 
water on a pole, then taking a male 
contestant, putting him into a 
darkened room to kiss what he 
thought was a mddel but what 
turned out to be his wife (could 
have been _ embarrassirg, but 
wasn’t). Third was a reunion of a 
mother with her three service sons, 
and finale was giving a man two 
sheep and ordering him to come up 
with a suit from their wool within 
two weeks. 


Jack Bailey’s the emcee here, 
with Edwards maintaining a super- 
visory role only because of his 
other commitments, and Bailey, 
while high-pressure at times. docs 
more than a satisfactory job, keep- 
ing things moving at a fast clip 
and clowning without looking siliv. 
He handles contestants easily and 
relaxes "em quickly. If Bailey can 
keep up the clowning and infor- 
mality without straining and the 
trio of writers can provide situa- 
tions as good as the initialler, 
“Truth” should have no trouble 
keepirg and building an audience. 

Chan. 


PERSPECTIVES 

With L. H. Kirkpatrick, others 
Writer: Fred Goerner 

Producer: Keith M. Engar 
Director: Alan Frank 

30 Mins., Men., 10 p.m. 
Sustaining 

KDYL-TV, Salt Lake City 


Made possible by a Ford Founda- 
tion grant to the U. of Utah Li- 
brary, “Perspectives” sets out to 
make history palatable to the 
average viewer. Technique used to 
accomplish this goal is the brain- 
child of L. H. Kirkpatrick, universi- 
ty librarian, who narrates the show. 

Approach is to take a single date 
important in Utah history and then 
examine it as it relates to what 
was going on in the wor!d at the 
time. For example, date chosen on 
stanza caught was 1869, the year 
the coast-to-coast railroad was 
completed in Utah, and the kickoff 
of the growth of the U. of Utah. 
These two events tied in with such 
events as Tweed’s New York 
activities, Mark Twain’s book, “In- 
nocents Abroad,” the first college 
football game, Mexican revolution 
and the opening of the Suez Canal. 

Kirpatrick tied them all into a 


| neat, interesting package through 


narration and brief dramatic scenes 
with collegians as actors. He re- 
ceived a healthy assist from a 
sharply-written script by Fred 
Goerner, which combined good 
humor, irony and clean dialog. 
Direction was smooth and well- 
paced. Berl. 


TIME FOR UNCLE WIN 

With Win Stracke 

Writer: Bob Hartman 

Director: Dick Locke 

30 Mins.; Mon.-thru-Fri., 2:30 p.m, 
Sustaining 

WRBKB, Chicago 

When WNBQ dropped Win 
Stracke’s moppet-beamed “Animal 
Playtime’ to make room for 
“Home,” it touched off one of the 
biggest mail barrages from the 
putout moms in the NBC station's 
With such active backing, 
including petitions from PTA and 
similar groups, it was natural that 
WBKB should grab off the hot 
property. 

Except for the title, it’s the same 
show that won favor on WNBQ. 
And it’s easy to see why Uncle Win 
registers so firmly with the pre- 
schoolers and their mothers with 
his bag of songs and stories, his 
guitar a::d his animal ye.s. There's 
no slambang play for kiddie atten- 
tion. It's just a genial gent, with 
an obvious fondness for kids and 
life in general, unreeling his little 
yarns and ditties directly at the 
setside youngsters, Also aside from 
the fact that he’s proved an expert 
tv babysitter, capable of keeping 
the tykes occupied for at least a 
half-hour daily, the conscientious 
moms obviously appreciate the 
small but meaningful lessons on 
kindness and fair play he weaves 
into his patter and songs. Dave, 
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Day and Night, me 1 
Monday thru Friday, 
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HEAVYRATE CHAMP OF THE AFTERNOON! 


Between 3 and 6 PM, WFIL-FV rates 
Ist = = 83.3% of the time 
2nd - 16.7% of the time Ls . 


—— AHEAD -- 100% of the time! a 
: a Add nighttime to this afternoon supremacy—3 PM to 
midnight, including big-show network competition— 
and WFIL-TV is still AHEAD—80% of the time. ——] — 
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Look at ALL the ratings. It’s easy to figure out | \ 
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that it will have a vital bearing on 
their own future in television. 

The Ultra High Frequency sta- 
tions are in a quandary for choice 
affiliations and choice audiences, 
and this spelis not-so-choice adver- 
tising revenue. The technical prob- 
lems of converting loom large. 

The VHF stations are also in a 
quandary because it is a case of 
too many stations in some cities, 
and also the problem of having ex- 
panded too fast. 

It used to be a radio show, first 
and always, but now the AM boys, 
having for the most part charted 
their own future pattern and hav- 
ing levelled off their economic 
structures, are now sitting by in 
the background ast he tv operators 
inherit their problems. 

And the problems seem to be 
mounting, with a lot of the target 
shooting emanating from the D. C. 
Congressional halls. Even NARTB 
prexy-board chairman Harold E. 
Fellows’ annual message to the 
convention carried the ominous 
ring of a “beware of Congress” as 
he cautioned the nation’s broad- 
easters to guard their every move 
in the future and not leave them- 
selves open to the Congressional 
sharpshooters. His tribute to the 
Federal Communications Commis- 
sion was revealing in itself—sug- 
gestive of an eraw hen the FCC and 
the broadcasters are united in a 
common bondan d fighting together 
to stave off the attacks from Con- 
gress. 

The NARTB agenda itself is in- 
dicative of the tenseness pervading 
the confines of the Palmer House 
—strictly an all-business-no-pleas- 
ure round of meetings and huddles, 
with the traditional crap-shooting- 
poker dealing extra-curricular ses- 
sions tossed into the discard. For 
perhaps more so than any previous 
year, there is so much unpredicta- 
bility and “where do we go from 
here?” surrounding the ’54 con- 
clave. ’ 

The FCC, for example, will turn 
out enmasse on Thursday for a 


roundtable discussion with the 
broadcasters in which all the 
major issues confronting a 


television industry will be tossed 
back and forth. This in itself 
shapes up as one of the most re- 
warding of the convention seg- 
ments. Commr. Frieda Hennock, 
it’s reported, is coming on loaded 
for bear to reprise her tear- 
stained blast at the pressure boys 
responsible for the UHF fiasco, as 
the standout next-to-closing act 
on the convention agenda. 
“Freedom of Information’ 

Interest is high, too, in the up- 
coming “freedom of information” 
pnel session, with its Senator Joe 
McCarthy overtones and under- 
tones, with Ed Kobak servimg as 
panel chairman. 

Participants will include Law- 
rence Spivak, of “Meet the Press”; 
Gerald W. Johnson, of WAAM- 
TV. Baltimore; Victor A. Sholis, 
of WHAS. Louisville; P. A. Sugg, 
of WKY-TV, Oklahoma City; Rich- 
ard Harkness. of NBC: Sig Mickel- 
son, of CBS-TV, and Basil L. Wal- 
ters, of the Chicago Daily News. 

Importance of Vidpix 

Not surprising is the fact that 
tv film occupies such a prominent 
place in the scheme of things here 
(see tv film section). Some of the 
nation’s standout telecasters are 
booked for participation in tv film 
workshop sessions and the vidpix 
exhibits are so predominant as to 
suggest that perhaps in the future 
they will have to set up their own 
convention to prevent the present 
unwieldiness at the Palmer House. 

In his convention message, Fel- 
lows expressed deep concern over 
an era when “we are turning our 
guns on each other,” portraying 
the FCC—‘one of the best in the 
history of broadcasting’ — as 
aligned with the _ broadcasters, 
while “our major industry prob- 
lems seem to spring from two 
other sources; namely, Congress 
and legislative bodies, and our- 
selves.” 

“There’s talk that we will be 
charged a license fee,” he added. 
Constant Sniping 

“There's a hearing in the U. S. 
Senate devoted to determining 
whether men whose cameras and 
microphones preserve freedom 
would condemn through influ- 
ence) that most precious commod- 
ity which they now protect. 


“There's a proposal by a man 
of high character and long public 
service that networks should be 
regulated 


“There's the continuing, petulant 


TV: Where-Do-We-Go-From-Here ? 


Continued from page i 
‘ery of those who would eliminate 








advertising on American radie 
and television stations and net- 
works; cries uttered by persons 
who are truly strangers to the 
American system—through their 
lives and their fathers’ lives have 
been spent here. 

“There's the sincere and intel- 
ligent plea of sincere and intelli- 
gent observers that broadcasting 
keep its own house in order. 

“There's the constant rumbling 
of differences between networks 


and affiliates — of AM _ pitted 
against FM — of UHF pitted 


against VHF. Gentlemen, we mul- 
tiply our problem as rabbits mul- 
tiply their progeny — arith- 
metically. 

“We are still prone, as radio and 
television broadcasters, to fight 
each other for business—which is 
perfectly all right, if we remember 
that there are other forms of 
competition. 

“Today, it seems, we have a 
Commission which is seeking only 
to get on with the job—and curi- 
ous only, insofar as broadcasters 
are concerned, about our capacity 
to assist in this process. 

Gunning At Each Other 

“Gentlemen, we've lost our tar- 
get. We are turning our guns on, 
each other. 

“The Langer and Bryson bills, di- 
rected toward restricting certain 
types of advertising over radio and 
television facilities—class legisla- 
tion which is discriminatory, to say 
the least—have been introduced as 
the result of a well-organized lobby 
against the wet interests by the 
dry interests. We, as broadcasters, 
have given force to that campaign 
by failing, in some instances, to ex- 
ercise sensible restraints. 

“It’s inconceivable to me that a 
television broadcaster would not 
subscribe to a television code and 
a radio broadcaster to the stand- 
ards of practice. It is equally dis- 
turbing that some stations which 
do observe fine programming 
standards, have not yet realized the 
importance of certifying such 
ethics with a seal on the screen or 
a word on the air. 

It is the failure of some to live 
up to such basic tenets that inevi- 
tably leads to criticism, and even 
to economic losses artificially in- 
duced by class legislation. 

“The present hearing on mul- 
tiple ownership in broadcasting is 
not the Machiavellian scheme of 
some legislator or group of legisla- 
tors to arrest the orderly develop- 
ment of the art. It results from 
pressures brought to bear upon 
legislators by broadcasters them- 
selves. 

“The various baseball bills that 
have been introduced might never 
have seen the light of day if 
broadcasters would have begun 
much earlier the organized cam- 
paign of promotion and public re- 
lations which now has been under- 
taken by the NARTB’s sports com- 
mittee under the able leadership 
of George Higgins. 

“In these and other respects, we 
are demonstrating an extraordinary 
talent for self-flagellation.” 


SEATTLE FM’ER PREZ 
IN APPEAL FOR HELP 


Seattle, May 25. 

Elwood W. Lippincott, owner of 
Seattle’s lone frequency modula- 
tion station, KISW-FM, appealed 
to the station’s public last week for 
“more advertisers—more listeners 
—more publicity—more help.” 

Lippincott, in a signed editorial 
in the station’s printed monthly 
schedule, disclosed that he had put 
into the station ‘in addition to his 
original investment) $25,000 from 
his personal funds during the past 
four years. 
of fine music, and plays popular 
music weekdays for a grocery firm 
during store hours. 

Lippincott paid tribute to his 
employees, asserting they “are 
probably the lowest paid in this 
area . .. but they have had the 

The station operates on a policy 
faith to keep KISW on the air.” 








Charleston, S. C.—WUSN-TV, 
Charleston, has signed an affilia- 
tion agreement with NBC. The tv 
outlet, currently under construc- 
tion, is scheduled to go on the air 
Sept. 25, 1954. It will operate on 
Channel 2. J. Drayton Hastie is 
president of Southern Broadcast- 
ing Company, which owns the tv 
affiliate and radio station WUSN. 


| 





Be Careful 


An around-the-clock 
day safety campaign will be 
conducted by WCBS, N. Y., 
during the long Memorial Day 
weekend. Beginning today 
(Wed.) and continuing through 
May 31, station talent will 
hammer home one thought— 
be careful. 

Highlight .of the campaign 
will be the rebroadcast tomor- 
row (Thurs.) of the award-win- 
ning CBS Radio network 
shocker on traffic fatalities, 
“Dead Stop,” narrated by Red 
Barber. 


Labor Balked On 
Brit. Com] TV 


London, May 25. 


Standing pat on its original in- 
tentions, the Churchill government 
is pursuing its policy of speeding 
the Television Bill through Parlia- 
ment and has rejected most of the 
amendments initiated from Labor 
opposition benches. 

The introduction of the Parlia- 
mentary move, which is designed 
to limit the time spent in debate, 
has annoyed the opposition, but 
will probably guarantee the pass- 
ing of the bill through all its stages 
before Parliament for summer re- 
cesses. If the time table is adhered 
to, it would give the tv industry 
a full year in which to get the 
service started in time for the first 
commercial transmissions to begin 
next summer. 

During last week’s debates in 
committee, the Labor opposition 
made abortive attempts to preclude 
from the Independent Television 
Authority persons with an interest 
in program companies, and adver- 
tising from ad agencies; to deny 
the ITA the power to equip stu- 
dios, and to insure that news broad- 
casts should be the sole responsi- 
bility of the Authority and should 
not be transmitted by program 
companies or advertisers. 

Eyeing Tint TV 

The British government has or- 
dered an immediate investigation 
into the introduction of colored 
tv. News was given by Asst. 
Postmaster-General L. D. Gam- 
mans in the House of Commons 
last week. 

In reply to a Labor questioner, 
the Minister said the industry had 
been doing a great deal of research 
into color television and the BBC 
were cooperating closely, but it 
was bound to take some consider- 
able time because there were sev- 
eral difficult technical and other 
problems to be solved before a 
reliable and economic color service 
could be provided. 


NO TAINT OF POLITICS 
TO TOUCH BRITISH SHOW 


London, May 18. 

Because one member of the cast 
of “The Archers,” a BBC radio 
family feature, had opened a Con- 
servative Party garden fete, new 
rules are to be established forbid- 
ding artists to participate in politi- 
cal gatherings. 

Sir Alexander Cadogan, BBC 
chairman, has advised a protesting 
M.P. that ke sees “there is a dan- 
ger that appearances at fetes might 
appear to associate the program 
with party politics. The cast,” he 
added, “has therefore been told 
that further engagements of this 
nature would do harm to the pro- 
gram.” 














‘Comment’ In ‘Firestone’ 
Slot Starting June 14 


A couple of changes in summer 
slottings were made by NBC-TV 
last week as a result of termination 
of “Voice of Firestone” effective af- 
ter Jume 7 simulcast. “Comment,” 
originally carded to pinchhit for 
“Ethel & Albert,” will take Fire- 
stone’s 8:30 slot. “E & A” most 
likely will get “TV Recital Hall,” 
reprise of a filmed series. 

“Comment” will assemble 
NBCommentators in a discussion of 
major issues, with each analyst 
given up to about 10 minutes solo 
before the cameras. -It will be 
launched June 14, 





Houston — Clifton Smith has 
been appointed publicity director 
for KCOH. Smith will continue to 
air his disk jockey shows on which 
he's known as “The King Bee.” 





cago. 


kets exceeded that of tv receivers 


in the six years, 1947-1953, radio 


culation has increased 63%. 


fresh-off-the-press tv bibliography. 
tion of all major books and pamphlets dealing with tv, covering the 
period between 1940 and 1954. The Council sponsored the publica- 
tion, which was put together under the supervision of Dr. Charies L. 
Allen, director of research at Northwestern U.’s Medill School of 
Journalism Copies may be obtained at cost price of $1 from the 
Chi Council’s secretary, Pat Banks, American Broadcasting Co., Chi. 


W. Taylor, sales promotion manager of CBS Radio spot sales. 
presentation, entitled “Keeping Tabs on 14 Markets,” also notes that 


. Inside Stuff—Radio-TV 


Chicago Television Council is making available to the industry , 


Fifty-page booklet is a compila- 





Sale of home and auto radio sets combined in 14 of the largest mar. 


164% in 1953, according to Sherri} 
His 


homes (as differentiated from set 


circulation) increased 25% in these same areas. The home set cir. 
Stations and markets covered are: 
KCBS, San Francisco; KMOX, St. Louis; KNX, Los Angeles; KSL, 
Salt Lake City; WAPI, Birmingham; WBBM, Chicago; WBT, Charlotte; 


WCAU, Philadelphia; WCBS, New York; WCCO. Minneapoiis-St. Paul; 
WEEI, Boston; WMBR, Jacksonville; WRVA, Richmond and WTOP, 


Washington. 





NBC’s Delbert Mann has been working the last couple of Mon- 


days with an American Theatre Wing group in New York on the ac- 
tor’s adjustment of a legit theatre performance to tv requiremerts, 


comedy scenes. 


Before Mann’s entry, Bobby Clark put in an intensive session on 
Activity is part of a pro course called ““Acting Is a 


Business” which, under Arthur Hanna’s guidance, “copes with the ac- 
tor’s need to be at home in all the media of employment—theatre, ra- 


ministration. 


dio, tv and films,” according to Louis Dropkin, of ATW’s video ad- 





The breadth of foreign language 


broadcasting in the U.S. is pointed 


up in a small way by a “tentative list” of 26 broadcasters handling 


such material in New York alone. 


Compiled by the Common Council 


for American Unity, with headquarters in N.Y., it includes 25 com- 
mercial stations and one college-run FM operation, which broadcast 
in almost every conceivable “civilized” tongue from Serbo-Croatian 
to Gaelic. In an attempt to get complete info on foreign broadcasts, 


the Common Council, headed by 


prexy Earl G. Harrison, has sent 


lists to each state seeking verification of the “tentative” listings. 





National headquarters of the League of Women Voters has issued 


a brochure to its local branches called “Tips on Television,” advising 
the branches to get in on video as a valuable assist in the job of 
getting out the women voters. It suggests as particularly valuable 
such things as panel shows, women’s daytime programs and local 


giveaway shows. Manual emphasis 


that tv must be used in addition 


to other media and not as a substitute for the others. 





A complete sound effects library of gunshot sounds, ranging from 
a .22 to a .405 Sharps, has been established by Ray Kemper and Tom 
Hanley of the CBS sound department on the Coast. They spent two 
days out in Mint Canyon, firing everything they could get their hands 


on, while soundman Jack Sixsmith 
dunit and western producers now 


stood by with tape recorder. Who- 
have their pick of sounds tailored 


to fit their scripts instead of having “the pop of a cork substituting 


for what should have been a blasting gun.” 





Return to Selling Radio, 
BAB Tells AM Owners; 
Deplores Exec Sluffs 


Chicago, May 25. 

When oWners of radio. stations 
will give their complete attention 
to their AM operations and return 
to selling, that will be the time 
they can turn deficits into profits. 

That’s the pitch Broadcast Ad- 
vertising Bureau will be making to 
the NARTB delegates tomorrow 
(Thurs.). BAB exec V. P. Kevin 
Sweeney and board chairman Char- 
les C. Caley will tell AM operators 
that they’ve got to return to selling 
radio, that they must hire more 
Salesmen, pay them better and 
devote less time to their other 
interests and more to radio. 

BAB participation in the conven- 
tion got underway yesterday ‘(Mon.) 
with a board meeting which ac- 
cepted the resignations of John F. 
Meagher ‘(KSYM, Mankato, Minn.), 
v.p. in charge of radio; Arch L. 
Maden (KOVO, Provo), who’s join- 
ing the BAB staff as director of 
member service; and Herb Hollister 
of KCOL, Fort Collins, Col. Meet- 
ing also set up a nominating com- 
mittee under WJR’s (Detroit) John 
L. Patt to set three replacements 
and also a new board chairman to 
replace Caley. 

Sweeney told the BAB board that 
BAB’S goal of $750,000 by Novem- 
ber will be realized and the $800,- 
000 mark set for March looks 
promising. He also reported BAB 
had swung 12 Canadian stations 
into membership. 





Two Tele Renewals For 


ABC-TV; Daly’s Loner 


ABC-TV picked up two tele re- | 
newais last week, bringing in 
Brown Shoes to continue its 
“Smilin’ Ed McConnell” telepix 


series and repacting ReaLemon as 


/KTXN, 





its “John Daly & the News” twice- 
a-week bankroller. 

Brown wants ABC to find an al- | 
ternate week bankroller for the| 
Saturday morning (10:30) kidpix, | 
but if this can't be done, it’s will- | 
ing to go along on an every-week | 
basis. ReaLemon is keeping its | 
Tuesday-Thursday half-sponsorship | 
of Daly, the only sponsor left to! 





the newscaster, j 


j ated by 


Chi Educ] TV er 
Still Needs 3006 


Chicago, May 25. 

Still short $300,000 of their origi- 
nal goal, civic backers of Chi’'s 
educational station revealed last 
week that they've moved their 
starting date back another year. 
When the non-profit organization 
launched its fund-raising drive 
last year it had hoped to get the 
station, which is to occupy Chan- 
nel 11, Chi’s remaining VHF fran- 
chise, on the air by next October. 

The group had set up a target 
of $1,200,000, which was calculated 
to be enough to launch the station 
and operate it for two years. Of 
this amount, $884,000 has been 
raised by public contributions to 
date, so the promoters have de- 
cided to hold off starting the op- 
eration until “late in 1955.” 


Another All-Spanish 
Outlet In Southwest 


Another all-Spanish radio outlet 
has come on the air in the south- 
west. It’s KCCT in Corpus Christi, 
which with a 1,000-watt signal is 
reaching a primary area of 50 
miles. Officers of the new station 
are Aroldo O. Lerma, prexy; 
Gabriel Lozano, v.p., and Nestor 
Cueste Jr., general manager. 

Richard O’Connell, the N. Y. sta- 
tion rep who handles six other all- 
Spanish outlets in the southwest, 
is handling national representation 
for the station. O’Connell alse 
grabbed off representation for 
Austin’s Spanish - lan- 





guager. 


». 6p? ? 
ReaLemon’s ‘B’fast’ Buy 
ReaLemon, over the past several 

months an_ increasingly prolific 





|radio and tv spender, stepped into 


the “Breakfast Club” breach cre- 
the ankling of Toni from 
the ABC stanza, to pick up the two 
quarter-hours, for a firm 52 weeks 
starting June 1. Juice and sirup 
outfit will bankroll the Tuesday 


|) and Thursday 9-9:15 segments, with 


one-shots on May 26 and 28 as @ 
pre-sponsorship promotion. 
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CONTRIBUTORS 
Baas sana of em 
‘ —Director, Folger Shakespeare Libra 
GEORGE F. WILLISON—Author ~ ie sf 
RICHARD B. MORRIS—Columbia University 
CARL BRIDENBAUGH—University of California 
MAX SAVELLE—University of Washington 
gered Veet See ree ty 
: nstitute of Early American History a ult 
PHILIP DAVIDSON—President, University of Louisville ee 
BERNHARD KNOLLENBERG—Author 
DUMAS MALONE—Columbia University 
NATHAN SCHACHNER—Author 
OS a icuuniiaiia 
istorian; United States Amba to Spai 
JOHN BAKELESS—New York University ~ 
NATHAN MILLER—Columbia University 
THOMAS CHILDS COCHRAN—University of Pennsylvania 
CARL CARMER—Author 
DEXTER PERKINS—University of Rochester 
ARTHUR SCHLESINGER, JR.—Harvard University 
MARQUIS JAMES—Author 
ROBERT SELPH HENRY—Author 
ODELL SHEPARD—Author 
OLIVER W. LARKIN—Smith College 
ARTHUR CHARLES COLE—Brooklyn College 
CHARLES M. WILTSE—Historian 
HENRIETTA BUCKMASTER—Author 
BENJAMIN THOMAS—Anuthor 
E. MERTON COULTER—University of Georgia 
PAUL M. ANGLE—Director, Chicago Historicai Society 
DONALD M. BIGELOW—Columbia University 
C, VANN WOODWARD —Johns Hopkins University 
LELAND D. BALDWIN—Pittsburgh University 
J. D. HiCKS—University of California 
HENRY DAVID—Queens College 
ALLAN NEVINS—Columbia Univ.; Pres., Society of American Historians 
ERIC F. GOLDMAN—Princeton University 
ARTHUR M. SCHLESINGER, SR.—Harvard University 
_ELTING E. MORISON—Massachusetts Institute of Technology 
.” JULIUS W. PRATT—University of Buffalo 
JAMES P. SHENTON—Columbia University __ 
WALTER S. CAMPBELL (Stanley Vestal )—Univ. of Okla. 
RAY A. BILLINGTON—Northwestern University 
CARL WITTKE—Western Reserve University 
HOWARD MUMFORD JONES—Harvard University 
JAMES THOMAS FLEXNER—Author 
ARTHUR S. LINK—Northwestern University 
JOHN A. GARATY—Michigan State College 
AGNES ROGERS ALLEN —Author 
QUINCY HOWE—University of [linois 
FRANK FREIDEL—Stanford University 
FOLA LA FOLLETTE—Author ; 
NATHANIEL PEFFER—Columbia University 
VIRGINIA C. GILDERSLEEVE--Dean Emeritus, Barnard College 
DAVID J. DALLIN—Author . j 
WALDEMAR KAEMPFFERT—Science Editor, New York Times 
STANLEY PARGELLIS—The Newberry Library, Chicago 
GEORGE DANGERFIELD—Author 
IRVING HOWE—Brandeis University 
BOYD STUTLER—Author 
RALPH NEWMAN—Author 














“The programs of historical broadcasts undertaken by the Society of 
American Historians and Broadcast Music, Inc. is intended to give 
the listening public a better sense of orientation . . . these programs 
will throw bright rays of light upon the rich taj-estry of American weaving 
. .. to use Daniel Webster’s metaphor, the mariners tossed at sea 
under long days of storm seize the first moment of calm to get their 
bearings from the eternal stars. Once more mankind has emerged from a 
fearful tempest. Once more it needs to study the compass and turn its 
glasses upon Arcturus . . . these significant pieces of American history, 
told with drama, color and expertness by half a hundred leading 
historians will illuminate our national record.” 

ALLAN NEVINS, 

Columbia University 
President, Society of American Historians 


“One of the outstanding contributions to radio 
broadcasting in the United States . . . must be con- 
sidered a significant step forward in popularizing 
history on a high cultural level.” 
GRAYDON AUSMUS 
President, National Association of Educational Broadcasters 


AMERICAN STORY 


Asa positive affirmation of faith 
and love for the Jand in which we 
live,this program series has been 
conceived and prepared by BMI 
in association with the Society of 
American Historians and out- 
standing contemporary author- 
ities on American History. 


Each 15-minute program consists of a sin- 
gle narrative by a noted historian who is 
expert in the period or subject. 


Sixty scripts are already in work and other 
programs in this continuing series are being 
scheduled. 


These programs are designed for presenta- 
tion by one voice. The music cue sheets, to be 
supplied with each mailing, list the currently 
available recordings and published music to 
be used to emphasize and highlight each story. 


Broadcasters can call upon their local, 
county and state historical societies to work 
with them in presenting similar programs of 
local historical interest to parallel “The Amer- 
ican Story.” 


The series is available without cost, of 
course, to every broadcaster in the country. 


“The American Story” is another important BMI Pro- 
gram series which joins such features as the Concert 
Music Series, the Book Parade, Milestones and the 
other continuities used by hundreds of broadcasters 
regularly. 


The staff of BMI can think of no more satisfying work, 
in the midst of a troubled world, than to play a part 
in the restatement, in words and music, of the fascinat- 
ing story of our country’s origin and growth. 





Semple scripts and full details of “The 
American Story” are displayed at ovr 
heodquorters in the Palmer House, Suite 
902-803, during the NARTB Convention. 


BROADCAST MUSIC, INC. 


NEW: YORK + CHICAGO + HOLLYWOOD 


TORONTO + MONTREAL 
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From the Production Centres 


IN NEW YORK CITY... 


Jacquelyn Dumbsid, winner of the Mutual-Old Gold “College Queen 
of America” trials, to appear on the Martin & Lewis show May 30. 
Gal was chosen by several hundred ex-“Queen For a Day” winners 
.. « WMGM broadcast the first Benjamin Franklin mag awards pres- 
entations, under the auspices of the U. of Illinois, last night (Tues.). 
Major writers, including Allan Nevins, Jim Poling and Leon Pearson 
(NBC critic), were on hand to speak . . . Leonard F. Erikson, recently 
returned to McCann-Erickson from VOA, was honored at a luncheon 
given by former Voice of America colleagues. 


CBS newscaster-analyst Larry LeSueur to speak at 4th Infantry 
Division’s national reunion June 5 at Hotel Statler. He landed in 
Normandy with advance elements of the division on D-Day... CBS 
doorman Mike Donoevan’s sonnet to Leo Durocher, “Leo's Lament,” 
was given to The Lip during his recent visit to the web .. . WNBC’s 
Sandy Stewart, teenage thrush, to appear at highschool fashion show 
given June 1 by Seventeen mag . . . CBS sales manager Eldon Hazard 
and ad-sales-promotionist Charles Oppenheim to Cleveland for Mon- 
day’s (24) special Arthur Godfrey airing opening new Pick-N-Pay | 
Supermarket .. . Gene Hamilton replaced Fleetwood on WNBC’s “Music 
of America.” Station’s news and special events chief, Bill Berns to be 
interviewed on UN Radio this week re his recent global trip .. . 
James Fassett,.CBS music director, spoke before Grand Rapids Music 
Society last week . . . Bob Wilson and John Wingate subbing for 
Kenneth Banghart on WNBC and WNBT, respectively, as Banghart 
took a week off to vacation in Honolulu. 


Hugh M. Beville, NBC’s director of research and planning, to pre- 
side at press gathering June 7 at RCA’s Johnny Victor Theatre, to 
deliver his study of daytime audiences and characteristics . . . Mothgr- 
daughter team of Adele and Nancy Ronson (Nancy is seven) into run- 
ning parts on “Brighter Day,” CBS radio and tv... Harry Sosnick 
tapped as guest conductor for several NBC Summer Symphony shows 
.. . Robert Meeker’s station rep staff expanded with the addition of 
Dave Grimm (ex-Shaw-Walker Co.) to the sales staff and Gayenelle 
Jackson to the promotion department. 


WMCA resumed round-the-clock broadcasting with the premiere of 
“Night Watch” yesterday (Tues.) morning from 2 to 6 a.m., originating 
from the station’s studios with Ray Carroll as host. Program is being 
aired six mornings weekly, Tuesday through Sunday, and features 
music, talk, news, weather, time checks, sports and fishing reports. 


Robert Hyland, sales manager for KMOX, CBS-owned outlet in St. 
Louis, in town on biz .. . Dodgers’ Roy Campanella participating in 
WCBS’ Memorial Day safety campaign . . . Mrs. Edgar Bergen guested 
en hubby’s CBS Radiocast Sunday (23) . . . Patsy Campbell, contract 
star on “Second Mrs. Burton” for General Foods (via Y&R), just signed 
for another year . .. James Fassett, CBS director of music, will be 
given an honorary degree of Doctor of Music by Cedar Crest College, 
Allentown, Pa., May 30 at commencement exercises . . . Two & One 
Trio formed by Rosa Rio, Eddie Litvin and Bobby Christian. 

Donald Buka added to cast of “Helen Trent” . .. Mildred Clinton 
new to “Stella Dallas” ... Hareld Huber into “Just Plain Bill”... 
Ralph Norman will take“over as musical director of “American Music 
Hall” beginning with Sunday’s (30) broadcast over ABC. Norman 
replaces Paul Whiteman, who begins his new ABC-TV network show, 
“On The Boardwalk” same night. 

Kay McMahon, formerly casting director for Ruthrauff & Ryan and 
later with the Carl Eastman talent agency, just appointed casting 
director at Young & Rubicam . . . Patt Barnes, after 25 years in radio, 
is quitting WOR end of month to set up a video packaging office. 
He’s prepping a crime panel stanza for an old sponsor, with detective 
Ray Schindler as star. 


IN CHICAGO ... 


Jack Pavis, ex-WBKB publicity, has joined the Fulton-Morrissey ad 
agency ... NBC and Northwestern U. are joining forces for the 13th 
annual radio-tv institute starting June 18. Co-directors will be Don 
Fedderson, chairman of the school’s radio-tv department, and Judith 
Waller, Chi NBC public affairs and education director. Instructors 
from NBC include George Heinemann, Don Meier, Ben Park and Dave 
Parker ... Cecil Barger, Robert Nord and Arthur Kleven added to 
the Aubrey, Finlay, Marley & Hodgson ad agency copy staff... BMI 
prexy Carl Haverlin handed a citation by the Radio Council of the 
Chi board of education for BMI’s “Book Parade” series . . . Henry 
Cook slated to take over Bill Ray’s 7:55 am. newscast on WMAQ for 
Talman Savings & Loan while the latter junkets to Europe for three 
months ... Leonard Stone and Don McCarty co-emceeing new “30 
Seconds to Go” quizzer nightly on WCFL for Bulk Petroleum. 


IN SAN FRANCISCO ... 


Bob Hope aired in (26) to host a benefit for the scholarship fund of 
the Calif. Dairy Industry at Berkeley’s high school aud. Also on tap 
—Margaret Whiting, Jerry Colonna, Les Brown, Rusty Draper .. . 
Preston Foster and Lois Moran, of ABC’s “Waterfront” series, par- 
ticipated in the Menlo Circus Club’s Little House benefit in San Mateo 
(22) .. . KFRC’s “Breakfast- Gang” trekked to Willows, Cal., for city’s 
1954 lamb derby (23) . . . Rosemary Cleoney in (25) for a 10-day air 
romp with local deejays . . . Nita & Peppi, the two young dancers who 
signed with Jack Benny’s summer troupe, brightened local teevee 
scenes during appearance at Bimbo’s . . . Plans are ahead for a tele- 
version of Dean Maddox’ “Amateur Hour.” Program has aired over 
1,000 radio shows via KFRC .. . Bill Dempsey, KPIX educational di- 
rector, father of a boy. And Rass Coglin and Jack Grant, Oakland 
KROWmen, are expectant dads. : 

New appointments: Joseph G. Fisher named general ‘sales manager 
of Stockton’s new teevee station, KHOF; Al J. Madden will head the 
newly created national sales org for local Sportsvision Inc.; H. G. (Jock) 
Fearnhead, general manager of KYA, named veep of KYA Inc. Station 
is affiliated in ownership with WINS, N.Y., and KONA-TV, Honolulu 
... Mrs. M. C. Sloss retired (23) after 10 years of voicing KNBC’s 
“Know Your Symphony.” Clarence Leisure is the new host of station’s 
“Lucky Lagar Dance Time” jamboree, Monday through Saturday. 


IN PITTSBURGH .. . 


Dave Murray, WENS program director and newscaster, and Mimi 
Cooper, of the Wasser, Kay and Phillips agency, will be married in 
September . . . Ray Jenkins, news exec sales assistant to President 
Bob Cox of W}ICK.is_thechoirmaster atthe S 
Church in McKeesport . . . Russell Arms and his wife, Lisa Palmer, 
are coming on from New York to costar on the final Duquesne “Show 
Time” program of the season over WDTV on June 2... Joe Jehins, 
until recently commercial manager of WKJF-TV, has joined WEST-TV 
in Steubenville and will be that station’s business rep in Pittsburgh 
. . . Dick Nason, late of defunct Battle Creek, Mich., UHF station, is 
new general manager of WKJF-TV ... Jim Hughes, WJAS program 
manager, celebrated 27th anniversary with the same call letters . . 
Jerry McCarthy and Paul Ralph, both from Brooklyn, have been added 
to the Channel 2 engineering staff .. . Kathryn Kuhlman, radio evan- 
gelist on KQV since 1950, has signed with station for another year 
of her half-hour morning broadcasts . . . Jack Tolen, ex-WDTV director, 








now unit manager of “One Man’s Family” in Hollywood under its 


Gino Conte, former production chief at Pitt Playhouse... 


preducer, 
Ray Lehman latest addition to the WENS announcing staff. He also 
teaches speech ‘at the Griffith Charm School. . --KDKA’s Rainbow 
Jackson off the critical list at Allegheny General Hospital . . . Win 
Fanning, radio-tv editor of Post-Gazette, and his wife back from a 
Block Island, R. I., vacation. 


Rege Cordic, of WWSW, will receive the 1954 award of Junior 
Achievement of Pittsburgh .«'. Model Eleanor Schano, who is marry- 
ing Barry Kaye, WJAS deejay in June, just been picked as local “Miss 
Cover Lovely” for this year . . . Ray Jenkins has resigned from KQV 
staff to become executive sales assistant to Bob Cox, general manager 
of WMCK, McKeesport . . . Bob McKee, former WCAE announcer, 
now working for a Norfolk, Va., station after several years in Chicago 
radio, and has moved the family to’ Virginia Beach . . .Mary Jane 
Mueller, head of traffic at, KQV, has a song-and-dance specialty in 
variety show being put on by the Chartiers Heights Council of the 
Knights of Columbus . .. Jim Shannen, radio and tv announcer, and 
his wife celebrated their sixth wedding anniversary .. . WDTV has 
already moved its business offices from Chamber of Commerce Build- 
ing to Gateway Center, but studios won’t be ready until around the 
end of August . . . Ricki Wertz, Joe Deane’s assistant on his Coca 
Coia “Bandwagon” on WENS, has a featured role in Charlie Gaynor’s 
new revue, “Between Friends,” at the Playhouse. 


IN PHILADELPHIA ... 


Jack Creamer, former video “Handy Man,” has joined the Al Paul 
Lefton Agency as copywriter ... Ralph Collyer took over the 4 to 4:30 
segment, “Hi Neighbor,” on WCAU, succeeding Ed Harvey . . . Eddie 
Newman, WDAS disk jockey, is staging a benefit show for songstress 
Dodie O’Neil, now in a Lakeland, N.J., sanitarium, at the Broadwood, 
June 6... Dick Cohill, WIP’s late-night record librarian, has enlisted 
in the U.S. Marine Corps . . . George E. Costello, producer of the 
Grady & Hurst 950 Club (WPEN matinee juve participator), has re- 
signed to open his own promotion agency. Gilbert S. Faggen replaces 
him. ‘ 

Alan Rusten, former news director at WDEL-TV, Wilmington, Del., 
has joined WPTZ staff as a news writer . . . Franklin A. Tooke, gen- 
eral manager of KYW, has been named to the DePauw U. alumni fund- 
raising committee . . . Bill Givens, KYW staffer, has taped a series 
of 15-minute interviews with top sports personalities for use on radio 
stations in 162 veterans hospitals. Series is being recorded every 
Monday at Philadelphia Veterans Hospital . . . Robert N. Pryor, v.p. 
in charge of public relations at WCAU, has been named chairman of 
the publicity committee for the-Philadelphia Chamber of Commerce 
... Phil Sheridan, star of “Rise and Shine,” WFIL’s 6 to 9 a.m. (Mon.- 
Sat.) wakeup program, has been signed to a new two-year contract. 


IN MINNEAPOLIS .. . 


WMIN-TV, starting last week (Tues.), increased programming sched- 
ule, going on air daily at noon. It shares a channel with WTCN-TV ... 
WDGY in new and larger quarters ... U. of Minnesota’s radio station 
KUOM offering four 15-minute Thursday broadcasts, “Darkness at 
Dawn,” to acquaint public fully with impending sun eclipse June 30 
. .. Sportscaster Dick Enrotlr, recent WCCO tv and radio acquisition 
after seven years with WLOL, launching radio 15 minutes sports review 
show nightly Monday through Friday at 6:15 p.m. , 


Latest “expose” of John Ford, WTCN-TV newscaster, on his late-< 
night show concerns alleged necessity of U. of Minnesota minor civil 
service employees having to pay fees to private employment agencies 
to get jobs . . . WCCO radio offering new public service highway 
program to promote safer auto driving .. . Stuart Lindman, WMIN-TV 
news director, emceed Veterans Administration show here ... Irving 
Smith, former WCCO producer, joined WLOL as announcer... Jim 
Bormann, WCCO radio news department head, lectured at U. of Mon- 
tana .. . Ed Viehman, WCCO producer-writer, passing cigars. It’s an 
11 pound boy . . . WMIN-TV starting new series. of full-length films, 
never shown before on tv in this territory, at 8:30 p.m. Sundays. 


Stew MacPherson, WCCO radio newscaster and special events broad- 
caster, touring Alaska and Canada to gather material for series of 
documentary programs on the continental air defense system .. . 
KROC-TV, Rochester, Minn., holding telethon this week to raise furids 
for mental health . . . New and novel Bee Baxter KSTP-TV show, 
“Bring the Baby,” exhibits a different Twin Cities’ baby daily. The 
baby just acts naturally, there being no rehearsal. 


IN CLEVELAND ... 


Brooke Tayler, ex-NBC_program director, planning “Results, Inc.” 
with public relations exec Pat O’Toole . . . Mort Fleischmann, Johnny 
Andrews production staff, to New York ... WGAR’s novel “Mother’s 
Day,” in which 11 spouses had counterpart taking station’s chores, 
received CBS kudoes and will be annual affair... WEWS’ Jim Breslin 
elected radio-tv bowling league prexy with NBC’s Joan Illingworth 
and Alice Soula to repeat as treasurer and secretary respectively ... 
La Riche Olds bought into Bob Smiley’s WGAR “Journey into Melody” 
... Todd Purse, WJW disker, getting extended spiel time . . . WERE’s 
Bill Randle mending after auto mishap . .. WTAM’s 19-piece house 
—— _ mae a Dixieland and upcoming concert units 
wi enry Levine batoning . .. WGAR’s Glen i 
“Do-It-Yourself” Sunday piteh. i 

Lee Sullivan resigned from WERE... NBC’s Ba Ww i 
color talks .. . Red Buttons in for “Big Brother” te conn : en Sullhan 
skedded for Rotary talks (27)... WXEL’s Bob Neal in fishing equip- 
ment contest . . . Sid Andorn to emcee WXEL’s premiere of “Full 


Face,” with proceeds for cancer ... WGAR'’s kiddi 
Ll aM s kiddie contest attracted 


IN OMAHA... 


Liberace visited KMTV here last Tuesday (18) to m 
appearance on his own tv stint. It was a Te for yal ne 
Ak-Sar-Ben Coliseum the next night . . . KMTV sport announcer 
Dick Charles doubling on the p.a. system for Abe Slusky’s Playland 
Park stock car races .. . Bill King named new sports director of KOLN 
and KOLN-TV at Lincoln. He succeeds Bud Shaner, who quit to devote 
full time to obtaining his master’s degree at the U. of Nebraska. King 
formerly at WSIV, Pekin, Ill; WTAD, Quincy, Ill., and WIRL, Peoria’ 
Iil., will play-by-play Lincoln Chiefs Western League games this sum- 
mer, with Jack Hyland doing relief chores. 


Buffalo NBC Affil WBEN 
Switching to CBS June 1 


Buffalo, May 25. 
loca LNB ; inee 
930, will become a basic CBS af- 
filiate on June 1, according to an- 
nouncement made here this week. 
Although the NBC-WBEN contract 
still has a year to run, switch was 
updated by mutual agreement. 
WGR will become NBC’s Buffalo 
outlet, at the same time telecasting 
over Channel 2 on a new NBC-TV 
franchise. 
WBEN-TV continues* to carry 
programs of four networks, includ- 
ing ABC-TV and DuMont. 





New Sales Director For 
Hawaii Regional Web 


Honolulu, May 25. 
George Mansfield s been 
upped to commercial manager of 
KGU and director of sales for All- 
Islands Network, four-station re- 
gional web. Radio vet, who joined 
NBC affiliate in 1952, was an ac- 
count executive with Hawaiian 
+", cote System from 1936 to 


ies 


George P. Zimmerman, former- 
ly with WTMJ-TV, Milwaukee, and 
Leonard R. Engstrom, formerly of 
Lincoln, Neb., have been named to 





Sales 


year. 


a_ share. 


possible level.” 
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Philco Ist Qtr. 


OF 127 


Philadelphia, May 25. 

Philco Corp. sales and earnings 
declined during the first quarter of 
ms pometere.| to Willia 
ston, president, 
ame a ae P et reported 
the first quarter of 
777,000 for the same period this 


m Ba!lder. 


$129.058.000 of 
1953, to $113,. 


Earnings dipped to $2,438. 
62c a share, from $3,401,000 or an 
The company also an- 
nounced a regular quarterly divi- 
dend of 40c a share on the common 
stock, payable June 12 to Stock- 
holders of record June 1, and 9334¢ 
on the preferred, payable July 1 to 
stockholders of record June 15. 


“As Philco anticipated,” Balder-. 
ston said, “highly competitive con. 
ditions have prevailed in the teleyi. 
sion industry and it has been nec. 
essary so far this year to produce a 
larger quantity of the lower-priced 
Sets to meet the competitive situa- 
tion. By following this policy, the 
company has increased its share of 
the available business, strength. 
ened its trade position and main- 
tained employment at the highest 


Commenting on the strike at the 
Philadelphia and Sandusky, 0. 
plants, Balderston added: “We very 
much regret the present interrup- 
tion of production and the com- 
pany looks forward to its early re- 





Astoria, N. Y., a 


uct. The picture 


the production. 


riod of five years. 


electronic office. 


Factory. ‘Electric Brain’ 
Unveiled to Sales Meet 
Via Close-Circuit Tele 


A new advancement in closed- 
circuit tv business meetings was 
registered Monday (24) when the 
Tele-Sessions division of Theatre 
Network Television relayed.to a 
sales convention at the Waldorf- 


program direct 


from the participating company’s 
factory. Occasion was the unveil- 
ing of the International Business 
Machines Corp.’s newest “electric 
brain,” a high-powered electronic 
automation said to be the “fastest 
and most flexible commercial data 
processing system ever devised.” 
The new machine was shown to 
1,300 IBM salesmen and to the 
press for the first time via the 
closed-circuit medium, 
program originating from the com- 
pany engineering annex in Pough- 
keepsie, N. Y. Produced by TNT 
and employing IBM employees for 
the demonstration, the closed-cir- 
cuit telecast proved an effective 
method to introduce the new prod- 


with the 


was sharp and 


clear, the ‘sound clearly audible. 
Overall effect made a sharp impres- ‘ 
sion on the Waldorf assemblage, 
frequently resulting in bursts of 
applause. The telecast was pre- 
sented on a 20x30 foot screen, re- 
sulting in the largest tv picture yet 
obtained indoors. The picture was 
shown via a special mobile tv pro- 
jector, one of a pool maintained 
by TNT for its closed-circuit work. 
A mobile unit of four cameras was 
employed at the IBM factory. 

Entire telecast revealed produc- 
tion knowhow and skill. 
script was prepared by TNT staffer 
Frank Seaver. Bob Daniels direct- 
ed and Richard Romney supervised 


Special 


This was the 68th closed-circuit 
event handled by TNT over a pe- 


In addition to 


boxoffice events, such as fights and 
opera, TNT has staged business 
meetings for Sealtest, Dodge, N. Y. 
Dress Institute, National Assn. of 
Manufacturers, Lee & Disney Hats, 
Smith, Kline & French Laborato 
ries and Lees Carpets. A kinescope 
of the IBM telecast will be em- 
ployed by the company’s 

staffers in pitching the saa 


sales 
“702" 
ol 





“Songs for Sale” 
missed by Federal 





KGU and All-Islands sales staff. 


-—Settle-Song’-Suit —-} --- 


Los Angeles, May 25. 
Breach of contract suit for $1,° 
350,000, filed by Bill Anson and 
Don L. Davis against 


CBS over the 
show, was dis 
Judge Harry C- 


Westover after a private settle 
ment for an undisclosed sum. 


Plaintiffs claimed 


“Songs for 


Sale” was copied from their ow® 
“Song Jury” on KFWB and “Mir 
sie Is My Business” on KTTV. 
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Television Chatter 





New York 


rene Manning costars with An- 
- in “Dodsworth 


Ross on 
riod “Kraft TV Theatre” tomor- 
row (Thurs.) . . . Helene Parker 
agency set Martinez for 


Kenneth 

“You Are There,” Susan Zeller for 
Amm-i-dent on “Danger,’ ie Nancy 
Reynolds-fer Noxzema on “Person 
to Person” (all CBS); Judith Lewry 
on Campbell “Soundstage” (NBC) 
and Rosemary Prinz again for Holi- 
days Cigs on “Plainclothesman” 
(DuMont) .. . Wi Vincent, 
busy gravitating between legit and 
video, will appear on NBC's “Big 
Story” Friday (28)... Ed Burke 
joined WNBT as supervisor of stu- 
dios .. . Gabriel Bayz, ex-script ed 
and film supervisor of BBD&O’s tv 
department, to Robert Lawrence 
Productions as creative chief. 

Clancy Worden, public affairs 
chief of WCBS-TV, N. Y., ran into 
Mrs. Eleanor Roosevelt the other 
day and had a fast chitchat with 
her in—of all places—an elevator. 
After a bit of prodding, Mrs. FDR 
remembered vividly that Worden, 
then an Army major, escorted her 
to San Juan, P. Ry when he was 
with the Caribbean Defense Com- 
mand during the war. 

Clifton Fadiman subbing for va- 
cationing Robert Q. Lewis on ABC- 
TV's “Name’s the Same,” while 
Jack Paar dittoes on Lewis’ cross- 
the-board CBS-TV daytimer ... 
Moppet Charles Lee Saari forced 
out of the Red Buttons show last 
week by a case of measles .. . Ac- 
tor Robert Emmett (Kim Hunter’s 
hubby) set his first tele script, 
“Good for You,” on ABC-TV’s 


“U.S. Steel Hour” for June 8, with 
Diana Lynn starring ... Stan Lee, 
whose. last assignment for CBS-TV 
was as associate producer on the 
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HELP—I'M STIFLING 


Former actor, young, diversified back- 
ground, excellent knowledge person- 
nel, statistics, correspondence, book- 
keeping, wishes position affiliated with 
theatre, films, TV, or music. Have 
been working in other fields and am 
suffocating. Need contact of show 
business, y first tove. VV 51754, 
verter, 184 W. 46th St New York 

















BRONXVILLE—Split Level 


30 MINUTES TO BROADWAY 


Music Reom, Balcony, fireplace 30x35 ft., 16 
foot ceiling; 4 bedrooms with walk-in closets; 
den with fireplace; 4%— baths; maids rooms; 
modern kitchen; batier’s pantry with bar; 
newly decorated plazza. New $34,500. i6 
Prescott Avenue, Bronxvitle 2-4648. 

















Custom Shirt Makers | 


te Stage, TV & Screen Stars 
SPECIALIZING IN 
DRESS and SPORT SHIRTS 


Fred Sanders, Inc.| 


77 W. 47th St., NYC, Please 7-$865 





















PARK AVENUE—70'S 
32 ROOM APARTMENT 
| Exquisite antique furnishings... Interior 
decorator leaving for Europe will sub- 
lease or sell at sacrifice. Telophone 
Owner. REgent 4-8962. Plaza 8-0148 


al 

















———— 





wane LO a 


MEXICO $90 PER MONTH 


Daily races, too. Includes Amer. style meals, 

An, Service. Semnbsapical yet cool lakeside 

{ Eng. colony om Lake Chapala near Guada- 

, 2 Thy cace and economy in sunny year-round 

i “/UIC INN to do what you like... water ski 

Paint, write, have fua, or quse sit in the sua. 
DINER'S CLUB MEMBER. 
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kinescope of “Twenty First Pre- 
cinct,” is now producer on “Wom- 
an With A Past.” Richard Brill left 
“Woman” to be co-producer on 
“CBS Morning Show.” 

Gilbert Fall has joined NBC Film 
Division's Los Angeles office as 
salesman ... “Johnny Blue,” Doug- 
las Fairbanks Jr.’s film this week 
on WNBT, entered in Venice Film 
Festival. It stars Sam Levene . . 
George Biake on auto trip with 
Groucho Marx in Europe to shoot 
DeSoto commercials for “Bet Your 
Life.” 

Bob Finnegan into the Sunday 
and Monday segments of WPIX’s 
“Sports Spotlight” . Lillian 
Roth to headline tonight’s (Wed.) 
Walter Woolf King stanza via Du- 
Mont... Werner Michel, DuMont 
exec producer, scripted last night’s 
(Tues.) edition of “Love Story.” 

_Packagers Gross & Baer prep- 
ping two soapoperas scripted by 
John Haggart, “A Woman to Re- 
member” and “Look for the Wom- 
an”... Bill Laffey to WATV. New- 
ark, sales staff from Forjoe rep 
outfit Pamela FitzMaurice, 
nine-year-old, to make fourth ap- 
pearance on Kraft’s ABC-TV edi- 
ition June 3. 





Chicago 
| Bill Bailey, w.k. country and 
, western _ singer-emcee, departing 


|the Chi scene to take over next 
| week as program director at WLW- 
D, Dayton. He'll also host a daily 
hour show on the Crosiey station 
. . . Norm Barry set to call the 
shots on WNBQ’s late-night golf 
remote teeing off next Tuesday (1) 
from the Tam O’Shanter country 
club under the bankrolling aus- 
pices of DeMet Pontiac . . . Ed Sul- 
livan here last week to help launch 
annual Poppy Day sales... Jack 
Brickhouse describing the bumps 
and grinds on WGN-TV's Wednes- 
day night stock car telecasts from 
Sante Fe park . Frances Horwich, 
NBC-TV’s “Ding Dong _ School” 
hostess, to be guest of honor and 
featured speaker at the annual 
gathering of alumni of the Ottawa. 
O., public schoofs Saturday (29)... 
Sarra ig shooting a series of blurbs 
for Toni’s new Viv lipstick. 
Dick Noble subbing for Len 
O’Connor on WNBQ’s local news 
inserts on “Today” while the latter 
is in England on a BOAC junket. 
O’Connor, in turn, to sub for Bill 
Ray on WNBQ'’s “City Desk” this 
summer while Ray spends a three- 
month leave of absence traveling 
on the Continent... Elsa Aylward 
joins Filmaek Studios as assistant 
ad manager working on theatre 
| and tv accounts ... Bob Murphy, 
| co-host on WNBQ'’s “Bob and Kay” 
show and emcee of WBKB’s “Am- 
ateur Hour,” to deliver the com- 
mencement address Sunday (30) at 
his alma mater in Bismarck, N. D. 


NY. Dock Unions Take To 
| Air (Radio-TV) in Vote 
| Fight; Over 406 in Time 


During the sixmonth labor dis- 
| pute on the N. Y. dockfronts-be- 
| tween the old International Long- 
| shoremen’s Assn. and AFL’s new 
| ILA, an estimated $40,000-plus has 
| been brought into New York radio 
| and tv coffers. Heaviest spending, 
| almost all of which has been done 

by AFL in the hope of insuring it- 
self a victory in the second secret- 
ballot, to be cast today (Wed.), was 
noted during the last 10 days. 


Intensified part of the campaign, 
| as mapped out by Morris S. Novik. 
| AFL radio director, was teed off 
by George Meany, AFL prexy, via 
| WABC, N. Y., on May 17. WLIB, 
another local outlet, rebroadcast 
Meany’s speech later. The final 
shot was made by Meany last night 
(Tues.) on a simulcast over WABD 
and WMGM. 


AFL-ILA stressed sponsorship of 
early-morning news shows in order 
to catch longshoremen before 
| shapeup. WABC has been carrying 
two such shows. Another news 
| show was done on WMGM nights 
| to catch the homecoming dockers. 
| Sunday (23) the labor outfit did an 











alice Dot Swai paien~-s1r-severr | 


| English-language stations in New 
| York, and wherever possible they 
| were placed near or in newscasts. 
| Foreign-language programming 
| has been done of this nature also. 
| Several shows were piped to Polish 
| and Italian listeners via WLIB and 
| WHOM. 

| In the past, free time was made 
| available to Meany on CBS and 
| NBC. There were further shows 
| before the first election on WOR- 
TV and other stations. 


FCC Picks Asst. Counsel 
Down Deep in Arkansas 


Washington, May 25. 

Passing up various career candi- 
dates, FCC went down into Arkan- 
sas last week to fill a staff vacancy. 
Agency appointed J. Smith Henley 
of Harrison, Ark., as Asst. General 
Counsel in Charge of Litigation, 
succeeding J. Roger Wollenberg, 
who resigned recently to enter pri- 


-| vate practice. 


Henley, 37, has been practicing 
law in Harrison where he served 


studied law at the U. of Arkansas. 
_—_————— — 











Loss of Traffic on Buses Caused By 
TV Inroads, N.Y. State Survey Shows 


Albany, May 25. 


| Plight of bus companies serving 


“Loss of traffic due to growing communities in New York State, 


use of television for home enter- 


tainment” was given as oné of 


“main grounds for deterioration in 
riding habits,” in a 50-page report 
filed by a five-man special com- | 


mittee which Gov. Thomas 
Dewey appointed last August 
the study of the problems of 


The report, dealing with 





privately-owned motor bus indus- 
as city attorney for three years. He | TY 4 


' listed—thought not necessarily in 
| that order of importance—the im- 
‘pact of television second ameng 
ithe causes of loss of patronage. 
“Home television entertainment 
| has reduced off-peak and therefore 
imore profitable evening travel to 
the detriment of the bus com- 
panies as well as motion picture 
theatres and other places of ammuse- 
ment,” the report commented. 
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We're proud of our Variety Award, proud 
that our efforts in the public interest are 


In serving the public interest, 


WKY-TV is serving the advertiser, 


too! 


The public believes in WKY-TV. We've earned 
their confidence through service. They look to 
WKY-TV for leadership. 


They buy products advertised on WKY-TV. 
If you want your product in the public eye, adver- 
tise it on the station that’s first in public service— 
WKY-TV. 
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KY-TV 


OKLAHOMA CITY 








THE NATION'S FIRST COLOR TELEVISION STATION 





FIRST IN OKLAHOMA WITH MAXIMUM POWER ON LOW-BAND 
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: . ...Tead as they will 
(or can) most people 


still find it easier to listen... 
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Once upon a time, the world was a much smaller 
place. And whenever someone had something to say, 
all he did was speak up. 

But soon people began to get out of earshot. 
And Communication became more and more difficult. 

Till one day one man sat down on his stone, 
and chipped out something called writing. Then 
someone else passed along, decoded this sculpture, 
and reading came into the world. Lo! The primitive 
one-step process of talking and listening had been 
replaced with something more complex. 

But it wasn’t replaced after all. For read as they 
will (or can) most people still find it easier to listen. 
And people who want to get a message across still 
find it easier, and more effective, to talk. 

Especially now that one medium of communica- 
tien can carry a message to everyone: Radio. In 
115 million places. The easiest, yet most forceful 
means of selling everybody that’s ever been devised. 

Radio is intimate, personal, persuasive. And 
wlio it’s the voice of an old friend, people respect 
what they hear. 

Radio is rhythm, music, sound effects—all the 
things that are fun to ltear over and over. Things 
that are hard to forget. as 

Radio, in short, is sound. And being sound, radio 


meves one 
step 
at 
a 
time. As soon as the entertainment 


comes to a stop, the sales message immediately begins. 
The message is hard to miss. And since radio moves 
one group of words at a time, the sales points can’t 
be skipped over. 

Today, there’s one place in radio where sound 
sells best, and that is CBS Radio. Presenting more 
of America’s top programs...over more of the 
nation’s best stations...CBS Radio is heard by 
bigger audiences than anywhere else in radio. 

And offering the lowest cost for every sales mes- 
sage delivered, it’s CBS Radio where more of the 
top national advertisers are heard. So many,’ with so 
much to say, that CBS Radio leads all other networks 


in billings for the fifth consecutive year. 
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48 RADIO REVIEWS VARIETY 
: ROMANCE ‘ 
NDO LET’S MAKE MUSIC NAACP PRESS CONFERENCE SMALL TYPES CLUB : 
; Eomge te With John Knight, Evelyn Gould;| With Dr. Channing Tobias, Arthur | With Byng (Frenchman’s Creek) 


(Feature Project Ne. 12) 
With Lowell Thomas, Lyman Bry- 
son, others 
Supervisor: Stuart Nevins 
Producer: Ralph Backlund 
6@ Mins., Wed. (19), 9 p.m. 
CBS, from New York 
Rounding out a Golden Dozen 


in its Feature Project series under: 


public affair factotum Stuart No- 
vins, CBS, came through last week 
(19) with a solid sizeup ef the situa- 
tion in Indo-China, Following the 
fall of Dienbienphu to the Commies 
and with only a week or so avail- 


able for the tape measurement ‘un- 
like the more leisurely staffer pace 
of previous stanzas in the skein), 
the web’s global-minded subdivi- 
sion brought forth what is per- 
haps the most comprehensive view 
to date of the political and eco- 
nomic conditions of Asian coun- 
tries with Indo-China as the ver- 
tex. 


With Lowell Thomas operating 
on the narrative bridges and Ly- 
man Bryson the central actor of 
a panel, it was a mammioth -hour’s 
spread that included roundtable 
and opinions by educators, diplo- 
mats, authorities on Asia and key 
members of both houses of Con- 

ress. Main theme was fourfold: 

istory of the crisis, how the U. S.. 
became involved, this country’s 
stake in the conflagrated country 

# as well as southeast Asia, and what 
the U. S. can do about straighten- 
ing out the situation. 

There were no pat answers, but 
for the listener it meant a new 
slant on that vast, faroff area. 
Threaded into a good part of the 
survey was one statement which 
everyone seemed to echo—that 
French colonialism is about ready 
to write its obit and that Indo- 
China must be guaranteed free- 
dom or the nation would be 
throttled by the Commies. 

Trau. 
_— 





i hefty audience 


Albert Pratz, conductor 
Producer: Jackie Rae 
Writer: Rod Coneybeare 
30 Mins., Tues., 8:30 p.m. 

CRC, from Toronto 

With a 31-piece orch, plus prin- 
cipal vecaiials and instrumental- 
ists, Jackie Rae has whipped up 
a new summer sustainer that is in 
for an initial 13-weeks’ segment in 
a choice slot to 48 coast-to-coast 
stations of the Canadian Broad- 
casting Corp. And the purse 
strings are _ loose. Opener, a 
George Gershwin story, in narra- 
tive and music, is a happy fore- 
runner of the Rae idea, in which 
the series will also feature music 
themes from motion pictures and 
such immediate musicomedy pack- 
age derivatives as “South Pacific,” 
“Kiss Me, Kate,” “Me and Juliet” 
and “The King and I,” all with nar- 
rative tieins for complete synopsis. 

The tribute to Gershwin was a 
fine example of the proposed pack- 
aged summaries of American com- 
posers’ careers. Teeoff dialog 
dealt with Gershwin’s early days 
as a song plugger; his association 
with Sigmund Romberg, and 
Gershwin’s third phase as a com- 
poser-producer until his sudden 
death in ’37. On the wham “I’ve 
Got Rhythm” opening by the Al- 
bert Pratz orch, Gershwin theme 
segued into “Summertime,” sung 
by Evelyn Gould with fine voice 
and her trademarked sotto voce 
trick interludes; then a neat “Em- 
braceable You” and “Love Is 
Sweeping the Country.” 

The big finish, taking 17 min- 
utes, was “Rhapsody in Blue,” with 
John Knight at the piano for stir- 
ring keyboard effects. All arrange- 
ments were by Jack Kane, except 
for the standard arrangement of 
“Rhapsody.” Orch was rich on 
quality and tone throughout. Nar- 
ration breaks of Rod Coneybeare 
and Alan McFee were fine, with 
whole series idea shaping up for 
appeal on the 
spirited and creative production 
values of Rae. McStay. 
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{  WBEN | 


will become basic 


in Buffalo 


Buffalo’s No. 1 radio station, WBEN, proudly bY 


joins the. nation’s No. 1 radio network, CBS, 


second largest market. 
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BUFFALO EVENING NEWS RADIO STATION : S 
HOTEL STATLER 
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Spingarn, Walter White, Thurs- 

good Marshall, Dr. Ralph Bunche, 

others; Nat Rudick, announcer 
Producer-Director: Harry Novik 
15 Mins., Mon. (17), 7 p.m. 
A aaa 
(Arnold Cohan Co.) 
Shortly after the momentous Su- 
against 


reme Court decision i 
aheek segregation, N. Y. indie 
WLIB ed a tape recorder to 


the N. Y. offices of the National 
Assn. for Advancement of Colored 
People, where an excited throng 
had gathered, with this program as 
the result. Actually the stanza was 
a pre-press session, since the out- 
let’s Nat Rudick intercepted dig- 
nitaries and office hands alike as 
they moved into the news confer- 
ence room. There was little time 
for analyses and deep reflections, 
but the exhilaration evidenced was 
significant. 

Rudick hustled around to garner 
several brief statements. “We're all 
deeply gratified,” said Thurgood 
Marshall, chief legal brain in the 
appeal to the Supreme Court. 
“American Democracy has been 
justified,’ observed Dr, Channing 
Tobias, NAACP board chairman. 
“We're all very happy,” said an- 
other dignitary, and so on, The 
most incisive statement was made 
by Walter White, NAACP exec sec- 
retary, who said of the decision 
that it was “the one thing that 
would help democracy throughout 
the world.” 


The N. Y. Times sponsored this 
pubservice special to plug its own 
section, out the following day, on 
the wide-reaching import of the 
Court edict. 





Greensboro, N. C. — A graduate 
program in radio, television and 
motion pictures leading to the 
degree of Master of Arts in Com- 
munication has been approved by 


the Administrative Board of the U. 
of North Carolina Graduate School. 
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CBS RADIO 


to serve and sell New York State’s 


@ San Francisco 


2» N. Ve 


Whitteker 
20 Mins.; Mon.-Fri., 12:40 p.. 
GENERAL FOODS 
CJBC, Toronte 

(Baker) 

Teeing off on a 52-week contract, 
Byng Whitteker’s “Small Types 
Club” sees its first sponsorship on 
its fifth year on the air. A ‘hith- 
erto Canadian Broadcasting Corp. 
sustainer, Whitteker has nixed any 


commercial pickup on three counts 
—he didn’t want to huckster any 
product toward the kid market; he 
refused to submit to any agency 
supervision, and his price was set 
stiff enough to discourage a spon- 
sor. Latter two stipulations have 
now been met by the Jello division 
of General Foods. (As Canada’s 
highest-income announcer, with 
many longtime topname clients — 
plus Canadian networks cut-ins on 
American program imports—Whit- 
teker, on his hefty parent and 
juvenile audience, could afford to 
be independent on his favorite 
brainchild and turn down commer- 
cial offers.) 


Success secret of “Small Types 
Club” is Whitteker’s sincerity in 
talking to his juve listeners, no- 
tably lacking in the usual cute and 
condescending “uncle” style, with 
Whitteker treating the little people 
as if they were adults. This is also 
borne out in conversation with his 
vis-a-vis, “Baby Bee” (Barbara 
Shuttleworth), nine-year-old, who 
has been on his payroll for past 
four seasons. 


Stanza opens with “‘Teddybears’ 
Picnic” signature and then into 
birthday announcements, with 
moppets told when and where they 
can find their presents. Then a 
recorded song-story (“Peter and 
the Wolf,” when caught); gifts of 
puppies, kittens, badges etc., on 
telephoned requests—but only with 
the parents’ consent; another juve 
recording (“Mickey Mouse &>: the 
Beanstalk”); and the _ signoff — 
“Scoot, off to school or off to bed; 
and if you’re ill, stay in bed until 
your parents say you can get up.” 
Whitteker never uses the terms 
mom or pop it’s always father or 
mother; and this dignified nomen- 
clature and program treatment is 
the keynote of the series’ -success 
with parents. On the new Jello 
commercials, Whitteker uses no 
highpitched pressure spiel but only 
unobtrusive health hints on quiet 
and well-mannered delivery, these 


directed at parent listeners: and no 
boxtop offers! 


McStay. 


aus CONntinued from page 29 












iates, said Brown, since most of 
them have already adjusted local 
rates downward. At the same time, 
outlets want an increase in day- 
time rates, since there’s more traf- 
fic on the web in the afternoon. 


Meetings this week between the 
affiliates group and the CBS hier- 
archy will determine the final fig- 
ures, which will be adjusted on a 
discount basis, with lowered (night- 
time) compensations to stations. 

Reports had the nighttime cut 
varying from 8% to 20%, but 
Brown said no final figure had been 
decided. First session broke up 
Monday afternoon, and another re- 
sumed today (Tues.). Brown said 
attached to the cuts were certain 
contract provisions which would 
prove “highly pleasing” to the af- 


filiates, but refused to discuss 
them. 
Privately, affiliates expressed 


concern over the future of CBS 
nighttime, pointing out that the 
web had achieved its topdog status 
because it corraled the best avail- 
able talent. Not only is this talent 
leaving for tv, they pointed out, 
but video itself is taking over the 
type of program that’s: been the 
mainstay of nighttime radio and is 
doing it better. Affiliates were 
hoping for more than a rate adjust- 
ment on the part of CBS—they 
want an entire reappraisal of pro- 
gramming and a modus viviendi for 
the television age. 


Toni Grabs ‘Jukebox’ 


“Jukebox Jury,” which preems 
Sunday (30), on CBS. Radio, 
grabbed a client several days be- 
fore the first show. Toni will 
sponsor the 7:30-7:45 p.m. segment 
starting with the initial airer. 

Series will be at 7:30-8 for the 
first two weeks, after which it ex- 
pands to a full hour (7 to 8) on 
June 13. 








Dallas—Charles F. Payne, gen- 
eral manager of KIXL and KIXL- 
FM, has been elected to the board 





of directors, as secretary-treasurer. 





Wright, John Dodsworth, Her} 

Butterfield, Jack Drueschen; Roy 

Rowan, announcer : 
Producer: Het Manheim 
Director: Fred MacKaye 
25 Mins., Sat., 12:05 p.m. 

CBS, Hollywood 

“Romance,” CBS version of 
derring-do and love, returned to 
the air last Saturday (22) after an 
absence from the web, offering a 
fluffy adaptation of Daphne Duy- 
Maurier’s “Frenchman’s Creek.” 
Show was competent in all re. 
spects, and though superficially fla. 
vored (intentionally so), is highly 
saleable. Edition dealt with frus. 
trated ladies, faithful servants 
bumbling husbands, villains and 
laughing pirates, idea being that 
“this is the stuff that dreams 
are made on.” Except for shifts 
in titles and actors, all sessions 
are expected to follow this general 
formula. 

The servant who doubled as nar- 
rator (William Johnstone) mused 
on the inevitability of the lady 
(Betty Lou Gerson) meeting the 
pirate. She did in short order, 
after being dashingly kidnapped 
from her perch. And from there it 
was a series of clandestine meet- 
ings aboard ship, fighting the bad- 
dies and loving. The hero (Whit- 
field Conner) said: “It was fool- 
hardy; it was daring; it was mag- 
nificent.” Well, not quite; but it 
was fun. 





Columbus—Martha Brian, former 
reporter on the Virginia-Tennes- 
seean of Bristol, Va., has taken 
over as continuity director of 
WLW-C. Another new continuity 
chief here is Caleb Moore at 
WRFD, who formerly was enm- 
ployed in similar posts at WHIZ, 
aa and WTRL, Bradenton, 
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Before you complete 
your summer 


ad plans, get the facts about... 










Dynamic $100,000 summer 
sales promotion for Crosley Group 
Advertisers 


WATCH FOR THE Bie 
ANNOUNCEMENT 








SPECIAL WEEKLY 


rates 


FROM $17.50 
TRANSIENT ROOMS ALSO AVAILABLE 


HOTEL Wi . [ , 
ey Madison Ave. & 55th St. 


Ralph Hamrick, Mgr. * New York City 

















Decide on the Network that Protects Your Time 


- 





There’s no costlier television 
experience than to lose your 
investment in a program or time 
..-or both...at your contract’s 
expiration. This doesn’t happen to 
Du Mont sponsors...it won’t 
happen to you. The Du Mont 
Television Network has always 
protected sponsors. When you 
decide on Du Mont you have a 


time franchise. 
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@ LOWER TIME COSTS 
You save regionally or nationally on the Du Mont Net- 
work. For example, in the 5 largest U. S. markets alone, 
other networks cost as much as 12% to 41.5% more! 


maps 


@ NO “MUST-BUY” PROGRAMS 
@ LOWER PRODUCTION COSTS Du Mont availabilities let you “buy” or build and 


Your savings at Du Mont on production facilities become the sole sponsor of a program that meets your 
result in more money available for time buys. selling needs. 


IT’S TIME TO DECIDE ON THE pu Mow 


TELEVISION NETWORK 


515 Madison Avenue, New York 22, N.Y. MUrray Hill 8-2600 
435 N. Michigan Avenve, Chicago 11, lil. MO 4-6262 
A Division of The Allen B. Du Mont Loborotories, inc. 
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a highly unlikely prospect—the 
DuMont plan seemed doubtful of 


consideration, at least for the im- 
mediate future. 

What seemed more likely to get 
serious consideration by the Com- 
mittee were suggestions by various 
small UHF broadcasters that the 
Small Business Administration be | 
required to make longterm loans | 
to UHF stations to enable them | 
to sweat out losses. 


Ease Excise Tax? 


Committee members also ap-| 
peared impressed by proposals to | 
remove the 10% excise tax from | 
receivers which include UHF, but | 
this decision is in the hands of | 
the Senate Finance Committee | 
which won’t be easy to sell on the 
idea. 

One recommendation which the 
Committee will probably make is 
that manufacturers imclude UHF 
tuning in color sets. But this sug- 
gestion, which has the unanimous 
blessing of the FCC members, 
would have only longrange value. 


Comr. Frieda Hennock’s recom- 
mendation, which was backed up 
by the UHF TV Assn., for an im- 
mediate freeze on further VHF 
authorizations pending a study of 
reallocation of channels to abolish 
intermixture of UHF and VHF sta- 
tions in the same areas, seemed 
to arouse interest, but the pros- 
pects of anything so drastic as an- 
other “freeze” appeared hardly 
likely. Since the plan would mean 
withdrawal of, VHF applications 
and, apparently, ultimate surren- 
der by many stations of valuable 
VHF channels, the hue and cry 
against the proposal could easily 
be foreseen. 

Besides, as various witnesses 
pointed out, the VHF pioneers 
took risks which were as great 
at the time as those faced by UHF 
today. That senators would vote 
to require them to relinquish their 




















D.C. Hearings No Aid 
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properties, even on an amortiza- 
tion basis, seemed unrealistic. 
The subcommittee meets this 
week in executive session for a 
preliminary exploration of recom- 
mendations it might make in be- 


balf of UHF. Open hearings will 


resume next Wednesday (2). 


Tearful Frieda 
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* 





vision service in our eommunities 
and give it to us tomorrow and 
tell us in the most disreputable 
manner known to man...” She 


was too overwrought to finish the 
sentence. Then she said, reaching 
for her handkerchief, “I am ready 
to cry and give up.” There was no 


response from the Committee 
members. 
Later, Miss Hennock told re- 


porters she wept because she was 
“fed up” after fighting, often 
single-handed, against her fellow 
commissioners to assure a better 
break for UHF stations. Frequent- 
ly, she said, she was the only dis- 
senter against “quickie” grants 
for VHF stations in areas where 
UHF was just getting started, 
against high power authorizations 
for VHF stations desiring: to ex- 
pand their coverage beyond the 
reach of UHF competitors, and 
against mergers of VHF appli- 
cants contesting for a channel 
which involved payoffs to weaker 
applicants to withdraw. 
She’s Fed Up 

In her prepared testimony be- 
fore the Interstate Commerce 
Committee, Miss Hennock had as- 
serted that “drop-outs” ef applica- 
tions to permit mergers and “drop- 
ins” of additional VHF channels 
in intermixed areas, particularly 
in small communities adjacent to 
large cities, have aggravated the 
UHF problem. Unless these ‘“drop- 
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,outs” and “drop-ins” are stopped 
immediately, she said, the whole 
| problem of survival of ultra high 


| stations in intermixed areas and | 
/maintenance of tv competition in | 


‘these markets will be “academic.” 


“I cried because I have voted 
against all of these things ... . 
and was fed up,” she said. 


Comr. Hennock, who had been 
‘in constant attendance at the 


days with morning and afternoon 
sessions, described the hearings as 
“the most historic” ever held in 
the communications field. “This is 
| D-Day” for television, she added. 
|The question is whether we have 
'200 big stations in two networks 
/or 2,000 big UHF stations.” 

| The hearings were attended by 
‘overflow crowds, necessitating a 
| shift for the second session to the 
Senate Caucus Room, scene of the 
| McCarthy-Army hearings, strewn 
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‘5th TV Station 


| Senate inquiry, which ran three | 


with television cable and sundry’ 
apparatus. They were then re-! 
turned to the Interstate Commerce | 
Committee hearing room in the 
Capitol. 





For Twin Cities: 
Minneapolis, May 25. 
Twin Cities will have their fourth 
|iv channel and fifth station as a 
'result of a FCC examiner recom- | 
|}mendation that channel be | 
franted to the Family Broadcasting 
| Corp., operators of local radio sta- 
|tion KEYD. Proposal takes effect 
}in 40 days unless objections cause 
| FCC to order further hearings. 


Lee L. Whiting KEYD vice-presi- 
;dent and general manager, an- 
|nounced plans for starting opera- 
‘tions about next Jan. 1 under a 
| $700,000 remodeling and equip-| 
/ment program. Station probably 
|.will affiliate with the DuMont net- 
work, have a minimum 50,000 and 
{maximum 316,000 watts radiated 
| power and be on the air from 3 
‘p.m. to midnight weekdays and 
{noon to 12 p.m. Saturdays and 
| Sundays, he said. 


KEYD recommendation followed 
withdrawals last month of compet- 
ing applications by two other Twin 
Cities’ radio stations, WDGY and 
WLOL, which explained they be- 
lieved the tv potential here had 
been exhausted. KEYD has no 
radio network affiliation. 


Dutch Masters Readies 
Peak TV Programming 


Next Month Via McKay 


Dutch Masters Cigars is under- 
stood ready to go into peak tv pro- 
gramming next month by latching 
on to Jim McKay for his 6:10 p.m. 
capsule of “Six O’Clock Report” 
over WCBS-TV, N. Y. The head 
company, Consolidated Cigar, via 
Erwin Wasey, will take Monday, 
Wednesday and Friday for 13-week: 
starting June 14, if plans jell. N. Y. 
Chevrolet Dealers will switch from 
Monday and Wednesday to Tues- 
| day and Thursday, 


DuJur Cameras, on the station’s 
“Report” for a year, has been per- 
suaded to take the 6:55 to 7 slot 
in a renewal starting Saturday 
(29). Switch was- effected by 
transatlantic phone to Germany in 
a three-way conversation hooking 
up the station; Ed Rattner, of the 
Friend-Reiss agency, and Ralph 
| DuJur, who's looking after his in- 


' 


|terests in Europe. 


LONE APPLICANT FOR 


KANS. CAPITOL CHANNEL 


Kansas City, May 25. 

| Channel 13, as yet unassigned in 
Jefferson City, Mo., the state 
capitol, now has but one applicant 
following withdrawal of a petition 
for that channel by Capitol Tele- 
vision Corp. before the FCC in 
Washington last week. 

The Jefferson Television Co., 
backed by the Jefferson City News- 
Tribune Co. and radio station 
KWOS, is now unopposed for the 
channel. Capitol Television with- 
drew its request because its prin- 
cipal stockholder is a member of 
the board of curators of the U. of 
Missouri, sponsor of tv Station 
KOMU-TV in nearby Columbia. 

















Pacific Northeast Sees 
Color Due by Aug. 15 


Seattle, May 25. 
Color television will reach Seat- 
tle and the rest of the Pacific 
Northwest on Aug. 15, the Pacific 
Telephone & Telegraph Co. an- 
nounced last week. 


KOMO-TV (NBC) officials ex- 
pect delivery of color equipment 
by June. KTNT-TV (CBS and Du- 
Mont) said they would carry color 
programs as soon as: their net- 
works make them available to 
them. 


Otto Brandt, general manager of | 
KING Broadcasting Co., said his 
firm did not anticipate that ABC | 
would feed any color telecasts by | 
that time. 





Schenectady—A gain of 95,700 
sets, from 265,900 to 361,600, in 
the 12-month period from April, 
1953, to April, 1954, was reported 
by WRGB in its primary area. 








| prez of KCMC, Inc., has announced 





CIRCLING THE KILOCYCLES 





San Francisco—C. A. Cisler, | 
owner of San Mateo’s classica] mu- | 
sic station KEAR, received FCC 
approval to increase station’s pow- 
er from 1,000 to 10,000 watts. 





San Angelo, Tex.— David P. 
Pinkston, doing biz as Concho 
Broadcasting Co., has filed with 
the FCC for a broadcast outlet 
here. He would ‘operate on 1,260 
kilocyecles with 1,000 watts, day- 
time hours. The outlet would be 
built at a cost of $15,450. Pinkston 
is general manager and per- 
cent stockholder in KDAV, Lub- 
bock, and 30 percent partner in the 
Panhandle Broadcasting Co., which 
has an application for a new AM 
outlet ‘at Anfarillo. 


~ 





Oklahoma City—Harold Dedrick 
has been named farm director of 
Oklahoma City’s WKY and WKY- 
TV, where he-has been associate 
farm director for the last two 
years. He succeeds Sandy Saun- 
ders, who resigned, effective May 
ders, who resignéd to become man- 
ager of the American Dairy Assn, 
in Oklahoma. 





Fort Stockton, Tex.—V.T. Ander} 
son, W. Anderson, Clyde E. 
Thomas and George T. Thomas, 
operating as the Fort Stockton 
Broadcasting Co., licensee of 
KFST here, have sought FCC ap- 
proval of assignment of the con- 
struction-permit of the outlet to 
Clyde E, and George T. Thomas. 
Each would have a 50% interest. 
Sales price is said to be $3,000. 
Outlet would operate on 860 kilo- 
cycles. 





Detroit — WxXYZ-TV last week 
boosted its power from 112,000 to 
200,000 watts. Later this year it 
expects to reach maximum of 316,- 
000 watts. Increase was made 
possible by a new 500-foot tower 
costing $68,000. 





Cincinnati— Paul Arnold, folk- 
singer, is the latest addition to 
Crosley’s talent staff. Pending the 
setting up of his own radio and tv 
shows, Arnold is appearing on 
WLW’s Ruth Lyons “Fifty-Fifty” 
show, “Midwestern Hayride” on 
AM and tv, “Everybody’s Farm” 
and the Bill Thall show. 





Houston — “Sportfolio,” with 
Lloyd Gregory, Houston Post 
sportswriter, has returned to the 
schedule of KPRC-TV, to be tele- 
cast each, Saturday afternoon. A 
portion of the program is devoted 
to interviews with sports personali- 
ties and a question-and-answer 
session. Gene Lewis directs and 
Lee Gordon announces the series. 





Columbus — Recent personnel 
changes here: Jo Smart, WLW-C 
continuity director, to WHKC as 
director of women’s activities re- 
-10J ‘stAeq Apues ‘aaAtndaxa unos 
added to the talent staff of WVKO. 
Byer & Bowman ad agency; Bar- 
to WCOL as disk jockey and ac- 
bara Foley switched from WLW-C 





Amarillo, Tex.—The FCC has 
| granted a license for a new AM 
outlet to the Panhandle Broadcast- 
ing Co. here, to operate on 1,310 
kilocycles with a power of 1,000- 
watts, daytime hours. David P. 
Pinkston, David R. Worley, Leroy 
Elmore and W. J. Duncan are prin- 
cipals in the company. Outlet will 
be built at an estimated cost of 
$25,950. 





Shamrock, Tex.—The Shamrock 
Broadcasting Co. has applied to 
the FCC, seeking assignment of the 
license of KEVA here to Albert 
Cooper, Clark and Merita Bumpers 
and Robert J. Beller. They would 
purchase the 60% interest now 
held by James D. Abbott for 
$18,000. e 





Beaumont, Tex.—John Rossiter 
has been named general manager 
for KMBT-TV here and Frank 
Browne has been named commer- 
cial manager. The duo come here 
from similar positions with WJTV- 
TV, Jackson, Miss. 





St. Louis—P. H. Wire, president 
and general manager of the East 
St. Louis, Ill, Journal, has been 
appointed president of Broadcast 
House Inc., owner-operator of 
KSTM-TV, Channel 36, St. Louis. 








Fort Worth—There were 372,500 
tv sets in the Fort Worth-Dallas 
area as of May 1, according to an- 
nouncement by Harold» Hough, 
WBAP-TV director. 





Texarkana, Tex.—C. E. Palmer, 








a complete separation of the physi. 
cal plants and personnel of KCMC.- 
AM and KCMO-TV. Walter M. 
Windsor has been named genera] 
manager of KCMC-TYV. e€ was 
formerly with WGBA, Columbus, 
Ga. Frank O. Myers will continue 


| to be in charge of KGBS-AM radio 


properties. 


Oklahoma City—Gordon E. San- 
ders, former actor and announcer 
for KJAY, Topeka, has joined the 
announcing staff of WKY, Okla- 
homa City. 








Sharon, Pa.—The adjoining com- 
munities of Sharon and Farrell, 
Pa., located near the Ohio-Penn- 
sylvania border, will soon hdve a 
new television and radio station, 
being built by two brothers, Leo- 
nard and Sanford Schafitz. Sanford 
Schafitz has FCC approval for radio 
station WFAR, Farrell, while 
Leonard has a certificate for a 
UHF television station on Channel 
39, to be erected in Hickory Town- 
ship, near Sharon. Contracts for 
the buildings have recently been 
awarded. 





Akron—Radio station WAKR has 
moved its offices from the First 
National Tower downtown to the 
Radio-Television Centre, combining 
operations with WAKR-TV. The 
centre, formerly the Copley Thea- 
ter Bldg., has parking space for 
250 cars. The building has three 
radio studios and two large studios 
gr can be uséd either for radio 
or tv. 


. 





Los Angeles — Walter Kingson, 
KFAC announcer and associate 
professor in the Theatre Arts Dept. 
of UCLA, has been set to supervise 
a television workshop at the State 
College of Washington, at Pullman, 
Wash., June 14-July 24. 





Seattle — Milo Ryan-has been 
appointed program director of 
educational television Channel 9 
here by Loren Stone, station man- 
ager. John Boor, director of engi- 
neering and vice president of 
KMO-TV, Tacoma, has’. been 
named chief engineer of the new 
station, which is set to go on the 
air this fall from studios at the 
U. of Washington. 
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 ASCAP SALUTES THE NARTB 


a ai 


The American, of Confpootrs, 

Fe and, Publishers ( et and the 

members of | the National Association ‘of 

Radio and eh Broadcasters share 

many, interests, but of utmost importance 

is their mutual interest in: ‘American music. 

/The more than 3,500 talented men and 

women of SCAP are active in the writing 

anid publication , of this/ ‘music —while / /you 

members of the’ NARTB strive to give the 

ee finest . fusical/ entertainment ; to your vast 
listening public. / / / 

Music’is the gne ingredient in the field 

of entertainment’ which / has survived, ‘all 

technological changes—not od survived, 
_but increased and expanded. , Yi 

Your” ASCAP_’ license tetas, you to 

entertain the tremendous ‘radio ‘and tele- 

_-Vision audience with the great melodies of 

‘today, the revivals of yesterday, and the 

perennial standards that never fade. 4 

_—_ The wise broadcaster knows that music 

is the proven and most effective means of 

_increasing his~audience.. And the best in 
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eligible to join), has caused the 
NARTB official family to play it 
strictly neutral, with no official 
blessings or support forthcoming 
as was the case with AM’s BAB, 
which came into being under the 
parent outfit’s umbrella. NARTB’s 
position is that with the networks 
bypassed, the all-industry group 
is precluded from lending aid and 
comfort to an operation comprised 
of only one section of the indus- 
try. 
Beefs in Private 

Actually, there’s more than a 
little private recrimination be- 
tween TVAB promoters and some 
of the NARTB “elder statesmen.” 
Many NARTB kingpins, however, 
have enthusiastically climbed 
aboard the TVAB bandwagon. But 
some NARTB boys argue that may- 
be TVAB sparkplugs are jumping 
the gun and are using only part 
of the tv team. TVAB backers re- 
but that the storm warnings are 
up and the time for action is now 
and that NARTB “has missed the 
boat.” 


TVAB Looms As Hypo - 


Continued from page #0 





This NARTB-TVAB split over 
the network issue is reflected in 
the thinking of some of the sta-| 
tion owners. They recognize | 
they'll be carrying most of the) 
financial load, with the exception | 
of the income from associate mem- | 
bership from allied fields, such 
as station reps, film and ad agen- 
cies. And some are wondering 
whether the webs won't indirectly, 
at least, cash in on some of the 
increased interest in the medium 
which TVAB hopes to create. 

The door is not finally closed 
to the networks, since the pro- 
posed modus operandum is sub- 
ject to change by membership 
when the outfit gets rolling for- 
mally in 30-60 days. 

In any event, TVAB is definitely 
underway and plans to be a factor 
in fall biz. And much of its spon- 
taneous support, leaving aside the 
questions on the network matter, 
is a reflection of many telecasters’ 
understanding that all is not rosy 
with the erstwhile glamor baby, 
whether it be the newest UHF'’er 
still in the red, or the supposedly 
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entrenched VHF’er seeing the cau- 
tion signal for the first time. Sta- 
tion execs know that it’s time they 
have all the sale weapons at their 
command greased and ready for 
action. As Richard P. Doherty, 
ex-NARTB exec serving as an or- 
ganizing consultant to TVAB, 
points out, 60% of all post-freeze 
stations are losing money, and for 
the industry as a whole, 40% are 
operating in the red. 


He further points out in defend- 
ing his position that individual sta- 
tions must have their own ad bu- 
reau to complement the networks’ 
push of co-ax tv, and that for the 
average telecaster 60-70% of his 
tele sales must be racked up 
either locally or via national spot. 

The station reps are the one 
group more than happy to see 
TVAB sticking strictly to the sta- 
tion level. Practically all major 
tv rep firms have been active 
lobbyists for the outfit, with Tom 
Flanagan, prexy of the Reps Assn., 
playing a major role. All of which 
has not been missed by the net- 
work ®bservers, who remain inter- 
ested but reserved watchers so 
far as giving the TVAB a green- 
light to their owned stations. 
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deaf ear to the siren calli of “mer- 
maids sitting on the rocks beckon- 
ing you to. eternal prosperity | 
through lower prices.” 

He warns that if radio has noth- 
ing left to sell but price, the in- 
dustry is in for more trouble. The 
wave of red ink may spread even 
further next year unless broad- 
casters devote more time and 
energy to better programming and 
exploiting the true worth of their 
product. 

“Certainly if some of the 
schemes I hear talked about to 
surrender spot sales at your pres- 
ent rates to networks at a take- 
home pay of one-third the money 
you now get, is true, it doesn’t 
take a wizard to predict trouble.” 

He prods the AM’er to “get out 
of the numerical jungle of pro- 
gram ratings which buyer and 
seller alike have been unhappy 
with, and consider selling based 
on the great qualitative values 
now documented by research. 

“Radio’s opportunity for the 
future lies—not in debating how 
much cheaper you can offer your 
medium—but from learning all 
you can about radio, building your 
programming to capitalize on its 
great strengths and selling it on 
the basis of how effectively it 
serves the public.” 


MBS Unveils 
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tied in with the Mutual program. 

Each station would contact a 
minimum number of retailers and 
manufacturer’s reps monthly to as- 
sure that stores install special pro- 
motion displays. Smallest station 
would guarantee a minimum 10 dis- 
plays monthly, the largest station 
50. Mutual would then be able to 
go to a sponsor with merchandising 
coverage figures, especially in hard- 
to reach spots where Mutual out- 
lets exist. 


Foodmakers As Target 


Mutual would send to stations 
information kits on current pro- 
motions, plus open-ends plugging 
the network with a blurb for stores 
agreeing to display promotions 
added. Stations with existing mer- 
chandizing setups would continue 
those, as long as they meet mini- 
mum requirements. Web empha- 
sized to affils that contacts with 
stores would get them local and 
national spot business over and 
above added network business sold 
by the plan. 

Chief target of the plan initially 
is to be food manufacturers, who 
number 39 of the top 100 adver- 
tisers and who will spend $360,- 
000,000 in all media this year. Of 
last year’s $300,000,000 only $6,000.- 
000 was spent on Mutual. Web 
feels that it alone can offer this 
type of merchandising, with 572 
affiliates, most of them in small 
towns. 


spots were sold. First spot would in- 
volve no compensation to cover pro- 
gram nut. Second, third and fourth 
would be pro-rated in 10-minute 
schedules te cover the full half- 
hour rate. Once a strip was more 
than half-sold, the network could 
install a second strip. Stations can 
sell av2iiable spots locally, with 
28-day recapture clause by the net, 
with no talent payment. 

No affiliate voting was held at 
the session, but the proposals, es- 
pecially the merchandising scheme, 
appeared to meet with approval. 
Both require contract amendments, 
with new contracts to be mailed 
out for approval by October, when 
the plan would go into effect. Pre- 
senting the case for the network 
were O'Neil, Taylor, v.p. Bob 
Schmid, and v.p. Earl M. Johnson. 
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count jockeying at the Weiss & 
Geller agency, the “Dollar a Sec- 
ond” quizzer hosted by Jan Murray 
will have touched three web bases 
by the time the new season starts 
next fall. The quizzer is due short- 
ly to wind its run on DuMont for 
Mogen David, a W&G account. But 
it’s slated almost immediately for 
summer duty on NBC-TV in the 
Sunday .night at 9 slot for Toni, 
also shared by the Chi ad shop. 

Then in the fall it’s understood 
Mogen David will again pick up the 
show, but this time it’s headed for 
ABC-TV, tentatively booked into a 
Friday night period. 


'——— Continued from page 34 


the WATV sales staff which went 
into operation with the arrival of 
Crawford. Unusual setup has a 
local tv sales crew working out of 
the homeoffice in Newark and con- 
centrating on local and retail 
revenue. Other sales crew func- 
tions out of a Manhattan office 
and hits the national accounts and 
ad agencies along Madison Ave. 
Cumulative quarter-hour ratings 











4+from noon te 6 p.m. put Channel 


13 into the third slot in this seven- 
station market. If-WATV can hold 
this pace it will, as one sideliner 
put it, be the first time 13 has 
been’ associated with anything 
fortuitous. “At this rate,” said 
the wag, “WATY will -be known as 
13, the ‘new natural’.” 


Mpls. Highschool First 
To Have All Classrooms 
Wired to Send, Receive TV 


Minneapolis, May 25. 

U. of Minnesota's highschool, an 
adjunct to the college and locat- 
ed on the campus, claims to be the 
first highschool in the nation to 
have all its classrooms wired for 
sending and receiving tv. The in- 
novation will enable teacher train- 
ees at the university to carry on 
their “classroom technique obser- 
vations” on a tv projected screen. 


As a result, university educators 
believe, the new method will give 
the future teachers a classroom view 
they’d rarely get otherwise and 
thus be aided greatly in their 
training and, perhaps, increase 
their efficiency and valtte. As they 
watch the classroom they’ll see on 
the screen from the _ teacher's 
angle. 


In usual practice-teaching ob- 
servations, the student teacher 
sits in an empty seat in the room’s 
rear. Students now must become 
accustomed to the novelty of ob- 
serving via tv. 


Under the new and novel setup, 
each of the highschool classrooms 
has a video plug and two mike 
plugs. Teacher trainees up to 200 
thus will be able to view a class- 
room in action in tv closeups. Few 
teachers sitting in a classroom 
— do this before, it’s pointed 
out. 


A tv camera in a_ highschool 
classroom will train its lenses on 
eitfer closeups of students or 
wideangle shots of the whole 
group. In another and much larg- 
er room, the future teachers from 





ithe educational college will watch 


the entire scene as it’s projected 
on a large screen. 








The expanded participations set- 
up would enable them to allot two | 
more half-hour strips, morning and | 
afternoon. Compensation would be | 








on the full half - hour rate if all four 


Toledo — Edward C. Kutz has 
been promoted to program director 
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this but a logical framework for 
a dramatic offering that had to 
have other ingredients. There was 
no attempt at any point to repre- 
sent the program as something 
that might be happening that very 
evening, and in this “Atomic At- 
tack” differed radically from its 
radio predecessor, Orson Welles’ 
gruesome version of a Martian at- 
tack on the world. 


Nor did producer Herbert Brod- 
kin attempt to establish for his 
audience the vast devastation 
wrought in Manhattan by the fall- 
ing of the bomb. All this was 
implied with words alone, and that 
isn’t enough to create sufficient 
impact. Davidson’s intent appeared 
to be to reduce the attack to a per- 
sonal level, and in this he suc- 
ceeded despite a thin script. 


Miss Thaxter gave an excellent 
performance, resisting the tempta- 
tion to overplay and being effec- 
tive for that very reason. She 
represented Mrs. Suburbia at her 
best, a shining example to her 
refugee boarders who, with one ex- 
cepticn didn’t stand up to the oc- 
casion. There was in Miss Thax- 
ter’s voice just the right note of 
hysteria that faded when she was 
faced with the facts of theh emer- 
gency which saw her husband 
killed and her daughter exposed 
in atomic radiation. 


As her elder daughter, Patsy 
Bruder seemed miscast. Either 
that, or director Ralph Nelson had 
a peculiar notion of how _ she 
should act. Patty McCormick, as 
the younger daughter, was cute 
and competent. Robert Keith as 
the idealist scientist who is hidden 
by the Thaxter family because he 
thinks the cops are after him for 
voicing “pacifist” views, had trou- 
no Na his lines, but made out 
well. 


Rest of the cast created routine 
characters. Walter Matthau played 
the doctor in a pleasantly quiet 
manner. Audrey Christie struggled 
with an unrealistic role as the 
divorcee who assumed dignity only 
when she knew she was going to 
die of radiation. Elizabeth Ross 
and Jennie Gary as well as Bill 
Kemp did well in minor roles, and 
Daniel Reed had appeal as Mr. 
Flood, the eternal optimist. 


Nelson’s overall direction had 
merit and pulled the play together 
as much as possible. There were 
moments when he extracted from 
the Davidson script some of the 
desperation of people faced with 
the unknown. Idea of having John 
Daly give the Civil defense reports 
over the radio registered fine and 
Nelson did a good job integrating 
practical info into the drama. 
From that point of view, “Attack” 
did more good than thousands of 
Civil Defense leaflets and boklets. 

_Apart from the latter purpose, 
viewers must have asked them- 
selves the purpose of such a show. 
It must have alarmed an already 
alarmed people, but it didn’t point 
in any clear direction other than 
the obvious one that there would 
be retaliation against any enemy 
attacking the U. S. All it accom- 
plished, was to accent the terror 
ahead. Message of hope and vic- 
tory was woven in by Davidson, 
but it sounded a little hollow in 
the face of the facts he presented, 





Mich. Chain Buys Jackson 
Station For $115,000 


Detroit, May 25. 
Booth Radio & Television Stations 
Inc. has purchased WIBM, Jackson, 
Mich., for $115,000 from Herman 
and Roy Radner, subject to FCC 
approval, it was announced by John 
L. Booth, prexy. 


A fortnight ago Booth suspended 
operation of Channel 64, WBKZ- 
TV Battle.Creek (UHF), because 
of economic losses and in order to 
file for Channel 10 at Parma- 
Onandago, Mich. 

WIBM, which is to dismiss its 
own bid for Channel 10 at Parma, 
earlier turned back to the FCC the 
permit it held at Channel 48 at 
Jackson. WIBM-TV never has 
been on the air. 


There are two other applications 
for Channel 10 at Parma. They 
were filed by Triad Television 
Corp. and WKHM, Jackson. At the 
time the Channel 10 allocation was 
proposed, Booth protested the as- 
signment, citing the added eco- 
nomic burden that any new VHF 
channel would put on existing UHF 





stations in the area. When he 
suspended WBKZ-TV, Booth told 


for radio station WSPD, Toledo, | the FCC the station had lost about 


which he joined 10 years ago as 
staff announcer and newseaster, 


| 


$10,000 a month since commence- 


WNBC Buildup — 
Set for LaDelle 


With Faye Emerson vacationing 
from her WNBC (N. Y.) show June 
11, the 12:05-1 p.m. crossboarder 
will be used to build up Jack Lae 
Delle as part of the station’s “Oper. 
ation Search Warrant” talent hunt. 
He’s a multi-instrumentalist who’l| 
be supported by pianist Johnny 
Guarnieri, guitarist Billy Bauer 
drummer Bob Rosengarden and 
bassist Dave Walter “ “Musical 
Scrapbook.” It'll be a combo of 
live and waxed music. LaDelle js 
the son of oldtime vaudevillian 
Billy LaDelle. 

WNBC’s tv sister, WNBT, will 
also kick off a three-week showcase 
of new and established entertain- 
ers on May 31 titled “Channel| 4 
Spotlight.” Formats will be those 
chosen by talent. Time is 1 to 1:30 
p.m., Monday through Friday, 
which is being vacated by Morey 
Amsterdam. Included in the old 
and new string, each appearing for 
one or two days, will be Sandy 
Stewart, Ray McKinley, Tex An- 
toine, Allyn Edwards, Louis Nye, 
Toni Southern, Lanny Ross, Walter 
Kiernan, Joe (ex-Red Buttons) Sil- 
ver, Jack De Leon, Dannis Patrick 
and Kirby Stone Quartet. 


ABC Tele Outlets To 
Plug Champ Bout on AM 


Some 57 ABC dual affiliates will 
be using their tele outlets to plug 
ABC Radio’s coverage of the Rocky 
Marciano-Ezzard Charles heavy- 
weight championship fight on June 
17. Gillette is sponsoring on ABC, 
with television blacked out because 
of Theatre Network Television's 
theatre tv deal. 


ABC is sending out promotional 
material for tele outlets to plug the 
fight on radio, plus of course radio 
brochures for the AM outlets. Gil- 
lette has ordered the full ABC net 
of 346 stations, plus 44 Canadian 
stations and eight non-ABC U. S. 
stations. 
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COLGATE COMEDY HOUR 


Sundays 
Mgt.: William Merris Agency 




















57th Street, 118 West Ci 7-1900 
GREAT NORTHERN HOTEL 
Room with Private Bath 
from 95.00 
2 Rooms and Kitchenetie 
from 160.00 
Monthly on Lease 
Full Hotel Service for One or Two 


Persons Included 
Also Moderate Monthly Arrangements 




















EVERY DAY 
EVERY CHANNEL 


BROOKS 
COSTUMES 


3 West Gist St, N.Y.C. Tel. PL 75800 
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To put more eyes on your 
TV show, follow the leading 
advertisers who have stepped up 
ratings successfully through 
advertising in TV GUIDE...the 
Nation’s leading TV magazine! 
(Ask your nearest representative, listed 
below) : 
Now 22 editions. 
Serving 104 of the 162 


Standard Metropolitan Markets. 
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VARIETY City-By-City Syndicated 
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VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
on a monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent infprma- 
tion about film in each market, which can be used by distributors, agencies, 


stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time — day and 


and National Spot Film Chart 





time factors, since sets-in-use and audience composition wary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor. 
responding results for the sponsor aiming at the children’s market. Abbre. 
viations and symbols are as follows: (Adv.), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musiral; 
(Myst), ag 00 A (Q), quis; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors handle the national spot for which the film is aired. 






































CHICAGO Approx. Set Count—1,800,000 Stations—WBBM (2), WNBQ (5), WBKB (7), WGN (9) 
TOP 10 PROGRAMS DAY AND APRIL SHARE SETS IN TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
1. Saperaten: (AGP)... . 0 cs oe 8 Fee: Leo Burnett....... Sat: 6:90-6:30. isscsccccs Bears skp ed © eal MAWES ee 32.1;Mr. Wizard..... on eae eres re es oe 2.5 
2. Annie Oakley (W) ........... Me ae eas oe ESS ye Saree oo Sur: 2:O-B:3E isis. co teak ewe Ee Bes. nd is aa pF Bes Get | ea. ae ee . 33 
3. Wild Bill Hickock (W)........ , 2) 4 SSS are Leo Burnelt....... Sun. 1:30-2:00 ..... PEERS. 2 3, ee RS 26.4| Feature Film........ 2 eee , sree nae. A 
GS; Cee. Wee Ses «ss kc aw Sekes ak 1) 2 ere RP Pet Fe TE ee, ea ) Sea POP ee 32.2 | Meet the Press........ ere (i |? eee 6.3 
B. Cipew Fee, CW. cccccecthsel WEEB 23.0665 Mee eee fer ee oe Sat. 4:90-5:00. iste. BOR S362. oe eS. Foti. % ke ee ee. Sy 1.7 
6. Liberace (Mus)....... ware os kee \ at), Reepeee f MENG. 5s a9 wana 5 Wed. 9:30-9:45 ......... TO iae cus eee 20: s aie as 64.2 | Blue Ribbon Bouts...... o#. WBBM ......27.7 
Sports Spot......... oes» WBBM ......20.0 
7. Inner Sanctum (Myst)........ i Bre ae oaeus Sat. 10:00-10:30 ........ ae a EE, p eae Ree AGT FUVTORUUNG | oi... 3.5.5 - Mea A ma cc a 10.5 
8. Badge 714 (Myst) ........... IEEE eke cht s PRE. i.< kos See ee ‘Tues. 8:00-8:30 ......... Wee ck. ge sas PRP Bag ee 64.3 | Make Room for Daddy...... Wee occ kce. 22.0 
9. Life of Riley (Com). ......... WED. ba caeaass ARS Ae Rent ages Tues. 10:00-10:30 ....... Ve Serres TS 43.5 | Four Leaf Clover Theatre...WGN ........ 8.0 
10. Foreign Intrigue (Dr)........ ot ae J. Walter ThompsonThurs. 9:30-10:00 ....... Be $6 aca ore y) er eee §2.4 | Place the Face............. WBBM ...... 21.0 
PHILADELPHIA Approx. Set Count—1,650,000 Stations—WPTZ (3), WFIL (6), WCAU (10) 
1. Superman (Adv) ............ SECGGIN) . . bas. ons Leo Burnett....... pT Pee bos oe” Se ir iS Reena Mee CEP ee 50.2 | Dangerous Assignment...... 33) ee 9.5 
2. I Led Three Lives (Dr)....... WAU. thetic cas ean ee WEG. TOG TSO S55 <n :0's es ee oe G Shes rea 40.511 Am the Law... oo. sse00%s% WEAEs. svecccs 92 
3. Victory at Sea (Docum)....... WHEs. ont cased oo, SSR Seer TRESS. T:00s880 i. 0 ks es vee eee ets fe stake 39.8 | Big Idea......... acVeceue Me MEMOMAE ptceses O.2 
4. Boston Blackie (Myst)........ WA . nox 65k sod ol, ee Lietou eases peo ee 2 ee Bee se es ER a eR 38.1|Hopalong Cassidy..........WFIL ....... 8.9 
5. is Tee Aes 2 a he bo bo ek one WAN wie css0e es PRETO, pepe VAs Te nk es a 0s hin ba Pe Sy scene eee 5 34.91 Captured. 6. 2k pun et: WEEE Se eeecs 8.8 
6. Badge 714 (Myst)............-WCAU.......... 1. Dae gre Pe ae Sat.6:90-7:00 . 6. csececc MB cee eae ee me Pe 2s, 33.6 (RE Carson. Sok oa ee 00k. 3 C229 
7. Annie Oakley (W)............ bf 4) Fe Sebi n's 0b sees 8a Sun. 6:00-6:30 ....ceces. St eee ee 33.2 | Mr. and Mrs. North......... WLS scents. 143 
8. Liberace (Mus) ... ....... ey yt a a es San, Bren nea sss SUM, BSG ss kicsk6. 8 ev LOS Saleen bec ee 23.8 | Eastern Guild Playhouse....WFIL ....... 54 
9. Wild Bill Hickock (W)........ Woy ee ...-Leo Burnett....... Tues. 6:30-7:00 ......... Rare Bi cacusecss 27.3 | Early Show.......... hain s ye WCAU ..,....11.0 
. 10. Foreign Intrigue (Dr)........ Lg eee ne J. Walter ThompsonThurs. 10:30-11:00 ...... ae SSeS oaks Se CED 37.4 | Mystery Hour.............. WEE pins 520.7 
SAN FRANCISCO Approx. Set Count—820,000 Stations—KRON (4), KPIX (5), KGO (7) 
1. Victory at Sea (Docum)......KRON.......... MS cirvaregees ass Mon. T0396 oS 6 ass > ee ae Dies «eee 62.9| Studio One:........ “DOSE 8 2 + Ce 244 
2. Badge 714 (Myst)............ ME 6's dig doen SPP eae Wed. 9:00-9:30 ......... eae See 64.7 | Kraft TV Theatre..........KRON ....... 28.6 
3. I Led Three Lives (Dr)...... GI as savouaes WEE cS eee ba ea Cas Thurs. 10:30-11:00 ...... EE tate ease wince Oe. sai ory ah ere SEAT So beeen 47 
Don Regan Sings.........KPIX ........ 06 
4. Life of Riley (Com).......... WO . Scniiniceess MG: isc hires ews Ba vee Mon: 7:30-8:00. 2... 000. t@i@....ceece Sree 57.8; Studio One........... AO SS ee 24.4 
5. Liberace (Mus).............. © GE Rae Ret ONE ss x e's 3 0 comers Sun. 9:30-10:00 ......... + ee ig ane ci 60.0 |TV Playhouse........ +e 0ES TERN, 900 ces aed 
6. Dangerous Assignment (Adv). KGO........... Wc he oe ee cete Mon. 8:30-9:00 ......... eae 4 EA een 63.3 | President Eisenhower....... ee rey 3 
J. Superman (Adv)............. OG! & Sic cast ane Leo Burnett....... Wed. 6:30-7:00 ......... St. 2. 6% ge 4 Ss ceees 0% 404 1(CBS News. ives. i codecs. BPIX. ..2<..-. 8S 
Perry: Come... ese ees a Ore > a 
8. Wild Bill Hickock (W)........KGO........... Leo Burnett....... MS Ty | re are iY Lae eR ee E 31.1 | Adventure, Science Lab..... os rr i 
Ee RR a, Cs, 8.1 
9. Kit Carson (W) hae: C'S | IE er OO cca enews Sun. 4:00-4:30 ..... Peep. apenas pacama® EER 27.4 | Dollar a Second...... Liew i 2 re << a2 
10. Inner Sanctum (Myst)........ SORGEN . 6b ccahens PEM sie’ vo eS co es aac FricBaO-B200 os eek 8 RAS epee ee eee G0.6 | Tonner. oo... Rae ey >) eee 28.2 
COLUMBUS Approx. Set Count—-335,000 Stations—_WLW-C (4), WTVN (6), WBNS (10) 
1. Death VaViley Days (W)...... | ABS rAt McCann-Erickson. . .Sun. 9:30-10:00 ......... MME ine teres | [eee 62.2| TV Playhouse..........:... WLW-C ...... 21.5 
2. I Led Three Lives (Dr)....... ME sce eee wks 1 RS PS Tues. 9:30-10:00 ........ 29.9..... AS SEES 59.0; Circle Theatre..... Fen see a Lo 2 < «rn 14.3 
ee ee ee eee, ff. ee 1 RE ee et. eS. Bri: TOO. 0 aciese: 2 Pe ep co RS ope 35.4|TV Soundstage.......... of AUS eee 2.7 
4. Liberace (Mus)... ........... Saar SE 6s oetbhen ¢ 0 WeG: TOO-826 on ccsc ce, Tr . EET 30.8} American Wit and Humor...WLW-C ...... 3.0 
5. Cowboy G-Men (W).......... i... ees Flamingo.......... Sat. 6:30-7:00 .......... > ae ere 39.5 | Midwestern Hayride........ WLW-C ...... 14.2 
6. Wild Bill Hockock (W)....... MEE: ints is oo Leo Burnett....... Sat. 6:00-6:30 .......... OO) Saar OP. s0veseve 29.5 | Feature Film.............. WLW ...... 3.2 
7. All Star Theatre (Dr) ....... Wie. 2. a. Screen Gems....... Fri. 9:30-10:060- 33 oo8etes kA BO ae Be tactecces 50.5} Marathon Theatre..........WBNS ....... 17.9 
8. Mr. District Attorney (Myst) .WLW-C......... BR ee he, Wed. 10:30-11:00 ....... SIRS fects wks hs cbc eGoak 46.0 | Blue Ribbon Bouts.......... WBNS ....... 23.2 
9. Captured (Adv) ............. WBNS. :.......: (Ee ASS gees Sun. 10:00-10:30 ....... _! ete ae Me cccrece 52.4 | Loretta Young........ cceee WLW ......25.5 
10. Superman (Adv)............ Wt As cavcies- Leo Burnett....... Wed.6:00-6:30 ......... BOD ia cc cecee : ree eee 19.8 | Early Home Theatre........ WTVN ......- 2.2 








DALLAS-FT. WORTH Approx. Set Count—315,000 


Stations—KRLD (4), WBAP (5), WFAA (8) 











1. Dangerous Assignment (Adv)..WFAA......... Bs 35-4 bh 0k seeeas Wed. 9:30-10:00 ........ TTT ee BT... cavcess 52.9 Blue Ribbon Bouts......... KRLD .....-. 21.4 
| Greatest Fights........ | ee 19.0 
2. Favorite Story (Dr).......... Be vices wae Be oc wenaw bene Fri. 0:30-16:00 5. ..2s2000: ee Ps sia eran 36.7 | Barn ~ ea nate WBAP ais a'e s 11.9 
3. Superman (Adv)............. IRS ares ca Leo Burnett....... Tues. 6:30-7:00 ......... SR ake eee 29.6 Dinah Shore...............WFAA ..c.e++ 43 
' | Mews Caravan... .<.6c..0 cM cca ves 24 
4. Wild Bill Hickock (W) ....... St ROR: Leo Burnett....... Mon: 6:30-7:00 .........22.7...ece00. SPE 32.0 CBS ae ee barat KELD ae 3.8 
eb me Ct 8.6 
5. I Led Three Lives (Dr)....... ee ee es oe ks ee Sun. 9:00-9:30 .......... ee dh 61.9 Pea” ia at sogeceeeens eae 2 ey 25.7 
E ~< $e TeeeeeEs WRAP. . 3c... 50 ROS a ane Bee Wed. 8:00-8:30 .........  SokagaeK ees ic 67.9 | Strike It Rich..............KRLD ......-25.2 
1. Kit Carson (W) ............. WBAP......... SO RRS oe Wed. 6:30-7:00 ......... Pe ce dius Sapper ee 31.5|CBS News......... iis at “KRLD . 3.8 
‘ . se ee wow we ee ee se oe BREUESEF te ee eee 
| a Cee... nn’... 5s 11.0 
8. Annie Oakley (W) ........... WRAP, soc ide<: ee oo ies Wed. 8:30-9:00 ......... ee ne 70.9 | re ae 2. 2 Seabee  ERLD kia: 31.4 
Foreign Intrigue (Dr) ........KRLD.......... J. Walter ThompsonSat. 9:30-10:00 ......... | Qe RE oe 46.7 | Your Hit Parade............ WBAP ....... 21.9 
10. Death Valley Days (W)....... SRAM... .<1 22. MeCann-Erickson. .. Fri. 9:00-9:30 ........ Spates eR ea 44.7|My Friend Irma...... TE esas 5. 27-1 
WICHITA Approx. Set Count—60,000 Stations—KTVH (12), KEDD (16) 
1. I Led Three Lives (Dr). ...... KTVH...\..... Ziv.... Tues. 8:30-9:00 37.8 56 
eae s cake cee eo eee | eee a ” eee: 29.7 
2. Baise TA (Myst) eee. KEDD..... AERC: spcqeseceass Sun. 6:00-6:30 .. 1.2.0... ES oo tee 61. oh ses $47 | Life wis pain RTE aah 17.9 
s. Tie Ses badv eco, KEDD......: WABCO. veeeeeeeeees. Fri. 7:00-7:20 serene BED bed . 66......... 53.0|Dave Garroway............KTVH ...cee- 18.1 
% che +90 ee. os NBO. cc eeeeeeenees ues. 8:00-8:30 ..... Pe ~ * ae Se. Sere re oP illi ze ; - ++ 40.0 
. eo — (ABV) E RD . . cccikme! NBC. Set ataie 6 secu Sun. 9:30-10:00 ......... Sea pas Meas se ates ei eons Bee ence hey ‘KTV 9 ee 21.1 
$. Liberace} (Mus) 0... 5 KTVH. 00201201, NG i 2.3 Sgveunal Sun. 3:30-4:00 .......... 265...... og Shere 27.6 |Community Vespers........KEDD ....... 1.1 
Ee Oa yeh REDD Ec oec ee NBO. vase oee Wed, 8:00-8:30 0.0.0... Say ORD eae 69.8 | Strike It Rich .............KTVH ....... 44.9 
és secececes Fi. 9:45-10:15 Vas a se chedec ES vere: ae 45.9 Person to Person..... ocetieweee Van ees reh- eee 
Pp Oak a i =. kee KTVH .......15. 
2 BPOG (AGU)... occ eee MD. osc ccec cel LEPC U LEE toes eS ee ee 22.2 ji . 
10. All Star Theatre (Dr) .......KEDD.... ya “ey « + nas «er - + all laa te B35... 6.4... 63.3 Lux Video Theatre......... KTVH ....... 41. 
_Theatre (Dr)........KEDD......... Screen Gems...... Thurs. 9:30-10:00 ....... | Serer eee re 52.4! Place the Face............. SIVE<: . . .x- 31.3 
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ZIVs NEW TV CHA 


For Sales-Mi 


The behind-the-scenes 
drama of our 
Law Enforcers 

in action! 


* . 


Meet Mr. D. A. Himself. . . Hollywood's Dynamic 


Dovid Bion — 


He looks, he acts, he IS Mr. D. A. 













Champion of the people, 
defender of truth, guard- 
ian of our fundamental 
rights to life, liberty and 
the pursuit of happiness! 


THE INSPIRED NEW SERIES THAT OUTSHINES 
THEM All FOR DRAMA, ACTION, REALISM! 


@ Inside a real INTERROGATION ROOM e Inside a real CRIME-LAB 
@ Inside a recl SHOW-UP ROOM © Inside a real COURTROOM 
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Technical supervision 
thru the cooperation of 
the Los Angeles law 
enforcement agencies. 


. P es P 5 4 Td eT OE Ee A Pe OY te a 
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ay ///] ore SOLD IN 99 MARKETS! 


3 firm in NEW YORK, PHILADELPHIA, CHICAGO, SAN 
& FRANCISCO, LOS ANGELES, CINCINNATI, CLEVELAND, MINNEAPOLIS, 
&. KANSAS CITY, DALLAS, DETROIT, HOUSTON, BALTIMORE, WASHINGTON, HA 
': SEATTLE, BINGHAMTON, TOLEDO, SAN ANTONIO, NEW HAVEN, BOSTON, *~ 
2: ~~ DENVER, BIRMINGHAM, BUFFALO, DAYTON, CHARLOTTE, ATLANTA, COLUM- be 
-§ BUS, OKLAHOMA CITY, AMES-DES MOINES, MEMPHIS, ond other markets. 7 4 













* IV TELEVISION PROGRAMS, INC. 
‘ps 1529 MADISON ROAD, CINCINNATI, OHIO 
“772 NEW ORK = HOLLYWOOD 
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‘Scrappy’ Vidpix Industry Slows — 


Down to a Walk 


at Chi Powwow; 


Strictly a Gladhanders’ Sideshow 





By BOB CHANDLER 


Chicago, May 25. 

The youngest and most aggres- 
sive faction of the broadcasting in- 
dustry proved to be its most pas- 
sive bystander at the National 
Assn. of Radio-TV Broadcasters 
convention here. The fledgling 
telepix business failed to reach the 
level of maturity and self-appraisal 
commensurate with its new-found 
status as a large and vital segment 
of the industry. 

Telepix moved into the conclave 
with a growing list of problems 
ahead of it. But the vidpix toppers 
contented themselves with provid- 
ing merely a dull, frowsy sideshow 
to the. serious business on hand for 
the remainder of the industry. It 
adopted strictly a do-nothing, 
know-nothing, gladhand stance. 

If ever there was the perfect op- 
portunity for telepix distribs to in- 
dulge in some much-needed self- 
appraisal, this was it. Of growing 
concern to individual telepixers 
are such problems as: (1) increas- 
ing price-cutting in every type of 
market, for every type of show, and 
by nearly every type of distribu- 
tor; (2) absence of a standard and 
comprehensible method of pricing 
film to eliminate the hocus-pocus 
methods now in use and varying 
with each distrib and each series; 
(3) vast amount of coin lost an- 
nually by distributors through mis- 
use of prints by stations—and this 
was a perfect opportunity, with 
toppers of virtually every major 
station here; (4) growing list of de- 
linquent accounts, among both 
UHF and VHF operators; (5) ques- 


(Continued om page 64) 


CBS Film Firms 
Deal on Sheena 


Chicago, May “25. 

CBS Film Sales has firmed a 
coproduction deal with Don Sharpe 
on “Sheena, Queen of the Jungle,” 
the femme Tarzan-type segment 
which Sharpe has been plotting 
for some time. CBS Film will have 
a stake in production and will han- 
dle distribution of the show. Deal 
was disclosed at the NARTB meet 
here by Leslie Harris, CBS Film 
veep. 





It’s the second offbeat segment | 


using a girl as hero of an adven- 
ture series for CBS Film. Outfit 
has made a strong showing with its 
“Annie Oakley” westerner, which 
Canada Dry has on an alternate- 
week national spot deal, with local 
sponsors filling in the other week 
Sharpe started shooting “Sheena” 
a couple of weeks ago on the Coast, 


but production's been stalled unti’ | 


he finds a femme lead. 


GARGAN STARS IN NEW 
PRIVATE EYE SERIES 


Hollywood, May 25. 

Revue Productions has churned 
out the pilot of still another new 
vidfilm series, “Barrie Craig,” with 
Bill Gargan starring, in a tele 
adaptation of the NBC radio prop- 
erty. 

Blake Edwards directed the pilot 
of the private eye series, with Fen- 
ton W. Earnshaw penning the pi- 
lot, “Death the Hard Way.” Eve 
Miller has the femme lead, while 
others in the cast include Pat 
O'Neal, Tol Avery and Dan Tobin. 

Revue is planning the series for 
fall programming. 


35 Loretta Young Vidpix 
To Start Rolling in July 


Hollywood, May 25. 
Production on 35 Loretta Young 
vidpix for next season gets under 
way July 1 under the banner of 
Lewislor Enterprises, with the 
company moving from RKO Pathe 
to the Samuel Goldwyn studios. 
Writers William Bruckner and 
Devery Freeman have been inked 
to pen at least five scripts each for 
the upcoming product, and Norbert 
Brodine has been re-signed as cam- 
eraman. Brodine will also lens 
other tv shows for Lewislor. 








Just Kid Spirits 


Hollywood, May 25. 

Wesley Morgan, seen as Bill 
Bendix’s son in the “Life of 
Riley” telepix series, is at it 
again. 

Last year shooting was sus- 
pended, when the kid broke 
his arm. Now he’s in the hos- 
pital, recovering from a broken 
leg, received when he leaped 
off a wall. So “Riley” has been 
postponed again, but resumes 
June 10. 











Hollywood, May 25. 

Screen Writers Guild and Co- 
lumbia and Republic are near 
agreement on a precedental tele- 
film pact for Col’s Screen Gems, 
and Rep’'s Studio City Television, 
with general wage hikes provided 
in the contract, SWG membership 
was told at its meeting held last 
Wednesday night (19). Morgan 
Cox, chairman of the Guild’s tv ne- 
gotiating committee; gave a highly 
optimistic progress report, in which 
he said the majors have agreed 
wholly or in part on 20 of 24 basic 
points involved in the discussions. 

Negotiations were predicated on 
the Alliance of Television Film 
Producers pact, already signed by 
114 vidfilmeries. Col and Rep have 
agreed on higher pay and a propor- 
tionate jump in rerun payments, 
but there has been no agreement 
on motion picture rights; definition 
of employment; no strike and no 
lockout, and rights to subscription 
tv. 

New pact will be retroactive to 
last Nov. 17, when negotiations be- 
gan, and will be for a two-year 
period. 


2 LONGRUN AM SHOWS 
_ GET VIDPIX TREATMENT 


| Two longrun Trendle-Campbell- 
| Meurer radio properties, “The 
|Green Hornet” and 
| Preston of the Yukon,” are get- 
| ting the telepix treatment. Pilots 
on both have been shot by Jack 
Chertok (who also turns out the 
“Lone Ranger” series for the vet 
Detroit packagers) and are being 
| shown to agencies. 

Pilots were turned out in black 
| and white and color at General 
| Service Studios on the Coast. Both 
| were on radio for more than 15 
| 








years. Trendle-Campbell-Meurer is 
dickering for a national deal on 
| the telepix. Their “Lone Ranger” 


| is on ABC-TV for General Mills 
| (ditto ABC Radio). 





On Vidpic Setup 


“Sergeant | 


SWG Col, Rep Near. 
Precedental Pact | 





Peak ATFP Membership 


Hollywood, May 25. 

Alliance of Television Film Pro- 
ducers has peak membership of 
more than 15, with four more tele- 
filmeries joining the group. 

Danny Thomas’ Martero Produc- 
tions; Joan Davis Enterprises; Ray 
Bolger’s company, and Mickey 
Rooney Enterprises have joined the 
ranks. 


Harold Lee Shows 
New Tint System 
For Video Use 


Hollywood, May 25. 
A new color motion picture pro- 
cess, called Colorvision, intended 
primarily for new field of color 
television and claimed to be both 
economical and speedy, was dis- 
closed yesterday by Harold V. Lee, 


prexy of Colorvision, Inc. at first 
demonstration of new technique at 
Vagabond Theatre. 


Four years in development stage, 
kept under wraps until company 
was able to announce what it had 
to offer, rather than what it 
planned to accomplish. According 
to Lee, system will be made avail- 
able immediately to tv producers. 


Colorvision, as explained by 
Lawrence F. Brunswick, optical 
engineer of company, one of co- 
inventors; is “method of photo- 
graphing in full color on ordinary 
black and while film with ordinary 
black and white processing, under 
ordinary black and white lighting 
levels, which produces a picture 
exceedingly well suited for full 
color television transmission.” 


It is an additive process, rather 
than a subtrative process, such as 
other color systems, Brunswick 
stated. Making three color separa- 
tions on one frame 35m film. These 
colors—red, green and blue—are 
broken down through primaries in 
original photography. Their separ- 
ation is maintained until final re- 
assembly at tv home receiver. 

Colorvision camera unit is in 
form of accessory attached to any 
Mitchell Camera, Brunswick. re- 
ported, adding it also could be 
adapted to other motion picture 
cameras. In point of cost, only 
added expenditure for tv producers 
in leasing of camera attachment, 
said, repping an increase of about 
5% over regular black and white 
versions, or around $750, for half 
hour program. 

Colorvision may later be adapted 
for use by motion picture produc- 
ers, engineer asserted. 


New Four Star Story Ed 


Hollywood, May 25. 
Coles Trapnell, for 15 years as- 
sociate story editor of 20th-Fox 
here and in N. Y., has joined Four 
Star Productions as story editor. 
Trapnell, who’s already begun 
ogling scripts for next season’s 
product, was a freelancer before 
inking with Four Star. George 








Haight exited as producer follow- | 


ing completion of tast season’s vid- 
pix, and there won’t be any pro- 
ducer replacement. 





j 


Chicago, May 25. 


{a series of conferences, the hotel 


Chi IATSE Local Snarls NARTB 





| Telepix exhibitors at the Na- itself decided to foot the bill. 
| tional Assn. of Radio-TV Broad- | 


casters found themselves with 


week when the International Alli- 
ance of Theatrical Stage Employees 
Projectionists’ local demanded its 
nren be used to run private 16m 
projectors screening distributors’ 
product for the convention dele- 
gates. Distributors refused, with 


|the Palmer House management 

stepped in and footed the bill for 

union help. 
Dispute 


Started Sunday (23), | 


— union projectionists showed | exhibit 
up to service projectors rented by | had to pay off workers to get his 
distribs and said they’d be on hand |exhibit finished A 


Monday to run the 
Projectors are normally run by 
distrib salesmen Distribs 








machines. | convention opening. 


lis ae re- $5 to $20 the richer for each ex- 
fused to hire unionists, and after! hibit they worked on. 


NARTB had an agreement with 
the union under which the latter’s | 


; 4 help would be used in two public | 
labor problem on their hands this | 


exhibits of the NARTB itself, with | 
proviso that the private vidpix ex- | 
hibits upstairs be untouched. What | 
apparently happened though was | 
that a local equipment supplier | 
who rented the projection units | 


tipped the union to those who had | 


Sania Unie wecchaa cae machines installed, and the union | 


went ahead and tried to install 
itself. 

Convention has had its share 
of troubles from other union, per- 
sonnel too, with virtually every 
manager reporting that he 


in time for the 
Electricians, 
carpenters and laborers came off 








vertising Bureau. 


cated telepix in the country. 


Recruit Telepix In ‘Plug TV Drive 


Telepix industry will be a secondary but important beneficiary 
of the “plug tv” campaign of the newly formed Television Ad- 


Campaign to bring more advertisers into na- 
tional spot and existing bankrollers into more markets can't help 
but benefit vidpix, which is the only medium through which a 
national spot sponsor can correlate his programming in all markets. 

That telepix will be plugged by TVAB as the national spot 
medium was emphasized at the NARTB meet here by Dick Doherty, 
consultant to’ the organization. Doherty said that not only will 
telepix be plugged, but producers and distributors will shortly be 
invited to associate membership in the organization. 

Eventual form the organization will take is that of an institutiona} 
selling operation, with ‘staffers reaching the national advertisers 
themselves and telling them the tv story—how they car use video 
in smaller markets where they’re now confined to newspapers. 
Vidpix is the programming answer to the question, according to 
Dougherty, and the TVAB staffers will pitch specific types of 
filmed shows to the individual prospect. 
that the driving organizational forces behind formation of TVAB, 
KTTV's Dick Moore, is one of tlhe most prolific users of syndi- 


It’s noteworthy too, 





SS 











O’Neil’s NARTB-to-L.A. to Finalize 
Gen. Teleradio Ma jor Film Venture 





GT’s Film Division 
Adds to Sales Force 


Film Division of General Tele- 
radio has added three salesmen, 
besides chief pitchman Peter M. 
| Robeck. Like Robeck, new sales- 
men are ex-Consolidated TV em- 
ployees. William Finkeldey will be 
situated in the New York office, 
with Wade Barnes in Chi and 
Charles E. Morin working out of 
Los Angeles. : 

Since the Film Division was 
started several months ago, its 
only salesmen, until the recent Ro- 
beck appointment, were men em- 
ployed by the parent company. 


Les Harris Sets 
‘Whistler’ Oiler In 
11 Western States 


Chicago, May 25. 

First of CBS Television Film 
Sales new productions, “The 
‘Whistler,” it was revealed at the 
NARTB meet here, has begun 
shooting on the Coast, and CBS 
Film veep Leslie Harris has al- 
ready wrapped up a client for the 
series in 11 western states. Client 
is Signal Oil of California, which 
has been bankrolling the series 
regionally on CBS Radio in the 
west for the past 14 years. 

Harris, who set the production 
deal and sold the show simultane- 
ously while on the Coast last week, 
has pacted Lindsey Parsons to pro- 
duce, with Paul Kelly set as star. 
Thomas Mitchell has been cast for 
two teleplays, as has been Dean 
Jagger. Series is shooting on the 
Paramount lot, with Charles Haas 
directing. It'll be available for fall 
release: 

Another new CBS Film series, 
also based on a CBS Radio seg- 
|ment, “Man from the _ Islands,” 
ihasn’t been cast yet, but Ed 
'Montaigne (‘“Man Against Crime’’) 
| has been set to produce. He'll take 
a crew out of New York on June 
18 to shoot exteriors in Haiti. In- 
| terior shooting will probably be 











| 


Vid Exhibs; Hotel Foots Bill“ °°" 


ABC Syndication Gets 





Morgan As Shupert Aide 


Richard R. Morgan, former ex- 

hibitor and lawyer, has joined ABC 
Syndication as assistant to prexy 
George T. Shupert. He'll handle 
all phases of administration and 
business affairs for the AB-PT 
subsid. 
* Morgan, who’s the ‘son of Para- 
mount shorts and news general 
sales manager Oscar Morgan, for- 
merly was exec secretary of Allied 
Theatre Owners of Western Penn- 
sylvania. Prior to that, he was gen- 
eral manager of Consolidated The- 
atres in Salt Lake City and also 
legal advisor to General Television 
Enterprises, which was producing 
“Fireside Theatre.” Morgan was 
with Paramount from 1939 to 1949 
as a liaison between sales and legal 
departments, during the period 
when Shupert was a Par exec. 





Chicago, May 25. 

A final decision on production 
plans for the. Film Division of 
General Teleradio should be 
forthcoming next week, when 
Teleradio topper Tom O’Neil, to- 
gether with sales chief Peter Ro- 
beck, take off for the Coast to sur- 
vey facilities and talk deals. They'll 
leave following sessions of the Na- 
tional Assn. of Radio-TV Broad- 
casters here, where O’Neil has 
been holding Mutual affiliate ses- 
sions and Robeck has been pitch- 
ing the firm’s Bank of America 
feature package at stations. 

Decision must be made soon be- 
cause production of several series 
and compietion of a couple more 
have been held up. while O’Neil 
decides whether to establish his 
own stake in production or to farm 
the work out. Still ready to roll 
but held up is the “Counterspy” 
property acquired from Phillips H. 
Lord, along with other Lord pack- 
ages. Now shooting are 13 “Gang- 
buster”. pix, of which about 10 
have been completed, but a final 
production decision is due on the 
remaining 26. ' 

Additionally, Teleradio has 
picked up 26 quarter-hour ani- 
mated fairy tales, produced in 
Engiand by Primrose Productions. 
Problem there is the fact that they 
run 10 minutes, with the other 
four to be filled in here in some 
manner. Holding up release of the 
series is the fact that with no pro- 
duction decision made, .Teleradio 
doesn’t know what to round them 
out with. Series, incidentally, in- 
volves a new animation technique, 
use of silhouet cutouts for the 
characters. Use of the silhouets 
enables the animators simply to 
move the cutout slightly to get 
each frame, instead of turning out 
separate drawings. Technique en- 
ables use of “full animation” at a 
cost equal to that of the so-called 
“limited animation.” 


Reynolds MPTY 
Tie on ‘Sherlock 


Chicago, May 25. 

“Foreign Intrigue’ producer 
Sheldon Reynolds has signed as co- 
producer with Motion Pictures for 
Television syndication division to 
turn out a “Sherlock Holmes’”’ tele- 
pix series which MPTV Syndication 
will distribute in the fall. Series 
stars Ronald Howard, son of the 
late Leslie Howard, and is being 
shot in England. Deal was an- 
nounced at the NARTB convention 
by Ed Madden, MPTV Syndication 
veep. 

First five episodes in the series 
have already been shot, with Mad- 
den set to start showing them, to- 
gether with Reynolds, who flies to 
N. Y. this week, to agencies on his 
return from the convention. He's 
pitching for a national deal on the 
series, with release date set for fall. 
H. Marion Crawford is featured as 
Watson. 








TPA UPS HOFFMAN ) 

Television Programs of America 
this week upped Robert Hoffman, 
its Chicago sales manager, to the 
post of midwestern division man- 
ager. 

Before joining TPA in Septem- 
ber, he was with Ziv, Unity Tele- 
vision and NBC. 








— 2. 2. ae ere ee Ge ve aeEeEeaeeee 


er 
O- 
or 
to 
e- 
on 
es 
ne 
1g 
n- 
on 
on 


eg 
d- 
o- 
to 
11S 
>" 
he 
II. 


ica 
an, 
he 
in- 


m- 


le- 








Wednesday, May 26, 1954 





HIGHEST RATINGS...GREATEST SALES... 


of any TV show produced for local sponsorship! 
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STARRING HOLLYWOOD'S BRILLIANT ACTOR 


RICHARD * 
CARLSON 





TRUE-LIFE STORY OF A PATRIOTIC YOUNG AMERICAN WHO LED 7 VES IN THE SERVICE OF jR COUNTRY 


Vv 


T. CITIZEN! 2, COMMUNIST! 3. COUNTERSPY FOR THE FBI! 


mI ‘ 


Not just a script writer's fantasy—but the authentic story of the 
Commies’ attempt to overthrow our government! You'll thrill to 
the actual on-the-scene photography ... the factual from-the- 
records dialogue. 


Taken from the secret files*of a counterspy for the FBI. Authen- 
tic sets and scripts personally supervised by Herbert Philbrick, 
the man who, for 9 agonizing years lived in constant danger 
Gs @ supposed Communist who reported daily to the FBI! 


\ 


NEVER BEFORE HAS SUCH A DRAMATIC 


DOCUMENT APPEARED ON TV! 


“LED 3 LIVES’ 


TENSE because it's FACTUAL! GRIPPING because it's REAL! FRIGHTENING because its TRUE! 


Oe ne OO ee 


















ON 

OUR DOOR STEP... 

THIS MAN SLAMMED 
THE DOOR! 


YOUR OPPORTUNITY 


TO HAVE THE MOST 
TIMELY AND IMPORTANT 
TV PROGRAM IN 
YOUR CITY! 
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Sloanes Set Ist Vidpic Seriés on Peale 


2 7 : 
inspirationals: 

po 9 
Husband-and-wife legit produc- 


ing team of Paula Stone and Mike 


Sloane are prepping heir first vid- 
pix series, a half-hour dramatic 
series based on stories from Dr. 
Norman Vincent Peale’s Guide 
Post magazine. Deal is virtually set 
for Roland Reed to coproduce the 
telepix, stories of which will be 
inspirational in nature. 


Sloanes have signed April Oursler 
Armstrong (daughter of Fulton 
Oursler and his collaborator on 
several books) to handle the screen 
treatments of the stories, of which 
there are some 600 from which to 
choose. It’s planned to lens 78 of 
the half-hour pix, but no date for 
start of shooting is set yet. Pro- 
ducers believe a pilot won't be 
necessary because of sponsor in- 
terest already stirred up. Dr. 
Peale won't appear in the series, 
but will get screen credit as editor 
of the non-sectarian mag. 

Sponsorship deal appears in the 


(Continued on page 64) 
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Sponsor Deal Near 





Parish Priest Series 
Rolls in Houston 


Houston, May 25. 

Valiant Film Productions has 
completed the first episode of its 
new vidpix .series, “Father Mike.” 
Production work is ready to begin 
on the next seven episodes and 
series should be on the air July 1, 
according to John Van Geldern, 
prez of the local company. 

“Father Mike” is the story of a 
priest and his parish problems, 
with each 30-minute episode a com- 
plete story. Some 39 scripts—writ- 
— by 21 authors—have been com- 
pleted. Directors are Van Seldern 
and Charles Montclair. 

Charles B. Meade has the title 
role and Jack Gardner plays his 
friend, Dennis. Local actress Mar- 





garete Lennert is featured. 
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COMMERCIALS 


When Sarra’s specialists produce your 
TV commercials, you may be sure they'll — 
” commercials, for Sarra’s video 

and audio experts are advertising men first. 


They offer an unsurpassed combination 
of creative imagination and technical 


skill, and... 


They always shoot to Sell! 





Bell Opens 3 Branches; 
‘Musical Workshop’ Set 


Bell Productions, N. Y.-based 
educational *‘ and television film 
packaging outfit, has expanded its 
national activities with creation of 
branch’ offices in Los Angeles, St. 
Louis and Dayton. Bob Yeager 
will head up the Coast office, with 
Jerry Sandweiss in St. Lou and Lou 
Slack 3d in Dayton, 

Firm just completed a pilot on 
a 15-minute live tv quarter-hour 
series starring Alan Abel, “Your 
Musical Workshop.” It’s being 
pitched as a summer replacement. 


e e ° bJ e . 

Neil Vanderbilt’s Vidpix 

Cornelius Vanderbilt Jr. is on 
his 143d transatlantic crossing. This 
year it includes a 52-week vidpix 
series aléng with additional footage 
for “Germany Bounces Back” and 
“Europe Today.” Latter are regular 
features on his lecture tours under 
Redpath Chautauqua agency book- 
ing. 

The tv-films are being done for 
Intercontinental Associates, which 
just published Vanderbilt’s Euro- 
pean guide book. 








SPONSOR INTEREST - 
- IN FARM VIDFILMS 


Although the farm video market 
isn’t considered broad enough yet 
to attract the majority of national 
sponsors, there are some, aceording 
to Telenews Productions, which are 
showing a great interest in. its farm 
series. Moreover, it would appear 
that there are sufficient _prime 
market outlets in rural areas to 
make agricultural vidpix quite 
profitable for syndicators. However, 
Telenews remains the only: prom- 
inent distrib to date with a vidpix 
package designed for farmers. ~ 

The Telenews product, announc- 
ed recently, is a 15-minute series 
called “Farm Report,” news with 
an agricultural upeat, for~ which 
the firm is currently dickering with 
some big advertisers. But it sees 
the series as an alternative syndica- 
tion in several prime markets if the 
former deal falls through. ~ _ 

@ Princeton Film Center has a 15- 
minute series in readiness also, but 
here the films are offered as institu- 
tional fare. The show is built 
around the products of different 
manufacturers, who in turn pay 
what little distrib and productio 
costs there are. . 
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SARRA COMMERCIALS ARE NOW SELLING 
SCORES OF FAMOUS PRODUCTS LIKE THESE: 


Cats-Paw Heels —Cat-Tex Soles 
Salada Tea ° 
Rainbo, Fair-Maid and Colonial Breads 
Schick Electric Shavers * Sylvania TV 
Northern Tissue »° 
Braun’s Town Talk Bread + Stopette 
BC Headache Tablets and Powders 
Pet Milk * La Choy Chinese Foods 


Hoffman Beverages ~ 


Kraft Cheese 


Evinrude Outboard Motors 


Herbert Tareyton Cigarettes 


i 
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SPECIALISTS IN VISUAL SELLING 
New York: 200 East 56th Street 
Chicago: 16 East Ontario Street 


TELEVISION COMMERCIALS + PHOTOGRAPHIC HLLUSTRATION * MOTION PICTURES * SOUND SLIDE UMS 
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Sterling Unveils 
Musical Library 


“Chicago, May 25. 

Sterling Television Films moved 
into the musical library field this 
week as a third major contender 
for station library business, un- 
veiling at the National Assn. of 
Radio-TV. Broadcasters convention 
a 250-number collection, tied to- 
gether with 200 additional three. 
minute short subjects. - 

Library, titled “Sterling Sere. 
nades,’” contains 250 three-minute 
musicals. culled from- various 
sources and including classical as 
well as pop numbers. All the pix 
have been made since 1950. Other 
library, numbering 250 shorts, is 
titled ‘“Vid-Bits,” and contains 
short mysterious, quickie sfories 
and dramas and miscellany. 


‘ Simultaneous with the unveiling 
of the libraries, Sterling revealed 
it is setting up a Chi office, with 
Carl Russell in charge. Russell re- 
signed from Vitapix to take the 
post. Sterling has also set other 
product, including a half-hour 
musical series starring Sigmund 
Spaeth and titled “Music for Every- 
body.” Series of 26 is being shot 
in New York, with eight alréady 
in the can. A third acquisition is 
titled ‘Old Tjme Comedies,” a col- 
lection of antique one-reelers. 
Musical library field has been 
highly restricted, with only two 
firms very active. One is Ben 
Frye’s Studio Films, which com- 
bined Frye’s musical shorts with 
the Snader Telescription~ library. 
Other is Official Films, with its 
‘Music Hall Varieties“ soundies. 


Labor eee Admen To 
Discuss Runaway Prod. 
In Vidfilms Made 0’Seas 


Hollywood, May 25. 

Runaway telefilm production and 

its consequent unemployment 
among American film technicians 
will be discussed June 2 at a joint 
meeting of the Hollywood AFL 
Film Council and eight advertising 
officials. In a letter of invitation 
to the discussion Carl Cooper, head 
of the Council, said: 
. “Because some American adver- 
tisers are using television films, 
made abroad especially for the 
American.market, to sell American 
products to American purchasers, 
a number of these purchasers are 
losing employment in the making 
of television films in this country 
and consequently may find it more 
difficult to purchase the American 
products advertised by your 
clients. 

“This Council is, contemplating 
taking strong action against the 
use of foreign-made television 
films to sell American products to 
Americans, but before making a 
final decision, we would like to 
discuss the matter with you.” 

Invitations were sent to Wayne 
Tiss, of Batten, Barton, Durstine & 
Osborn; Al Kaye, -of Benton & 
Bowles; Jack Runyon, of Biow Co.; 
Don Belding, of Foote, Cone & 
Belding; J. Neil Reagan, of Mc- 
Cann-Erickson; Cornwell Jackson, 
of J. Walter Thompson Co.; Walter 
Bunker, of Young & Rubicam, and 
Norton Mogge, of the American 
Assn. of Advertising Agencies. 


FREMANTLE UPBEAT 
ON VIDFILM SHOWS 


Reflecting the upbeat in foreign 
tele sales, Fremantle Overseas 
Radio, which has been producing 
and distributing foreign-language 
versions of American radio shows 
for several years, has expanded its 
name to inelude television. Firm 
has been active in vidpix deals 
overseas for the past couple of 
years and is currently producing 
a Spanish version of Charlie An- 
drews’ “Jolly Gene and His Fun 
Machine” in Mexico and another 
Latino version of “Candid Camera” 
in Puerto Rico. 

_ Fremantle currently has.tv agen- 
cies in England, Italy, Japan and 
Mexico and has shows on the air 
in eight countries. Pix involved 
include “Hopalong Cassidy,” the 
Encyclopedia Britannica film libra- 
ries, March of Time’s “Ballets de 
France” series and “Jungle Maca- 
bre” (latter’s in Japan). Prexy 
Paul Talbot has named Lee Volker 
secretary-treasurer of the firm's 
N, -Y¥. operation. 
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Wednesiat: 1 VARIETY 


YEAR 


) NOW IN PRODUCTION! 


/  . A grand new total of 
78 magnificent half-hours! 





TRULY THE : 
RAEQONT ALAGGNIPFICEIENTET SEERLES 


OF TELEVISION DRAMAS EVER PRODUCED! 


ADOLPHE 
MENIOU 


YOUR STAR AND HOST IN 


"TAVORITE 
PORY”~ 


EACH MAGNIFICENT HALF-HOUR DRAMA A VIVID AND REWARDING EXPERIENCE 
IN TELEVISION ENTERTAINMENT! 










TOP RATINGS in market afte 
© SEATTLE, 1st Placel 


* eve. - rates $3.3 . 7, 

~ 4 elepulse, 

jane aa Pantoomery, Mr. & ea sees 
tre, Playhouse of Sters. 
























ger, 
Dougies Saleeoke Presents 


© KANSAS CITY, 153 Place! | 


Fri. eve, . rates 32 
. -3 + Telepuise 
aco Ty Ke Goodyear TV Ploy f~ 4 cng 
Whet’s Myranttes This ts Your Lite, GE yreere 
¥ line, Godfrey's Tolent ‘Scouts. eae 

























Planned for 3 Full-Length 
Commercials Plus Opening 
ond Closing Sponsor 
identification! 
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OF TELEVISION PROGRAMS ON FILM 





i | Trade Excitement’ is the best way to describe the largest... most diver- 


sified library of quality television programs on film. We have it... you'll 


see it... at the NARTB convention in the Palmer House...Room 700A. 
7. 


ASK ABOUT: THE JAMES MASON SHOW featuring James and Pamela Mason 
and Richard Burton. 


HOLIDAY with Ida Lupino, Edmund O'Brien, Joan Fontaine. 


THE PASSERBY with exciting dramatic celebrities like Veronica Lake, 
Jackie Cooper, Fay Bainter, Kent Smith. 


INTERNATIONAL PLAYHOUSE loaded with mystery, melodrama, 
intrigue. 


CHINA SMITH featuring Dan Duryea. 


ORIENT EXPRESS featuring Jean-Pierre Aumont, Patricia Roc, Cathy 
O'Donnell, Colette Marchand. 


PLAY OF THE WEEK with top Hollywood names like Eddie Albert, 
Joan Leslie, Teresa Wright, Cesar Romero, Pat O'Brien and others. 


* THE BILL CORUM SPORTS SHOW with 26 of he GREATEST 
ATHLETES of the last half century. 


, BOBO THE HOBO with tuneful, musical puppets in each program. 


plus... OVER. 250 HOURS OF AMERICA’S TOP FEATURE FILMS. 
including: 


| | CHAMPAGNE FOR CAESAR, Ronald Colman, Celeste Holm, 
Hy) _ Mincent Price. 


MILLIONAIRE FOR CHRISTIE, Fred MacMurray, Eleanor Parker, 
Richard Carlson. 





or Om Sey So D.O.A., Edmund O'Brien, Pamela Britton, Luther Adler. 


NT A’s THE FIREBALL, Mickey Rooney, Pat O'Brien, Marilyn Monroe. 


MY DEAR SECRETARY, Laraine Day, Kirk Douglas, Keenan Wynn, 
Helen Walker. 


Golden Treasure Chest 





Yo ight be the lucky winner 7 . 
ve bo whe wpa § er MR. UNIVERSE, Jack Carson, Janis Paige, Bert Lahr. 
$250.00 IMPACT, Brian Donlevy, Ella Raines, Charles Coburn. 


: THE THIEF, Ray Milland. 
VISIT THE NTA EXHIBIT . 


ROOM 700", AND ... 31 of the FASTEST ACTION “WESTERNS” THAT EVER SWEPT 
Palmer House, Chicago y ACROSS A SCREEN . . . REAL ACTION FROM START TO. FINISHI 
NARTB CONVENTION Many of these series are now delivering mass audiences -to advertisers 

Look for the NTA Golden Girl . . . at low, low cost . . . in many markets. 


at the convention. She has 


‘aaa Ghat Se If you want “real excitement". . . TRY THE NTA KEY TO TOP TELE- 


VISION PROGRAMMING . , . IN THE PALMER HOUSE, ROOM 700 '2 
-»- NARTB CONVENTION. 











or wire—write— phone | 





. 


Executive Office: 625 Madison Ave., New York 22,.N. Y. © Plaza eae 


Other offices: Boston, Beverly Hills, Detroit, Pittsburgh, St. Louis, Minneapolis, Denver, Chicago,.District of Columbia, Dallas, Memphis, Miami, Philadelphia -- 
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4 Cross-Board Daytime Soaper Series | 


In Works With 


Another daytime soapopera tele- 
pix series is in the works, with 
Motion Pictures for Television 
this week having wrapped up 
rights to “The Heart of Juliet 
Jones,” King eatures’ comic 
strip. MPTV is shooting a pilot 
for delivery in three weeks and 
plans to go into production on the 
show for fall delivery on a cross- 
the-board basis in late June. 

Deal marks the second cross- 
the-board daytime soap strip in 
the works, and the first based on 
a comic strip. Bernie Prockter is 
shooting the other, “The Family 
Next Door,” at American National 
Studios on the Coast for ‘fall syn- 
dication via Television Programs 
of America. MPTV deal will en- 
able stations to block filmed soap- 
ers on a local level for at least a 
half-hour a day, with the soapers 
hitherto unavailable. 

“Juliet Jones,” which appears in 
some 251 dailies and 37 Sunday 
papers, will be shot in New York 
at the Parsonnet Studios (where 
MPTV’s “Janet Dean” series is in 
last stages of shooting). Charles 
Irving, producer of “Brighter Day” 
on CBS-TV for Procter & Gamble, 


will produce and direct the series, | 


while Charles Gussman, who 
_scripts “Road of Life” on radio, 
will write the teleplays. Stan 
Drake turns out the comic strip. 

MPTV syndication veep Ed Mad- 
den plans to show the pilot to 
agencies before setting a definite 
production date. He’s shopping 
for a national or regional deal 
first, but series will definitely be 
syndicated if they aren’t forth- 
coming. It’s an MPTV-owned 
package, with rights acquired from 
King Features. Incidentally, MPTV 
handles another King strip, “Flash 
Gordon,” on which shooting of the 
third cycle of 13 starts this week 
in Marseilles. Merchandising for 
“Juliet Jones,” as with “Gordon,” 
will be handled via the King Fea- 
tures tiein. 

While virtually every telepix 
outfit has been peddling its dra- 
matic series with an eye toward 
daytime exposure where avail- 


abilities are short at night, deal | 


for “Juliet” puts only two distribs 
in the field with actual daytime 
packages—MPTV and TPA. For 
. the time being at least, it appears 
they'll be the only ones and 
“Juliet” and “Family” the only 
properties available; although PTA 
has hinted it’s planning several 
more for the future. 





Greensboro, N.C. — Television 
station WTVD at Durham will be- 
come a primary affiliate of NBC. 
Durham will be the second North 
Carolina VHF station to have 
NBC shows when telecasting be- 
&ins at Durham this fall over Chan- 
at 11. WSJS-TV, Winston-Salem, 

as 
since last fall. 











A rich snob is a snob 
with o capital dollar sign 
—if we may phrase o 
coin. 


A line from the script of 
The Halls of Ivy starring 
Ronald Colman and his 
wife Benita Hume— 


coming soon. ; 


729 SEVENTH AVENUE, MEW YORE 19, &. ¥. 





been carrying the network 


‘Jones’ Comic Strip 


/FRISCO OUTFIT SETS 





San Francisco, May 25. 

New Albion Films, pioneer San 
Francisco vidpix producing outfit, 
has completed 13 quarter-hour 
-puppet films, “World of Wolo,” for 
a potential eastern sponsor. Series 
is based on the live “Wolo and His 
Friends” show on KPIX here. 

Series was entirely produced 
here by local talent and tech- 


and color. New Albion is aiming at 
a national deal for the low-budge- 
ter. 


Hitch, Bernstein 
Into Vidpix In 





: London, May 25. 
Sidney L. Bernstein and Alfred 
nered in a number of British and 
American feature pix, are 
branch out into the television film 


pix series to be lensed in Britain 
for worldwide distribution. 


day stay to line up the project. 





his_ brother, 


| amine 
| ments. 


| For some time, the Granada cir- | 
|cuit has been alerted to tv poten- 
| tialities and was one of the first to | 
put in an application for its own animated cartoons being done ex- | 
In his last report to clusively fer the Film Division of 
stockholders, Sidney L. Bernstein | General Teleradio by the English 
in- firm, Primrose Productions, the dis- 
| trib outfit is adding another 13 to 
| the string of 26 “Greatest Drama” | 


transmitter. 


‘intimated that the company 
tended to go ahead on tv. 


Biz Roaring at NV Studio 
’ With Federal Govt. One 





Washington, May 25. 





‘tional Video Productions, 


_with Federal agencies among the 


| biggest customers. 
| Operation has 


i] 


already 


| 
| 


Internal Revenue Service. 


“Within Man's Power,” 
television use. 


story of man’s fight against TB. 
In addition 


Bennett 


Harold Russell, 


bers of the U. S. Senate. 








duction chief. 


‘WOLO’ PUPPET SERIES 


nicians, shot in black and white 


Tugend Reins Milland 


Hollywood, May 25. 
Revue Productions inked Harry 
Tugend as producer of the Ray 
Milland series. He'll get salary 
plus profit participation. 


There's possibility the GE-spon- 
sored series may be shifted from 
present “Meet Mr. McNutley” 








Somson to Push 


am . & 
Crosle V [X | American distribution via Official 
| films, has packaged two trios of 


Cincinnati, May 25. 

H. S. (Bert) Samson, vet sales 
executive in the motion picture, 
radio and television fields, 
been named executive vice-presi- 
dent in charge of two divisions of 
the Crosley Broadcasting Corp., 
WLW Promotions, Inc., and Olym- 
pus Film Productions, Inc. 

Robert E. Dunville, CBC presi- 
dent, said the Somson appointment 
is part of an expansion program 


more extensive advertising serv- 





US.-Brit. Tie “WLW Promotions, 


| cludes the talent, Penny’s Pantries 
|and car card advertising subdivi- 


Hitchcock, who have been part-| 


Of Biggest Customers in production. 


duction sub-contract for the Fed- 
|eral Civil Defense Administration. | 
| Also made by National Video have | 
| been a public service TV film for | 


Drew Pearson and Fulton Lewis | 


a docu- | 
mentary for both theatrical and 
Pic, made for Na- 
tional Tuberculosis Assn., tells the 


to Pearson and 
Lewis, among those who have ap- | 
peared before the cameras in the 
studio are Broderick Crawford, | 
Cerf, | 
Henry Ford Jr., Gov. Luis Munocz- | 
Marin, of Puerto Rico, Bishop G. 
Bromley Oxnam, and many mem- 


President of National Video is 
Harold A. Keats, with F. William 
Hart as vice-president and pro 


which 


| sions, has been given an increased 
| budget. 

Olympus Films, with recently 
| added facilities in Hollywood and 


to | Chicago, will soon be using prom- 


|inent pix personalities to aid in 


market. They are planning a tele-| broadening the scope of its na- 


_tional operations, Dunville said. 
| This operation will enter the field 


Bernstein, who is head of the of syndicated films for tv. 
| Granada theatre circuit, planed to 
New York last weekend for an 18- | general manager of Olympus, will 


James B. Hill, vice-president and 


_be assistant to Somson, who for- 


'and vice-president of Premier Ra- 
| dio Enterprises. 





'quarter-hours already in tow. 


-* 


| Four of the Primrose product, a 
| skein of 26 10-minute shows with 
/narration included, are already in 
GT hands, with the remainder now 
Movietone News is 


filming the next 13 “Dramas.” 


2 : GT decided that each of the Eng- 
| Business is roaring at the vid- |jish kid series should be 10-minutes 
'pix studio of six-months-old Na- | long, to allow three chief alterna- | 
Inc.. | tives in selling: to build a whole 


title. Now on CBS-TV Thursdays. 


has 


in- 





PANDA PACKAGES GET 
BRIT. THEATRE RELEASE 


Panda Productions, the Hannah 
Weinstein-topped British praduc- 


ing outfit that’s currently turning 
out the “Colonel March of Scot- 
land Yard” telepix series for 


a 


i 
i 





half-hour pix into features for 
theatrical release. Series stars Bor- 
is Karloff. 


been playing the British circuits. 
Features can’t be shown here un- 
der Official’s tele distribution pact. 





tied in with the new Crosley and | Fonda to Host 
NEC Spot Sales linking, to provide 


Anthology Pix 


Hollywood, May 25. 
Henry Fonda has been signed 
to host and intro a new anthology 
series, being bankrolied in the 
western states by California Brew- 
ing Co. of San Francisco, to plug 


series. 
Tag of the series, under way at 





Both British and U. S. talent, it’s| merly was with Ziv Co. Kling | ie " 
reported, will be used in the series. Studios of Chicago and Hollywood | ae tag ae Fh mpi ieee” ana 
Granada topper will be joined by j 4 
Cecil G. Bernstein, 
/mext weekend (29), and together | 
| they will gander color tv and ex- 


subscription tv develop- GT ADDS BRIT. CARTOON 
SERIES, MORE ‘DRAMA’. 


In addition to a new series of 


| Fonda hosts each half-hour stanza, 
also intros the star of each! vidpic. 
, David Niven is star of the initial 
| telepic, while Warren Lewis is pro- 
| ducing, and Don Sharpe packaged. 
_Negotiations are on form Dorothy 
Frank 

and 


McGuire, Teresa Wright. 
Lovejoy, Edmund Gwenn 
others for future vidpix. 


Coast web June 19, slotted at 10 
p.m. It will be seen on 14 western 
channels, and Sharpe will arrange 
distribution of the property in 
_ other parts of the country. 

Philip Liebman. owner of the 
brewery, was given a pitch to have 
the ‘series lensed in Europe. but 
selected it om the basis that it 
would be shot in Hollywood. Foote, 
Cone & Belding in Frisco handled 
the deal. 





| Trey, N.Y—Tex Clement, hill- 
| billy singer-guiiarist, is now doing 


| quarter-hour kid show for national|, 35-minute early-morning pro- 


| sponsorship; to sell as is for local| gram on WTRY. where he first. 
sponsorship, or to pitch them as | aired 


com- | inserts in already established juve | broadcast over WGY Schenectady, 
pleted several films under a pro- stanzas. 


in 1941-42. Clement also 


ifor several years. 


For Coast Suds 


; 
; 
; 


; 
' 
; 
; 
; 
; 
; 
t 


} 


| 


‘ 
; 


' 


‘ 


Gold Label Beer. It’s a vidfilm | 


Dick Moore Envisions Regional 
_ Spot on Networks for TV Films 


Chicago, May 25. 
Eventual establishment of re- 
gional spot advertising networks, 
with films as their program base, is 
foreseen by Dick Moore, KTTV 
(Los Angeles) topper and one of 
the founders of the fledgling Tele- 
vision Advertising Bureau, which 
had its official organizational meet- 
ing at the NARTB conclave. Moore 
and KTTV have already experi- 
mented with such a network setup 
by buying rights to two syndicated 


Panda has set the two converted series for the western region, with 
features into distribution in Eng-|an éVe to selling them to regional 


land, and at least one of them,!/<ponsors with L.A. as the key 
“Colonel March Investigates,” has | market. 


Deal for the second series. Tele- 
film Enterprises’ “Inspector Fabian 
of Scotland Yard,” was consum- 
mated over the weekend, with 
KTTV buying the series on an ex- 
clusive basis for 11 western states 
and Texas. Series is currently be- 
ing shot in London by Triangle 
Productions, in which Anthony 
Beauchamp is involved. Teiefilm 
theaded by Charles Wick) will now 
syndicate over the rest of the 
country. Series is based on cases 
of Rebert Fabian, former superin- 
tendent of Scotland Yard and stars 
Bruce Seton. : 

Other series KTTV tied up was 
Hollywood Television Service's 


'“Stories of the Century.” which it 
| just has sold to Anheuser-Busch in 


six northwestern markets in five 
states. It's currently looking for 
a sponsor for the southwest. 

Idea of KTTV's regional buys— 
which involve a great degree of 


, chance, since KTTV has to pay for 
ithe film whether it sells it or not 


—is to service the regional adver- 
tiser. In many cases where the 


' station buvs a film series for L.A. 
|\only and then pitches it to a spon- 


sor who has regional distribution, . 


deal is soured by the fact that the 


| pix are already sold in markets the 


| sponsor wants. 
Series goes on CBS-TV's Pacific | 


By tying up a new 
series for the region, KTTV in- 
sures itself of a sponsorship deal 
for itself. and at the same time 
can pull off a neat profit in the 
sale for other markets. 


Thus far, no other stations are 
tied in to the KTTV setup. with 
the agencies simply buying the 
film for other markets from KTTV 
and placing the pro«vram them- 
selves on a spot basis. But a pat- 
tern is beginning to emerge where 
specific stations get the business, 
and Moore envisions the time 
when they'll combine to form a re- 
fional spot network. One of the 
factors contributing to this, he 
Says, is a growing scarcity of lo- 
cal sponsors and a greater avail- 
ability of regional bankroliers as 
the quality of film shows consist- 


ently improves. 
em 
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211 Se. Beverly Bivd. 
Beverly Hills, California 


BEVERLY HILLS “HOLLYWOOD - NEW YORK 


Beveriy Hills... CR 5-1076 e 


h tes i 
Jr. regularly make their television | 
film shows at the studio, and Mar- s space? 
quis Childs is expected to resume j 
his “Washington Spotlight” series iy 
with the shooting also at NV. In f Yes, you see a new era .. . “TALES OF 
a commercial way, studio has com } TOMORROW" . . . 26 science fiction, proven, 
pleted 38 episodes of the serial : 
“M. D.” for E. R. Squibb. Series ’ top rated network shows, now ovcilable for 
ee Laie olened trough ¥ city to city syndication. Guaranteed excellent 
out the U. S. and Canada. Studio (4 quolity .. . ATA PRICE YOUR SPONSOR 
has made two shorts for the Na- / 
tional Federation of Postal Clerks, ; CAN AFFORD TO PAY. ‘i 
and is used as 2 gpa teed by ’ 
several New York producers on ’ fl : 
everything from refrigerator com- / For “TALES OF TOMORROW" exclusive 
mercials to a 30-minute musical ; in your city, YOU MUST ACT PROMPTLY!. . . 
comedy for the airwaves. ; , 

NV has just completed filming | r) write, wire or phone, NOW! 


New York . . . PL 31-0236 
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SURE TO BE THE HOTTEST SHOW 
SINCE DRAGNET 


NOW ON TELEVISION 
...39 brand new half-hour films 


Thrilling adventure. Mike Waring, The 
Falcon, is an undercover intelligence 
agent for the government. His assigne- 
ments take him all over the world—on 
both sides of the Iron Curtain. Wherever. 
he goes, The Falcon meets mystery and, 
adventure. 


Outstanding production. Exciting for- 
eign backgrounds add to the superb reals, 
ism. Inspired production by Hollywood’s 
Harry Joe Brown keeps the action 
trigger-fast! 


A great new star. Charles McGraw, as 
Mike Waring, is the most dynamic persone 
ality on TV since Jack Webb. His pictures 
include “The Killers,” “War Paint,” and 
the soon to be released “The Bridges At 
Toko-Ri.” 


Ready-made audience. The Falcon has 
proved popular during nine great years 
on radio for such sponsors as Procter & 
Gamble, General Mills, and Kraft. 


Low cost per thousand. Nielsen says, 
‘Mysteries deliver the lowest cost-per- 
thousand in night-time television,”* And 
the best new mystery-adventure show on 
the market is THE FALCON. 
THE FALCON carries with it NBC FILM 
DIVISION S exclusive merchandising 
package.. 
* to help bring in every possible 
viewer. ; 
¢ to help bring in every possible 
customey 


For high-flying~sales in your market, 
ride with THE FALCON, Call, write or 
wire today. 


*Based on Sept.-Oct, 1958 Nielsen Television Indem 
Evening shewe helf-hour or longer, 


NBC FILM DIVISION 


SERVING ALL SPONSORS... SERVING Att STATIONS 
NBC FILM DIVISION — 30 Reckefeller Plaza, NW. ¥. 20, N. ¥. © Mattiandise Mert; Chicage, WW, 


Sunset & Vine $1s., Hollyweed, Colify * fm Congge; RCA ister, Reyot Yerk Motel, Terentia 
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Color Process on-Filmed Commercials 
In the Tint Era to Suit Sponsors. p-» x-»e2* eed on 


That the type of color process 
used for filmed commercials in the 
tint era will depend largely on the 
advertiser's requirements © was 
made evident last week at Scréen 
Gems’ showing of some 55 products 
filmed in three different color 
processes—l6m Kodachrome, 35m 
Eastman negatives reduced to 16m 
positives and 35m _ Technicolor 
three-strip process reduced to 16m 
dye transfer. 


M. Peter*Keane, technical. di- 
rector of Screen Gems and a Coast 
color expert, explained the advan- 
tages and disadvantages of each 
process to execs of some 27 ad 
agencies who had requested the 
demonstrations. Tests, said. Keene, 
represent an evaluation’ ef facilk 
ties and processes as they exist to- 
day and are subject to change. Tak- 
ing each process in turn, he. said: 4 

Kodachrome’s advantages are (1) 
price of original film is lowest and 


(2), if original film is used for tele- f 


casting, it gives excellent defini- 
tion and color quality. Disadvan- 
tages are the fact that opticals are 
limited to dissolves and fades;oss 
in quality in release prints is great; 
release print costs are higher; 
sound track isn’t as good as the 


a ANOLE O NEEDLE TLE LEE LECCE TA LE 
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¢ Audience tested. 
* Sponsor tested. 
* Rating tested. 





(silent) | 
Communicate with us for 
our latest list of 
© Major Company Features | 
© Westerns 
® Serials 
* Comedies 
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others, and handling and editing 
16m is more difficult. 


Eastman advantages are in the 
larger film size: better values in, 
making prints from a negative 
rather than a positive; ability to 
make some opticals,; and better 
resolution. Disadvantages occur in 
reduction, where prints are grainy; 
in less color saturation than Techni 
and in a less satisfactory sound- 
track than Techni’s. 


Techni three-strip provides 
greatest control of. color satura- 
tion; greatest contrél of opticals; 
better quality soundtrack, and low 
quantity release print costs. On 
the other hand, origina] production 
costs are higher with Techni and 
resolution is not quite as good as 
with other processes. 


Demonstration was held at NBC 
onta closed circuit. Screen Gems 
has been testing colof commercials 
for some’ time, with its blurb for 
Pall Malt believed to have’ been 
the first full-length tintspiel. Co- 
lumbia Pictures stbsid, however, 
hasn’t experimented with color on 
its network and syndicated-telepix 
series, claiming that when the time 
comes when there’s a -demand for 
tinted telepix, the Columbia lot is 
geared to convert to color on 24 
hours’ notice. 


Latino Deal On 
FOND Pix Set 


Forerunner of what may be a 
great number of similar arrange- 
ments for the future was made last 
week when Films of the Nations 
Distributors signed with Circuito 
CMQ in Havana for the latter to 
turn out Spanish versions of all 
FOND short subjects for television. 
Seven series of 13 pix each will be 
made and released to Latin Ameri- 
can tv’ers. 

Deal calls for CMQ to handle 
script adaptation and narration, 
while FOND makes the prints and 
mixed recordings. Deal was set by 





+FOND prexy Maurice T. Groen 


and CMQ film chief Benigno Nosti. 
First cycle of 13 is almost complete. 
Pix will also be -made available 
to educational institutions in the 
U. S. and Latin America. Sterling 
handles domestic tele. distribution 
of FOND pix. 


LENITH NET $827,521 





Phoenix Ad Exec Into 
Own AM-TV Production 


Phoenix, May 25. 


ad accounts to other Phoenix 
agencies, dropped his advertising 
agency. com y and stepped in- 
to radio-tv. production. Change has 
been gradual, according to King, 
since he’s been doing more afid 
more production during the past 
few years. 2% 

J 4 Beveridge, associated with 
King-since ’48, becomes exec pro- 
ducer of Lew King Productions. 
Barbara Hallis. takes over as pro- 
gram coordinator. 


Set Syndication 
Deals on ‘Hickok, 
‘Superman’ Series 


Chicago, May 25. 
Flamingo Films this week 
wrapped up syndication rights in 
non-Kellogg markets to two of vid- 
pix’s hottest properties, “Super- 





Each series will be available in 

about 70 markets as a starter. 
Deal was set via Leo. Burnett 

agency here and with Bill Broidy 


Flamingo property, co-owned with 
Nationgl Comics, but for the three 
years Kellogg has had the series 
on a national spot basis; it’s been 
unavailable to local sponsors outside 


» Flamingo, incidentally, has set the 
series with Kellogg through 1955. 

“Hickok,” likewise, has been na- 
tional spot for Kellogg over a pe- 


markets. Broidy owns and produces 
the Guy Madison-Andy Devine 


is working only on a distribution 
basis in the case of the western. 
Both series are among the top- 
rated telepix airers. Flamingo ex- 
pects to price the shows somewhat 
higher than thé average half-hour 
package, a little above 100% of the 
Class A station rate. 


Colombia’s First Video 
Station Due for June Bow 


Bogota, Colombia, May 18. 

The country’s first video station, 
located here, is being pushed 
through to completion by the Co- 
lombian government. Due on the 
air by June 13, first anni of Presi- 
dent Gustave Rojas Pinilla’s admin- 
istration, the outlet will be a rela- 
tively plush operation, with a com- 





FOR ’54 1ST QUARTER | ccuipment amounting to $300,000. 


Net consolidated profits fon Ze- 
nith Radio and its subsids during 
the first three months of ’54 to- 
talled $827,521 ($1.68 per share) 
after alt reservations for taxes and 
depreciation. These results were 
much lower than the equivalent 
quarter-year tallies in °53, which 
amounted to $2,109,461 ($4.28 per 
share). 

Sales and production in '54 of 
both radio and video -receivers 
were substantially down compared 
to the previous year. Retail sales 
of tv sets, however, ran at an “un- 
expected” high rate, “resulting in 
a substantial reduction in industry 
inventories of television receivers 
which are now.in a healthy con- 
dition,” a report from E. F. Mc- 
Donald, Jr., Zenith prexy, said. 


New N. Dakota Channel 
As CBS Affiliate Oct. 1 


Minot, N.._D., May 25. 
Arrangements were made last 
week by the North Dakota Broad- 
casting Co. for interconnection of 
KXJB-TV, Channel 4, which will 





| operate from studios in Valley City 


and Fargo, N. D. Station will open 
with maximum. power of 100 kilo- 
watts and a tower that will be the 
tallest in the upper midwest, 1,085 
feet above ground, which is now 
under construction northwest of 
Fargo. KXJB-TV plans test pat- 
terns July 1 and will be intercon- 
nected as a CBS primary affiliate 
as of Oct. 1. ° 


North Dakota Broadcasting Co. 


wee Shales KGALB-TV_ig-@linot, 
Tec Ote 


r mera , ~Yene- esr dep tets-tite Tei a= 
Stations are_represented by Weed | of -a _merallydeficient son of a 
“Television, “°"" meteors vtals seen 


Government is expected to act 
as sole sponsor of the station. Em- 
phasis will be placed on cultural 
and educational programs, with 
plans being set to develop a na- 
tional web after the local outlet 
goes airwise. 





L’ville TV Series on How 


City Government Works 
Louisville, May 25. . 

Mayor Andrew Broaddus will 
use tv to show constituents how 
the city government works. City 
is readying a series of 15-minute 
tv shows, each projecting a dif- 
ferent phase of the local govern- 
MWent’s activities. Shows will be 
aired over WHAS-TYV, but no def- 
inite date for the start of the 
“Know Your City” series has been 
set. 

Ed Kallay, WAVE and WAVE-TV 
sports director and announcer, 
will prepare scripts for the show. 
Film and free time for the series 
are being provided by WHAS. Kal- 
lay will also assist the Mayor in 
preparing a_ five-minute report 
aired by WAVE each Sunday. 


Not Nice in Nice 


Paris, May 18. 

French pic, “The Snow Was 
Dirty,” forbidden playing time in 
Nice by the local censor, is the 
fourth pic to get a veto in this re- 
sort town, Others were “Flowering 
Wheat,” about adolescent sex 
awakening, “Tempest In The Body,” 
case history of a nymphomaniac, 
and “Before The Deluge,” a social 
polw@ni 








brostituté during the occupation, ” 


man” and “Wiid ‘Bill Hickok.” 


on the Coast. “Superman” is a: 


the cereal firm’s 80 key markets. 


riod of years, also restricted to 80;—=— 











Sloanes 
Continued from page 38 


series and-the readership of the 
mag. Publication eontains true sto- 
ries of how people overcome handi- 
caps. or crises, all in the inspira- 
tional class. Cireulation is largely 
eomposed of ..corporations* which 
buy the magazine for alt their em- 
ployees. Sloanes figure that one of 
these would be interested in tne 
series. Production will get-under- 
way as soon as the series is sold. 
Sloanes will be active in produc- 
tion. 

Pair are expanding their tele 
activities in other directions too. 
They're readying two additional 
_properties for telepix, are pro- 
ducing another live local show in 
New York and Miss Stone is 
emceeing another local tv segment. 
Latter is “Angels Auditions” on 
WABC-TV, on which, incidentally, 
she’s’ acting solely as a performer 
for the first time in years. Team 
is also producing Dr. Ervin Seale’s 
quarter-hour weekly inspirational 
talks on the same station. 

Two other properties, both in 
early. stage of dévelopment, are 
“The Witching Hour,” a half-hour 
ghost story series based in part 
on Miss Stoné’s old AM’er, “True 
Life Ghost Stories,” anda situa- 
tion comedy series, “Johnny on, the 
Spot.” Latter is owned by. the 
Sloanes and scripfer Sid Silvers 
(with David Shelley sharing in Sil- 
vers’ piece). Sloanes are discuss- 
ing -coproduction on the ghost 
series with Reed, while the Silvers 
comedy stanza hasn’t reached that 
stage yet. 








‘Scrappy’ Vidpix 


Continued from page 56 








tion of prompt shipment and bi- 
cycling of prints, and (6) absence 


starrer, and Flamingo consequently j of a standard exhibition contract to 


replace a variety of individual dis- 
tributor forms. 
All Problems Dodged 

Not once was an effort made to 
meet any of these problems head- 
on; not once was an effort made 
to set up even an informal session 
of distribs to discuss them. And 
with many of the key problems ac- 
cruing from the stations them- 
selves, no effort was made to get 
together with stations to minimize 
difficulties. 

Even in areas closer to individual 
self-interest of distribs, they fell 
down badly. About a dozen of 
those present have experimented 
with color film, both programs and 
commercials. Yet not one even 
screened its tinted product on a 
projector, let alone closed-circuit. 
No effort was made to cooperate 
on color sessions of NARTB, al- 
though if anyone knows the prob- 
lem of tintfilm, it’s telepixers. 

Instead, they confined them- 
selves to their exhibits, consisting 
largely of screenings, makeshift 
bars, giveaways and bathing beauty 
contests. Although they didn’t try 
the hard sell, neither did they at- 
tempt to make their presence felt. 

Tipoff was on the convention pro- 
gram; only one session on film was 
held, an all-station panel .on film- 


tive of telepix was listed on the 
NARTB program. 


Fresh Personnel Lineup 


On New NBC Buffalo Affil 


~ Buffalo, May 25. 
Flock of new appointments have 
been made at WGR-TV, NBC’s new 
Buffalo affiliate which will take to 
the air soon on Channel 2. TV’ers 
new allegiance will probably cause 
a shift in radio affiliations too, with 
WGR ‘expected to become the new 

NBC radio outlet by early June. 


Topping the list of appointees 
named by prexy George F. Good- 
year is J. J. Bernard, who'll func- 
tion as general manager of radio 
and television operations. Nat L. 
Cohen will be WGR station man- 
ager, while O.C.B. Howard will be 
WGR-TV program director. Robert 
Strigle will be WGR program di- 
rector and Walter L. Amidon is 
traffic director for both stations. 
Ross H. McPherson is set as public 
relations chief and ad-promotion 
director for both stations, 
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j buying. And not one representa- |’ 


Guild’s Distrib 
Setup on Italo Pix 


Guild Films last week took oy 
distribution of its first drangi. 
anthology series, a group of 26 
half-hour dramas produced this 
year in Italy by Andre Luotto Pro- 
ductions. Series, titled “Signet 
Circle Playhouse,” contains adap- 
tations of- stories by de Maupas. 
sant, Tolstoy, Pushkin. Balzac 
Merrimac and Chaucer as well as 
Et rw 

uo ucions is partner 
by Andre Luotto, an eden 


}who. produged the pix in Rome, 


and’ Aldo DeDominicis, generaj 
mana ; r-secretary of WNHC-Ty 


fin New: Haven. Films feature 


Américan actors, “among the 
Donald Buka and Sebastian Cabot. 
Guild's acquisition of the series 
which goes_into release immedi- 
ately, marks.a reversal of a policy 
which saw the distribution outfit 
refusing to handle any’but its own 
product. ‘Signet” is-Guiid’s sixty 
half-hour series. 


Canadian Comics Set 
« For Fall Video Bow 


' Ottawa, May 25. 

Wayne & Shuster, top Canadian 
radio comics who’ve stayed aloof 
till now, will capitulate to video 
next fall. while continuing their 
weekly radio. show. Their tv show 
will be aimed at French- as well as 
English-speaking audiences, and 
Johnny Wayne, who unlike his 
sidekick, Frank Shuster, isn’t so 
good at French, enters Laval U., 
Quebec City, for six weeks this 
summer to-become bilingual. 

Both are grads of tle U. of To- 
ronto, where they wrote.and ap- 
peared in campus musicals. Later, 
in, the army, they wrote and 
clowned in the official Canadian 
Army Show. They'll write their 
own scripts for tv as they do for 
radio. 


Mo. Channel Bidder Bows 
Out to Aid Newspaper 


~ Kansas City, May 25. 
The LHP Co., owned by the Dur- 
wood Theatre interests in Kansas 








and Missouri, has. withdrawn “in 


the best interests of the commu- 
nity” as.one of the three con- 
testants for channel 13 in Jeffer- 
son City. Move was made in favor 
of the Jefferson City Post. 

A statement by Durwood Thea- 
tres, which own KEDD (tv) in 
Wichita, Kans., explained that 
with there contestants for the tele 
permit, “another one or perhaps 
two years could elapse before the 
residents of Jefferson City would 
receive television programs from 
their own station.” It was pointed 
out that the. newspaper, already 
having a nucleus of its tele per- 
sonnel available, is “better quali- 
fied” to run channel 13. 







































He would't dare coach 
Shakespeare. If he ever 
tampered with any work 
of the Bard, it would be 
the Shaming of the True. 


A line’ from the script of 
The Halls of Ivy starring 
Ronald Colman and his 
wife Benita Hume— 
coming soon. 





Dallas—James P. Stewart, vet 
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Looking... 
at a great clip! 


Take any scene from any CBS Television Film Sales 
show and you'll see frames at work — building huge 
audiences in record time. 


In Chicago, Annie Oakley racks up a 23.0 rating— 
311% greater than all competition combined! 


In Los Angeles, Amos ’n’ Andy sets the pace with a 24.5— 
beating out top network competition by 94%! 


And, in Boston, The Range Rider is the Number One 
syndicated film program, with a 40.5 — 168% greater 


than live network competition! 


The story’s the same for all CBS Television Film 
Sales shows. They’re going at a great clip in markets 
all over the country... winning top ratings at 

lowest cost. See for yourself —in Chicago 
at our NARTB Convention exhibit, 
Room 786, The Palmer House —or ask 
any CBS Television Film Sales = 
~, 


representative for a private showing. 


CBS TELEVISION FILM SALES 
with offices in New York, Chicago, Los A ngeles, Boston, 
Atlanta, Detroit, St. Louis, Dallas and San Francisco. 
Distributor in Canada is S. W. Caldwell Ltd., Toronto 
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THE 78 fast-moving half-hour 
Western adventures, 
with America’s favorite 
singing cowboy. 


78 action-packed 
half-hour adventures 

of frontier days, 
starring Jack Mahoney. 








13 half-hour mysteries, 
featuring hard-hitting 
Don Haggerty and lovely 
Patricia Morison, 


OF EDDIE 
DRAKE 


13 sparkling half-hour 
ROLIDAY musical variety programs, 
IN PARIS 


starring Dolores Gray 


and produced in Paris. 
oe 


$9 fast-paced half-hour 
mystery dramas, starring 


Don Haggerty as a sports- 
minded private eye. 


26 half-hour Western 
adventures, starring Sail 
Davis as the legendary 
heroine of the old West, 


65 delightful half-hour 
risits with one of 
America’s all-time favorite 
comedy teams. 


52 amusing quarter-hour 
‘comedy-quiz sessions. 
Hilarious kid stuff fer 
young and old. 


26 half-hour dramas. 





Gloria Swanson introducing 


CROWN 
THEATRE 


—and starring with — 


other Hollywood names. 





12 minutes of the day's 
best film news... 
custom-shipped directly 


NEWSFILM 


-to your station. 


26 musical-variety shows. 
Half-hour hits 

with top talent from 
college campuses. @ 


- 
26 quarter-hour phone 
interviews, person to 
person, with filmdom’s big 
box-office stars. © 


“HOLLYWOOD 
ON THE 
~ LINE 
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FIRESIDE THEATRE 
(Trial Period) 


Producer-director Frank Wisbar 
is probably unsurpassed in the 
telefilm field when it comes~ to 
playing. the heartstrings for those 
warm, down-to-earth domestic 
dramas, and his skill at this is 
apparent throughout “Trial Pe- 
riod.” It makes for a moving, 
poignant half-hour, pegged on a 
‘Fireside’ stock in trade—a boy 
and his dog. 


There’s an added trick in this 
cne—the boy’s an orphan, about to 
be formally adopted by a farm 
couple. When his pooch is believed 
to have rabies and orders go out 
to kill the mutt, the kid tells his 
folks he did the job himself. This 
makes mom think he’s got a ruth- 
less streak in him, and the entire 
adoption idea chills. Just as they’re 
about to cart the kid back to the 


‘orphanage, the dog he didn’t kill 


but did hide comes on the scene. 
Turns out he never did have the 
rabies. This makes for peace, 
harmony and the traditional weepy 
ending. . 


In other hands, this could easily 


have been just a routine boy-and- | 


dog yarn, but Wisbar’s direction 
elevates it to good drama. He’s 
aided no little by a good teleplay 
turned out by Herbert Little Jr. 
and David Victor. 


Norman Ollestad is very good 
as the kid who is the focal center 
of it all, and there’s some fine 
emoting by Hugh Sanders and 
Marjorie Lord as the parents-to-be. 

Daku. 


CAVALCADE OF AMERICA 
(Spindletop) 


Both the sponsor and producer 
of this series reach for one 
objective: to make their half-hour 
subjects both historical and enter- 
taining. There have been more 
misses than hits because of du- 
Pont s insistence on strict fidelity. 
This reel by Schaefer-Hammilburh- 
Autry comes closer than most to 
achieving the- happy affinity with- 
out losing the documentary effect. 

In this footage producer Armand 
Schaefer manages to _ integrate 
action, romance and an epic of the 
oil industry without sacrifice of 
authenticity for an even runoff of 
the narrative drama without sacri- 
fice of authenticity. Story deals 
with the travail of an ex-Austrian 
naval officer in tapping the first 
gusher in the Texas gulf. After a 
Series of failures, he comes by the 
solution quite bv accident when his 
youngster pushvs the cork into the 
spout of a tea kettle. When it 
produces steam like gas pressure 

n a well, he knows the nature's 
secret has been probed. The first 
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Teguit that the bossman kills him. 


gusher comes in and a giant in- 
dustry is born. 


William Bishop as the exploring 
geologist gives the~-character a 
strong portrayal with commanding 
Stature, and is competently sup- 


encouraging wife, and a well chosen 
cast of lesser participants. Robert 
Walker's direction is moving and 
the script of Winston Miller is 
packed with fact that plays like 
fiction. Schaefer will get reorders 
after this exposure. Helm- 


CAVALCADE OF AMERICA 
(The Gentte Conqueror)) 


For those who skipped history 
classes «and want to bone up on 
the early colonization of California 
by Spain, this ribbon of film will 
suffice to fill that need. Like most 
of the other Cavalcades, it’s more 
suited to classrooms than the home 
tubes and by the very fact that it 
is educational removes-it from the 
sphere of entertainment. 


As a factual record of the travail 
passed through by Father Junipero 
Serra and his ‘little band of in- 
vaders from Mexico it has a mini- 
mum of actionful “moments, as- 
cribed chiefly to the major tone of 
the story that kindness soothes the 
savage Indian where musketry 
didn’t. It was the good father, Yu- 
nip-ero, who taught the Indians 
peaceful pursuits instead of re- 
pelling the white man with bow- 
and-arrow. From the establishment 
of the, first mission at. San Diego, 
the legions of Spain moved north- 
ward with the friendly aid of the 
redman, who worked side by side 
with the soldiery to set up crude 
temples of worship along the Coast. 

The cast is a large one, with Wil- 
ton Graff, as Fra Serra, and Ted di 
Corsia, as the rebellious sergeant, 
giving the piece its changing facets 
of drama. Teleplay by Tom Seller 
is student-like and William Thiele’s 
direction as good as the limitations 
allowed. 





GENERAL ELECTRIC THEATRE 
; (To Lift A Feather) 


Calculated terror creates a half- 
hour of seat-edge suspense in “To 
Lift a Feather,” latest in the in- 
termittent General Electric Thea- 
tre series. Tautly written, deftly 
directed and skillfully acted, it 
ranks with the best of the vidfilm 
offerings. 

Douglas’ Heyes teleplayed the 
Rose Simon Kohn story, which was 
obviously inspired by “Angel 
Street.” He has created a feeling 
of fright, almost from the first mo- 
ment, in the story of Ruth Hussey 
who is suddenly brought face to 
face with the horror of having her 
husband’s dréams come true—lit- 
erally and to tite last detail. Even 
psychiatry doesn’t seem to_ help. 
And it isn’t until hubby William 
Lundigan dreams that she’ll come 
face to face with a death’s head 
figure on a bridge that the menace 
becomes’ apparent. The psychiat- 
rist, to whom dreams are more ob- 
vious that what Lundigan has been 
having, had been suspicious for 
some time, however, so that Miss 
Hussey is saved from the death 
Lundigan planned in order to be 
free and collect her insurance. 

Robert Stevenson directed this 
one, building it slickly to the pulse- 
pounding climax, and he gets an 
excellent performance from Miss 
Hussey as the bewildered house- 
wife. It’s her mounting fear that 
maintains the necessary pace. Lun- 
digan is fine as the husband seek- 
ing a complicated way out and Jon- 
athan Hale is good as the psychi- 
atrist. 

Technical credits are about aver- 
age, although camera work in some 
of the early scenes doesn’t flatter 
Miss Hussey. Kap. 


CAVALCADE OF AMERICA 
(The Paper Sword) 

“The Paper Sword” is an inter- 
esting, though not particularly ex- 
citing “Cavalcade” dealing with a 
crusading editor’s campaign to 
crush political corruption in the 
San Francisco of 100 years ago. 
Its failure to ignite more than a 
casual amount of attention is prob- 
ably due to the story emphasis 
on black-and-whites, rather. than 
degrees in shading of the charac- 
terizations. 

- Patrick O’Neal is the crusading 
newspaper publisher who, against 
the wishes of his wife, campaigns 
to wipe out corruption and its chief 
proponent, the town’s political 
boss. Eventually the boss’ leading 
henchman. drunk as a punk, mur- 


will get away with it, so the editor 
steps up his campaign, with the 
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’ Live Cleve. 


——a==ms Continued from page 30 


dren,” a kiddie stanza; Alice West- 
on, cooking; Rena and Bob, hubby- 
wife; and “Treasure Party,” an 
audience-participation, variety 
show. Evening-wise, there’S a 45- 
minute 6:15 p.m, bloc of «sports, 
weather, news and a hubby-wife 
stanza. Finally, there’s a solid, 20- 





ported by Nancy Hale, as his loyal, minute 11 p-m. sponsored news, 


commentary and sports bloc. ~ 


WXEL feeds an Ohio. network 
with several shows, including the 
11 p.m. Warren Guthrie Sohio 
news; and two Sunday stanzas, 
Sohio’s 30-minute “Prescription for 
Living” and Ohio Bell~ Telephone 
Co.’s 10-minute “Ohio Story.” 

When ball games, are not carried, 
the station offers an afternoon 
women’s and later kiddie stanza. 

Polka-Western Draw 

WEW’s local programming is 
highlighted by polka-western 
music shows plus such - personali- 
ties as Dorothy Fuldheim, ¢om- 
mentator; Bob Dale, disker, and 
Gene Carroll, kiddie stanza pro- 
prietor. Also, the station, through 
a tie-in with Western Reserve U., 
offers a daily half-hour morning 
education stint—which won it a 
Peabody Award—plus other edu- 
cational offerings by public and 
parochial schools. 

Newest wrinkle is a Saturday 
sponsored matinee for teenagers 
in which Phil McLean and Barbara 
Page spin disks, interview guests 
and provide entertainment for 
youth who utilize shellac offerings 
for dance breaks. 

In its polka-western music: pitch, 
WEWS has sold two one-hour 
11 p.m, programs to sud sponsors, 
with two half-hour Sunday stanzas 
taken by other local advertisers. 
The Monday night “Old Dutch 
Show” is fed to an Ohio network. 

While western and polka music 
attract a wide audience in north- 
ern Ohio, Baylor pointed out that 
“local advertisers can .find the 
type of music best suited to,their 
market as a major sales poterttial.” 
He indicated WEWS does not pro- 
pose changes in its local live pro- 
gramming since “that establishes 
you as a community entity. You 
can not omit that phase of your 
operation.” 

At WNBK, local programming is 
geared around news, _ sports, 
women shows and public service 
presentations. The latter has in- 
cluded a half-hour Friday evening 
Catholic stint; several. Saturday 
afternoon civic offerings, and a 
half-hour Sunday afternoon science 
show. 

In its news operations, WNBK 
picks up the local drop from “To- 
day” and has Tom Fields doing a 
brace of sponsored shows, a 15- 
minute 6:45 p.m. -cross-the-board, 
and a five-minute 11 p.m. stanza. 
Sportswise, Tom Manning is spon- 
sored on a 10-minute offering, and 
with Sam Levine as_ producer, 
Manning particifated in a 6Q-min- 
ute Saturday afternoon seasonal 
bowling show. Two five-minute 
weather strips. are daily offerings, 
with the evening pitch followed at 
11:15 by a 15-minute daily Rowell- 
Kelly variety production for a 
suds sponsor. 

Afternoon live programming, 
geared primarily to a women’s au- 
dience features a 45-minute Maggi 
Byre offering plus the Nancy 
Dixen show. 

Upcoming for WNBK is a two- 
fold program; one in the immedi- 
ate future to add at least five 
hours of local programming, the 
other a proposed “Young Artist” 
series. / 

The five-hour stanza will see the 
station signing on a_ half-hour 
earlier daily, at 6:30 a.m., with an 
agriculture and news period. On 
Saturdays, the station will add to 
its present kiddie stanza—a Joe 
Bova Friday 6 p.m. stint—with at 
least 75 more minutes of magician 
and puppet presentattions. On 
Sunday, WNBK will present a two- 
hour show, including about one- 
hour of live work, involving news, 
golf instruction and a dog show. 

Still to come, according to 
Yoder, will be the “Young Artist” 
series based on the new house con- 
cert orchestra. Yoder split the 
former 18-piece band into Dixie- 
land and concert units, “for 
greater mobility and variety in 
both radio and tv,” with the con- 
cert group to be utilized in helping 
to explore and promete the large 
,»wealth of collegiate music talent 
in the several colleges in this area. 

Appreciation for pops and long- 
hair music in northern Ohio, ac- 
or dg n 
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TV SHUTTERS BIG 
VAUDE HOUSE IN BRIT. 


Dudley, Eng., May 18. 

The 1,500-seat vaudery, the Hip- 
podrome, show spot of the English 
Midlands, has shuttered because of 
competition from tv. Admission 
price cuts failed to hypo attend- 
ance. 

Built in 1938, house was put 
up for sale a month ago, but there 
were no bidders. Vaude biz through- 
out England is being hit currently 
by tele. 


'D.C. Area’s 16th AM’er 
Brings Airer Total to 32 


. Washington, May 25. 
Washington area’s 16th AM sta- 





.| tion, WPGC in suburban Morning- 


side, Md., went on the air last 
week. The new outlet, a 250-watt 
daytimer operating on -1,580 ke, 
will serve Prince Georges county, 
which has a population of 200,000. 
Owner and manager of the station 
is Harry Hayman. Chief announcer 
is Don Nork. Other staffers are 
Mary Haag, Ray Steele and Ralph 
Tobakin. 

Addition of WPGC brings the 
total number of broadcast stations 
(AM, FM and TV) in the drea to 
32. Washington has 12 FM’ers, 
two of which are FM only, and 
four video outlets. A fifth tv, an 
ultra high, has been authcrized to 
Richard Eaton, who plans to have 
it on the air in the autumn. 


Jap Com’l TV 


Continued from page 30 


started, mostly with equipment im- 
ported from the U. S., bringing al- 
most every part of the country un- 
der the service area of one or more 
commercial skeins. 4 

At the same time, the semi-gov- 
ernmental network, NHK, Japan’s 
equivalent to the BBC, which had 
previously held a monopoly over 
radio broadcasting, continued to 
operate through 88 powerful sta- 
tions. All in all, the air over Japan 
was pretty crowded and more sta- 
tions are scheduled to open during 
the next fiscal year. 

Generally speaking, except for 
the latest arrivals, most of the com- 
mercial nets made money during 
the year. Radio Tokyo, perhaps the 
most representative, netted $175,- 
000 for the first half of the fiscal 
year just ended, an increase of 
about $15,000 over the previous 
half year. Sales time during the 
period averaged 11 hours, 37 min- 
utes a day, not including spots. 
Profits from Radio Tokyo’s radio 
operations will be used this year 
to open a tv station. 

Best clients, for the month of 
February, for example, were de- 
partment stores, with a total of 
47% of the paid program hours. 
Publishers and printers bought 
29% of the time; pharmaceutical 
firms, 17%; machine makers, 
13.7%. The remainder was bought 
by schools, brokers, textile con- 
cerns and others. 

Radio receivers registered with 
NHK, which collects a $1.65 a year 
listening fee for each set, totaled 
11,709,469 as of March. 


British TV 


Continued from page 30 


mercial television eventually 
jarrives, gift nights on a lavish 
| seale * will be _ prohibited. An 
amendment to put this ban into ef- 
fect has been tacked on to the Tele- 
vision Bill by Asst. Postmaster- 
General L. D. Gammans, whois re- 
sponsible for steering the bill 
through the House of Commons. 

The amendment stipulates that 
“nothing shall be included in any 
program, whether in an advertise- 
ment or not, which offers any prize 
or gift of significant value. ..avail- 
able only to persons receiving the 
program or in relation to which 
any advantage is given to such 
persons.” 


























Scot Company Readies 
Glasgow, May 18. 
A new company, Caledonian 
Broadcasting Services Ltd., Inver- 
ness, has been registered here. 
Primary object is to insure that 
Scotland will be adequately repre- 
sented when commercial tv broad- 
casting is authorized by the British 
government, 
Directors are Robert Wother- 
spoon, prexy of Caledonian Asso- 
1. CGO) 2g hittin gill 0 
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+son-in-raw-ef-the-Earl of Airlie. % 


Barrett as NY. 
Producers’ Rep 


Veteran telepic sales exec Halsey 
Barrett has set himself up as the 
pioneer in what may develop into 
a fullscale phase of the vidpic in- 
dustry. He’s established himself as 
the New York rep of. Coast tele- 
film producers, acting on their 
behalf with agencies and clients on 
national and regional sales. Bar- 
rett’s already signed as Gotham rep 
for Jack Chertok, Jack Denove and 
Roland Reed. 

Barrett until a few months ago 
Was eastern sales manager of Con- 
solidated Television Sales, exiting 
the outfit shortly before it was sold 
by the Chandler-Halleck interests 
‘to Shull Bonsall. He’s been work- 
ing on producers’ rep setup since, 
though keeping it under wraps, 
Barrett figures assigning a N. Y. 
sales rep can save a Coast producer 
immeasurable time and expense in 
Gotham. He recalls the case of one 
producer who had to spend a 
couple of months away from his 
lot to get a couple of sales under 
way, Only to be called back before 
he had the sales wrapped up any- 
way. Key condition to his producer 
contracts, however, is that he 
handle non-competitive shows only. 


Community Tele Ass». 
Preps N.Y. Convention 


Third annual convention of the 
National Community Television 
“Assn., comprising some 300 organ- 
izations planning or operating com- 
munity antenna systems in the 
U. S. and Canada} is set for the 
Park Sheraton Hotel, N. Y., June 
14-16. 

Session will involve displays by 
equipment manufacturers servicing 
the ipdustry, technical clinics and 
meetings on administration, pro- 
motion, telecasting problems and 
legal and tax matters. Association, 
headed by Martin F. Malarkey jr., 
of Pottsville, Pa., is headquartered 
in Pottsville. 


Vidpix Chatter 


“Col. Humphrey Flack,” starring 
Alan Mowbray on DuMont Fridays, 
reported going film next season 
with a CBS slot in view... 
Laraine Day’s ‘‘White Collar Gir!’ 
series being pitched for an ABC 
exposure ... William Morris Agen- 
cy completed pilot last week on 
Arthur Train’s “Mr. Tutt” package, 
starring Walter Brennan .. . Radio 
Program Production Co. just re- 
ceived “Adventures With Jethro 
Adams,” 13-part series filmed in 
South America. 














Cedar Rapids—Rosemary Castor 
has been appointed continuity di- 
rector for KCRI-TV, here. She was 
formerly with WLCX, La Crosse, 
Wis., as program director and 


traffic manager. i 


SPRAYS 


An open mind is not 
necessarily the equiva- 
lent of a hole in the head. 


A line from the script of 
The Halls of Ivy starring 
Ronald Colman and his 
wife Benita Hume— 
coming soon. 


Qelevision Programs of Emerica, inc. 
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RCA Victor's F ancy-Priced Recorded 
Tapes to Test That Decibel Market 


After study of the expanding + 





tape market for thé past couple of 
years, RCA Victor will make its 
pow in this field next month with 
a limited number of pre-recorded 
tapes. Tape prices for the same 
running time as equivalent long- 
play disks, indicate that Victor is 
not planning them as competition 
for their standard platter line, but 
will aim them for the audiophiles 
who are ready to spend any amount 
to get that extra decibel of treble 
or bass reproduction. 

Victor’s price range for the tapes 
are ranged at $14.95 for Red Seal 
classics, $12.95 for Bluebird classics 
and $10.95 for pops. That’s a little 
Jess than a 300% boost over LP 
prices and is conditioned mostly by 
the high price of the raw tape. 
Victor will use the initial release 
of 17 tape packages as a pilot test 
to determine the extent of this 
market and whether it warrants 
future extension. 


Victor’s tape selections will in- 
clude works by its top artists, 
including Arturo Toscanini, Leo- 
pold Stokowski, Charles Munch, 
Vladimir Horowitz, Artur Rubin- 
stein, Richard Russell Bennett, 
Erie Leinsdorf, Byron Janis and 
Hugo Winterhalter. In the pop 
category, there will be tapes by 
Melanchrino Strings; Al Good- 
man’s orch and the Sauter-Finegan 
band. 

Victor will promote the tapes in 
conjunction with its own tape 
machine which it bowed last year 
jn the under-$200 class. One of 
the limitations of tape market cur- 
rently is the fact that high-fidelity 
reproduction is only possible on 
the more expensive equipment. It’s 
felt, however, that a broadening of 
the market will see the same kind 
of price cutbacks as occurred in 
television after the first few years 
following the war. 


> * 
The Roy Rogers’ Exit 
Victor For Bell Deal; 

7 . { ‘ , 
Shimkin Nabs ‘Bunny 
Cowboy star Roy Rogers has 
ankled his longterm deal with 
RCA Victor to etch for the Golden 
and Bell labels. Deal was wrapped 
up last week on the Coast by 
Arthur Shimkin, who heads up 
both the lowprice Bell line as well 
as the Golden kidisk label. Pact 


also includes Rogers’ wife, Dale 
Evans. 


Rogers cut his first sessions for 
the labels last week, but they’ll be 
held off the market until Septem- 
ber. He'll cut country and west- 
ern as well as religioso sides for 
Bell and stick to the kidisk groove 
for Golden. 


_Shimkin, who returned to his 
New York office last week after a 
two-week stay on the Coast, also 
nabbed the wax vights to the War- 
ner Bros. cartoons “Bugs Bunny.” 
Only hitch here is that the sound- 
track voice of “Bunny” is dubbed 
in by Mel Blanc, who’s a Capitol 
Records’ pactee. Shimkin, how- 
ever, will hire another voice to 
portray “Bunny” on the shellac 
product. 


COL GIVES LIBERACE 
WAX BIOG TREATMENT 


Columbia Records is getting in 
on the disk biography kick with a 
special Liberace album. Album will 
include 16 of the candelabra pi- 
anist’s w.k. concert. pieces as well 
as eight pages of text. and photo- 
graphs. Set will be issued on three 
Speeds and will be priced at $8.95. 


It's being rush-pressed to day- 
and-date with Liberace’s concert 
#t Madison Square Garden, N. Y., 
tonight (Wed.) and will be shipped 
to towns where he’s already con- 
ceruzed. The album is tagged 
Sincerely, Liberace.” 











Lampley To Aid Avakian 

George Avakian, Columhia Rec- 
©'ds pep album artists & repertoire 
chief, has added Cal Lampley to 
his staff. He'll assist Avakian in 
his a&r chores and headquarter ‘in 
New York. 


Before moving over to the pop 


New Disk Wheel 


Minsky’s burlesque is now 
getting into the disk act. Min- 
sky is adding the record names 
to his regular stripper and 
comedy policy at his Newark 
house Friday (28) with The 
Four Knights. ‘ 

Vocal combo broke into the 
disclick groove a couple of 
months ago with “Oh, Baby 
Mine” on the Capitol label. 


Platter Sales 
Recover From 


2-Month Slump 


After taking a nosedive for the 
past two months, the disk biz made 
a sharp comeback last week to 
more normal sales activity. During 
the dip, the top hits were selling 
at the rate of 10,000 copies weekly, 
but now are climbing back to the 
20-30,000 level and disk execs are 
hoping to maintain this’ pace 
through the summer. During the 
first couple of months of this year 
sales were running at a peak rate 
of 40-50,000 per number weekly. 

The disk biz is also now being 
conditioned by the fact that hit 
platters are staying up much long- 
er than was the case last year. Of 
the top 10 bestsellers currently, 
the majority has been around for 
three and four months and still 
show no tendency of falling off. 
In this category are Perry Como’s 
“Wanted,” Frank Sinatra’s “Young 
At Heart,” Ames Bros.’ “Man With 
a Banjo,” Patti Page’s “Cross Over 
the Bridge” Tony Martin’s “Here,” 
Jo Stafford’s “Make Love to Me” 


and Nat Cole’s “Answer Me, My 
Love.” 


The sustained hits have given 
the major diskers a cushion during 
the business slumps, since they at 
least have a couple of numbers 
riding at fairly good clips. It also 
is permitting wider spacing be- 
tween releases with top artists to 
permit full milking of each platter. 


The common squawk of a couple 
of years ago that releases by the 
same artist were tumbling over 
each other has virtually disap- 
peared. In fact, some retailers are 
now asking for quicker followups 
because, when an artist is hot, cus- 
tomers often buy two or three of 
his platters. 


DECCA SETS 2 ALBUMS 
ON JONES BEACH SHOW 


“Arabian Nights,” the Guy Lom- 
bardo-produced musical extrava- 
ganza, is set for an original cast 
album workover by Decca Records. 
Musical will bow at Jones Beach, 
L. I., June 24. 

Score for the tuner was penned 

by Carmen Lombardo and John 
Jacob Loeb. It’s being published 
by Shapiro-Bernstein. Show stars 
Lauritz Melchior and _ features 
Helena Scott. 
. Lombardo already has cut an 
“Arabian Nights” album _ for 
Decca. The Lombardo set, which 
was put into the groove last week, 
will feature eight tunes from the 
show. No cutting session date has 
-yet been set for the original cast 
album. -, 


Decca’s 23-1 Exchange 
Deal for More U Stock 


In a move to acquire more stock 
in Universal Pictures, Decca is of- 
fering an exchange deal to U stock- 
holders, involving 954,474 shares 
of the diskery’s stock. Decca will 
give 214 shares of its own stock, 
currently selling at slightly over 














$22.8712. 
1954. 
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LAWRENCE WELK 


and his 

CHAMPAGNE MUSIC 
143d Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif. 

E:xelusively on Coral Records 

THE MAN WITH THE BANJO 

Voeals by Larry Hooper 

and 


n 
UNTIL SUNRISE 
Vocals by Alice Lon 


Lou Levy Wants 
Out on His Deal 
With Phillips 


London, May 25. 

Lou Levy, head of Leeds Music 
in the U. S., and his veepee Sal 
Chiantia are due in this city this 
week to seek out from their part- 
nership deal with Jimmy Phillips. 
Levy and Phillips, who runs Peter 
Maurice Music here, each own 
50% of Leeds Music Ltd., and 
Levy wants to buy out Phillips 
share. 


Chiantia was here only about six 
weeks ago to lay the groundwork 
for the split. It’s understood Levy 
wants to go it alone in Britain be- 
cause he thinks he can get more 
action out of his songs in a solo 
operation. Levy is due to proceed 
to the Continent after 10 days here, 
while Chiantia will head back to 
the U. S. 








Val Valente to Col. 


Val Valente, young baritone 
currently at the Copacabana, N. Y., 
has been signed by Columbia 
Records. 

Valente formerly toured with 
Lauritz Melchior in nitery ap- 
pearances. 
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Loesser has not 
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Cause and Effect 


Radio scripter Allen E. Sloane, testifying Jan. 13, 1954, before the 
House Committee on Un-American Activities chairmanned by Rep. 
Harold H. Velde (Ill.), had this to say: 

“At any rate I was introduced to this young man and he was a 
I should like to furnish his name.-off the record. He wrate 
a good many songs, popular ones, and collaborated with Duke Elling- 


says Loesser. 


Unique Legal Move 


by Miller Estate 


Vs. Disk Retailers to Scuttle Pirates 





Hi-Fi at Its Best 


The Record Collectors Shop, 
New York disk retailer, is 
launching an unusual promo- 
tion tomorrow (Thurs.) with a 
series of live jazz conceris in 
the store. Kickoff combo will 
be Miles Davis. Jerry Mulligan 
and Chet Baker are being 
skedded for the store concerts 
later in the season. 

Concert series is part of 
shop’s program to build up a 
jazz trade. 


———— 











—memeee 


Buddy Morris Hot 
Royalty Ideas On 
Cool ‘Tenderly’ 


How high the rate for jazz disk- 
ings of pop tunes is developing 
into a hot point of contention be- 
tween publishers and the platter 
companies. Controversy has come 
into sharp focus this week as a re- 
sult of a hassle between E.H. Mor- 
ris Music and Decca Records. over 
the royalty rate to be paid on the 
diskery’s release of a jazz version 
of “Tenderly,” a standard for the 
cool set. Resolution of this dispute 
is seen as having important impact 
on future jazz recordings. 

Decca issued “Tenderly” a couple 
of months ago in a 22-minute ver- 
sion as one-side of an album titled 
“Jazz Studio One.” Decca wants to 
pay off the music publisher on the 
jonghair rate of Yc per minute, or 
about 5!4c for the full side. Morris, 
however, contends that this platter 
| actually contains eight different in- 
+ terpretations of the number and 
hence is asking for the statutory 2c 
per version or 16c for the side. 

This is the first instance where 
a music publisher is making a di- 
rect issue over the running time 
of jazz recordings which frequent- 
ly run over the standard three min- 
utes allotted to pops. In the past, 
the pubs with the jazz standards 
have made special deals depending 
on the situation. In some cases, the 
pubs may take a ffaction of a cent 
for the use of song on a jazz re- 
cording where it occurred inoident- 
ally as a variation on the main 
tune. Situation is extremely com- 
plex since some jazzmen may use 
four or five different pop strains 





while improvising in a jam session. 





He, if not a Communist, followed 


closer to it than anybody could by outright joining the party ... Here 
was this person, a lyric writer who had been made known to me as 
He was a lyric writer of great importance in the | 
commercial world, and here am I, a radio writer of some skill and} 
experience, and there was joined to us by this one Lan Adomian... 
The person I spoke of was earning his living writing: lyrics for popu- 
lar songs, such as ‘Praise the Lord and Pass the Ammunition’... .” 
(“Terrific guy’ was previously explained by Sloane to be intra-Com- 


. 
The following telegram from Congressman Velde was sent songsmith 
| Frank Loesser (author of “Praise the Lord and Pass the Ammunjtion”) 
| to the Warwick Hotel, N. Y., May 21: 

“Following release made today: ‘Mr. Velde today stated that it has 
come to his &ttention that through the recent release of testimony 
before the Committee, certain Los Angeles newspapers and Hollywood 
tradepapers had gathered the erroneous impression that some por- | 
tions of this testimony related to Mr. Frank Loesser, prominent com- | 
Mr. Velde continued that a review of the testimony by Mr. | 
Allan E. Sloane, released on Jan. 13, 1954, in the committee publica- | 
', disclosed that the unnamed mu- | 
sical composer referred to by Sloane was a person other than Frank | 
Loesser, and that Loesser was not mentioned anywhere by Sloane. Mr. 
been mentioned in previous testimony before the 


(signed) Harold H. Velde, Chairman. 
| When a Coast trade sheet (not DaiLty Variety) made a crack about 
| Loesser and Abe Burrows’ collaboration on “Guys and Dolls,” 


and 


rsons phoned Samuel Goldwyn, who will produce the | 
film, the chain-reaction was such that the songwriter took the situa- 
tion in hand and journeyed to Washington. 
rated with Duke Ellington and “unfortunately I've never even had the 
pYeasure of meeting him, as I told Raphael I. Nixon, director of re- 
“Two, quite obviously Mr. | 
$10, for one share of U, quoted yes-| Sjoane’s reference to ‘earning his living writing lyrics for, popular 
'terday (Tues.) on the Big Board at | songs, such as ‘Praise the Lord and Pass the Ammunition’ was a fig- 
Offer expires June 30,| ure of speech, like somebody saying he wrote a beautiful ballad ‘like | 
Irving Berlin,’ and Mr. Tavenner ‘Frank S. Tavenner Jr., counsel for 
the committee) was most charming in helping straighten out this con- 

etlence the committee Columteered the wire sent me by Chair- 
Ide @hich I naturally appreciate.” 


One, he never collabo- 


+ Ina move to shut off all normal 


distribution channels from disk 
pirates, the Glenn Miller estate 
and a group of music publishers 
have aimed a new legal action 
against several top New York re- 
tailers and a distributor as well as 
the manufacturer of allegedly un- 
authorized recordings featuring the 
late bandleader. Filed in N.Y. Fed- 
reral Court last Friday (21), the 
suit marks the first attempt under 
the Copyright Act to make sellers 
legally liable for tlhe handling of 
pirated platters. 

Retailers named as defendants 
in the action are Sam Goody, Sid- 
ney Turk and Harold Grossbart, 
| individually and doing business as 
|Sam Goody's Colony Record & 
| Radio Center, Arcade Music Shop 
| and Rivoli Music Center. Another 
| defendant is Portem Distributing, 
/Inc., while Joseph Krug is named 
,as head of AFN Records, under 
| whose label the disks, allegedly 
taken from radio broadcasts made 
by Miller’s orch between 1942 and 
1944, were issued. 


The plaintiffs’ brief contains 
two main charges. Firstly, it main- 
tains that the manufacture and 
Sale of the AFN disks has done 
“irreparable damage” to the mul- 
tiple property rights of Mrs. Helen 
Miller, widow of the bandleader 





ondly, complaint charges the AFN 
company and the retailers with 
violations of the Copyright Act in 
their disking and sale of tunes 
without licenses from the appro- 
priate publishers. The plaintiffs’ 
brief states that the “matter in 
controversy exceeds exclusive of 
interest and costs, the sum of 
$3,000 against each defendant.” 
Among the property rights al- 
legedly damaged by the AFN disks 
is the deal between the Miller 


(Continued on page 74) 


MPCE Slaps 56 Fine 
On Sheldon in Hassle 
Over Amateur Pluggers 


The Musie Publishers Contact 
Employees Union last week slapped 
a $5,000 fine on Sheldon Music in 
the windup of the longtime hassle 
with the pubbery over its hiring 
non-union pluggers. MPCE exee 
council also demanded that Shel- 
don cease and desist further viola- 
stion of the contract. It’s held un- 
likely that Sheldon Music will pay 
the fine or obey the injunction. 

In fining Sheldon, MPCE flatly 
turned down the associate mem- 
| bership plan offered by Moe Gale, 
firm's topper. Union had demand- 
ed that he pay the associate plug- 
gers a $50 minimum weekly salary. 
| Gale, however, refused to hike the 
| wage from $25. 
| MPCE’s tussle with Sheldon be- 
;gan last November when the pub 
'hired undergrads in key cities 
'around the country to plug the 
| firm’s tunes with the disk jockeys 
‘and distributors in their territories. 
MPCE’s exec council filed a squawk 
and Sheldon dropped the program 
in mid-December. In February, 
, however, the firm launched a new 
| promotion program and added a 
flock of non-union contactmam in 
}the midwest to promote its disk- 
|ings with the local radio stations, 
| jukebox operators and distribution 
outlets. MPCE again raised a beef 
_and held a series of confabs with 
Sheldon during April and May. 

Gale, currently on a trek through 
Europe, was repped by his attorney 
Andy Feinman. 


RAH-RAH KANAGA BACK 
TO RCA FROM HARVARD 


Larry Kanaga, RCA Victor sales 
chief who has been on a leave of 
| absence to attend special courses at 
the Harvard School] of Business Ad- 
ministration, returned to his regu- 
| lar desk at the diskery’s N.Y. head- 
quarters yesterday ‘Tues.) The day 
before Kanaga wired Bill Bullock, 
who has been acting sales manager, 
“I’m giving you 24 hours to get out 
of my office.”’ Bullock returns to 
his former post as assistant sales 
manager. 

It’s understood that Kanaga’s re- 
turn to Victor’s disk division will 
be on a temporary basis. He’s 
slated for another exec post with 
another wing of RCA sales opera- 
tion. 
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Perry Como: “There Never Was 
A Night Like This”-“Hit and Run 
Affair” (Victor). Still riding high 
with his previous release, “Want- 
ed,” Perry Como is a natural to 
continue the pace with “There 
Never Was A Night Like This.” 
It's a topgrade ballad right up 
Como’s alley and he belts it with 
his surefire technique. “Hit and 
Run Affair,” on the back side, is 
one of the best rhythm numbers 
to come along in some time and 
Como gives it a zesty reading. It, 
too, will nab plenty of spins. 

Frankie Laine: “Some Day”- 
“There Must Be A Reason” (Co- 
lumbia). The oldie “Some Day,” 
out of “Vagabond King,” will stir 
up plenty of noise on the spinning 
tables because of Frankie Laine’s 
vibrant etching. Laine is in top 
form here and he gives the tune 
all he’s got, which is plenty. He 
siows up on the bottom deck but 
loses none of his effectiveness. It’s 





Jocks, Jukes and Disks 


By MIKE GROSS . 





‘You Can Do,” from the musical 
“Annie Get Your Gun.” 

Den Cherry: “Lulu’s Back In 
Town”-“Anytime, Any Place, Any- 
where” (Decca). This coupling is 
strong juke material. Both sides 
have a catchy rhythmic quality and 
Don Cherry treats each appro- 
priately. “Lulu” is a familiar oldie 
but Cherry’s workover gives it a 
fresh zing. He gets an infectious 
lil, into the flip side. 

Marco Polo: “I Guess There’s An 
End To Everything”’-“What Are 
You Doing The Rest of Your Life” 
(Coral). Marco Polo, a nom-de-dis- 
que if there ever -was one, has a 
good piping style but it’s doubtful 
if either side will get him a long 
turntable berth. “An End_ To 
Everything” is a fair ballad item 
but it leaves no impression. Re- 
verse side, too, misses its mark. 

Rosemary Clooney-Jose Ferrer: 
“A Bunch of Bananas’-“‘Ay Ay” 
(Columbia). Second time out for 





- Best 


Bets 


‘ 


PERRY COMO .... THERE NEVER WAS A NIGHT LIKE THIS 


(Victor) . 


FRANKIE LAINE ............. 
COGMIEIION DS ooh pes ea oe 


ese eee eeeeneeeeee 


pede Antes .Hit and Run Affair 


Peery eat ee eae SOME DAY 
be Ae There Must Bé a Reason 





a neatly constructed slow-tempo 
item with a nice lyric sentiment 
and it will appeal to many spin- 
ners. 

Frankie Valley: “Somebody Else 
Took Her Home”-“‘Forgive and 
Forget” (Mercury). Latest addition 
to Mercury’s ranks, Frankie Valley 
can be tabbed as a hillbilly John- 
nie Ray. He’s got the emotion, the 
frantic wax delivery and a twang 
to boot. He may be too late with 
it all. However, “Somebody Else 
Took Her Home” stands up as a 
strong ballad entry and deserves 
a more orthodox reading. “Forgive 
and Forget” is just so-so despite 
Valley’s passion. 

Paul Bruno: “Wanderlust Blues’”- 
“Before You Say Goodbye” (BBS). 
The indie BBS _ label, which 
launched Al Martine a couple of 
years ago, has another comer in 
crooner Paul Bruno. Although 
these sides don’t show him off as 
a flashy singer, he’s got the kind 
of wax charm that wins friends. 
He’s at his best on “Wanderlust 
Blues,” a pleasant, lilting item. 
“Before You Say Goodbye” is a 
mediocre ballad that does nothing 
more than show off his ballad style. 

Paul Winchell-Jerry Mahoney: 
“You're So Much A Part of Me’- 
“Anything You Can Do” (Label X). 
Idea of teaming up Paul Winchell 
and his splinter friend, Jerry Ma- 
honey, probably looked better on 
paper than it is on wax. Even their 
tv following will be disappointed 
with this effort. ““You’re So Much 
A Part of Me,” from the current 
Broadway legituner, “John Murray 
Anderson's Almanac,” is too weak 
to carry them and they fail to take 
advantage of the solid opportuni- 
ties in Irving Berlin’s “Anything 


Mr. and Mrs. Jose Ferrer won’t 
be as successful as their first shel- 
lac effort, “Man” and “Woman.” 
“A Bunch of Bananas,” a Calypso 
version of Ernest Hemingway’s 
jungle crash, misses the boat. 
There’s too much happening lyric- 
ally and melodically to hold in- 
terest. “Ay Ay” has an okay chile 
flavor, but it never gets to mean 
much. 


Dinah Shore: “Three Coins In 
the Fountain”-“Pakistan” (Victor). 
Dinah Shore is on the tail end of 
the “Three Coins In the Fountain” 
disk avalanche and although her 
slice is solidly styled, she stands 
little chance of making any head- 
way against the strong competish. 
Her etching, however, again shows 
that the tune is one of the best 
ballads to come along in some time. 
She stands a better spinning 
chance with “Pakistan,” on the re- 
verse. Tune’s got a flavorsome beat 
and a catchy lyric. Her version is 
especially good for the juke trade. 

Harvey Norman: “By My Side”- 
“A Dim Cafe” (MGM). These sides 
do nothing more for Harvey Nor- 
man that showcase him as a new 
crooner with a flair for a romantic 
ballad. With more exciting mate- 
rial, he probably could step into 
the top male vocalist brackets. 
Chalk this platter up as a trailer 
for things to come. Jocks may be 
partial to “A Dim Cafe,” the bet- 
ter of the two ballads. 

Broc Peters: “Wave Bye, Bye 
John”-““Make Me a Present of You” 
(Columbia). “Wave Bye, Bye John” 
is a frisky, folk-styled entry -pre- 
sented in a manner reminiscent of 
The Weavers. With Broc Peters 
taking the lead vocal, it emerges as 
a breezy shellac entry headed for 





plenty of spins on all levels. The 


Best British Sheet Sellers 


(Week ending May 15) 
London, May 18. 
Happy Wanderer... .Bosworth 
Secret Lweigh ne 
Friends, Ne rs ....Rein 
Heart of My Heart...F.D.&H. 


Changing Partners ....Mellin 
I See the Moon...... Feldman 
Don’t La At Me: ss. 2% Toft 
Someone ’s Roses. . Fields 
Bimbo _........ Macmeiodies 
Such a Night......... Sterling 
Bell Bottom Blues...,..Reine 
Make Love to Me...... Morris 
Second 12 . 
Cross Over Bridge. New World 
The 2 ins oe a. 
Oh’ My Papa ...... aurice 
Tennessee Walk....F. D.& H. 
Little Shoemaker ..... Bourne 


Swedish Rhapsody ..Connelly 
D’dw’d Stage. Harms-Connelly 


I Get So Lonely...... Maddox 
Young at Heart...... Victoria 
Shadow Waltz....... Sterling 
Homecoming Waltz ....Reine 


Dime and a Dollar=. .. Victoria 
| ——————— enema 


jukes should go for it in a big way. 
Bottom side as a fair ballad entry 
which Peters sells effectively. 

Burl Ives-Gordon Jenkins: “Wait 
for Me Darling’- “Casey Jones 
(Decca). Teamup of Ives and Jen- 
kins is building into a strong 
shellac property. On this coupling, 
again, they display a blending of 
vocal styling and orch backing 
that’s earmarked for a payoff on 
jock and juke levels. Topside here 
is “Wait for Me Darling,” a hill- 
billy-flavored item. Ives’ workover 
of the standard “Casey Jones” is 
another natural. 


Album Review 


Roger Williams: “The Boy Next 
Door” (Kapp). Dave Kapp’s disk 
company is off to a good start in 
the pop album field with this 10- 
inch longplay package featuring 
Roger Williams’ pianistics. Wil- 
liams has a rich, stylized technique 
that gets a full-bodied’ treatment 
into each of the eight pop tunes 
showcased. His approach is classi- 
cal yet he doesn’t take any of the 
original flavor away from the 
melodies. Best of the lot are 
“You'll Never Walk Alone,” “Moon- 
light in Vermont,” “My Funny 
Valentine,” “The Boy Next Door 
and “Stella By Staflight.” Inci- 
dentally, “You'll Never Walk 
Alone” and “The Boy Next Door 
have been coupled for a single 
platter release. . 


AFM Orders 30 Sidemen 
For Greek Theatre, L. A. 


Hollywood, May 25. 
Greek Theatre, al fresco theatre 
in Griffith Park, will have a house 
orchestra of 30 men for the season 
beginning July 5, AFM Local 47 
decided at a board of directors 
meeting. Managing Director 
James A. Doolittle appeared be- 
fore the group to request setting 
of the scale so that he could begin 
to map his budget. Theatre has 
six weeks of the N. Y. City Ballet 
troupe booked as the initial offer- 
| ing of the summer season. 
AFM set a scale of $110 per man 
‘for six performances per week. 














VARTETY 


_vanteTy _\() Best Sellers on Coin-Machines 
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3. MAN UPSTAIRS (4) ..... 

4. OH, BABY MINE (15) .... 

5. YOUNG AT HEART (13) . 

A Se ee Se 7 

7. THREE COINS IN THE FOUNTAIN (1) ... 
8. HAPPY WANDERER (2) . : 

9. CROSS OVER THE BRIDGE (12) . 

10. IF YOU LOVE ME (REALLY LOVE ME) (3) 


MAN WITH THE BANJO 
JILTED eet ae 
HERNANDO’S HIDEAWAY ... 
I'D CRY LIKE A BABY 
ke. Br 
ANSWER ME, MY LOVE .... 
STEAM HEAT 
MAKE LOVE TO ME 


CUDDLE ME 
SECRET LOVE ............. 
AM I-4EIN LOVE ........ 


I UNDERSTAND JUST HOW YOU FEEL 


A GIRL, A GIRL 
NO TEARDROPS TONIGHT . 


3 (Figures in parentheses indicate 
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I REALLY DON’T WANT TO KNOW 
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Perty Comes c.coctccvee Victor 
Kitty Kallen ..... ne enerecs Decca 
ee BEOOe seen ca vaees Capitol 
Four Baight@: 2060 céseus Capitol 
Pranic Simaer@ «oc csee Capitol 
Tenet TGP Fo ica i0ceaen Victor 
TOM BOO6 sa owed awe“ Decca 
Frans BiG abs cenesso8 London 
Patti Page ..... eeeees Mercury 
PO Are Capitol 
Anes TUORS: <itiein'd. 0% 006% Victor 
Teresa BVM wis isse- Coral 
Archie Bleyer ...... « .Cadence 
Dean Martin ...cceccce: Capitol 
COVES 6 nns.- Ga ueklne Mercury 
Nat (King) Cole ..... Capitol 
| | Se Seas Mercury 
Jo Stafford .......... @lumbia 
Les Paul-Mary Ford ... Capitol 
Rortnie Gaylord ...... Mercury 
ew Dee oe ka Columbia 
FORL SOMES Cais cckc M-G-M 
OUP TMM yao wckee co Jubilee 

Eddie Fisher ........... Victor 


Tony Bennett ....... Columbia 


number of weeks song has been in the Top 10) 
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Longhair Disk Reviews 





Wagner: Lohengrin (London, 5 
LP; $29.75). Impressive, authorita- 
tive version, recorded during ac- 
tual performance at the ’53 Bay- 
reuth Festival, with some of the in- 
evitable imbalances and imperfec- 
tions of such a taping, but other 
wise full-bodied, dramatic and vi- 
brant. Eleandr Steber makes a 
lovely heroine, musically and tech- 
nically. Wolfgang Windgassen is a 
sturdy Lohengrin, though occa- 
sionally wavering and off-pitch. 
Astrid Varnay, Herman Uhde and 
others are strong support, under 
Joseph Keilberth’s steady. baton. 


Khachaturian: Violin Concerto 
(Angel; $4.95). Choice disk here. 
rigor Oistrakh, gifted young son of 
a great father, David Oistrakh, 
shows sturdy talents in a facile, 
full-toned performance of a lean, 
flavorsome showpiece. Except for 
the lovely slow movement, work 
isn’t deeply musical, but it’s al- 
ways very interesting, and the fid- 
dler displays superior tone, techni- 
cal mastery and color, abetted by 
good support from the Philhar- 
monia of London under Eugene 
Goossens. 

Tartini: Devil’s Trill Sonata, etc, 
(RCA Victor; $5.95). Yehddi Men- 
uhin brings some virtuoso fiddling 
to a tuneful but tortuous work, 
adding several encore numbers by 
Dvorak, Ravel and others, high- 
lighted by some charming Ru- 
manian Dances of Bartok and Sar- 
asate’s Andaluza. 

Berlioz: Symphonie Fantastique 
(Westminster; $4.95). Vivid, rous- 
ing yet smoothly-flowing version of 
the sprawling but intriguing pro- 





gram work by the London Sym- 
phony under Hermann Scherchen. 


Britten: Simple Symphony & Ire. 
land: Concertino Pasterale (MGI. 
$4.85). Britten work is a charming 
surprise, an ingratiating, tunefyj 
light work very appealing to ear 
and mind. Tauter, more serious 
Ireland work is less interesting, 
MGM orch under Izler Solomon 
delivers firstrate readings. 


Other disks of interest: Ferruccio 
Tagliavini in Arias From The 
Opera (Cetra), singing w.k. Italian 
airs with a fine lyric voice and all 
the singing virtues and faults that 
marked his Met Opera stay: Dean 
Dixon and the London Philhar- 
monia in study, well-paced read- 
ings of Liszt tone-poems, Les Pre- 
ludes, Battle of the Huns, Mazeppa, 
Orpheus (Westminster); Anatole 
Fistoulari and the New Symphony 
in inviting performances of ballet 
excerpts from Minkus’ Don Quixote 
and Weber’s Invitation to the Waltz 
(London); Amparo Iturbi combin- 
ing sensitive musicianship, a hard, 
suré touch and authentic style in 
an unhackneyed, inviting array of 
Spanish Musie—vivid, varied pieces 
by Granados, Turina and others 
(RCA Victor). Bron. 


Foreign Pubs in U.S. 


The season for foreign pubs to 
0.0. Tin Pan Alley product has be- 
gun. Already making the Brill 
Building rounds are C. Bahar, of 
Brazil’s Irnaos Vitale, and A. J. G. 
Strengholt, of the Bassart music 
firm in Holland. 


Due in from England today 
(Wed.) is Harold Fields, repping 


the British firm, John Fields Mu- 
sic, 








Director, alphabetically listed. 


DS 30 TONG 65. a3 lk ese 
Answer Me, My Love 


Cross Over The Bridge .. 
Dream, Dream, Dream 
Green Years 

Here Ay SMe a ord Segre 
Here's . Chariie -.......u' Waters 
Hernando’s Hideaway 
Hy’a Mister Dennehy ......... 
I Really Don’t Want To Know 
I Speak To The Stars ..... 


It Happens To Be Me 
Jilted 


Make Love To Me .... 





t Filmisical. 








Songs With Largest Radio Audience 


The top 30 songs of week (more tn case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Survey Week of May 14-20, 1954 


Baubles, Bangles And Beads—*‘Kismet’’ .. 


Cross Over The Bridge ............... orn deer .- Laurel 
Don't Worry "Bout Me oi. ciccccivccce (o0sene 08% de Le 
area, Tren, TONE. «os ss désessccantin ceenter cee 
Green Years .... 2.060 javin ccqmids oan aah eine jews vee Harms 
Happy Wanderer ....... year ee <a Mas aa eh oe .. Fox 
MN hacia voce, cli win a) ol 6d esata Es Sere Ae er H&R 
Hernando’s Hideaway——-*“Pajama Game” ......... Frank 

I Speak To The Stars—i“Lucky Me” .............Witmark 
If You Love Me (Really Love Me) ..... re eae Duchess 
=: fea a ROS IL” civesecbces MORES 
It a ee OE ines neers we eeletete Paxton 
EE “nn vex s2k nth ceeds: Sc. ...+- Sheldon 
Knock On Wood—i“Knock On Wood” ........... Famous 
Little Things Mean A Lot ..........:.....cccece. Feist 
Lost In Loveliness—*“Girl In Pink Tights” ...... Chappell 
me SA PO os coos oo sa tec eh te ee Melrose 
peat: clnmmrewe ec eer ee ee ja ate’ .. Vesta 
eam Won see Meets . woes... . bce cee eens .. Mellin 
Oh, Baby Mine (I Get So Lonely) .............-.. Melrose 
Secret Love—*“Calamity. Jane” ..............- .. Remick 
Steam Heat—*“Pajama Game” ........... ‘ .. Frank 
Stranger In Paradise—*“Kismet” ...........0e00- Frank 
There’ll Be No Teardrops Tonight ............... Acuff-R 
Three Coins In Fountain-;“Three Coins In Fountain”.Robbins 
Wanted siakais tei e809. 0'e Beale EM dauae Gees tele EE Witmark 
Wedding Bells (Are Breaking Up That Old Gang) .. Mills 
Young At Heart ............ - FI sci Soc a Fee Sunbeam 





Tes 30 Songs on TV 


(More In Case of Ties) 
Pe tattale are «ese .>...SongSmiths 


Di \ahes tea eka Peery se 
i elneas ere ree 


ne sleabvocedbe ses, Mieneiantiiie 


ees ee Sy 


If You Love Me (Really Love Me) .. Z 
> os epmlek a <uuels 6h eRe 


ee eeeee eeeeerereee 


seeeceee sovceccees Feist 
Oh, Baby Mine (I Get So Lonely) 


hae eee eaass eee Melrose 

Oh, My Mother In Law ............. ienne vane ... Jefferson 
One Of These Days, Pow ......... ee 
no , BEES BAEC E Se EROS aaa eee 
lene 8 es eee neouweeeeal Sheldon 
Somebody Bad Stole De Wedding Bell ..... occ en sc MOTE 
Steam se oy fee cs ae a Waal e's suite Frank 
Reggie Van Gleason, The III .......... eeeeeeeee. SOnGSmiths 
Three Coins In The Fountain ................ ... Robbins 
WI, eeu ies a Xk Foe Foe es. . eed a oe el Witmark 
Wedding Bells (Are Breaking Up That Old Gang) .. Mills ; 
—— At Heart bh ee eens 545 eb bea ee oecas Sunbeam 

ou’re A Dan, Dan Dandy .......... eink sand ..SongSmiths 
You're A Nice Man ........... as 


re a eRe SongSmiths 


* Legit musical. 


.. Bourne 
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Latino Beat Moves Out of N.Y.-Miami 
Axis; Disk Clicks Selling 500,000 


Latino music 


is spreading its+ 





wings. The chile rhythms, which 
had long been confined to the New 
York-Miami axis, is now getting a 
hefty play around the country. In 
the past year, there has been a 
steady upbeat in south-of-the-bor- 
der disk sales as well as bookings 
for the rhumba-mambo bands. 


The major disk labels «are bol- 
stering their Latino rosters and 
the indies are steadily widening 
their distribution outlets. Herman 
Diaz, head of RCA Victor’s Latino 
artists & repertoire department, 
claims that the Latino etchings 
are now hitting a sales mark of 
50,000, while the clicks can com- 
pare with the pop hits in sales. 
Victor’s slice of “Mamba Jambo,” 
etched by Perez Prado, for in- 
stance, is nearing the 500,000 
pracket. Such Capitol Records 
artists as Billy May and Stan Ken- 
ton are increasingly putting Latino 
arrangements into their disk re- 
Jeases. Columbia and Decca also 
are laying 
their chile pressings. 
such as Seeco, Tico, Fiesta and 
Rainbow, however, continue to 
dominate the field with their over- 
load of Latino talent. 


In the “in-person” field the La- 
tine orchs are getting wider book- 
ings opportunities. Latino band- 
leader Tito Puente, for example, 
returned last week from an 11-city 
concert tour of his “Mambo-Rhum- 
ba Festival.” Puente, who’s spear- 
heading the Latino concert move, 
credits the increased sale of the 
disks and the dance studios, which 
have been stressing south-of-the- 
border terps, for the Latino hypo. 
His tour, which was a trial run, 
played to packed houses at a $3.90 
top, will be repeated again in the 
fall. It’s being booked by the Gale 
Agency in association with Irving 
Schacht. 


Upbeat in Latino interest also is 
evidenced by the deejays who have 
been slotting more chile platters 
for their turntables. The Latino 
move into the pop field, however, 
is limited to instrumentals. The 
vocal disks are still confined, pri- 
marily, to the Spanish-speaking 
areas. 


Disk Name Festival 
Set For Big Stadia 
in Chi, Cleve., Detroit 


Chicago, May 25. 

“Star Night,” $100,000 three-day 
music package, this year will play 
three cities, Detroit, Chicago and 
Cleveland, on successive days be- 
ginning July 23., First pops festi- 
val, held last summer, played a one- 
night stand in Chi only. 

Lineup for upcoming show so 
far lists Nat (King) Cole, Patti 
Page> Julius LaRosa, Sarah 
Vaughan, Four Lads, Charlie Ap- 
plewhite, Fontane Sisters, Jill 
Corey, and the orchestras.of Ray 
Anthony, Ralph Marterie and Dan 
Belloc. Bud Arvey and other pro- 
moters of the event, seeking to ex- 
pand the bill to 15 or 16 acts, are 
after two more name disk vocal- 
ists, several rhythm & blues 
chanters and another topdrawer 
band. Package is being booked 
through General Artists Corp. 


The indies 





'% 





Display is set for two baseball , 
fields and a football lot, Briggs 
Stadium in Detroit, Municipal Sta- | 
dium in Cleveland and Soldiers | 
Field in Chi. Venture is insured 
for its nut in case of rain. 


PROMOTER GOES R&B 
AFTER DORSEYS’ FLOP 


Los Angeles, May 25. | 

One-niter promoter Van Tonkins | 
is convinced that the bottom has 
finally and irrevocably dropped out 
of the straight dance field and 
he’s concentrating henceforth on 
rhythm & blues package. He'll 
essay an oceasional terp night at | 
some of his coast ballrooms, but 
only with bands which have some 
hot platters as exploitable material. 
The convincer, Tonkins reported, 
Was a one-niter at his Rainbow 
Ballroom in Fresno. Eleven 
deejays promoted the stand for two 
weeks, ballying the Dorsey Bros. 
orch which came in on a $1,000 











guarantee. They drew 443 payees 


—for a gross of $718. 


- 


*.@e + ] - 
Writin’ Canaries 
Hollywood, May 25. 

This seems to be the season for 
material writing on the part of 
recording artists. 

Betty Garrett started it with 

“Go,” which she then recorded for 
Allied. Then, Jeff Chandler wrote 
a new tune and recorded it in his 
second session for Coral. 
* Now comes Judy Wayne, a new 
bleater who debuts on Capitol with 
“Have You Ever Felt That Way,” 
which she wrote under the name 
of Julia Drummond. 


Hampton Orch Pulls 
246 in St. Nick Sesh 


Lionel Hampton’s orch pulled in 
a crowd of 8,238 pavees for a $24,- 
000 gross in a one-niter at St. 





increasing stress on }Nick’s Arena, N.Y., Satuday (22). 


Tix were priced at $2 with a $5 tab 
for tablers. Previous night (21), 
Hampton drew 6,558 terpsters into 
the Uline Arena, Washington. 

Orch begins a one-week’s en- 
gagement at the Chicago Theatre, 
Chicago, Friday (28). 





Ella’s Gold Platter 


Ella Fitzgerald got the gold 
plaque and testimonial treat- 
ment at Basin Street, New 
York jazz spot, opening. last 
hight (Tues.). Decea execs 
gold-plattered the thrush in 
celebration of her 18th year 
with the diskery and the sale, 
of her 22,000,000th record. 

Steve Allen emceed the 
award-giving affair which in- 
cluded scrolls and citations 
from France and England. 
Miss Fitzgerald’s first Decca 
disk was “Rhythm and Ko- 
mance.” 


Csida Goes ASCAP 








After Joys Buyout 


Joe Csida, who bought out Joy 
Music’s BMI affiliate, Trihity Mu- 
sic, has added an ASCAP firm to 
his solo publishing operation. Last 
week Csida purchased the Towne 
Music catalog from attorney Lee V. 
Eastman. 

Towne was formed 10 years ago 
by Charlie Spivak and Jack Ost- 
feld and subsequently acquired by 
Eastman. Csida and his veepee, 
Charlie Grean, will transfer their 
headquarters fgom the Joy offices 
in the Brill Building to a new base 
on West 55th St. Move will be 
made in about a week. 





Columbia, Decca, MGM Prep Hot 


Pop Schedule for Big Summer Push 





BG Stars In Bowl 


Hollywood, May 25. 

Benny Goodman will be the 
guest star at the Hollywood Bowl 
“Pop” night on August 7 in a pro- 
gram conducted by LeRoy Ander- 
son. Goodman will be spotlighted 
as a soloist and also with his trio. 

Bowl also has set Nat (King) Cole 
to headline one of the Saturday 
night concerts of popular music, 
which generally pay the freight of 
the longhair programs which are 
presented during most of the 
season. 


Col Extends Band 





Push With 3 Albums, s:otnawor for its summer and 


Columbia Records is continuing 
its dance band push with the re- 
lease of three special longplay al- 


bums this month. Up for the al- | 


bum treatment are Dan Terry, Les 
Elgart and Pete Rugolo. Label 
has been pushing these orchs for 
the past couple of months via 
single platter releases. 

The releases will mark Col’s ini- 
tial album workover of Terry and 
Rugolo. 








VARIETY Scoreboard 
TOP TALENT AND TUNES 





Coin Machines 


Retail Disks 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


. as Published in the Current Issue 














10 FRANK WEIR (London) 


TALENT 


NOTE: The current comparative sales sfrength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enw 
merated above. These findings are correlated with data from wider sources, which are exciusive 
with Vaniery. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
‘and three ways in the case of tunes (disks, coin machines, sheet music). 


POSITIONS 
This Last 
Week Week | ARTIST AND LABEL TUNE 
1 1 PERRY COMO (Victor) Le eeeees (déséeate ee 
2 2 KITTY KALLEN (Decca).........+++++++- Little Things Mean A Lot 
; . (Man Upstairs 
2 3. KAY STARR (Capitol)...... reeteseeeeee core You Really ceed. 
4 4 FRANK SINATRA (Capitol)......+esee++- Young At Heart 
(Cross Over The Bridge 
5 6 PATTI PAGE (Mercury) Lee seeseneeeeeees) Gtoam a. g 
; , (Oh, Baby Mine 
6 5 FOUR KNIGHTS (Capitol).........- “!***°01T Was Meant For You 
(Three Coins In The Fountain + 
7 8 FOUR ACES (Decca) Teverr, eo eeccccce . ) Wedding Bells 


.. Happy Wanderer 
(Make Love To Me 


9 7 JO STAFFORD (Columbia) .......++++05:- ) Thank You For Calling 
10 iis AMES BROS. (Victor).......--+++: ..eeee+. Man With The Banjo 
TUNES 

POSITIONS (*ASCAP. BMI) 

Week Week TUNE PUBI inHER 
1 1 *WANTED ae dak cue sien: Pac's Sass eeaue ae ®t Witmark 
2 2 +YOUNG AT HEART ............-- cuideas WA NWEa Ud 6O6 Ome ..... Sunbeam 
3 3 *LITTLE THINGS MEAN A LOT ........6 cee cee ere cee cree renee: Feist 
4 4 *OH, BABY MINE.............+-+ 2+: Citas ibaeteak teen’ Melrose 
5 5 *CROSS OVER THE BRIDGE. ... ........-eeeceeeeeereereeecs ... Laurel 
6 . *HAPPY WANDERER ..........---¢-+000 eeeeeeees tchiwpadaee vs Fox 
7 a *THREE COINS IN THE FOUNTAIN. ..........- 00 eee cere eens Robbins 
8 6 *MAKE LOVE TO ME /.........-+++ iieadadlv so vandeauset ...+- Melrose 
9 7 *ANSWER ME, MY LOVE . .......--.-ccceeeeecreeererereeewes Bourne 
10 ‘9 +IF YOU LOVE ME (REALLY COE. «6 ax.0 06 0¢ 20en0e este ees Duchess 


Columbia Records is pregping a 
spring and summer ‘pop platter 
push. Program was authored by 
diskery’s prez Jim Conkling after 
huddles with pop artists & reper- 
toire chief Mitch Miller. 


Col’s pop push is a switch from 
general diskery policy of holding 
back top releases until the fall 
season when retail sales begin to 
pick up. In the next month Col 
will hit the market With a fresh 
release on every one of its top 
pop diskers. 

Program was kicked off this week 
| with platters by Frankie Laine, 
| Doris Day, Rosemary Clooney and 
| Jose Ferrer, The Four Lads and 
Liberace. Another powerhouse 
’ package wili be released next week. 
Records will set the 





| fall promotions at a meeting of its 
| division sales managers tomorrow 
|(Thurs.) and Friday in N. Y. Sid 
| Goldberg, sales chief, will preside. 

Division execs will get a run- 
‘down of the diskery’s upcoming 
| product and then will be taken on 
a departmental tour of the com- 
| pany for question-and-answer 
| sessions. 

| MGM Records is gearing for a 
big summer push with top album 
and single platter releases. Disk- 
| ery’s sales and promotion depart- 
ments are prepping strong cam- 
| paigns on all the upcoming releases 
in an effort to buck the summer 
sales slump. 

Topmost ton MGM’s 
‘agenda is the soundtrack album 
from Metro’s filmusical, “Seven 
_ Brides For Seven Brothers.” Sets 
features Howard Keel and Jane 
Powell with a score penned by 
| Johnny Mercer and Gene De, Paul 
Label is also readying the origina) 
cast album set for Kurt Weill’s 
| “Threepenny Opera,” Metro’s 30th 
anni album, a package of tunes by 
Academy Award winning tune- 
smith Sammy Fain, and a medley 
of Leroy Anderson tunes by the 
Starnoters. 

The top MGM's artists’ roster 
also is being readied for single re- 
leases. Among them are Joni 
| James, Billy Eckstine, Tommy Ed- 

, wards and George Shearing. 


| Anti-Petrillo Faction 
| Wins Important Post 
| In Philly Tooter Vote 


Philadelphia, May 25. 

The three-cornered fight for con- 
trol of Local 77, American Federa- 
tion of Musicians, ended in a split 
decision with almost 2.000 votes 
, Cast last Week. Romeo Cella, for- 
mer president of the local, won the 
| presidency over James P. Perri, 
incumbent secretary, by the close 
vote of 836 to 825. Peter P. Lanutti 

_ Was a bad third with 265 votes. 


summer 





the Perri ticket snagged the vice- 
presidency, for the incumbent 
president, Fred Calabrese, and the 
important post of secretary was 
won by A. A. Tomei. The race was 
thrown wide open by the death of 
Frank Liuzzi, April 7, president of 
Local 77, and a candidate fer re- 
election. 

Perri, secretary of the local, 
promptly stepped into the head of 
the Liuzzi ticket and named Cala- 
brese and Tomei as running-mates. 
National interest attached to the 

| election, since Tomei, who was 
'also named . delegate to the na- 
' tional convention in the balloting, 
has been a leader of the anti- 
Petrillo faction here. Tomei, a 
horn-player with the Philadelphia 


Orchestra, and the late Frank 
Liuzzi, led the fight against Petrillo 
on the floor at the last national 
meeting. Since then other metro- 
politan locals have become restive 
and may back tHe Philadelphia 
unit. 


Harry Kammerer, on the Cella 
ticket, won easily as _ assistant 
treasurer, but Lee Herman, of the 
opposition, copped the post of ser- 
geant-at-arms. Louis R. Schvom 
was unopposed for treasurer, and 
won out with Tomei over a field of 
11 in the national delegate race. 





| MGM Marks Mitzi Mason 
MGM Records has added Mitzi 

|Mason to its artists’ roster. It’s 

thrush’s first waxing assignment. 

| Her initial sides will hit the 

market early next month. 








Cella failed to carry his two top, 
+ running-mates along with him, and 
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.*Three Coins in Fountain. 


Capitol 


Frank. Sinat 


.*Dream, Dream, Dream 
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Sunny Gale 
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RCA VICTOR [AN 


FIRST IN RECORDED MUSIC ee 


a ''New Orthophonic” High Fidelity recording 
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Inside Stuff—Music 


“Little Things Mean a Lot” (Feist), which has been climbing fast 


via the Kitty Kallen version for Decca, is one of the few tunes cleffed | 


by a disk jockey to click. Number was written by Carl Stutz, deejay 
on WRVA, Richmond, Va., in collaboration with. Edith Lindeman, 
former VARIETY correspondent in that city and amusement editor on 
the Richmond Times-Dispatch. 


Writing team has penned several songs together, their biggest previ- | 


ous one being “Cling To Me.” This one got a triple-name treatinent 
from Decca which sliced it with Eileen Barton, Johnny Desmond and 
the McGuire Sisters together. 





Mario Lanza’s RCA Victor pact again is getting in the way of a 
MGM Records’ soundtrack album. Diskery can’t package the sound- 
track of Metro’s upcoming filmusical, “The Student Prince,” be- 
cause Lanza, who’s featured on the track (Ed Purdom plays the part 
in the pic), has an exclusive deal with Victor. Diskery was similarly 
stymied a couple of years ago on the Metro pic, “The Great Caruso.” 

Meantime, MGM is prepping a single platter release of two tunes 
from the pic with Ann Blyth. She's starring in the Metro pic. Miss 
Blyth warbles, “Deep In My Heart, Dear’ and “The Students’ March- 
ing Song.” 





Demand sparked by Hildegarde’s nitery routine is cueing Decca to 
reissue a coupling of “Lili Marlene” and “Darling, Je Vous Aime 
Beaucoup,” both of which have been out of print for some -time. 
Tunes were not originally coupled, but will be released in their 
original Hildegarde versions. “Je Vous Aime’ is her theme song, 
written by Anna Sosenko, and Hildegarde has had to reinsert “Lili” 
into her act—now partnered with Johnny Johnston—as a result of the 
“Show Biz’ (RCA Victor album). She did that as part of the World 
War II cavalcade. 





Tunesmith Larry Douglas pulled an unusual plugging stunt for song 
“Seabreeze,”’ cut by Billy Eckstine on the MGM label. Douglas sent the 
platter to Sen. Karl Mundt, chairman of the current Army-McCarthy 
hearings, with a note that it would help relax him after a day’s work. 
The Senator acknowledged the disk on official Senate stationery, say- 
ing “It was mhost thoughtful of you to think of me in this regard... I 
am sure that it will prove to be just the right tonic to soothe my nerves 
at the end of a tense day of committee hearings. . .” 

American Record Club for the Blind is introducing a new type of 
phono package with “braille labels and jackets for use by sightless 
persons. Remington Records is producing and distributing the records 
for the club, which is a service of the Louis Braille Music Institute. 
Disks also have spoken commentaries by Dr. Sigmund Spaeth. 


| tanooga Choo Choo” and “Chatta- 


Chattanooga Likes nooga Shoe ay seggy eg oil te be- 
ie | r b t : ‘ 
Songs About Itself eal eated by the town accor 


Chattanooga, Tenn., May 25. Additionally disks are being dis- 
Ballyhoo of Tiffany Records’ new | played in shop windows and pro- 
platter, “Chattanooga, Tennessee,” | motional flyers tacked onto city 
has been embraced locally by The trucks. Tiffany Records is supply- 
Chattanoogans, Inc., publicity bu- | ing sheet music of the ditty to 
reau of that city, to tie in with | school bands. Singer Guy Cherney, 
slogan “famed in song and story.” | who etched the biscuit, and Tiffany 
Tune joins other chamber of com- | prez Henry E. Doney are touring 
merce plugs of past years, “Chat- the city this week on p.a.’s. 
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..-Disk Companies’ Best Sellers.-. 


5. VA VA VA VOOM 
SONG OF THE SEWER 


CORAL 
1. ISLE OF CAPRI 


Wee 6 = | ASE py rare Eire ts 


. SWEET AUGUSTINE 
EAST SIDE, WEST SIDE 


3. BUTTONS’ BOUNCE ...... 
OH! MY MOTHER-IN-LAW 
4. HEY THERE ......... 
HERNANDO’S HIDEAWAY 
t 
HEAVENLY FEELING 
5. SWAY Vat waco e 
WHEN MAMA CALLS 
LITTLE THINGS MEAN A 
WEDDING BELLS 
THIRTEEN WOMEN 
- MY FRIEND ... 


CARNIVAL IN VENICE 


LONDON 
1, HAPPY WANDERER 
FROM YOUR LIPS 


C’EST LA VIE 
FIDDLERS’ BOOGIE 
4. DREAM, DREAM, DREAM 
2. CRAZY ’BOUT YOU, BABY 
ANGELA MIA 
LOVE I YOU 
4. WAIT FOR ME DARLIN’ 


WHISTLE AND LL DANCE 


5. HERNANDO’S HIDEAWAY 
THE CUDDLE 

M-G-M 

1. JOEY . 


AND SO I WALKED HOME 


UNFORGETTABLE ....... 
OUT OF NOWHERE 
Ps 28 80 ere 


2. 
3. 

MAYBE NEXT TIME 
4. LOST IN LOVELINESS 
5. 


2 
LE GRAND TOUR DE L’AMOUR 
-3 


_ LADY OF GUADALUPE == | 


CAPTTOL ARTIST 
Mee ily yg ti | Se ee eye ee re Cg 
IF YOU LOVE ME (REALLY LOVE ME) : 
2. THREE COINS IN THE FOUNTAIN ......:..Frank Sinatra 
RAIN 
: 3. OH, BABY MINE (I GET SO LONELY) ...... Four Knights 
+ I COULDN’T STAY AWAY FROM YOU 
+ 4. ANSWER ME, MY LOVE .........%....... Nat (King) Cole 
WHY 
B. MORNE: AP RARE, ooo ai te cise s Khare sa ei Frank Sinatra 
TAKE A CHANCE 
COLUMBIA 
1, THANK YOU FOR CALLING ...............4.-: Jo Stafford 
WHERE ARE YOU? 
5. MOMRDAY. erie, , set sh Sees «e.....Frankie Laine 


THERE MUST BE A REASON 


Be e's CUPS Red «....Red Buttons 


whi, eid ute Xe Mm 2 Gab Saas ae as Jackie Lee 
BY THE LIGHT OF THE SILVERY MOON 


pee Deic  e S g Teresa Brewer 


st: a REN ee Desmond-Dale-Greco 
/ 


GOODNIGHT, SWEETHEART, GOODNIGHT ..McGuire Sis. 


anal co eo A We wie X's BR ele We Eileen Barton 


CF: ea a *. Kitty Kallen 


I DON’T THINK YOU LOVE ME ANYMORE 
- THREE COINS IN THE FOUNTAIN ............. Four Aces 


1 
2 
3. ROCK AROUND THE CLOCK ............0.... Bill Haley 
4 


opevse mead. Foley 


5. ~GO IN AND OUT THE WINDOW .............. Mills Bros, 


Ge sie CNL s tere Frank Weir 


2. IF YOU LOVE ME (REALLY LOVE ME) ........ Vera Lynn 


iis thane eae ah pe .Frank Chacksfield 


bere We weele s 0-4 ......-.Mantovani 


ee te Or ee Vera Lynn 


jee 6403s Cees oe Patti Page 

ve erecgeveneeccesnes Crew Cuts 
spied hk Ee oes 6 oh Gaylords 
rie eG eseeeeee---- Georgia Gibbs 
pa wea s Rewite ka Richard Hayman 


S sislnd’ Welkom ae Betty Madigan 
cee wieeia i eke Dela Dick Hyman Trio 
Cisetadeeieseanian wes Joni James 


Cie emit pie oe Billy Eckstine 


DON’T GET AROUND MUCH ANYMORE 


SEABREEZE . 
NO ONE BUT YOU 


RCA VICTOR 

1. GREEN YEARS 
MY FRIEND 

2, HERE ... 
PHILOSOPHY 

3. WANTED 

4. 

5. 


LOOK OUT THE WINDOW 


LET’S DO IT. 
SENOR 


MAN WITH THE BANJO ... 


: 3. PICNIC FOR STRINGS ... 

BEWITCHED 

5. DU BIST MEIN LIEBCHEN 
GREATEST LOVE OF ALL 

MERCURY 

1. STEAM HEAT ....... _ ee 
LONELY DAYS 

3. ISLE OF CAPRI .......... 





SE eek ss ake wok Billy Eckstine 


be i oe ......Eddie Fisher 


A AE OR Pye Ce a Tony Martin 


seeeeeeess. Perry Como- 
Sie eeaale-ab-ane-o\oe ee wane Eartha Kitt 
als ala @ witecgix asa Ames Bros. 


PFHPOOOSOSOSSSosesssszgsas 





BMI-AMP INTO NEW 
CONSOLIDATED HQ 


Broadcast Music, Inc., is getting 




















set to move to new headquarters 
‘at 581 Fifth Ave., at 47th Street, 
| in New York late next month when 
|the new structure will be com- 
| pleted. BMI is currently located 


Fifth Ave. 


New quarters will comprise two 
| floors, instead of one as at pres- 
ent. Additionzl space was taken 
for the consolidation of BMI with 
its longhair subsid, Associated Mu- 
Sic Publishers, now located in a 
separate building. 


Mills’ Brit. Revamp 


London, May 235. 
With Cyril Shane leaving Mills 
Music here, Griff Lewis, his for- 
;mer assistant, will take over the 
|exploitation of the Mills’ catalog. 
| Max Diamond, who has been with 
| Southetn Music, will look after the 


| subsid B. F. Wood catalog, which 


ian A across the street at 580. 








will mainly publish British songs. | 
Fred Jackson is general mana’ 
ger of Mills here. 


| 
| 
| 





| Don Reid Orch Plans 


| To Reactivate in Nov. 
{ Chicago, May 25, 
Don Reid disbanded his orch 
| temporarily upon completing his 
engagement at the Oh Henry Ball- 
| room here early last week. Band 
| reorganizes in late November when 
Reid's vocalist-spouse Gwen Parke 
will rejoin the crew. 

|. MeConkey agency already has 
| oe poemengs set for band next 
winter, trom Dec, 2 through March 
13, 1955. Reid will play She Rice 
Hotel, Houston; Peabody Hotel, 
Memphis; and Oh Henry Balfroom, 
Chi in that order when unit re- 
sumes, 
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Top Composers 
Launch Guild 


-' For Bargaining 


Hollywood, May 25 

; The nation’s leading nd 
in simultaneous N. Y. and Holly. 
wood meetings over the weekend 
ratified a constitution and elected 
a governing board for the ne 
formed Composers Guild of An 
ica, which will serve as barg 
agent for the group. 


Charter and bylaws of the new 
organization provide that it 


wly 
1er- 
alning 


minimum scales for use and reuse 
of specially-written material. CGA 
will function as a single organiza- 
tion with western and eastern divi- 
sions. 


Board members selected at the 
‘weekend meetings will hold an 
election in November, choosing g 
president, three veepees, a secre- 
tary-treasurer and an assistant see. 
retary-treasurer. 


Western board members, chosen 
at the meeting at the Hollywood 
Roosevelt Hotel, are: Basil Adlam, 
Jeff Alexander, Richard Aurandt, 
Alexander Courage, Mack David, 
Huo Friedhofer, Herschel Gilbert, 
Wilbur Hatch, Rex Koury, Irving 
Miller, Lyn Murray, David Raksin, 
Walter Scharf, Walter Schumann, 
| Nathan Scott and Leith Stevens, 
| Stevens, Schumann and David 
chaired the local meeting. 


In N. Y., Robert Russell Bennett, 
Deems Taylor and Arthur Schwartz 
chaired the session which elected 
Schwartz, Elie Siegmeister, Ben 
Ludlow, Winston Sharples, Dick 
Maltby, Dave Terry and Gene Von 
Hallberg to the board. 


Board members represent the 
screen, radio, stage, television, 
songwriting and general fields of 
composition, ~ 





KITTY KALLEN DISCLICK 
UPS HER NITERY PRICE 


The impact of a disclick on in- 
person bookings is again being re- 
flected by dates being set up for 
Kitty Kallen, who is currently rid- 
ing high with “Little Things Mean 
a Lot” on Decca. She’s now being 
lined up for a string of one-niters 
in the summer, topping a package 
that’s being peddled at $1,750 a 
night. Miss Kallen’s’ cut will be 
$1,250 against 60%. The Larry Fo- 
tine orch will travel with her. 

Tour, which already has 19 dates 
scheduled, tees off Aug. 6 at Cano- 
bie Lakes, Salem, N. H., and winds 


+ Aug. 24 at Sunset Park, Carroll- 


town, Pa. Dates are being lined up 
by Joe Glaser’s Associated Book- 
ing Corp. The Decca disk already 
has passed the 600,000 mark. 





Miller’s Coast Quickie 

Mitch Miller, Columbia Records 
pop artists & repertoire chief, 
made a quickie hop to the Coast 
over the weekend to cut a session 
with Rosemary Clooney. 

One of the sides etched by the 
thrush was “Hey There,” from the 












legituner click, “The Pajama 
Game.” 
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On The Upbeat 





New York 


Tommy cutting his first 
sides for reury Records this 
week... Mindy Carson gets the 
Edward R,. Murrow “Person to 
Person” treatment on CBS-TV Fri- 
day (28), .. Odette, MGM Records 
thrush, returned to town last week 
after a film chore in Metro’s “The 
Last Time I Saw Paris” . . . Joni 
James into the Chicago Theatre, 
Chicago, June 11... Art Mooney’s 
orch opens at the Steel Pier, At- 
lantic City, June 16 . . . Tony Mar- 
tin into the Twin Coaches, Pitts- 
burgh, Friday (28) . . . Lionel 
Hampton’s orch hits the Regal 
Theatre, Chicago, for a week’s 
stand Friday (28) .. . Dewey Berg- 
man, Benida Records prexy, back 
at his N.Y. office after a 10-day 
trek through the south .. . Fred 
Amsel, Karen Chandler’s manager, 
visiting deejays in Baltimore and 
Washington ... Jack Pleis, musi- 
cal director for Decca Records, to 
Philadelphia for huddles with the 
Four Aces on their upcoming al- 
bum... Tunesmith Bernie Wayne 
vacationing in Bermuda. 


London 


Edmundo Ros is flying his whole 
orch to Madrid on June 12 for a 
one-night stand. A Spanish finan- 
cier wants the combo for his grand- 
daughter’s wedding and is bringing 
the whole sixteen of them over for 
the occasion. They fly to Madrid 
on the Saturday morning, and fly 
back to London on the Sunday 
morning, in time for a Dorchester 
Hotel date that evening .. . Pian- 
ist-arranger Peter Knight is musi- 
eal director of the new Cecil 
Landeau revue, “Cockles and Cham- 
pagne,” which opened at the Saville 
Theatre last week . . Pianist 
Derek. Smith joining the Johnny 
Dankworth crew .. . Cyril Staple- 
ton has turned down Lew & Leslie 
Grade’s offer to leave the BBC and 
take the Show Band inte variety 

. British songwriter Tommie 
Connor, who wrote “I Saw Mommy 
Kissing Santa Claus,” has returned 
to England for good. . . Conductor- 
— David Rose due here in 

une. 


Chicago 

Conte Condoli held over at Blue 
Note through June 29 with Ella 
Fitzgerald bill . . . Dick Jurgens 
playing week at Beach Resort in 

onticello, Ind., beginning July 12 
. .. Russ Carlyle into Walled Lake 
Casino in Michigan for three days 
beginning July 2, with Ray Pearl 
following on July 16 for three day 
stand. Pearl is slated for Aragon 
ee Chi, July 16 through 

ug. 1, 


Kansas City 


Ralph Marterie set for the Pla- 
Mor Ballroom for a one-nighter 
May 30, first stop for the band 
here in mafhy months ... The 
Continentals set for a fortnight in 
Eddys’ Restaurant beginning May 








“DISK OF THE WEEK” 


Cash Box 


“SPOTLIGHT PICK” 


Billboard 


Columbia Record 
No. 40250 


HOLLIS MUSIC, INC. 


‘only one thing in mind—a Gheap 


28, a return date for them here 
... Bob Anson Versatones’ option 
picked up and will stay several 
more weeks in the Drum Room 
of Hotel President ... Joe Vera 


orch. completing a year’s run in}; 


the Picardy Cafe of Hotel Muehle- 
bach this month. 


Pittsburgh P 

Larry Faith went back into the 
Horizon Room Friday (21) for the 
rest of the summer ., . Frank 
Natale trio into Tommy Carlyn’s 
Club for a run , .. Tony Pastor 
orch at the Vogue Terrace this 
week ... Ernie Neff, organist on 
WKJF-TV, .returns to the Hotel 
Sheraton Lounge on June 7. Danny 
Costello making the rounds here, 
from Carousel: to ‘arnival to 
Hollywood Show Bar... Howdy 
Baum orch at Colonial Manor for 
two weeks, with Herman Middle- 
man following on June 7, also for 
a fortnight . . . New option hikes 
for Hugh Tully trio at Carlton 
House ‘and Al DiLernia threesome 
at William Penn Hotel... Charlie 
Riley now leading the band for 
Tech beer’s “Golden Room” on 
WDTV every Friday night. | 


Against ‘Musical Mayhem’ 


Editor, VARIETY: 

As charter member of ASCAP 
(1914) allow me to congratulate 
you on your editorial, ‘Musical 
Mayhem,” in last week’s VarRIETY. 
Must applaud as to the mutilating 


of. beautiful melodies, demoting 
their values, and transposing them 
into the mood for moronic and 
teen-age delinquent consumption 
and entertainment. They have 





plug or a quick buck. 

Fine standard songs are some- 
times pounded into complete ob- 
livion, killing any chance of future 
revivals. Take the case of “When 
You Were Sweet Sixteen,” which 
was revived by the late Al Jolson 
55 years after it first “hit.” That 
can happen to any beautiful song. 

In my 50-odd years in the music 
business, since the inception of 
Tin Pan Alley, in the kindred ca- 
pacity of songwriter, composer and 
professional music man, I have 
handled and pioneered many fa- 
mous songs by great writers. Dur- 
ing my association with Harms, 
Witmark, Shapiro-Bernstein, Gus 
Edwards Music, DeSylva, Brown & 
Henderson, Miller and Feist. I 
never took liberties with another 
writer’s song, unless at his request 
and approval, since a great num- 
ber of vaudeville headliners, quar- 
tets and artists in every branch of 
show business used my vocal ar- 
rangements. 

Trusting these “hot lick” ar- 
rangers and Johnny-Come-Lately 
writers and their sponsors will 








take heed... Leo Edwards 
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estate and RCA Victor. Latter com- 
pany has sold over 15,000,000 disks 


made by the bandleader in record- 
ing studios and packaged from 
radio broadcast airchecks between 
1938 and 1942: Victor has paid 
Miller’s estate an average of $30,- 
000 yearly in royalties for the past 
seven years. 


The action also claims that the 
AEN: @isks have damaged the 
Miller biopic recently issued by 
Universal Pictures; a deal with 
Charles H. Hansen Music for the 
use of Miller’s photo on music 
folios; and a pact with Miller 
Transcriptions, which markets 
packaged Miller radio shows. 


The plaintiffs charge Krug with 
using the name and likeness of 
Miller on his disk albums for the 
past three years without authoriza- 
tion: In addition, it’s claimed that 
the technical quality of the AFN 
disks are poor and far below the 
standards sets by the bandleader 
and his estate. Attorney David 
MacKay is_ representing Mrs. 
Mille:. 


Six publishers, represented by 
attorney Julian T. Abeles, also 
have joined the action on a song 
infringement basis. Tunes involved 
in the suit are “In the Mood,” 
owned by Shapiro - Bernstein; 
“Summertime” (Gershwin Publish- 
ing Corp.); “Poinciana” (Marks 
Music); “Great Day” (Miller 
Music); “Tuxedo Junction” (Lewis 
Music); and “American Patrol,” 












|“Song of the Volga Boatman,” 


“Anvil Chorus,” and “A String of 
Pearls,” all owned by Mutual 
Music. It’s alleged that Krug never 
asked for license to disk these 
tunes. 
Copyright Phase 

Plaintiffs are asking for an in- 
junctign to prohibit the manufac- 
ture and sale of the AFN disks, 
damages to be determined, an ac- 
counting of all profits and the de- 
struction of all AFN recordings 
and masters of Miller’s music. The 
publishers are also asking for 
triple damages on royalties al- 
legedly withheld by AFN from the 
copyright owners. 


Triple damages angle was. effec- 
tively used a couple of years ago 
in the suit brought against Paradox 
Industries by several major pub- 
lishers. In that case, in which 
Abeles (& Bernstein) was also at- 
torney for the plaintiffs, the court's 
award put Paradox out of business. 





Bennett’s New Manager 
Philadelphia, May 25. 

Tony Bennett has signed a new 
personal marager, Chauncey Ol- 
man. Vocalist said new manager 
doesn’t affect his relations with 
former manager, Ray Muscarella, 
who still retains financial interest 
in singer. 


Bennett made switch during-his 
second visit of season at Sciolla’s, 
big North Philly restaurant-cabaret 
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Cap to Handle Own 
Platters in Florida 


Hollywood, May 25. 

Capitol Records Distributing 
Corp. moves into Jacksonville, 
Fla., June 1 to open up a territory 
heretofore handled. by an_inde- 
pendent distributor. Move is part 
of the general strengthening of 
Capitol’s distribution set-up which 
began recently with the establish- 
ment of a new branch in Memphis 
and shifts of key personnel. 

William Fowler, acting general 
manager of CRDC, announced that 
Joe Mathews, Coast sales ‘promo- 
tion’ manager, will establish the 
Jacksonville office and become its 
manager. Buck Stapleton, now a 
salesman in the Los’ Angeles 
Branch, moves up to Mathews’ 
spot. ; 

Mathews joined Capitol in 1949 
as a salesman after a career as 
talent scout for Warners. He 
moved up to promotion manager 
in February, 1950. 


Toledo Spot Books 





Flock of Name Bands 
Toledo, May 25. 
Centennial Teérrace, outdoor 


dance pavilion at nearby Sylvania, 
O., is planning to bring in name 
bands throughout the coming sea- 
son, which opens May 29. Name 
bands will be heard every Friday, 
Saturday and Sunday nights, 
changing weekly. Booked for June 
22 are Don Cornell, the Gaylords 
and the Jerry Fielding orch. Ralph 
Flanagan is set for July 13 and Les 
Brown for Aug. 3. 

Johnny Long-has been booked 
for a six-day stay, opening July 27. 





Mills Tags Italo Hit 


_ Mills Music has acquired the 
rights to the Italian click, “Quanto 
Te Voglio Benna,” for the U. S. 
and the British Empire. Song is 
published in Italy by Edizioni 
Souvenir in Milan. 

It’s being retagged “Slowly But 
Surely” with an English lyric by 
Mitchell Parigh. 
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Suits Vs. Urania Over 
Use of Hot Soviet Tapes 
Pop Around the World 


Berlin, May 25. 

Urania Records, indie longhair 
label which already is under fire 
in the U. S. and France for releas- 
ing alleged “hot” tapes purchased 
from behind the Iron Curtain, was 
named in another suit filed last 
week in Berlin by GEMA (German 
Society of Composers, Authors and 
Publishers). GEMA charges that 
the diskery has released platters 
made from tapes which were ille- 
gally purchased from the Soviet 


German Radio Committee in East 
Berlin. 


It’s claimed that Urania and the 
radio outfit inked a pact in Novem- 
ber, 1952, in which the latter 
turned over classical tapes from 
the vaults of the former Reich 
Radio to Urania. The diskery al- 
legedly shelled out close to $100,- 
000 for the deal. As the existing 
copyright law permits radio sta- 
tions to use tapes only for their 
own broadcasting, the deal be- 
tween Urania and the Soviet Ger- 
man radio outfit is considered il- 
legal. 


GEMA’s action for damages is 
mainly slapped against Walter H. 
Rissland, who reps Urania in Ber- 
lin. Latter’s lawyer, incidentally, is 
br. Kaul, who is on the Soviet 
German Radio Committee. The 
trial has been adjourned until 
June 21. 





3 More in the ‘Groove’ 


The Groove label, RCA Victor's 
rhythm & blues subsid, has inked 
guitarist Big Red McHouston, 
vocalist Larry Dale and bandleader 
Sam (High Pockets) Henderson. 

Groove is distributed through 
the same channels as X Records, 
Victor’s quasi-indie label, except 
for the south where regular RCA 
distribs handle the r&b line. 
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‘Pajama’ Score 
Bats Like DiMag, 
Gets 17 Singles 


Frank Loesser has completely 


broken down disk company resist- | 


ance in getting. waxings for the 


Jerry Ross-Dick Adler “Pajama 
Game” legit score, which he pub- 
lishes via his Frank Music firm. 
Heretofore, single diskings on a 
tune from a show score have gen- 
erally been confined to the diskery 
with the original cast album 
rights, but in this instance almost 
every major label has climbed on 
the “Pajama” bandwagon. 


“Hernando’s Hideaway,” top 
plug tune from the show, already 
has six etchings. It's making noise 
on the disk jockey’ turntables 
around the country via Archie 
Bleyer’s etching for Cadence and 
Johnnie Ray's for Columbia. 
“Steam Heat” has three slicings 
including a Patti Page Mercury 
cut, which is “money in the bank.” 
In all, Frank has nabbed 17 disk- 
ings on tunes from the show. 
Others are currently being set for 
release. 


Meantime, Columbia Records, 
which has the original cast album 
rights, is preparing. a hefty pro- 
motional campaign for the set. Al- 
bum was cut last week and is due 
for release this week. Since the 
show opened to unanimous rave 
notices, dealers have been flooding 
the diskery with orders for the 
set and Col expects it to be the 
best-selling original cast album it’s 
had in years. Album stars Janis 
Paige, John Raitt, Eddie Foy Jr. 
and Carol Haney. 


L. A. Tooters Stick To 
Hire-And-Fire Policy 


Hollywood, May 25. 

AFM Local 47 here stuck to its 
guns on hire and fire rules recently 
when an effort was made to oust 
Lou Singer, drummer employed on 
the Roy Rogers show. Union was 
informed that pressure was being 
brought by the advertising agency 
involved to replace Singer, appar- 
ently so that another drummer 
could be hired. 


Matter was referred to the local’s 
board of directors which sustained 
a previous ruling that only leaders 
or orchestra managers can select 
personnel and “that interference 
from the sponsor or agency will 
not be tolerated.” 


Agent Sues Ritter 


Los Angeles, May 25. 

Tex Ritter was named defendant 
in a suit for $3,907 filed in L. A. 
Superior Court by agent Irving 
Yates on two counts. 

First complaint claims 
owes him $3,307 for services as a 
publicist. Second declares the ac- 
tor-singer agreed to buy out Yates’ 
50% interest in their John Ton 
Music firm, but has net come 


across. 
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‘Square Deal’ Pitch Aimed At Both | 
BMI and ASCAP | 





Barney Young, who has been. 
conducting a running fight with | 
Broadcast Music Inc., and less di-| 
is now at-| 
tempting to organize publishers | 
for the Purpose of getting a/| 
“square deal” from all licensing | 


‘groups. He has set up an Affiliated 


Publishers Committee to “establish 
a fair, equal, standard contract ap- | 
plicable equally to all publisher 
affiliates and writers regardless of | 
race, color, creed, religion or na- | 
tionality.” He also wants publish- | 
ers to request the Dept. of Justice | 
to establish such conditions. | 
Young is targeting his movement | 


subsidies, guarantees, bonuses, spe- 
cial payments and other monies 
granted to a few favored ‘pet’ pub- 
| lishers.” He also wants “honest 
| supervision” of station logging 
systems used by licensing societies. 

Young is head of Life Music 
which exited BMI early this year 
after a disagreement over terms. 
| Young has long been at odds with 
BMI execs and, “at one point, 
launched 2 proxy fight for control 


| of the organization by enlisting the 


support of radio stations. More 
recently, Young has been urging 
the jukebox operators to set up 
their own licensing ‘society to 
thwart efforts by BMI and ASCAP 
to get juke licensing fees via a 
modification of the existing Copy- | 
right Act. 
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Office Under Lubeck 


Trend Records, indie Coast label, 
has set up a permanent sales and 
exploitation branch for the east 

with Herbert Lubeck in charge. 
Lubeck will headquarter in New 
York. Publisher Buddy Robbins 
had been doubling as Trend’s sales 
and exploitation for the past cou- 
ple of months on a parttime basis. 

Lubeck previously was with 
Decca’s promotion department. 





Gross Tries Chirp 
Hollywood, May 25. 
For several years, composer- 
pianist Walter Gross has func- 
tioned as a single at the keyboard, 
or aS headman of a trio. Now, 
Gross is planning to go on tour next 
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BARNEY’S IN AGAIN against alleged “discriminatory Trend Sets N.Y. Sales fall with his new trio. For the 


first time, he’ll use a girl singer. 
He’s currently holding auditions. 


Recorded by: 


DORIS DAY 


= 40210 


Columbia 


M. WITMARK .& SONS 





Stepping Up Among the Top Tunes on All Popularity Charts 


THE HAPPY WANDERER 


Released on CADENCE, CAPITOL, DECCA, LONDON and RCA VICTOR RECORDS 
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Video's Summer Hiatus for Names 
Puts Squeeze on Talent Agencies 


The major talent agencies come + 


spring and summer, find them- 
selves in a terrific dilemma. Hav- 
ing been forced to orient their 
activities toward television for the 
past few years, they find them- 
selves virtually cut off from their 
major source of income for 13 
weeks of the year when the sum- 
mer hiatus comes along. Vaude 
and cafes can no longer fill the 
gap. 

The number of paying network 
shows on video dwindles consider- 
ably during the warm months, and 
the percenteries are faced with the 
problem of supporting an organiza- 
tion géared to handle a top income 
during a time when little coin from 
that source comes in. 

The rub for the past two years, 
according to agencies, lies in the 
fact that niteries and vauders used 
to be able to take up the slack in- 
sofar as employment is concerned. 
jt’s very unpleasant for agencies 
to have some of their top acts hang- 
jing around the waiting room or 
griping to other performers on the 
paucity of employment. 

However, the agencies consider 
themselves fairly lucky in being 
able to spot a fairly high portion 
of their roster in Las Vegas hotels. 
At this point, there are less than 
a dozen niteries outside of Nevada 
that can afford to hire names. 
Vaude time is virtually nonexistent, 
so that agency income reaches its 
Jowest level at this time of year. 

Ideal solution, of course, would 
be a buildup of the personal ap- 
pearance field, but at this point, 
the datediggers feel that it can’t 
be done. 





Niesen’s Repeat Date 
At Hubby’s Chi Spot 


Chicago, May 25. 

Gertrude Niesen is back on 
Black Orchid boards headlining her 
second show this month after a 
two-year voluntary retirement. The 
room is operated by her husband, 
Al Greenfield, and this time, as 
last, she takes over in substitute 
capacity filling in the cancelled 
three weeks of Dwight Fiske’s five- 
weeker. Miss. Niesen opens to- 
night (Tues.) with Paul Gray and 
Romaine on supporting bill. 

Miss Niesen’s previous appear- 
ance meant SRO crowds for the 
Orchid. She still reveals no intent 
to play elsewhere on the nitery 
scene. 

Fiske cancelled the three weeks 
on medico’s orders. Fiske stated 
he has a heart condition that will 
not permit him to do 22 shows 
weekly. Physician said two shows 
nightly were okay, but the nitery 
needed the ful lquota to come out 
ahead. 





Hoffenberg to Produce 
Martha Raye Vaudates 


Hollywood, May 25. 

Karl Hoffenberg, producer of 
“The Martha Raye Show” on tele- 
vision, planed to Washington today 
to work out details of the star's 
personal appearance which he will 
produce and _ stage. Miss Raye 
Opens at\the Capitol in Washing- 
ton Friday (28) for 10 days and is 
due to take her unit to the Sahara, 
Las Vegas, opening June 29 for 
iwo weeks, | 

Hoffenberg will check staging 
and production facilities at the 
Capitol and then planes to Las 
Vegas to make sure of the facili- 
ties for the unit at the Sahara. 

She has also signed for a full 
summer of nitery activity in Miami 
Beach. She'll go into the Beach- 
comber, starting July 15 heading a 
troupe that will include the Nov- 
Elites and George DeWitt. Miss 
Raye spent the bulk of the fall and 
winter at the Five O’Clock Club in 
Miami Beach. Both spots are 
Owned by Norman Schuyler. 





_Applewhijte Joins WM 
Singer Charlie Applewhite has 
Signed with the William Morris 
Agency. Wynn Lassner will remain 
as his personal manager. 

Applewhite had made several 
4ppearances on the Milton Berle 


show and is under contract to 
Decca, 





to Air Lane Trio start a stand at 
e ine Clinton Hotel Lounge, | 
® . une ° 








Mabel Mercer Due For 
One-Niter Chi Debut 


Chicago, May 25. 

Mabel Mercer, currently at the 
Byline Room in N. Y., is slated to 
make her Chi cafe debut in a one- 
niter at the Blue Angel on June 6. 
Concert appearance is being bank- 
rolled by businessman Victor 
Lownes and local deejay Jay 
Trompeter, and the house will sock 
customers $5.50 admission charge 
in addition to the regular price of 
drinks. 

Boniface Jean Fardulli is open- 
ing the room on a Sunday, when 
it is normally closed, for the spe- 
cial event. = 





US. Specialty Acts 


For New Brit. Icer 


London, May 25. 

American and European special- 
ty acts have been recruited for 
the new Empress Hall blades mu- 
sical, ‘“‘White Horse Inn On Ice,” 
which preems June 17, with Belita 
and local comedian Max Wall as 
costars. 


Ruth Harrison and Lao Kossi 
arrived recently from New York for 
tiearsals and will be filling a fea- 
ture spot. Other acts already 
signed include Patricia and Neil 
Delrina, and Swiss comic Roberti 
both on ice for the first time. 

Douglas Chapman who, at 14, is 
Europe’s' youngest professional 
skater, plays the page, and Shirley 
Burke, former Irish _ professional 
champ, takes the part of Kathi. A 
former British junior skating 
champ, Joan Connell, has a fea- 
tured role. 

Tyrolean folk dances will be con- 
tributed by the Marquartsteiner 
Schuhplattier team which is due 
here June 5. 


Production, which is budgeted at | 


$400,000, is being directed by 
Pauline Grant, wtih John Moss as 
skating adviser. 


AUTRY SETS RODEO 
FOR SUMMER DATES 


Gene Autry has signed to tour 
with his own rodeo for a series of 
dates during the summer. Autry 
will work at the head of the horse- 
fest once owned by the late Leo 
J. Cremer, which he _ recently 





‘bought. 


The cowboy filmster is slated for 
stands at Miles City, Montana, for 
three days starting June 25; Man- 
dan, N. D., three days, 
Casper, Wyo., three days, Aug. 19; 
Pueblo, Colo., five days, Aug. 25; 
and Des Moines, four days, Sept. 3. 


‘Hellz’ Folds in Sydney 
After Four-Week Run 


Sydney, May 18. 

“Hellzapoppin,” the Olsen & 
Johnson show, folded here after a 
bad four weeks’ span. Show failed 
to hit popular fancy right from its 
Easter Saturday premiere. 

“Hellz” was due to play here 
another three weeks under the 
Harry Wren management at the 
Palladium. But Wren, 
announced. clesing last weekend, 
week after booking British come- 
dian Tommy Trinder for a four 
weeks’ run. Trinder was formerly 
with the David Martin Tivoli loop 
and moved over to Wren on con- 
tract expiration. 








Hay Fever Benefit June 2 
Headed by Anna Russell 


Anna Russell, the concert spoof 
comedienne, heads the benefit per- 
formance lined up for Wednesday 
evening, June 2, at Town Hall, 
N. Y., on behalf of the National 
Hay Fever Relief Assn. This group 
maintains a free haven from the 
pollen at Bethlehem, NJ. 

Other talent helping Hay Fever 
event are Larry Best, Pierce Knox, 
Jo Ann Florio, Juene Forrest, Rob- 
ert Marshall and Jacques Roth 
Orch. 


July 3; | 


however, | 


(Laurel &) Hardy Illness 


Cues Brit. Cancellation 


London, May 25. 

Owing to the illness of Oliver 
Hardy, Laure]l,& Haray nave <a- 
celled their date at Swansea this 
week. Hardy was taken ill at 
Plymouth last week with suspected 
pneumonia. He has since im- 
proved. 

Stan Laurel said they would re- 
turn to the U.S. as soon as possible. 


Philly, Dayton 
Strips Hit By 
Police Action 


Philadelphia, May 25. 

The police war on alleged ob- 
scene floor shows continued with 
a raid on Lou Moravian Bar (21) 
and the arrest of two dancers, a 
bartender and the proprietor. They 
| were all held in $300 bail for the 
|Grand Jury at a hearing the next 
| morning (22) before Magistrate E. 
| David Keiser. 

Joseph Mass, owner of Lou’s 
Moravian, was charged with per- 
mitting an obscene exhibition, al- 
lowing minors on the premises and 
liquor sales to minors. The bar- 
tender, Albert Checkelero, was 
held for sales to minors, and the 
| dancers, Regina DeFord and Jane 
| Hepsoe, were charged with public 
indecency and disorderly conduct. 


Stripper Forfeits Bail 
Dayton, May 25. 

Countess DuVal, stripteaser ar- 
rested in Dayton for indecent ex- 
| posure, forfeited $100 bond to 
| guarantee her appearance for trial 
/on May 20, indirectly notifying 
|; Municipal Court Judge Cecil E. 
Edwards that she was ill in De- 
troit, via a letter to the manager of 
the Mayfair Theatre, where the 
arrest took place May 3. 


Forfeiture of the bond consti- 
tutes a conviction. Police said the 
Polish-born redhead is in this coun- 
try on a visa and they were going 
to tell immigration authorities 
hepeae the case. 


Chicago Actors Club 
Preps Benefit Show 


Chicago, May 25. 

Actors Club of Chicago is stag- 
ing a one-night benefit at the Opera 
House on June 25 under marquee 
banner of “Variety Show Gaieties.” 
Purpose is to create funds to aid 
|indigent members, with every legit, 
itv, nightclub, and film star in 
;}town invited to appear in the 
| show’s three-hour format. 
| On tap so far are Melvyn Doug- 
‘las and Edith Atwater of “Time 
! Out for Ginger”; tv stars Dorsey 
|Connors, Danny O'Neil, Philip 
'Lord, Bob Murphy, Kay Westfall, 
Johnny Coons, Tommy Bartictt, 
‘James Bannon, Win Stracke, Jim 
Moran, and Bernadine Flynn; and 
vaude’s Loretto Rozak, Chet Roble, 
Margoe Koche Dancers and Studs 
Terkel. Sun-Times columnist Irv 
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Kupcinet is pegged fer the emcee 
chore. 


Canadian Govt. May Enter Fight 
Between AGV A, AFM To Save CNE 





Pix Actor Bill Meader 


Directs Topeka Pageant 
Topeko, Kan., May 25. 
William H. Meader, Hollywood 
actor, is producing-directing the 
Topeka Centennial Pageant with 
Lucille Nerman, Jackie Coogan 
and John Charles Thomas. Many 
acts have been imported from the 
east and west coasts in addition to 
a cast of 1,200 localites. 


The historical pageant is; being 
held at.the Kansas Free Fair 
Grounds here this week (22-25) on 
a city block-long set. Meader, 
following this assignment, goes to 
Kansas City, where he is stage di- 
rector of the summer Starlite 
Theatre. 


Macdonnell, 
Foster Split 


Leslie Macdonnell, partnered for 
many years with Harry Foster in 
the operation of the Foster Agency 
in London, has left ‘that office to 
go into business for himself. He’s 
slated to fly to New York Friday 
(28), probably to line up tieins in 
American agencies. 

Macdonne!l! will hold talks with 
execs of major agencies as well as 
some indies. He’s written several 





offices notifying them of his plans. | 


There had been some talk that 
a split in the Foster Agency was 
pending; consequently, breakoff 
wasn’t entirely unexpected. Busi- 
ness at the Palladium, London, of 
late, had veered in the direction of 
record singers, which the Lew & 


Leslie Grade Agency obtained be- | 
‘cause of their connection with Gen- 


eral Artists Corp. 


The separation between Foster 
and Macdonnell will not affect the 
Foster office relationship with the 
William Morris Agency, which has 
been in effect for many years. This 
combination has been instrumental 
in slotting the majority of U. S. 
talent in British vauders for many 
years. 

What alliance Macdonnel) will 
make with a major office isn’t read- 
ily seen as yet. The Foster-Morris 
tie is still in effect, and the GAC- 
Grade tandem still holds. Music 
Corp. of America recently aug- 
mented the personnel in its own of- 
fice, and therefore is most likely 
to rely on what manpower it has. 

However, there are several other 
strong offices which might be able 
to use more European representa- 
tion. Macdonnell hasbeen in com- 
munication with several of them, 
and pacts are likely to be com- 
pleted. 





Frank Barbaro, once owner of 


|The Bowery, formerly the Detroit 


area’s leading nitery before it was 
turned into a garage, has opened 
a talent agency under his name at 
the Tuller Hotel, Detroit. 





Acts are now doing their own 
' soliciting for the prize jobs. These | 


days it’s not uncommon for mid- | 


dle-bracketed acts to be seen at | 


various niteries conversing with | 


up the delicate subject varies, 
re inevitably the act lets it be 
known that he can play the spot) 
with a minimum of persuasion. 
Of course, this doesn’t mean 
that the performer is trying to get 
out of paying commissions to his 
regular agency. It merely means 
that the performer is trying to im- 
plement his percenter’s coverage 
of that cafe. By contract the act is 
liable for every date he works 
while under management to that 
office. Also, since most bonifaces 
want to stay on the good side of 
agents, they generally will not sign 
contracts unless it goes ‘through 
an accredited percenter. 


the bonifaces. Strategy on bring- brought around gradually. 





Of course, there has always been 
some degree of solicitation by tal- 





Memo to Agencies: Acts Now 


Setting Up Own Nitery Deals 


,ent, but the proportions have in- 


creased considerably in recent 
months. An entertainer in mak- 
ing the solicitation will usually go 
to dinner or the late show, and 
discussions about a playdate are 
After 
it’s established that the boniface 
is willing, then the acts gets after 
his agent to perform the for- 
malities. 


The implementation of regular 
agency coverage has become more 
necessary in recent times, espe- 
cially for turns that have no per- 
sonel managers. The competition 
for the jobs in the right cafes has 
become particularly fierce, and 
it’s felt that more than the usual 
type of solicitation for most types 
of acts is necessary. 





Nancy Andrews set for the Col- 
ony, London, starting July 9 on a 
deal made by the Kenneth Later 
Agency. 


‘. Toronto, May 25. 
The Canadian Government may 
take a hand in the dispute between 
the American Guild of Variety 
Artists and the American Federa- 
tion of Musicians. The jurisdic- 
tional dispute between both unions 
is admittedly endangering the 


Canadian National Exhibition 
shows slated for late August. 
However, unless some settlement is 
made immediately, fair officials 
will have to call off the shindig be- 
cause rehearsals and preparations 
must Start long in advance. 


Hiram McCallum, CNE’s general 
manager, has stated that they 
are already late and that they 
should have started preparations 
several weeks ago, but his hands 
are tied by the inter-union dispute. 

It’s expected that CNE and 
Toronto officials may ask the gov- 
ernment to step in as the final 
means to save the shindig. Should 
the fight continue, it’s likely that 
both unions will lose considerable 
employment. 


A chain of events started last 
week which is causing the possi- 
bility of the government interven- 
tion. McCallum went te New York 
to confer with Jack Irving, AGVA’s 
national administrator. Irving de- 
manded that all gerformers work- 
ing the fair, be members of AGVA. 
McCallum refused to accede to this 
because of the vast number of ama- 
teur performers who serve in the 
chorus and never have any perma- 
nent show biz interest. Meeting 


with Irving broke up on that de- 
mand. 


However, there is a chance that 
AGVA would accept a stipulation 
that all professional performers be 
members of AGVA. This would be 
sufficient for its purpose in the 
CNE tiff since Walter Murdoch, 
head of the AFM affiliate, Toronto 
Musicians Assn., has formed an 
auxiliary for performers, and had 
been getting AGVA members to re- 
sign in favor of that auxiliary. 
Otherwise, the tootlers wouldn't 
play for the act. Murdoch's 
auxiliary is the basic cause of the 
tiff in Canada between both unions. 
Underlying the Canadian fight is 
the cancellation of the AGVA-AFM 
agreement of 1951, which defined 
the jurisdiction of musical acts. 
AGVA claimed that the AFM re- 
peatdly violated that agreement. 

Another development, on top of 
the breakup of the negotiations be- 
tween McCallum and Irving, came 
when the Toronto local offered to 
put up $10,000 to prepay the trans- 
portation of any European head- 
liners that the CNE would want to 
use in place of AGVA members. 
Offer was made by Murdoch in a 
telegram to Robert H. Saunders, 
CNE prexy. Murdoch said that 
some 300 AGVA members had vol- 
untarily resigned to join the musi- 
cians union and decried the price 
demanded by AGVA as being too 
high. He said: “It Is distressing, 
but not surprising that AGVA, 
which is not even registered under 
Canadian law as a legitimate trade 
union, has declared it will attempt 
to carry out its threatened ‘boy- 
cott’ of the Canadian entertainment 
field, particularly the Canadian Na- 
tional Exhibition. This threat is 
meaningless as it is presumptuous.” 

Involved in the dispute are 
about 300 jobs as entertainers and 
about 200 jobs of ‘mncicione Roy 
Rogers and Pat Henning have been 
signed to headline the CNE grand- 
stand show. 





Peterson Entry Cues 
Gale Agency & Revamp 


The Gale Agency is currently 
undergoing a reorganization fol- 
lowing the takeover of the cocktail 
dept. by Bill Peterson. Peterson 
split last week with Charlie Busch, 
who retains the present office. 


Alignment of Peterson’ with 
Gale is causing physical as well 
as personnel revamping on the 
Gale premesis. Joe Marsolais, who 
had been working in cocktails, will 
take over the handling of jazz 
units; Walter Hyde will work with 
Marsolais, and Bernie Gold will 
work with Peterson. Ed Shelley 
will also work with Peterson. 

Office space is also undergoing 
alterations, and additional space 
on the floor has been leased. 
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New 








JON TAVEL 
~ Songs faa 
o. 15 Mins. *- : 
| Players, Hollywood 
| Few new singers have hit 





BARRY SISTERS (2) 
Songs 
18 Mins.* 
Copacabana, New York 
The Barry Sisters (2) are alum- 
nae of a popular ete rtgent ian 
Caravan of Stars radio program 
midday Sundays over WMGM, | 
N. ¥., but could and should check | 
the bilingual folderol for their in-| 
ersonals. They're a pair of brunet | 
ookers—one of them does resem- | 
ble Gene Tierney remarkably, as | 
her sister points up—and they're) 
too professional and competent to| 
complicate or. limit their scope) 
with the Yiddish extra chorus. | 
In actuality, it’s done fleetingly, as 
part of “Darktown Strutters Bail 
(and by no means as fully as” Lou 
Monte does the Italian chorus to} 
this recently revived pop), but! 
their impact is too polished and 
hence it’s a gratuitous self-handi- | 
cap. Certainly, outside of the | 
metropolitan N. Y. orbit, since the | 
Loew station is only local, what-| 
ever distinction the Jewish-Ameri- | 
ean Hour has would be _ hearsay. | 
The Barrys can work arywhere. | 
They dress well, look swell, and 
ring the bell with their slick vocal | 
arrangements. 
Repertoire opens with “You're | 
My Necessity,” thence “Make Love | 
to Me,” followed by “Strutters’ 
Ball,” “Send Me a Man, Amen!”, | 
a somewhat -overarranged. and| 
overextended version, and a segue | 
into “Old Black Magic.” } 
Girls, having made their rep on, 
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| professional orbit. 


Hollywood with as much advance 
| buildup as Jon Tavel—which 
makes the disappointment over 
his showing that much keener. 
Had he lived up to the press agent- 
ry, the bistro beat would have 
had a potential new name to serve 


the local station and apparently 
cashing in on their schooling, are 
ready for general vaude and video 
dates, along with the niteries and 
the hotel rooms. They don’t need 
the dialectics. There is nothing 


linguistically in their| 2S 4 Song, lure. 
Saat r trentment” of any pop| Actually, Tavel’s forte lies in 
entry. Abel. pianistics and he'd be better ad- 


vised to do more keyboard tinkling 
and confine his caroling to subor- 
dinate role. Instead, he’s cast as 
12 Mins. a standup singer with special ma- 
Copacabana, New York terial and he has neither the voice 
Val Valente is a robust barytone | nor any kind of electricity to main- 
who doesn’t need the mike—in fact | tain audience interest. 
the vigor, of his pipes creates a} Singer’s background is cloaked 
blaring which makes for needless| in some mystery and intrigue but 
handicap. His repertoire comprises | audiences are buying talent, not 
“Granada,” “Tenderly” and “MY | tales, and the yarns of his discov- 
Beloved” from “Kismet, which ery in a forced labor camp won't 
spells out his penchant for oper- help the act. As it stands, he’s 


etta excerpts. an okay song-and-piano possibility 


He looks well, sings authorita-| for intimeries, but no more. Kap. 
tively if betimes in_ stentorian 


fashion, and will shape into a good 
cafe floor entry as he achieves 
ease and also lightens the reper- 
toire. He reminds a bit of Tony 
Martin and Nelson Eddy overtones; 
a happy compromise between the! Los Romeros, two boys and a 
two will afford Valente a wider | girl, are a sprightly team of Span- 
Abel, ish terpers. They open with 
flamenco and thereafter indulge in 
some cape twirling and péasant 
dances for a walkoff to good re- 





VAL VALENTE 
Songs 


LOS ROMEROS (3) 
Dance 

12 Mins. 

Palace, N. Y. 


BETTY & JOHN WARDELL 


7 Mins. Sults. 
Pavilion, Glasgow The early part of the turn is 
Dancing duo, w.k. on the Conti- where they need the greater im- 
nent but making one of their rare| Provement. The flamenco is well 
appearances in the U. K., wins| executed, but it looks much too 
fairly solid reception from stub- | contrived. Their chants, presum- 
holders. Terping is graceful, and| ably spontaneous; involve long 
twain has good amount of stage | sentences and are done in unison. 
presence. | However, the jota done by the trio 


: (has a charming and picturesque 
Distaffer has lots of personality | quality. It's robust and gay | 













|caught, did major ~portion of act, 


} 


| and assurance and, on the night | 
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2 HESS MAYER 
420 MADISON AVE.& 
: New York PL 5-4564 Y) 


SO St as 


weer 8 
ses 


joins with partner in lifts 


skillful groupings, 


* scoring specially in tap. A looker | 
}| wtih short modern hair-style, i 
and | 
does the oc-| 


casional cartwheel, and is tossed | 


lightly over the male’s shoulders | 
| and spun thereon. 


Duo have played largely around 
European centers like Helsinki, 
Oslo, Paris, Milan and Rome. Okay 
for general run of vauderies and 
for niteries, particularly in Eu- 
rope. Gord. 
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VARIETY 


“Grabbing top honors was Archie 
Robbins.” biuz. 


TED LIUZZA 

New Orleans “Item” 
“Robbins was a constant joy every 
minute he was on stage. The laffs 
were loud, numerous and spon- 
taneous. He kept patrons with him 
all the way and hit a high applause 
quota.” 





ARCHIE ROBBINS 
HITS AGAIN?! 





Thank You, SEYMOUR WEISS 
Thank You, TOM MARTIN 


For 4 Delightful Weeks at 


ROOSEVELT HOTEL, New Orleans 
CAROUSEL, PITT., Week May 24th 


Personal Management — JACK BERTELL 


WALTER GOODSTEIN 

N. O. “Picayune” 

“Archie Robbins rated the star bill- 
_ ing. He's a leff a second, with a 

very pleasing style. Most of his 

funnies we heard for the first time 

—the audience called him back a 

couple of times.” 


t 


j 


| 


| Apollo, N.Y. 


yet sufficiently commercial fer| 
most types of audiences. Their) 
costuming is excellent. Jose, 
THE COUNTS (6) 

Songs 

14 Mins. 


Rhythm & blues disk companies 
have been incubating a flock of 
vocal combos for the Negro vaude 
circuit. The Counts are just an- 
other addition to the oveyall pic- 
ture. They add nothing new to the | 





| r&b style or technique and it’s get- | 








‘ changes 


'ting so that if you’ve seen one} 


combo you've seen them all. The | 
disk is still the thing, of course, 
and if they’ve got a hot jukebox 
item, they'll undoubfedly be strong 
vaude fodder. 

Combo has five boys working the 
harmony with a sole bass player 
laying down the beat which the 
house orch accompanies. The ac- 
cent is on the blue stuff vocally as 
well as in physical contortions, It’s 
become SOP for these groups and 
this crowd continues to go for it in 
a big way. Their opening number, 
for example, “Work With Me 
Annie,” leaves nothing to the 
imagination of the eyes or the ears. 

They become a little Puritan in 
their workover of “Darling Dear,” 
but fall right back intotthe raucous 
groove with “Little Mama” and | 
“Hot Tamale.” They’ll do well in | 
the vaude circuit catering to the 
r&b fans but that’s about it. 

Gros, 


THE MASSIVES (2) 

Acro 
9 Mins. 

Palace, N. Y. 

The Massives comprise a pair of 
well-built huskies with a set of 
| hand-to-hand routines. The tricks 
are good, frequently winning ap- 
plause and they entail prodigious 
strength. 

_ The duo have devised their rou- 
tine along what they consider | 
artistic lines. Apparently, they've | 
been influenced by the Charles 
Atlas ads and the physical culture 
mags. They do a lot of posturing 
which has the net effect of slow- 
ing .up their act. The Massives 
dress in the manner of gladiators. 
They need only a better approach 
to staging their turn and a few 
that won't impede a 
smooth flow of action to achieve 
optimum results. Jose, 





MILLER & LEE 
Comedy 

9 Mins. 

APollo, N.Y. 


Miller & Lee are no newcomers 
_to comedy. Flournoy Miller toured 
in the 1920s with fAubrey) Lyles 
and has penned the books for such 
top Negro musicals as. “Shuffle 
Along,” “Running Wild” and “Rang 
Tang.” More recently he’s been 
| Scripting the ‘Amos ’n’ Andy” show 
| for radio and tv. His current pard, 
| Johnny Lee, essays the role of 
| Lawyer Calhoun on the “Amos ’n’ 
Andy” shows. They’ve teamed as 


never been recorded in VARIETY’s 
New Act files, 

A lot of vet comedy craftsman- 
ship is apparent in their work. It’s 
precise,, clean and, above all, 
funny. The patter routine, revolves 
mainly about filling out an income 
tax return. It’s a little late in the 
year for Internal Revenue-type 
jokes but they bring it in for a 
funnybone bull’s-eye. 

Every line and mannerism is 
delivered for maximum effect. The 
patter is geared for mass tastes 
and could go over in such varied 
media as vaude, niteries and tv 
guest spottings. It’s unfortunate 
that the act’s gonna be shelved in 
a couple of weeks because of Lee's 
“A ’n’ A” vidpix commitments on 
the Coast. It’s the kind of act the 
“live” circuit should have more of. 





Gros. 
FERNAND RAYNAUD 
Impressions 
20 Mins. 
Aux 3 Baudets, Paris 
Pleasant leoking, ingratiating 


young performer has a malleable 
face and a knowing feel for mime 
and impressions that make his in- 
telligent stint standout. He com- 
bines both patter, straight mime 
and song to make this a versatile 
offbeat entry. His monodaramas 
have him enacting a variety of 


LARRY MACARI QUINTET 
Musical ° 

12 Mins. 

Pavilion, Glasgow 

Group of four males and orie jet- 
black haired distaffer offer breezy 
if noisy musical act that will please 
customers of down-to-earth vaude 
fodder. 

Femme is the chirper of quintet, 
one of the males being seated con- 
tinuously at the electric organ, an. 
other at drums, and two playing 
accordion, Thrush, named Rosa 
Macari, has nice appeal in “Secret 
Love,” in which soft lighting ef- 
fects play useful part. Two accor- 
dionists mar their item by too 
much n.s.g. gabbing and a vain at- 
tempt at comedy patier. Wind with 
the four moving members (fifth re- 
mains at organ, back to audience) 
doing impressions of Vic Oliver, 
Kay Starr. Rose Murphy and John- 
nie Ray. 

Act could be considerably sharp- 
enec by elimination of would-be 
comedy gabbing, more scope for 
chirper, and introduction of organ- 
playing member into body of 
grouping. Okay for U.K. and Com- 
monwealth vaude bookings. 

Gord 


LES RAYNER & BETTY 
Roller-Skating 
|8 Mins. 





roles without costume; just strictly | Empire, Glasgow 


facial and bodily change to create 
his little dramas and stories. The 
shy guy on the make, the timid soul 
being assured a badly fitting suit is 


This is a worthwhile act with 
both pace and talent, and a useful 
booking for U. S. vaude houses 


fine; the enfant terrible and his | 24 niteries. 


harassed father, are among the 
hep bits of this rep. His mimes 
also enliven this to make this an 
act that may have some possibili- 
ties, if rightly placed, in the more 
intime, offbeat boites in the U.S. 


He also has the versatility for slot- | 
ting in intime revues in the States. | 


Timing and knowhow are fine to | 


enable him to interpret a whole | 


slew of characters marching by in 
an army parade by simple facial | 
expressions, hat position and bod- | 
ily emphasis. He was a_ begoff 
when caught. : Mosk, 


THREE LESTERS 
Trampoline 
10 Mins. 
Empire, Glasgow. 
This is a honey of a trampoline 


Male and femme, both youngish, 
work atop round table in skillful 
offering of skating on rollers. He 
spins the distaffer round and 
round at a good speed, and repeats 

(Continued on page 81) 








COMEDY MATERIAL 
For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First of 15 files $7.00—All 35 issues $22 
Smety: $1.05 Each IN SEQUENCE ONLY 
Beginni with No. 1—Neo Skipping! 
ARODIES, per book. .$10 @ 
@ MINSTREL BUDGET......... $25 @ 
e@ 4 BLACKOUT BKS., ea. bk...$25 @ 
@ BLUE BOOK (Gags for Stags) $50 @ 
HOW TO MASTER THE CEREMONIES 





trio, consisting of two males and | 


one femme. Work as three men, | 


each being garbed as one of the 
three Marx Bros., though distaffer 
could cloak her sex more-for sur- 
prise effect at finish. 

Trampoline chores show results 
of long practice, bouncing and mid- 
air turns being of a high standard. 
All three do individual leaps and 
somersaults off the bounce-canvas, 
the member dressed as Groucho, 
complete with smoking cigar, 
leaping off the trampoline and 
over a side platform. He finally 
leaps into air while divesting him- 
self of trousers and jumps down 
through a paper hoop. Highlight 
is when the femme member essays 
50 somersaults off the trampoline, 
one of the males counting her 
turns. At show caught, she did 
55 somersaults, discarding parts of 
clothing throughout the operation 
to finally reveal herself as a 
femme. 

Okay for most vaude and tv situ- 


| ations, and no lingo barrier, act 


being entirely visual. Gord, 
HALL, NORMAN & LADD 
Comedy, Instrumental 

12 Mins. 

Empire, Glasgow 

Three men, each with deadpan 
expression, score with good results 
in comedy musicianship. They 
enter as three street musicians of 
varying garb and attitude. 
is a longhaired, untidy, gaunt- 
looking maestro, another a super- 
cilious, suave, disdainful type, and 
the third a simple homely creature 
a off the stage by the other 
wo. 

Appeal is mainly visual, which 
would shape the act for most mar- 
kets. Comedy strength is, mainly 
based on their facial expressions 
while dispensing classical music. 
The longhaired maestro of the trio 
wins laffs by revealing the tail 
of his dress-coat as a Stand-up 
seat. This, and other comedy busi- 
ness, is mainstay of fairly enter- 
taining musical turn, which seems 
okay for general run of vauderies. 

Gord. 


One 


ne 


GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 
No C.0.D.'s 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 


HARBERS 


"Now 
Return Engagement 


CLUB EL PATIO 
Mexico City 























WHEN IN BOSTON 
it’s the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 








Sosimo Hernandez 


. Novelty Acrobatics in 
The SOUTH AMERICAN WAY 


| Currently 
| CLUB ELEGANTE 
NEW YORK 


|] For Club Dates, etc., call EN 2-5200 
|f Dir.: GERBER-WEISS CO. 5-8680 




















"CREATORS OF SPECIAL 
COMEDY MATERIAL" 


| A. GUY VISK 


Writing Enterprises 
94 Hill Street Troy, N.Y. 


| (The Mistonlase of Show Biz) 
Particulars Free 











Juan, Puerto Rice 


St. Thomas, V. I. 


Canada: Mae Johnson 





la comedy duo before but have 





RAJAHRABOID 
JACKS GAMEING CASINO 


After 6 Record Weeks in 


New York: Dick Henry Los Angeles: Hal Gordon 
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Artists Equity ‘Fantasia’ 
Tops Seasons Masques 
In Color, Nudity & S.R.0. 


The finale of *\e bal masque sea- 
son came last week (20) with the 
Artists Equity Assn’s. “Spring Fan- 
tasia,” which brought 2.500 into 
the N: Y¥. Hotel Astor's main ball- 
room at $7.50 per skull. It was 
by far the biggest turnout of the 
big three of the costumed balls, 
others being the Art Students 
League Beaux Arts Ball and the 
Publicists Guild Ballyhoo Ball. 

The proceedings were extremely 
gay (in, several respects), and at 
times, there was a touch of wild 
ness. But in the serious aspects, 
the shindig showed itself as one of 
the best showcases for artistie en- 
deavor. The murals and mobiles, 
which decorated the placgs, were 
worthy representations of some 2f 
the top artists im town. They put 
out some light and airy. drapings 
that made the huge ballroom a ter- 
rific splash of color. The costumes 
were on the par of the ASL brawl, 
but the nudes were repetitions. 
The femme nudes had exhibited 
the same minimal dress at the pre- 
vious affair, and some of the more 
elaborate male costumes had also 
seen previous service. 

But, as-always the gay lads made 
this bit of revelry memorable. 
There were several begowned speci- 
mens. that were the envy of many 
of the women. These lads also ex- 
hibited most of the nudity. 

Tina Louise, of ‘‘Almanac,”’ made 
a very regal hunk of cheesecake as 
Queen of the Ball and Steve Allen 
is getting to be a vet at these 
shindigs. In this case, he emceed 
the grand march and did very well 
at it too. Jose. 


GERRI 


GALE 


“DANCING 
PERSONALITY” 
Currently 
CARIBE HILTON 
HOTEL 

San Juan, P. R. 


Pers. Mgt. 
DAVID L. SHAPIRO 
1776 Broadway 

Ci 5-5368 














FOUR 


TV's ZING 
ZANG ZANIES 


Mgt.: WILLIAM MORRIS 
Agency 






















| Vaude, Cafe Dates 
New York 


Arthur Semon, formerly of the 
William Morris and Gale agencies, 
has joined the Trend Artists staff 
. . « Ruth Wallis current at the 
Seven Seas, Omaha . Three 
Suns tapped for the Casino Royal, 
Washington, June 7... Fred 
Hellerman and Tom Avera new at 
the Bonfire, N. Y. .. . Facundo 
Rivero Quintet signed to tour with 
Xaviar Cugat in Europe, opening 
July 24 in Barcelona... Arthur 
Blake goes into Bradford Hotel, 
Boston, June 2. 





Chicago 

Ink Spots playing 10 days at 
Lake Club, Springfield, beginning 
June 11; Lindsey Lovelies follow 
in for four weeks starting June 
21... Ames Bros. opening Beach- 
walk at Edgewater Beach Hotel on 
June 12 for three weeks . . . Ella 
Fitzgerald set for 18 days at Blue 
Note commencing June 11... 
Georgia Gibbs into Balinese Room, 
Galveston, two weeks beginning 
June 18 . . Frances Langford 
playing two weeker at Beverly Hills 
Country Club, Newport, Ky., open- 
ing June 18 . . . Julius LaRosa 
playing one-niters in New Orleans, 
June 1-4... Ray Wencil added to 
bill at Cafe Society. 


Martin & Lewis Pull 
206 in Toledo 1-Niter 


* Toledo, May 25. 

Second largest audience in the 
history of the Toledo Sports Arena, 
numbering 7,924 persons, gathered 
Tuesday (18) to see the Dean Mar- | 
tin-Jerry Lewis show for a box- | 
office take of $20,750. Record for | 
the arena is the 8,200 persons who | 
came for Bob Hope, for which 
seats were sold behind the stage. 

A velvet backdrop behind the 
Dick Stabile band prevented the 
occupation of these seats last week, 
otherwise the Hope record might 
have been topped, as many persons 
were turned away. 


$26,000 in St. Loo 
St. Louis, May 25. 

The Dean Martin-Jerry Lewis 
extravaganza drew a paying mob of 
$8,200 to the convention hall of the 
Henry W. Kiel (municipal) audito- 
rium Thursday (20) and rolled up a 
gross of approximately $26,000 for 
the one-niter. 

The house was scaled at a $6 top. 


Neatest Truck of Week 
Dayton, May 25. 

King Bros. circus was forced to 
give its shows in Ohio for four days 
last week (17-20) without its big 
top, which got lost while being 
transported in a truck from Mid- 
dletown, O., last Saturday (15) to 
Portsmouth. The truck never 
showed up at Portsmouth on Mon- 
day (17), but the circus had enough 
spare canvas to erect a wall around 
the show. 

The truck had been overparked 
in a metered zone in downtown 
Dayton and police had towed it to 
a garage. After five days in the 
garage, the operator became curi- 
ous and discovered the neatly 
packaged big top. Police notified 
the circus, making a one-day stand 
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at Newark. 
The driver is still missing. 
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“Best comedy Impressionist in the 
business.” STEVE ALLEN 





Currently 


LA VIE EN ROSE — 


NEW YORK 


", . « Will be a big ster.” \ 
IRVING MANSFIELD (CBS Producer) 


Direction: MCA 


WILL 
JORDAN 


“Highly talented.” 
New York Daily News 








C’mon Awreddy 
Las Vegas, May 25. 

Sahara Hotel still has a 
commitment with Mae West 
for a nitery stand, but no de- 
tails have been settled as yet. 
Pact doesn’t specify a starting 
date. 

Hostelry’s summer lineup is 
pretty well set, so it’s ex- 
pected here that Miss West 
won’t make her nitery debut 
until some time after Labor 
Day. 


N.Y. Cafes, Unions 
Say 5% Tax Will 
Kill Nitery Trade 


The cafe industry has lined up 
solidly against the proposed 5% 
tax on theatre admissions and 
nitery tabs sought by New York’s 
Mayor Wagner. A delegation led 
by members of the Fact Finding 
Committee, comprising delegates of 
the various AFL theatrical craft 
unions and nitery owners, protested 
the measure at a confab in the 
mayor’s office yesterday (Tues.). 

The spokesmen declared that the 








F cafe industry is already beset with 


a ruinous 20% Federal excise tax, 
the industry itself is on a down- 
grade and further taxation wil] 
have the effect of wiping out night 
clubs. If this is done, according 
to the industry spokesman, New 
York will have lost a major lure. 

The various speakers pointed out 
that considerable employment will 
be lost to New Yorkers and tre- 
mendous convention trade may go 
by the wayside if the council in- 
sisted upon this ruinous tax. 

It was pointed out that the nitery 
industry was discriminated against 
during the recent Federal excise 
tax reductions and further addi- 
tions to the nitery check will be 
more than the industry could bear. 

Niteries’ Tough Spot 

The Greater New York Cafe 
Owners Assn. met late yesterday 
afternoon (Tues.) to map its strategy 
|in fighting the impost. Prior to the 
‘meeting, Dave Fox, executive secre- 
tary of the Theatre Restaurant Own- 
/ers Assn. ,parent org of the N. Y. 
‘group, protested the proposed 
measure, stating that niteries were 
in “critical condition” and the ad- 
ditional levy would be “unburden- 
able.” Fox’s wire also pointed out 
that cafes were the only segment 
of the amusement industry in New 
York that was saddled with the 3% 
city sales tax as well as the 20% 
Federal excise. 

The American Guild of Variety 
Artists also took cognizance of the 
situation. Jackie Bright, union’s 
prexy, wired Mayor Wagner stating 
that the measure endangers the 
employment of AGVA members. 


Taylor Exits Grades 
For Chi GAC Spot 


Frank Taylor has resigned from 
the Lew & Leslie Grade Agency 
in New York to go with General 
Artists Corp. He reported to the 
GAC Chicago office early this 
week, where he’ll work with Pat 
Lombard, top man in that office. 

Taylor has been with the Grade 
outfit for several years, and had 
previously been partnered with 
Charles V. Yates and at one time 
had been with Music Corp. of 
America. 


Saranac Lake 


By George Sullivan 
(Pinchhitting for Happy Benway) 











Midwest Delegates 


Chicago, May 25. 
Eleven “midwestern delegates 
are organizing this year at the 


American Guild of Variety Artists’ 
seventh annual convention, slated 
for Montreal June 7-10. Reps of 
this territory are forming a bloc 
to make a dent in what’s felt to be 
| a topheavy eastern vote. 


| Per resolutions adopted at a re- 
| cent membership meeting here, lo- 
cal delegates will be aiming at 
ironing out the generally chaotic 
relations between performer, agent 
and operator in this territory. 
Group has a five-point platform 
that seeks: x 

(1) A new means for enforcing 
the welfare program or a recon- 
struction of it that would not alien- 
ate operators:_Membership points 
out that present plan was under- 
taken without full consideration of 
performers’ needs and points up 
an inadequacy in that it is limited 
to accident coverage. , 


(2) An attempt to smooth ou 
the local agency frictions. Mem- 
bers here feel that agents are fight- 
ing for something they believe is 
right and acknowledge that more 
agents have to be in good standing 
to keep more performers working. 
Problem with agents is that they 
are required to pay an insurance 
premium of $1 per performer, 
while N. Y. agents of the ARA pay 
only 40c. Delegates will be casting 
a vote for standardization around 
the country. 

(3) More power for the national 
administrator of AGVA, Jack Irv- 
ing, who is felt to be handcuffed 
by the checks and balances of the 
national board. Contingent here 





| 


Form Bloc 


To Battle East at AGVA Confab 


; alteration of Paragraph 6 of 


| AGVA’'s minimum basic agreement, 
| This section would hold the boni- 
face responsible for a performer's 
taxes by defining an entertainer as 
an “employee” of a nightclub. This 
contradicts the state’s designation 
of acts as independent contractors. 
AGVA members here feel the, para- 
graph does not necessarily insure 
the governmental benefits to per- 
formers that are specified and have 
gone on record saying that the sec- 
tien “creates more difficulty for 
AGVA and its members than it se- 
cures benefits for them.” 


Midwesterners opine that this 
paragraph, more than anything, is 
crimping AGVA’s efforts to sign 
nightclubs to the basic agreement. 
Delegates will be asking for modi- 
fication of language, with AGVA 
described as the recognized collec- 
tive bargaining agency, not with a 
purpose to police the clubs. 


Romm Signs Contino 


Leonard Romm has signed ac- 
cordionist Dick Contino to a per- 
sonal management pact. Windjam- 
mer was recently discharged from 
the Army. : 

Contino will continue to be 
booked by Joe Glaser’s Associated 
Booking Corp. 











BLACK 


and PAT 


| 


| 


believes there would be fewer liti- | 
gations against the union and a) (Beauty and 
generally more efficient operation | the Least) 

if the AGVA topper were given Ila new note in 
more flexible authority. Glamor Comedy 
(4) Maximum assistance powers | Staged by 

to branch heads and the resump- |}| “ev Nelsen 
tion of the Chi office to the place | || ™st- Cass Franklie 


second to N. Y. 
(5) Above all, the deletion or 
RP Re eer STH RE 


of importance it once held, i.e., | 


Low Walters Eat. 
1576 Broadway 
New York ~ 
































Saranac Lake, N. Y., May 25. 
Private Jerry Lichtenstein here 
to pay bedside visit to his wife, | 
Sylvia (Du-Art Film), who is mak- | 
ing excellent progress. : 
Rare se Brandel, TV script-4 
writer in N. Y., elated cver clinic | 
report which gives her dining | 
room privileges and limited ex- | 


ercise. 

Marion McCrea (Wash. Sq. | 
Players) is making top progress 
which earned her membership in | 
the ambulatory group. 

Eugene (Dippy) Diers (Aqua- | 
show clown) keeps the patients | 
laughing with his entertaining 
stories and comedy bits. “Dippy” 
performs after the films each week. 

New arrivals this week include 
Bill Hartnett, staffer of Famous 
Players Canadian circuit; Earl 
Taylor, Washington, D. C.; distribu- 
tor and Jesus Palcios, employee at 
L. & A. Theatre, El Paso, Texas. 





* ‘Solid’ 





‘Top’ 
* ‘Trouper’ 


NANCY 








Beginning May 
VARIETY 


Olympia Theatre, Miami 

“Nancy Walker broke in her new 
act recently at the Sans Souci hotel 
here. Stage showcasing brings out 





the hoydenish quality and visual ap- 
peal. She's definitely at home here, 
with stint showing polishing ond 
tightening of routines. Working in 
relaxed manner, she keeps - lough 
mood mounting, with standout, her 
routine on ‘Irving’. Spoof on bel- 
lerinas shows to good edvantage 
also, for @ solid score.” Lary. 


Management 














Write to those who are ill. 





WALKER 


Featured on the Jerry, Lester T.V. Show 








31st — ABC-TV 


“Miss Walker is certain to be show 
business's top comedienne ene of 
these days soon. She sings a lit- 
erate lyric and her buffoonery has 
some of the Martha Raye quolity 
in it. 
If you don’t howl ot her song to 
‘Irving’ and her vocal discussion of 
e gol who really has the bilues— 
well, you've probably been ovt in 
the rain too long.” 

GEORGE BOURKE, 

Miami Herald. 


“The Walker kid, with less dignity 
then her recent stint at the Sans 
Souci, punched out the comedy like 
the trouper she is. Got good hands 
ell through her act.” 

HERB RAU, 

Miemi Daily News. 
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Copacabana, N, Y. 

Jimmy Durante & Co. (Eddie 
Jackson, Jack Roth, Jules Buffano), 
Barry Sisters (2), Val 
Betty Lorraine & Chucle Brunner, 
Sandy Evans; Michael Durso and 
Frank, Marti bands; staged by 
Douglas Coudy, songs, Bob Hilliard 
& Dave Mann; orchestrations, Phil 
Lang; costumes, Michi (Mme. 
Berthe); $5 mintmum, 





The the British used to wax 
shamoulie Y about their idols who 
could do no wrong, such as Vesta 
Victoria, Alice Lloyd, Albert Chev- 
alier (no relation to- Maurice); 
Gracie Fields, Will Hay, Max Mil- 
ler, Lupine family—these were 

erhaps a greater royalty to the 
English theatregoing masses than 
the occupants of Buckingham 
Palace. 

The French similarly have main- 
tained steadfast allegiance to Mis- 
tinguett and Chevalier (Maurice), 
the Guitrys, Yvonne Printemps, et 
al.. and the same loyalty has been 
traditional in Central Europe an 
Down Under in the Anzac and 
South African belts. Frequently 
this observation has been thrown 
into the hopper, as a conversation 
piece at least; and frequently, from 
within show biz, as an irritation 
point which usually stems from 
the - what - have - you - done-for-me- 
lately? -or as-good-as-your-last-pic- 
ture small talk. 

A gander at the Copa, of course, 
wipes any and all of this off the 
damask, because Jimmy Durante 
belies any and all such captious 
small talk. He’s king of the Copa- 
cabasement, and the large turnouts 
give ample evidence as the legions 
of loyal followers battle their way 
into the limited confines to pay 
homage—and that’s not ali they 


ay. : 
r When Jules Podell opens up the 
“Burma Road,” as the far reaches 
of -the East 60th St. bistro is 
dubbed, that means real business 
is ‘on the scene. When customers, 
eager for choicer vantage points 
start pushing folding monéy at the 
veepees at the ropes, that means 
they're sambaing on down to the 


alente, | 


‘does a tiptop job for the show- 
backeruppering and dansapation., 
alternating with the Frank Marti 
mambo-samba specialists. Abel. 


Hotel Statler, L. A. 
Los pages: May 20. 
Hildegarde, Johnny Johnston, 


Perry’s Orch (5); $1.50 cover. 


Long after the “good” singers of 
her salad days have passed from 
the scene, Hildegarde is still a 
headliner on the ‘saloon circuit. 
She now has a partner, and a good 
one in Johnny Johnston, a~smart 
move, and their four-week stand at 
this commercial oasis should put 
mileage on the waiters. : 

The chantootsie from Milwaukee, 
who. has made the rose do for her 
what the candelabra means to 
Liberace, has picked up a lot of 
tricks in her grand tour of the 
country’s best bistros and with im- 
peccable choice uses only those 
that delight’ the payolas. Her 


d| comedy and special material might 


not fracture the cover chargees but 
with her special skfll she can make 
a limp gag straighten up and hop 
around. As a siitger there are 
dozens whe can spot her flats and 
sharps and therein lies the big 
factor in her professional life. She’s 
an entertainer and an artist, and 
that’s what the nightlifers come to 
see and revel.in. Singers you can 
get any hour of the day or night, 
but performers like Hildy are not 
cluttering the landscape. : 

She still gives out with some of 
the old songs, long identified with 
her — just enough — but by now 
she had broadened her repertoire. 
With straw hat and cane she does 
a softshoe that wows the femmes 
for her trim figure, and gets sting- 
ing mitts from the males for a 
bright new facet of her versatility. 
She still capitalizes on the flutter 
and the fleunce but the waving 
kerchief is gone. 

While Hildegarde is the main 
draw, she gives Johnston as much 
of the hour as she takes. They take 
their solo turns and then. double 
rest of the way. For Johnston it 


Copa in never-mind-the-minimum- can be said that he’s one of the 


charge numbers. _ 

With a staple like the Schnoz, 
the barometer must only revolve 
around on the b.o. Durante & Co. 
quite patently spell beaucoup loot 
to the joint. 


most improved entertainers along 
the nitery belt. He sings in strong, 
clear tones, hoofs a little, plays 
instruments and works well with 
Hildegarde in the riposte items. 
They complement each other 


,er, of|ather than take away, and where 
Pigs Sa at ae. most | She won over the first niters with 
affectionate personalities in the an-| ber softshoe, Johnston evens the 


Sknnay Ennis Orch. (12), Ron’ 


nals. There are few who can grav- | Score with “My Guitar.” 


itate with the same facility and 
ease from the screen to the saloons, 
from video to vaude, as does Dur- 
ante. The Schnoz’s instincts are 
now sure, and he almost always 
calls the shots correctly. He knows 
when to jeer the bosses, leer at the 
babes, and curtsy a sentimental 
tear (figuratively, of course) to Lou 
Clayton, whose taps in the abstract 
are spotlighted on the floor. What 
would be maudlin with others is a 
badge of showmanship with the 
Schnoz. The Clayton, Jackson & 
Durante tradition is now so indel- 
ibly impressed and so warmly ac- 
cepted as public property that this 
gesture, in almost the next-to-clos- 
ing position, is taken in stride. It’s 
a natural segue from “Let’s Do The | 
Song & Dance,” with Jackson | 
strutting in characteristic manner. | 

Schnoz runs the gamut. He} 
razzes Podeli for making him wear | 





a juvenile toupee; he “refuses to | peal at the gate has been consist- 


wear a beret” (hat number); he 
perpetuates his musical mayhem 
with the breakaway piano and the 
pseudo-tyranizing of his special 
musical conductor. He makes with | 
the chicks and in turn gets thrown | 
about by a behemoth babe in “Um- | 


briago.” He finds it “Hard to Put | 
Into Words” as he orders the band | jte yun, is even mulling idea of us- 


to “mingle” and “roam around, 


and from then it is the character-| the touring group after windup of 
istic package of madcap Schnoz | . eo P 


stuff which blends the affectionate | 
mayhem with solid beltings of “Bill | 
Bailey,” “Inka Dinka,” and the rest | 


of it—withal a socko hour’s caval- 
cade of trademarked stuff and non- 
sense that is commercial uranium 
in anybody’s saloon circuit. Jack 
Roth is a Gibraltar on the traps— 
and not a bad infielder either as 
he heads off the thrown props— 


while Jules Buffano is a musical | 


staple on the ivories. 

Producer Doug Coudy’s flexible 
revue is such that it remains a 
sturdy framework for this or that 
added guester. Thus, the opening 
“Stole de Wedding Bell” is retained. 
as is also the fetching “Wallflower” 
number. Per usual the Copabeauts 
make a pulchritudinous garland as 
the Barry Sisters and Val Valente 
(both further detailed under New 


Norris, violinist-conductor; Murray 


production director. Anna Sosenko, 


from the takeoff, an event in itself. 


bands keep the hoofers happy. ~ - 


Arnold, Flinn McDonvmell, the Ice 


lar two-a-night performances. 


| play. 


Backstopping the pair are Robert 
Rumsey, pianist, and Roy Somlyo, 


the guiding light of Hildy’s sus- 
tained ascendancy, was missing 


Ron Perry and Skinnay Ennis 
Helm. 


Concho Room, Phoenix 
Phoenix, May 18. 

George Arnold’s “Rhythm On 

Ice,” with Melanie Magnan; Pa- 

mela Dru, Allen Di Jon, George 


Cubettes (4); Jimmy Wilcox 
Orch (9); $1.50 cover, $1.75 Satur- 
days. 





Although ice shows are rare in 
these parts (only four have played 
here in the last decade), their ap- 


ently high. It’s no surprise then 
that “Rhythm on Ice” is proving so 
solid an attraction that extra Fri- 
day and Sunday matinees are being 
skedded in addition to the regu- 


Southwest Booking Corp., which 
brought show here for an indefin- 


ing local theatres as showcase for 
engagement in the Concho Room. 


Show is smartly-paced spectacle 
with considerable razzle dazzle for 


| mitt for her “Un Bel Di,” from! 


El Las. Vegas ' 
‘ ; Vegas, May 19. 
George Jessel, Jacqueline Fon- 
taine, Dot Dee Dancers (10), Bob 
Ellie Orch (11); no cover or mini- 


mum, 
' The late Harry Lauder with his 
yearly farewell tours in theatres 
across the nation may have set the 
pattern that has prompted George 
Jessel to start his “farewell tour” 
after 46 years in show biz. As 
such is‘his fortnighter here billed. 
Raking up Gus Edwards days 
and his own heyday with the only 
stage partner he ever had—Eddie 
Cantor—and Al. Joison, . Jessel 
scores best with nostalgic bits dur- 
ing 35 minutes on stage. Articu- 
late after-dinner speaker, for 
which talents Pres. Truman gave 
him title of Toastmaster General, 
Jessel reminisces and jokes while 
he’ gets over case of the jitters. 
Jolson carbon in bleating of “Cali- 
fornia Here I Come” goes over. 
Songs from 20th-Fox pics he ‘pro- 
duced with stories to match are 





Kissing Her Now” and “I’m Al- 


“Dolly Sisters.” 


In a “This Is My Life” routine, 
Jessel traces the Tin~ Pan Alley 
days of his early career from Ed- 
wards’ “School Days,” and weeps 
unashamedly -while singing “Kol 
‘Nidre” (as he did on the stage in 
“The Jazz Singer.”) and “My 
‘Mother’s Arms.” The _ inevitable 
Professor Labermacher, lecturing 
on the beauties of Niagara Falls 
while using his stick on the bared 
beauties. of a native girl shown 
on the screen, for which hé is 
whisked Off the stage by gendarmes 
to plenty of laughter, is Jessel’s 
closer. ' 
Jacqueline Fontaine is a pert, 
breezy blonde who can belt a song 
with plenty of hot licks. “‘Them 
There Eyes,” “Sweet Sixteen,” and 
“Some of These Days” get big 
audience response. Lusty pipes and 
personality of singer are standard 
equipment and act is solid nitery 
insurance. Dot Dee Dancers hold 
over pair of production numbers 
that don’t detract or distract and 
the Bob Ellis orch cuts a good 
show. Bob. 


Hotel Chase, St. L. 
St. Louis, May 18. 
James Melton, Eleanor War- 
ner, Richard Harkinson, Virginia 
Drane, Rebecca Lynch, May Katz, 
Anita Lipp, Art Lowry Orch (11); 
$1-$1.50 cover. 





With a repertoire ranging from 
pop ditties to the longhaired stuff, 
the spenders are getting their 
money’s worth from James Melton 
and the galaxy of musicians gath- 
ered under his banner. It’s an all 
music package with Melton and 
Eleanor Warner, a blonde looker 
with melodic and powerful pipes 
furnishing the songs, Richard 
Harkinson at the piano and four 
gals, all eye fillers, assisting via 
their violin manipulations. 

Melton opens the session with 
his interp of “April in Paris” and 
winds up with “Midnight in Paris.” 
In between he cops an almost con- 
tinuous salvo of palm pounding 
with his “Ireland,” done with a 
neat brogue, and his “E Luce Van 
L’Estelle” from “Tosca” in Italian. 

After Miss Warner wins a hefty 


“Madame Butterfly,” she and Mel- | 
ton team up for a sock interp of 
“Sweethearts” and “Stranger in 
Paradise.” 

Harkinson’s interp of Chopin's 
“Fantasie Impromptu” and’ Gersh- 
win’s “Rhapsody in Blue” scores 
heavily and ditto for “Hora Stac- | 
cato” by the femme violinists. Ses- 
sion runs a fast 45 minutes. 

Sahu. 


Latin Casino, Philly 





a capsule company. Melanie Mag- 
nan, in the starring role, takes the 


| spotlight with a neat exhibition of 


skating dexterity, poise and charm. 


Former Austrian ice champ spark- | 


les in a French doll routine and 
also teams up well with George 
Arnold in a gliding dualer. 
Pamela Dru and Allen Di Jon. 
adagio team, combine grace and 


| speed in a rousing display of lifts 


and __ twirls. Couple, providing 
marked contrast in stature; regis- 


‘ter strongly. 


George Arnold, who heads up 
company, gives a good account of 
himself in tandem with Di Jon ina 
whirling dervish and spinner dis- 
He also partners smoothly 


Acts) become the subfeatured spe-| With Miss Magnan in the more es- 


cialists. pee 
Betty Lorraine & Chuck Brunner 


are the standard production song- | 


thetic terp glides. 
The Ice Cubettes, quarte of gal 
bladers, are on for a couple of ar- 


and-dance pair and Sandy Evans |Fresting interludes and show up well 


is the juve in the ensembles. ‘ 
The new specialists bespeak real 


|in a “Holiday for Strings” produc- 
tion number with the inevitable 


important opportunities, but are) phosphorescent effeets, 


telescoped into a noisy package! 


which seemingly quiets down only 


_ Latin American finale, with ea- 


| tire company participating, pro- 
for the stellar Schnozzola. Per 
usual the Mike Durso main band | 


vides stimplating windup to 31-min- 
ute show, 5: es, 00Rles 


Philly, May 21, 
Sam Levenson, George Tapps 
| Dancers (5), Hope Zee, Joe Fraset- 
| to’s Orch (10); minimum $5. 





Sam Levenson, whose lectures on 


okay, especially “I Wonder Who's |: 
ways Chasing Rainbows,” from thé | 


son’s story of how he never got 
white .meat as a id. and now 
never gets it as a fa 

ple of the. richly human vein in 
which he works, It’s solid family 
stuff—especially his tender carica- 
ture of the mother of eight in an 
East Side household. Levenson s 
non-pro approach in relating this 
stuff only seems to enhance its 
veracity. Although a lot of his ma- 
terial has bécome familiar through 
tv use, the stories‘ have become 
standards aoe er ringsiders roar 
welcomes at ; . 

Latin Casino drops the 
chorus line with this show and the 
terping is handled by George Tapps 
ak his Dancers (three men a 
two girls). Group is on twice and 
reception for both routines is well 


‘merited. Tapps is a gifted dancer, 


who seems to have given-up hoof- 
ing for the ballet department. The 
choreography, especially in the sec- 
ond turn, is standout stuff, with a 
debt perhaps ta Jose Greco, and 
impresses even. without special 
lighting effects and on a small bare 
stage: . : 
Hope Zee, a carbon of Betty Hut- 
ton, is on for a singing spot. 
. Gagh. 
Blinstrub’s, Boston 
Boston, May 17. 
Jaye P. Morgan,’ LeZoris (2), 
Betty. Luster Rudenko Bros. (2), 
Stanton & Stephen, Michael Gay- 
lord’s Orch (8), Louis Weir, organ- 
ist; $3 minimum. : 





With this - jumbo-sized bistro 
jumping due to fact it’s the height 
of the bowling league banquet and 
engagement parties season, this 
package stacks as in the groove 
with okay entertainment down the 
line. 

Jaye P. Morgan, a blonde looker 
with nifty pipes and an easy-going 
stage manner gives out with a 
songalog that consists of oldies, 
plus a couple of special material 
numbers, to garner nice reaction 
throughout. In the “special” cate- 
gory is her opener, a bouncy “I’m 
at Work in a Wonderful Game,” 
and the windup, a cute “thank you” 
bit with nods to’ the customers and 
the bandboys. She also includes 
her Derby recordings, “Just a 
Gigolo” and “Life Is Just a Bowl 
of Cherries,” tieing the sesh to- 
gether nicely with pleasant chit- 
chat and bits of tongue-in-cheek 
stepping. 

Lineup tees off with the top- 
notch terp routines of Betty Lus- 
ter, including ballet stepping, sam- 
ples of samba and beguine rhythms 
climaxed by whirlwind terping to 
“Ritual Fire Dance.’ Gal plays 
here often and never fails to score 
‘handily. Another w.k. act here is 
the Rudenko Bros., a couple of 
clever jugglers who nonchalantly 
toss Indian clubs, balls and lighted- 
torches for neat customer response. 

Stanton & Stephen, a couple of 
youngsters, fare okay in their spot 
with song-and-dance routine to 
“Get Happy,” “Singing in the 
Rain” and an Afro-Cuban number. 
Boy and gal wind with the old 
two-beater “Ballin’ the Jack” in- 
terpolating frantic Charleston 
steps. In the next-to-closing spot 
LeZoris cavort through an un- 
usual turn with the male tossing 
his femme partner through a series 
of adagio tricks. 

Musical backgrounding is capa- 
bly handled by Michael Gaylord 
and his boys with Lou Weir filling 
in the lulls on the Hammond. 

Elie. 


Eddys’, K. €. 


Kansas City, May 14. 
Wally Griffin, The. Hightowers 


| (2), Tony DiPardo Orch (8); $1 


cover. 


Next fortnight in the plush 
Eddys’ spot offers-a topnotch acro- 
dance duo in the Hightowers and 
singer-comic Wally Griffin back in 
town for first time in several years. 

Opening minutes of the show 
by the Hightowers wraps up very 
difficult tricks from the adagio 
book in a closely knit turn. Red- 
headed femme in bend from a 5- 





the care and training of children 
have been confined to the TV ros- | 
trums the last four years, has re- 
;}turned to night courses and the 
livelier arts at the Latin Casino. | 
After an initial and unmistakable | 
nervousness (Levenson’s entrance 
is more timid than Herb Shriner's 
and his “Hello” is even less sure), 
he. settled down to talk of the 
things he and his audience know 
best—momma, children, education, | 
summer camps, domestic life and | 
sex instruction for the young. All 
of it is warm, reminiscent and has 
the ring of truth. Levenson very 
seldom departs from his line, and 
almost everything he relates could 
very easily have happened to him 
and strikes a recognition response 
in large segments of the audience. 

The comedian is on 48 minutes 
and never once loses his hold on 
the huge dinner crowd. The dif- 
ferences between thé generations, 
htypified very, pointedly, by Leven- 








foot twin pedestal shows one of 
the best acro stunts. Equally effec- 
tive is a bit in which Hightower, 
from a small platform, tosses part- 
ner out to land in a full-split on 
the floor. Well-paced and applaud- 
ed all the way. 

Wally Griffin combines moments 
at the piano with line of chatter 
about a wide variety of subjects, 
interspersing songs with his crack- 
ing. Much of his material leans 
to the risque, appropriate for a 
supper club as this, and generally 
marking him for the more sophis- 
ticate following. Traditional nurs- 
ery rhymes done in varied styles 
of many nations give some slow 
moments at opening, but Griffin 
soon has the house warmed up 
with his chatter. He’s better with 
a parody on “Dragnet,” a calypse 
session, a straight song on “Song 
and Dance Man,” and his revised 
version, of “Soyth Pacific’ tunes— 
“North Atlantic.” Quin. 


*s 


r—is.a sam-| 





Moulin 
Paris, May 25. 


Lena Horne, Fred Clifton, Sia 
Plummer, The Rayros (3), Pay) 
Berny, Lucienne, Bob & Astor, T)ic 
Andrea Dancers (3), Ballet o; 
Moulin. Rouge (8), Jean-Loyis 
Bert, Doria Avila, Sylvain David 
Orch (14), Charles Carlier Orch, 
(14); $1 cover. 





Lena Horne comes back to the 
Parisian boards after a two year 
absence, her last stint being at the 
plush Lido. Now she is facing the 
crowds in the immense popular 
Moulin Rouge and aud reaction 


nd | Proves again that top talent is ap- 


preciated in any lingo. Gowned 
superlatively, the songstress’ 
stance, delivery and excellent song- 
alog made hers a begoff stint. Her 
30-minute routine is a fine example 
of fine lyric interpretation and 
style. She looks to fill this house 
during her two-week stay, and then 
heads fer England to play the 
provinces. - ‘ 


She is surrounded by a good 
bill with the top acro spot being 
neatly filled by The Rayros (3). 


_j|three boys who know how to take 


comic pratfalls in a _ fast-paced 
stint. Sid ‘Plummer gives out with 
his animated xylophone which 
spouts smoke, a tail, etc., in keep- 
ing with the songs being played. 
Plummer’s good humor and the 
pleasant cornball: tactics make this 
an okay number. 

Paul Berny dishes up his elegant, 
juggling number with tennis rack- 
ets and balls for a nifty display. 
Fred Hilton does a magico act com- 


bined with some deft pickpocket- - 


ing. His broken French and good 
sleight-of-hand help put this over. 

Lucienne, Bob & Astor repeat 
their fervid Apache dances with 
enough mayhem to appeal to the 
most blase crowd. This is always 
a well-received number. The An- 
drea Dancers (3) consist of two 
men and a pert girl who is hurled 
about in careful rhythm, making 
this a colorful, applause-garnering 
acro-dance number. 

Interspersed with the vaude is 
the Ballet of the Moulin Rouge (8), 


giving their usual numbers, but - 


well aided “by the modernistic 
writhings of Doria Avila and the 
contortioning by the elastic Jean- 
Louis Bert. Two orchs supply ac- 
ceptable dance music. Mosk. 


Ritz Carlton, Montreal 
Montreal, May 18. 

Rita Dimitri, Johnny Gallant, 
Joe Settano Trio; $1.50-$2 cover. 


Songstress Rita Dimitri has the 
tough task of following French 
chantootsie Genevieve who closed 
this week after one of the most 
successful engagements of any 
femme singer in the Ritz Cafe. 
However, with arrentirely different 
song approach and manner, Miss* 
Dimitri proves a good change of 
paee for this swank boite and evi- 
dences okay talent to continue 
drawing the payees during her 
three-week stay here. 

Ace in the hole for Miss Dimitri 
is her trilingual songalog which 
catches all comers, and _ her 
switches from. English to French 
to Greek (her native tongue) gives 
overall programming just the right 
ift. 

A French interp of “Song of the 
Accordion” tees off session and is 
followed by “Young at Heart” and 
then a rousing Greek folk tune. A 
coliection of Gallic faves, although 
shopwern over the years, is accept- 
able and brightened in spots with 
American standards en Francais. 

Better material with added 
sophistication wouldn’t hurt pres- 
entation and a slight toning down 
of the over-anxious desire to please 
would result in a more relaxed and 
convincing performance. Newt. 


Celony, Londen 
London, May 18. 
Beverlee Dennis, Felix King 
Orch, Don Carlos Rhythm Orch; 
$5 minimum. 





The importation of Beverlee 
Dennis as the cabaret star of this 
Berkeley Square cafe is one of the 
first fruits of the recent New York 
talent prowl by the Colony opera- 
tor, Harry Morris. Although an un- 
known quantity to local audiences, 
she is bound to garner staunch 
word of mouth publicity. 

Miss Dennis is a hep performer 
with a personality which is right 
for this room. She has a comedy 
routine which provokes chuckles 
all along-the line: Original lyrics 
are all new to Londoners and’ give 
the act a fresh new-season 100k. 
It is delivered smeothly with polish 
and immaculate timing: Apart from 
a solid impresh of Sophie Tucker, 
best reaction goes to “Operator tor 
an-Elevator”:-and “I Am One of the 
Girls Who Do Like This.” ; 

The exemplary backgroundins 
is furnished .by the Felix Kins 
combo, which also looks after the 
dance sessions with the, Bon Carlos 
Rhythm outfit, ; » « Myro. 


vi 
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Ambassador Hotel, L. A. 
Los Angeles, May 19. 
Connie Russell with Ian Ber- 
nard; Paul Gilbert; Johnny Conrad 
& Company (5); Benny Strong 
Orch (14) with Gloria Stewart, 
Dick Day; $2\ cover. 


Connie Russell makes an im- 

ressive Coast nitery debut with 
this four-week stand and she looks 
like a cinch te join the roster of 
chirpers who make regular return 
visits to the Sechine Hotels’ west- 
ernmost caravansary. She’s the 
pright spot in a layout that prom- 
jses more than it delivers and 
needs both sharpening and sapolio- 
ing in the comedy division. 

Miss Russell, who has _ been 
making an impression in eastern 
cafes, duplicates that impact here, 
shaping as the best new cafe 
canary to hit the circuit in the last 
few years. She has a good voice 
end an easy Manner and peddles 
a charm that creates a sort of 
“femme Tony Martin” aura on the 
floor. She’s equally at home on 
ballad and bounce, getting ring- 
side response with such_ diverse 
items as “Young at Hedrt” and 
“Sister Kate.” They’re all sold 
with skill. She gets good pianistic 
backing from Ian Bernard, who 
also pens her special material. 

NBE€-TV’s newest comic, - Paul 
Gilbert, isn’t doing himself any 
good with the kind of opening 
show he offered. He overstayed 
by better than 15 minutes, a, fault 
he’s been guilty of before, What's 
worse, however, is that a large 
part of his material is far too blue 
for the Cocoanut Grove (some of 
it perhaps too blue for anywhere 
but Las Vegas). Gilbert is best at 
his old stuff, like the “Surgery 
Neurotica” bit and his drunk rou- 
tine. 

Johnny Conrad, a deft dancer, | 
gets the show underway with a' 
pair of fancy solo routines and one 
number with the four gals in his 
company. Latter is a calypso item 
that builds to a good finish. It’s a 
strong opening act. Benny Strong’s 
orch continues to de a fine terp 
and showbacking job. Kap. 





Beverly Hills, Newport 
Newport, Ky., May 24. 
Rose Marie & Lenny Kent, Raul 
& Eva Reyes, Dean Campbell, Donn 
Arden Dancers (8), Gardner Bene- 
dict Orch (10); $3 minimum, $4 
Saturdays. 





This floorshow layout has only 
two acts and they’re socko in this 
700-chair showplace. of the middle 
west. 


Raul & Eva Reyes, established 
faves from previous visits, set the 
action in motion with a fat 17 min- 
ules of Latin-American dancing 
and comedy. Eva, a petite pepper- 
pot, clowns with the diners and 
registers in the team’s standard 
horseplay bit, and in a terp routine 
_— steadying a waterglass on her 

ead. 

Rose Marie & Lenny Kent, in for 
the first. time, register a click that 
warrants returns. They held the 
boards for a little over an hour 
with crisp nitery buffonery, bluish | 
tinged. Rose Marie scores with 
singing of ‘“‘My Blue Heaven,” while 
seated on the piano, and interspers- 
ing stories of drunks and talking 
dogs. Her partner rocked ’em with 
his classic takeoff of a Texan on a 
binge, and his briefing a review of 
the entire show for late arrivals. | 

Together they scored with a/| 
Liberace-Lena Horne farce blend- | 

Bob Jacobs is okay as piano ac- | 
companist and maestro of the house | 
coming during the Rose Marie Kent | 

n. | 

Donn Arden Dancers, house line, | 
With Dean Campbell, emcee. sup- | 
ply one of their best specialties of | 
the season, a gay '20’s dance. b 

Koll. | 





' 

Flamingo, Las Vegas | 

: Las Vegas, May 20. 

Mickey Rooney with Joey For- | 
man and Van Alexander, Eileen | 
Barton, Wanda Smith’s Cover 
Girls (5), The De Waynes (6), 
Bob Travis, Flamingo Starlets 
'14), Torris Brand Orch (11); no 
Cover or minimun. 








™ 
Plenty of tightening is needed | 
on the Mickey Rooney show to | 
make current three-week stand a) 
real success. Show: has the ingre- 
dients but moved heavily at open- 
ing because Rooney was emcee 
thruout and repetitious in his 
wonderful, marvelous, great” 
chortlings at windup of acts. 
For the most part, star’s act is 
terrific as this time around he uses 
ehh Material to bring out the 
lites of the Rooney talent. Ribald 
‘ttle humorist stops the show in 
* pair of comedy routines as an 
dig wspecting victim of the “Can- 
— Camera” tv show, ‘and as Sena- 
= Blabbermouth in a suspiciously 
OSe takeoff on a prominent solon. 
‘her skits in which he scores are 





a Ted Mack “Amateur Hour” bit 
and a “Cavalcade of Sports” 
broadcast. A brief tear-jerker is 
saga of Mickey Mason, a washed- 
up cinema thesp who checks into 
studio where he’d once won an 
Oscar to take a bit part. Joey For- 
man is excellent straight man all 
the way. 

Eileen Barton is a vocal hit, but 
should dispense with some $0-so 
offerings to make every song count. 
“I Wish I Were In Love Again” 
and “My Secret Love” are reso- 
nant warblings that result in heavy 
mitt-stinging. “I’m Just Wild About 
Harry” is solid vaude bleating. Dis- 
click “If I Knew You Were Com- 
ing I'd Have Baked A Cake” scores 


well. and topper is unusual John- | 


nie Ray version of “Cry,” that 
brings down the house. 

Five long-stemmed queens make 
up the Wanda Smith Cover Girls. 
fresh from Jimmy Durante’s tv 
show. Statuesque glamazons try to 
sing and dance and rate a good 
mark for the effort only. But 
what’s lacking in talent is made 
up in sex appeal. With the 
Schnozz’s recorded voice to inspire 
them, girls disport to “Mink 
Coats, Sables And Pearts,” a so-so 
thing in the voice and choreo de- 
partments while a pair of other 


numbers are even less than so-so. | 


The De Waynes, four men and 
two girls, are teeterboard artists 
who sock over mid-air catapultings 
to standing position on somebody's 
shoulder, Twin boards are used to 
flush humans into the air tn an 
act that has plenty of punch. 

Ron Fletcher introes pair of new 


Mt. Reyal Hotel, Ment’! 


" Montreal, May 19. 
Joanne Wheatley with Hal Kan- 
ner, Max Chamitov Orch (8) 
with Norma Hutton, Bill Moodie 
Trio; $1-$1.50 cover. 





By current standards, singer 
| Joanne Wheatley is the top chirper 
| to play Montreal in many a month. 
| Throuvhout entire 45-minute stint 
|Miss Wheatley shows solid profes- 
| sionalism in every song offered 
| and combined wéth her husband- 
| arranger-accompanist Hal Kanner. 
| She is a cinch for good returns in 
'the Sheraton-Mount Royal's lofty 
| Normandie Room. 

In her first Montreal appear- 
|ance, Miss Wheatley intros with 
the usual fast number as a warm- 
/up and then steps into such items 





| 28 “Funny That Way” and “Danc-| 
ing in the Dark,” which show to} 


} advantage her trim phrasing and 
| full-bodied voice. Updating with 
'“Young Lovers” and “Young At 
Heart,” Miss Wheatley displays no 
| gimmicked mannerisms to garner 
, one of best receptions ever from 
jthe habitually staid Normandie 
| diners. 

| Kanner gives her fine backing 
/and blends a strong tenor voice 
linto her songalog. Only drag in 
|; Programming is about midway 
| threugh session when Miss Wheat- 
|ley makes costume change in a 
| quick blackout and then teams up 
|}with Kanner for a song-and-patter 
|routine. The number and ward- 
|robe change are okay, but the chat- 
iter and business are not up to par. 


The Max Chamitov orch does 


dies. He has two strong entries in 
this category, one entitled “Wish 
You Had Hair” and the other Sa 
troducing new lyrics to “Be- 
|; Witched.” There is an indigo 
| Streak running through most of his 
| songs but always embellished with 
| sophisticated wit. A standard fave 
is his omnibus version of “Let’s 
Do It,” which always comes as a 
request number. A nostalgic note 
is provided by a Noel Coward med- 
ley and a couple of conventional 
numbers provided the necessary 
balance. 

As always, the colored singer is 
self-accompanied at the ivories 
with the resident gypsy orch, 
maestroed by Tibor Kunstler, add- 
ing additional musical background- 
ing. This combo alternates for tine 
dance sessions with the Tim Clay- 
ton orch. Miyro. 


Antate’s Supner (lub, 
Portland, Ore., May 12. 
“The China Doll Revue’ with 
Ming & Ling, John Tio & Francis 





Abella, Florence Ahn, Sing Lee 
Sings (2), Don Keigo & Laurie, | 
| Ruth Chio, Louis Luna, The China | 
| Dolls (8), Wyn Walker Orch (5) | 
| with Rene Weiss; cover $1.50. ! 








j 

Tom Ball's outfit has been | 
| booked into this plush nitery spot | 
for 21 days, marking the first time | 
a transient revue has worked a/| 
club in this area. Elevated stage} 
and tiered seating of the house! 
make this an ideal showcase for 
the unit. 
Ming & Ling are in as head-) 
liners-and hold that spot solidly. | 





production numbers by the Fla-|a fine job with scoring for the Tail youth and sawed-off father | 


mingo Starlets, featuring vocalist 
Bob Travis. Both numbers move 
swiftly and line will hit peak of 


precision with a couple of shows. handles the relief stanzas compe-| 


Van Alexander leads the Torris 

Brand orch for Rooney and does 

outstanding job with the baton. 
Bob. 


Basin Street. N. Y. 
Woody Herman Orch (16) with 
Dolly Houston: Sarah McLawler 
Trio; $2.50 minimum. 





Back in the U. S. after a 30-day 
swing through Europe, the Woody 
Herman orch opened at Basin 
Street last week (18) with a loud 
and swing beat that the tablers 
welcomed with proper enthusiasm. 
It’s only an interim booking until 
last night (Tues.) when Ella Fitz- 
gerald opened a two-week stand, 
but it’s a good trailer for a longer 
stand at this club coming up in a 
couple of months. 


For the nitery crowd, Herman 
has wisely put together a book 
that’s simultaneously zingy and 
listenable. The repertoire includes 
progressive (“Men From Mars’), 
Latino ‘“‘Mambo The _ Most’’), 
rhythm & blues (“Let ’Em Roll’) 
and standard (“Happiness Is a 
Thing Called Joe”). It’s the kind 
of book that’s varied enough to 
hold listener interest and keep ’em 
asking for more. Herman has a 
tightly-knit crew that knows how 
to get his musical message across. 
His accent on brass (there are eight 
of them) with the standard three 
on rhythm and five reed, tends to 


hit the ears a bit too hard, but he) 


varies the pace often enough to 
give the lobes a rest. " 
Herman and chorus come in oc- 
casionally for a vocal workover of 
the rhythm numbers and they dish 


it out with an ingratiating zest. The 
however, is; 


major vocal chore, 
handled by Dolly Houston and she 
does okay with her assignment. 
Doubling with Herman this sesh 
is the Sarah McLawler Trio. This 
combo of organ, electric violin and 
drums is grooved towards rhythm 
& blues tastes and it whips out a 
raucous beat. Miss 


also handles the vocal chores and, 


except when she goes into a slow- | 
tempoed item like “Moonlight In| 


Vermont,” it’s all loud and frantic. 


The room doesn't believe in si- | 
There’s no intermish be-| 


lence. 


tween either group—so if your 


date had something interesting to | 
say, vou had to wail until you got 


outside before you could hear it. 
Gros. 


Colony Club. Omaha 
Omaha, May 14. 
Jane Turzy Trio; Pat Hamilton 
Trio; no cover or minimum. 


Jane Turzy is making her third 
stand in Omaha after dates at the 
now-shuttered Frolics and _ the 
Seven Seas. Thrush is a fine 88er, 
too, and gets as many salvos for 
those stints as for her vocals. At 
show caught. her “Pretty Fyed 
Baby” and “What a Night” were 
the standouts along with piano 
solos of “Clair de Lune” and 
“Blue Tango.” 

She is ably backed by her hus- 


band, Wally Turzy. on guitar, and | 


Herby Knapp, on bass. 
Pat Hamilton Trio plays for 
dancing. - Trump, 


McLawler | 
tackles the organ sans shoes. She | 


show and then cuts dance inter- 
| ludes @ith Norma Hutton doing 
| the vocals. Bill Moodie combo 


| tently. Newt. 


| Moeambeo. Hollywood 
Hollywood, May 18. 


| Georgie Kaye, Benav Venuta; 
| Paul Hebert Orch (7); $2 cover. 





With competition getting keener 
ifor the after-dark dollar, the Mo- 
icambo is veering toward dual- 
ee lavouts instead of the tra- 
| ditional single spotlighting. Cur- 


rent show has Georgie Kaye and 


Benay Venuta, neither particular- | 


ly strong, marquee-wise, as far as 
{local nitery tastes are concerned. 
|Their 45-minute offering hits a 
pleasant pace, with Kaye con- 
{tributing some hilarious  high- 
| lights. Word-of-mouth should help. 
Withal. however, the outlook ‘is for 
‘little better than average  busi- 
ness. 
; Miss hg meng opening 18-minute 
| portion is the slow segment of the 
| show, largely because of her ma- 
terial. She's an easy, authori- 
| tative performer but such tvpically 
|male songs as “Lady Luck” and 


'“Guys and Dolls,” both from the} 


Broadway show, aren't suited to 
ij her. And one gambit into the joke 
| field in the midst of the luck num- 


| ber draws a roar of laughter long) 
| before the punchline due to fa- 


|miliarity with the material. 
; 
jisms in a monolog on psychiatry 
and he earns a steady barrage of 
laughs. His material ranges from 
the zany to the whimsical and 
covers a wide variety of subjects 
from heredity to freight car load- 
ings. Some of the stuff he’s ped- 
dling has been heard before and 
the opening night stint of some 28 
‘minutes could be sharpened by 

being edited down to a fast 20. 
‘But even the familiar stuff gets a 
fresh treatment with some almost 
maniacal bits of business. 

Paul Hebert orch holds over to 
handle dance chores and provide 
instrumental backing for Miss 
Venuta’s chirping. Kap. 


Quaglino’s & Allegro, 
London, May 12. 


“Hutch” (Leslie Hutchinson), 
Tibor Kunstler Gupsy Orch, Tim 
Clavton Orch; $5.25 minimum. 

There are very few artists who 
can work the restricted West End 
nitery circuit over a period of 
many years and alwavs be sure of 
'a@ warm welcome. “Hutch” is one 
of the exceptions. Last year he 
was booked for these Piccadilly 
night spots for two weeks, plus 
|options, and wound up with a 14- 
week season to his credit. He be- 





| came the idol of the smart set, the | 


cafe was patronized by royalty and 
turnaway business was recorded 
for most of the run. 

| This time the management has 
booked “Hutch” for a_ straight 
| three-month run and there is every 
ireason to suppose that last sea- 
/son’s smash success is about to be 
repeated. Quaglino’s ‘the early 
room) was jammed when the show 
;was caught. 


‘who writes much of his own mate- 
Jrial end is renowned for his paro- 


Kave has some sparkling funny- 


“Huteh” is a savvy performer? 28-30 is Jan Garber. 


make a smash comedy team with | 
itheir hillbilly antics. Junior's imi- | 
| tations of crooners is socko. 

Sing Lee Sings tees off the layout | 
| after the opening production num- 

| ber, lad and femme going through | 
some better-than 
| balancing and juggling. Male dives 
‘through a hoop of knives for’! 
| climax. 

| Florence Ahn fills the deuce spot | 
|with some nifty chirping. She slams | 
/out.some top pop tunes. winding | 
/up with “Showboat” medley. John: 
| Tio, the wonder bird, and his train- , 
jer, Francis Abella, ;o thru a series 

jof impressions, imitations and) 
| tricks that are unusual, to say the | 
“least. 

The China Dolls are on for threé€ 
‘big production numbers with spe- 

\cialty terping by Don Keigo & 

,Laurie, and Ruth Chio. Several 

|Oriental routines are terped_ in 

| original tempo then jazzed up. Cos- 
'tuming by Madam Bertha of N. Y. 

‘and production by Tom Ball are} 
| outstanding. Show runs for 70 min-. 
| utes. 

Wynn Walker and his house or- 
_chestra do a solid job of playing 
'the show score and setting the 
tempo for dancing. Rene Weiss de- 
livers neat warbling during the 
dancing seshes. Feve. 





CHI’S PALMER HOUSE 
SHOW ACHES ALL OVER 


Chicago, May 25. 

Injury and illness befalling its 
co-headliners last week, the Empire 
Room of the Palmer House emerges 
this frame with a five-act spread for 
the remaining fortnight of the bill. 
Early last week, warbler Yvonne 
' Adair begged out over a case of the 
pflu and was replaced by Betty 
Reilly. At virtually the same time, 
Mata of Mata & Hari tore an ankle 
ligament during a show and was 
advised to rest it by medics. Eileen 
O’Dar@ coming in as replacement. 

Both Miss Reilly and Miss 
O'’Dare will remain until the Jose 
Greco unit takes over on June 3. 
Mata & Hari returned to the lineup 
last weekend but have clipped their 
turm: sharing time allotment With 
Miss O'’Dare, while Mata’s sore 
ankle is healing. 


Lagoon, Utah Fun Spot, 
To Reopen This Month 


Salt Lake City, May 25. 

Lagoon, fun spot about half way 
between this town and Ogden, is 
winding up rebuilding caused by 
| $500,000 fire Nov. 14, and should 
be ready to open on Decoration 
Day. 

Blaze called for rebuilding of 
roller coaster, dance* hall, conces- 
sions and the like. Manager Bob 
Freed says opening day will see 
inew ballroom with dancing area 
| for 4,000. reconditioned roller 
coaster, nine new rides, seven new | 
games, new patio room, picnic ter- 
races and gardens. 

Lagoon will again use name} 
bands for holidays and special) 
| Weekends. Inked to take over May 
Also slated | 
the Ames 





for appearances are 
Bros. and Les Brown. 





standard hand- ' 


Biue Note, Chi 
Chicago, May 28. 
Sarah Vaughan, Conte Condoli 
Sextet; $1.25 cover, $2.50 mini- 
mum, / 





Windy City’s leading jazz boite, 
showcasing a string of hep ch Pp 
ers, will be packing in goodly 
crowds for the next two weeks 
with Sarah Vaughan onstage. She’s 
greeted by the aficianados here as 
the high priestess of jazz_ and 
holds the payees riveted through 


| 30-minute sets. 


Catalog consists of standards 
which she stylizes in her easy, in- 
dividual way with trademark color- 
ations. Her heady improvisin 
and bop rides are what the crow 
has come to hear, and Miss 
Vaughan gives them ample 
amounts. Gal sings all her num- 
bers with utmost distinction, from 
Sensitive “Easy to Remember” and 
rhythmized “Summertime” to bof- 
fo windup with bluesy “Funny 
Valentine.” 

Miss Vaughan is backed by her 
own solid trio of John Malachi at 
piano, Roy Haynes on drums, 
and Beverly Pierre on bass. 

Alternate sets are played by 
Conte Condoli’s youthful sextet 
who purvey” restrained jump 
tempos. Group, made up of jazz- 
men from Stan Kenton’s orch, gets 


jin some hot riffs in its covrse 


with Tony Papa on drums, Bob 
Winn on alto-sax, Howard Houtz 
on trombone. Mac Hartstein on 
bass, Al Plank at piano, and Con- 
doli in the fore on trumpet. Les. 


Chaudierre. Ottawa 
Ottawa, May 14. 
Wallis & Carroll, Johnny Hamer, 
Peggy & Michael Arnaud, Mala- 
aon Sisters (3), Jimmy Garrett 
Orch (8); $1 admission. 





With comic femmes Wallis & 
Carroll held over, Chaudierre’s 
Rose Room has a hefty bill twice 
a night. Gloria Wallis and zany 
partner Bernice Carroll are stand- 
outs; but have added unnecessary 
blue material to an already indigo- 
tinged routine. They can be funny 
without it. 

Socko ballroom stanza by Peggy 
& Michael Arnaud grabs frequent 
palmslapping which ups when 
Michael does a bagpipes chore. 
Johnny Hamer, who also emcees, 
handles a comedy spot to good ef- 
fect, gabbing and chanting high- 
lighted by okay apings of screen 
names in sound-effects. 

Hamer's act would improve with 
shortening. Malacon Sisters offer 
a fever-pitched session of Latin 
songs and wiggles interspersed 
with drum and rhythm-stick beat- 
ing to okay response. Jimmy Gar- 
rett band handles showbacking and 
customer dancing. Gorm. 














New Acts 


Continued from page 7% — 











this with her upside down and her 
head almost brushing the table 
fleor. She follows with graceful 
solo on the rollers, and then has 
the outfronters gasping as she 
swing¢ round with her legs en- 
twined round male's neck. He 
completes breath-taking whirl on 
one leg, then spins the distaffer 
round his neck on strap. All done 
to stylish routines and with polish 
that shows result of much rehears- 
ing. Gord. 
SHANE & LAMAR 
Dancing 
& Mins. 
Empire, Glasgow 

Femme duo, both vouthful, offer 
useful opening act of terping that 
is easy on the eye. Dance on 
miniature staircase lit in different 
colors, and score specially in tap 
work. Balance ahd hand move- 
ments also win mitting. Distaffers 
a'so work as scantily-garbed duo 





i showing shapely leg. 


Okay for openers in general 
vaude in U. K. and Commonwealth, 


|; but would require grooming for 


U. S. market, Gord. 
THE IMPEROS (3) 
Acro-Balance 
20 Mins. 
L’Olympia, Paris 

Act is a deft acro-balance affair 
with enough color and originality 
to make this of appeal for boites, 
vauderies and tv spots in the U. S. 
Comely gal behind an improvised 
bar. welcomes two loudly clothed 
men. They begin to clown and 
then balance with precision and 
bounce. Then a head-to-head stand 
has them both imbibing drinks and 
smoking in this  no-hands-bui- 
heady position. and they get more 
precarious @s two end-to-end bot- 
tlee are used for their final head- 
to-head stand. 

This makes for bie audience ap- 
nlause and makes this a fine off- 
beat acro acti. Gal just supplies 


| #'mosphere and the equipment. 


Mosk. 
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VARIETY BILLS 


WEEK OF MAY 26, 1954 


Numerals in connection with bills below indicate opening day ef show 
¢ 7 


whether ful! or split week 


Letter in parentheses indicates circuit. (1) independent; (L) Loews (M) Moss) 
(P) Paramount; (R) RKO; (S) Stoll; ‘T) Tivoli: (W) Warner 








NEW YORK CITY 
Music Hall (1) 27 

Eri¢ Hutson _ 

Sahomi Tachibana 

Irene Anta 

Maria De Gerlando 

Paul Knowles 

Tong Bros 

Rockettes 

Corps de Ballet 

Sym Orc 

*"Palace (P) 28 

Lillian Roth 

Smith & Dale 

C Marchant & K 
Stanford 

Felo & Bruno 

Albins 

Craigs Chimps 


BRITAIN 


ASTON 
Hippodrome (1) 24 
Frankie Vaughn 
Dick Henderson 
Arthur eee 
Des O’Connor 
Keefe Bros & A *™ 
Francois & Zandra 
Lorraine 
Shane & Lamar 

BIRMINGHAM 
Hippodrome (M) 24 
K Mackintesh Orc 
Billy Russell 
Alma Cogan 
Merle & Marie 
Sisto Co 
Austral 
Les Ricards 
George Doonan 

BLACKPOOL 

Palace (1) 
Semprini 
John Pertwee 
Bery! Reid | 
Rex & Bessie 
Joe Black 
A Berg Co 
P & P Page 
Les Dounos 
Tower Circus (1) 24 
C Cairoli &. Paul 
Knies Animals 
August Natsch 


Knies FE Horses 
Cherks 
Fiarold Gautier Co 
Fattini 
4 Ramses 
Douglas Kossmayer 
3 Petroffs 
George Ruzsa 
7 Eagles ~ 
Rassos 
io Beer Barrel P 
Little Jimmy 
Jimmy Scott 
BOSCOMBE 
Hippodrome (!) 24 
Joe i Saree 
j inton 
Dave RADFORD 
athomere (M) 
Terry-Thomas 
Seaton & O'Dell 
Fred Lovelle 


Albert Sturm ~ 
Tommy Jover Co 
Lorrae Desmond 
Raf & Julian 
BRIGHTON 
Hippodrome ‘(M) 24 
Billy Eckstine 
Bunty St Clare 
Richman & Jackson 
Allen Bros & J 
Scott Sanders 
Musical Elliotts 
J & S Lamonte 
BRIXTON: 
Empress (i) 24 
Diane Dors 
Max Bacon 
5 Skyliners 
Scott & Foster 
Irving & Guage 
Babette ao’ 
Baldwin & Castle 
Kay & Katina 
CHELSEA 
Paice (1) 24 
Benny Lee 
Alec Pleon 
4 Graham Bros 
Robin Richman 
A Dog Rev 
Reid Twins 
Jo & Jo 
CHISWICK 
Empire (S) 24 
Vic Oliver 
B & A Pearson 
Clifford Stanton 
Pierre Bel 
Stephanie Dane 
Lewis Henry 
N & N Grant 
DERBY 
Hippodrome (S) 24 
Woods & Jarrett 
Cyril Lagey 
Eddie Williams 
Harold Holness 
Lucaste Lovlies 
EAST 


HAM _ | 
Metropolitan (1) 24 | Brian Androve 


Louis Hayden 
Alan Haynes 
Tommy Rose 

Syd Makin 
FINSBURY PARK 

Empire (M) 24 

Guy Mitchell 

Rey & Roniy 


. Hackford & Doyle 


Voltaire 

Eddie Arnold 

R Overbury & S 

Rita Martell 

GLASGOW 

Empire (M) 24 

Billy Daniels 

Benny Payne 


McAndrews & Mills|D Rosaire & Tony 


Cynthia & Gladys 


Authors & Swinson|D Reid & Mack 
B 


& M Konvyot 
Stan Stennett 
Skylons 
Renee Strange 

GRIMSBY 

Palace (i) 24 
Carroll Levis Co 
Violet Pretty 
Teen Agers 
M French & Joy 

LEICESTER 

Palace (S) 24 
Sandy Powell 
3 McKenras 
V. Fitzpatrick 
Kay White 
Victor Ranger 


Lancaster & Marsh! Fred Renwick 


Little D Williams 
De Vere Dancers 


2 to fill 
CHICAGO 
Chicago (P) 28 
Blackburn Twins & 
E Ward 
Harold Barnes 
Roger Ray 
Dick Contino 
Regal (P) 28 
L Hampton Orc 
Sunny _ Parker 
Curly Hanner 
Ann Nichols 
Eddie Carter 
Al Taylor 
Ivy Mitchell 
MIAM 
Olympia (P)) 28 
Mardi Gras Rev 





LINCOLN 
Royal (i) 24 
4 Dude Ranchers 
Jimmy Whetton 
Joe Ring 
Sadie Corri r 
Marjorie Brown 
Verna 
Girl Tp 
LIVERPOOL 
Empire (M) 24 
Beverley Sis 
Morgan & Gray 
Freddie Harrison 
3 Lesters 
Tommy Fields 
A&lL ard 
Rob Murray 
Alex & Nico 
MANCHESTER 
Hippodrome (S) 24 
Josef Locke 
Hylda Baker 
Dennis Bros & J 
D Mae & Saveen 


Sally & C 
Elizabeth & Ccllins 
Palace (M) 24 
Max Bygraves 
Nelson Bros 
Villenaves 

Winters & Fielding 
L Saya & Betty 


NEWCASTLE 
Empire (M) 24 
Deep River Boys 
Mills & Melita 


Walter Jackson 

C Warren & Jean 

3 Hellos 

Joe Church , 

La Celeste 
NORTHAMPTON 

New (1) 24 

Izzy Bonn 

Ray Alan 

Noberti 

Copa Cousins 

B Bartholomew 

Rexanos 

Nieolettes 

NORWICH 

Hippodrome (i) 24 

Waltham & Sharpe 

Jeretz Bros 

Goidwyns 

Maja & Myna 

Jane Shore Co 

Beams Girl Tp 
NOTTINGHAM 
Empire (mM) 24 

Al Martino 

David Berglas 

Yolandes 

Lizzet & Eddie 

Leslie Randall 

Skating Sayers 

Tattersall & Jerry 

Beryl Ellis Co 
PORTSMOUTH 
Royal (M) 24 

Tessie O’Shea 

S & P 


Kaye 
Jackie 
Billy McComb ~ 
Fayne & Evans 
Granger Bros 
P Darbin & Wendy 
De Vere 4 
SCUNTHORPE 
Savoy (1) 24 
Leon Cortez 
Doreen Harris 
Nat Gonella 
Afrique 
Cc & H Duprez 
Nelson Lloyd 
Percivals W_. Dogs 
SHEFFIELD 
Empire (M) 24 
Lita Roza 
Jimmy James Co 
W Keppel & Betty 
Les Traversos 
Arthur Haynes 
B Wareham & B 
Dargie 5 
SOUTHAMPTON 
Grand (1) 24 
Lee Lawrence 
Harry Bailey 
Clayton & Ward 
Raydini 
2 Peters 


N Mongadors & A 
SUNDERLAND 
Empire (M) 24 

Katja 

Lacys 

Radiana 

Joe Stuthard 

Vogelbeins Bears 

| Thea Alba 

| Devine & King 

| SWANSEA 
Empire (M) 24 

Laurel & Hardy 

3 Jills 

Alan Rowe 

Kenways 

Harry Worth 





Nadias 


Kayes Pekes 
WOLVERHAMPTON 
Hippodrome (1!) 24 
Harry Lester Co 
Hayseeds 


Goofus 
Village Slickers 
Farmers Daughters 


Empire (i) 24 

Dan Young 

‘| Margi Morris 
Gabrielle Webb 
Gay Lamour 
Dick Collins 
Tony Merry 

Syd Jackson 


Bunny Reeves 





Cabaret Bills 








Bive Angel 
Robert Clary 
Sylvania Mello 
artha Davis 
Trude Adams 

Bart Howard 
Jimmy Lyons Trio 
Leo De Lyon ~ 


r 
Jimmie Diniels 
Thelma Carpenter 
Oliver Wakefield 
Kaye Ballard 
Dolores Bro 
Cafe Society 
Treniers 
Chateau Magrid 
Felo & Bruno 
F Alonso Ore 
Sarita Herrera 
Copactu-na 
Timmy Durante 
‘die Jackson 
ck Roth 
ules  Buffano 
Barry Sisters 
Val Valente 
Sandy Evans 
i Durse Ure 
Frank Marti Ore 
Hotel Ambasscdor 
jules Lande Ore 
No. 1 Fifth Ave 
Don Adams 
Bob Downey 
Harold Fonville 
Hazel Webster 
Old Roumantan 
Sadie Banks 
Joe LaPorte Ore 
D’Aauila Ore 
Two Guitars 
Viadimir Rozhen 
Lubov Hamshay 
Misha Uzdanoft 
Senia Karavaeft 
Misha Markoff 
Hotel Astor 
Sammy Kaye Orc 
Hotel New Yorker 
Ed & Wilma Leary 
Jo Barnum 


H Norman & Ladd ‘| Be 


n Dova 
Steve Kisley Ore 
Dee Drummond 
Frank Sonell 
Hotel Pk Sheraton 


Denise Darcel 
Charles Carts 
Stanley Meiba Ore 
Chico Relli Ore 
Hotel Plaza 

H Gall er 

Joan Holloway 
Ted Streater Ore 


el St Regis 
Daniel & Baron 


Black Orchid 
Gertrude Niesen 
Paul Gray 
Dave Romaine 
R Kerpais Duo 
Bive Angel 
“Calypso Magic” 
Talley Beatty . 
Sam Manning 
Lady Jamaica 
Princess Orelia 
Lord Carlton 
Lady Trinidad 
D’Lacy Quartet 
,Bive Note 


] Sarah Vaughan 


Conte Condoli 
Chez Paree 
Nat (King) Cole 


Ambassador Hotel 
Connie Russell 
Paul Gilbert 
Benny Strong Ore 
Band Box 
Frances Faye 
Lenny Maxwell 
Rickie Layne 
Bar of Music 
Josh White 
Sue Carson 
Dick Hazard Ore 
Biltmore Hotel 
Dave Barry 
Elsa & Waldo 
Los Gatos 3 
Wal Derwin Orc 
Ciro’s 
Mills Bros 
Dick Stabile Orc 
Bobby Ramos Ore 
Chartey Foy’s 
W Smith & C Girls 


Bor of Music 
Bill Jordan 
Guy Rennie 
Harvey Bell 
Beth Challis 
Gina Valenta 
Ethel Davis 
Fred Thompson 
Black Magic 
Sammy Walsh 
Jean Burkeite 
Lynn Taylor 
Beverly Kenny 
Clover Club 
Charlie Farrell 
Julie Romero 
Marilyn Hightower 
Tony Lopez Ore * 
| Selma Marlowe Line 
| Woody Wootbury 
Leon & Eddie's 
Lois De Fee 
Lynn Star 
Arlene 
Rita Marlow 
Charlotte Waters 


Flamingo 
Kay Starr 
Jones Boys 
Boy Foy 
Sliver Slipper 








Naughtigals 


Sally Rand 
Hank Henry 


TBilly Fields 
L & 


NEW YORK CITY 


Milt Shaw ore 
Ray Bari Ore 
Hotel Sherry- 
Netherland 
Juliana Larsen 
Lester Lanin ec 
Jan Brunesco * 
Hotel Statler 


Vincent Lopez Ore 
tatin Quarter 
Gene Baylos 


Murray 
Mary Moentoy 
Darvas & Julia 
Lee Sharon 
7 Ashtons 
Ruby Richards 
Art Waner Orc 
B Harlowe Orc 


La Vie En Rose 
Eartha Kitt 

Joey Bishop 
Footnotes 

Van Smith Orc 


Le Ruban Bleu 
Julius Monk 
Nino Nanni 
Gabe 1 


N Parris Trio 


Town & Country 
Morty Gunty 
Lorraine Arnold 
Terraces 
Johnny Morris 
LaPlaya 6 


Versatiles 
‘Nice To See You’ 
Fay DeWitt 
Don Liberto 
Georgie Kaye 
Al Norman 
Lou Nelson 
Dorothy Keller 
Patti Ross 
Linda Lombard 
Margy Duncan 
Paula Stewart 
Carol Ohmart 
Salvatore Gioe Ore 
Panchito Orc 
Village Barn 
Rachel Ellen 
Norbits 
Jack Wallace 
Larry MacMahon 
Joe Furst 
Hal Graham Orc 
Village Vanguard 
Lord Burgess 
Edith Mosier 
Marshall Izen 
C Williams Trio 
Waldorf-Astoria 
Freddy Martin 
Eileen O’Dare 
Manolo Mera 
Mischa Borr Ore 


CHICAGO 


Allien & De Wood 
Alan & Alston 
B Farnon Orc 
Rodriguez Rhumba 


Edgewater Beach 
“S American Rev” 
Lecuona Cuban B 
Rudy Cardenas 
Tina & Coco 

D Hild Ders 


Paimer House 
Mata & Hari 
Betty Reilly 
Eileen O’Dare 
Prof Backwards 
Channing Pollock 
Charlie Fisk Orc 


LOS ANGELES 


Harry Stevens 
Mary Foy 
Marguerite Padula 
A. Browne Orc 
Mocambo 
Benay Venuta 
Georgie Kaye 
Paul Hebert Orc 
Moulin Rouge 
B Minevitch H R 
De Castro Sis «) 
Dominique 
Chiquita & Johnson 
Louise Hoff 
Barbettes (5) 
Gina Genardi 
Tom Canyon 
Fluff Charlton 
Bob Snyder Ore 
D Arden Dancers 
Statier Hotel 
Hildegarde i 
Johnny Johnson 
S Ennis Ore 
Ron Perry Ore 





MIAMI-MIAMI BEACH 


Nautilus Hotel 
Romo Vincent 
Andre D’Orsay 
MAntone & Ina 
Sid Stanley Ore 
Sans Souci Hote: 
Three Riffs 
Sacaras Ore 
Ann Herman Dcrs 

Roney Plaza 
Johnny Pineapple 
Hawaian Rev 

Saxony Hote! 
Mandy Campo Orc 
Johnny Silvers Orc 
Tano & Dee 
Tony, De La Cruz 

Vagabonds 
Vagabonds (4) 
Maria Neglia 
Mary Ann Bentley 
Mayo Bros 
Russ Arno * 
~urf Riders 
Frank Linale Ore 


LAS VEGAS, NEVADA 


The Appletons 

Eve Marley 

Sparky Kaye 

Bill Willard 

Jimmie Cavanaugh 
Desert inn 

LQ Rev 





F Fitzpatrick Ore 
New Golden 
Georgie Shaw 


Rosendo Rosell 
Luis Carbonell 
Elpidio & Margot 
Zoila Perez 

Martha & Alexand 
Sonia Calero 
Alonso Ballet 





El Rancho Vegas 
Lewis 


“4 =~ oe E WwW: 
3 Lili St Cyr 
€1 Cortez 
Eileen Wilson Thunderbird 
Heien Boice | June Havoc 
Gol Homer & Jethro 
H Penny «& at 
ompson Josephine Premice 
RENO 
Mapes Skyroom wis & Van 
Ames Bros iden Girls 
Lolo & Lita W <shorne Ore 
Skylets Riverside 
Joe E. Lewis 


Gogi Grant 
Starlets 
Bill Clifford Orc 


Don Rice 
HAVANA 
Be ne gag ag Tropicana 
nny Moore 
G A Guedes S de —, org 
Olga Guillot Celia Cruz 
Carlos Pous Rene & C Delaine 


Mano Lopez 

Marta & Alexander 
Paulina Alvarez 
Bertica & Rolando 
Orlando de la Rosa 
Kiko Gonsalves 





Cc Pla Orq Senen Suarez Org 
Fajardo Orq A Romeu Org 














Coney Island 


Continued from page 2 ja 


the museum is admirably supple- 
mented by a Coney gondola and 
other sets depicting beach fashions 
in the late 19th and early 20th 
Century, as well as Steeplechase 
Park props loaned by the Tilyou 
family and other Coney connois- 
seurs. 








Coney on Canvas ™ 


Reginald Marsh loaned the mu- 
seum several of his powerfully 
realistic Coney paintings and they 
are, without question, one of the 
most arresting features of the 
spectacular exhibition. Other 
crackerjack portrayers of the be- 
haviour pattern of the masses at 
he onetime nickel spa _ include 
Rollin Kirby, Pop Hart, George 
Luks, Paul Cadmus, Philip Ever- 
good, A. Z. Kruse, Constantin Ala- 
jalov, Fletcher Martin, Henry 
Koerner, Willy Pogany, Richard 
Taylor, Bertram Goodman, Harry 
Roséland, Victor Gatto and others. 
Grace M. Mayer, curator of prints 
at the museum, rounded out the 
display with Jo Mielziner’s scenic 
designs for the recent “By the 
Beautiful Sea” production. 

Photographically, the popcorn 
and knishe peninsula is superbly 
represented with 100-stills by the 
top hocus-focus men, including 
such old timers as Eugene Wem- 
linger who made stunning photos 
of Dreamland Park, circa 1907; 
Adolph Wittemann, who did like- 
wise, and Samuel H. Gottscho. 
Andreas Feininger’s handsome shot 
for Life mag also is included. 
Many of the photos have been lent 
by the New York Historical So- 
ciety, Brooklyn Museum, Steeple- 
chase Park, Jo Ranson, Byron. Col- | 
lection, Leonard Hassam Bogart | 
Collection, J. Clarence Davies Col- 
lection and Beecher Ogden Collec- 
tion. The museum also is display- 
ing stills from Valentine Sherry’s 
production of the brilliant featur- 
ette, “Coney Island, U.S.A.,” and 
the Engel-Orkin film of “Little 
Eugitive.” 

One showcase is given over to 
books on Coney Island and visitors 
can view James Huneker’s “New 
Cosmopolis,’ which contains sev- 
eral biting essays on the resort’s 
good and bad features; Kenneth 
Fearing’s poem, “Stranger At Co- 





ney Island’; O. Henry’s “The 
Greater Coney”; the Jo Ranson- | 
Oliver Pilat history of the resort, | 
“Sodom By The Sea.” 

Nor is the music about Goney | 
overlooked by the eurators. One 
can gander such song sheets as 
“My Little Coney Isle,” by Andrew 
B. Sterling and Harry Von Tilzer; 
“Dear Old Luna,” by Leslie Blum- 
enstock and S. Green; ‘“Mariutch 
(Make - A - The - Hoot - A - Ma - 
Kootch) Down at Coney Isle,” by 
Sterling and Tilzer; “Follow the 
Crowd On A Sunday,” by James | 
L. Morrison and Harry .W. Arm- 
strong; “Summertime When the 
Girls Get Back From School,” by 
Heindl, and “Meet Me On the| 
Boardwaik Down By the Blue Sea,” | 
by Tom Townley and Thomas! 
Gaibo. 

The exhibition occupies two 
main galleries and a portion of the 
hall on the third floor of the mu-| 
seum. Carnival decorations on the | 
walls and ceilings as well as appro- 
priate merry-go-round music help 
to put this huge show over with 
considerable charm, It fills the air 
with nostalgia. The exhibition is 
pure enjoyment and like the salu- 
brious surf one block from Surf 











Avenue, it is all free and fetching. 


Continued from page 1 


other. Most dramatic example is 


Walt Disney’s pact with ABC-TV, , 


but other companies have been ac- 
tive for yeats, Columbia’s Screen 
Gems subsid has forged to the top 
as one of the vidpix “majors.” Al- 
lied Artists is active via its Inter- 
state producing-distributing subsid. 
Republic, which has been releasing 
its old features to tv via its Holly- 
wood Television -Service, is now 
in the syndicated telepix field via 
its Studio City producing setup. 
Less obvious, but still highly ac- 
tive are 20th-Fox, which through 
its Fox Movietone subsid, produces 
the United Press Movietone daily 
tv newsreel and constitutes in N.Y. 
one of the four major studios avail- 
able to telepix producers, and 
Metro, which recently moved into 
the telenewsreel business via its 
takeover with Hearst of the pio- 
neer Telenews outfit. And RKO- 
Pathe has moved into tv via pro- 
duction of industrial pix and com- 
mercials for the medium. 


Only majors not in telepix are 
Universal, Warners and  Para- 
mount. Both Par and U tried it and 
gave it up. Warners has never en- 
tered tv production, but it’s bor- 
rowed from video in the form of 
its *current “Dragnet” feature. 
United “Artists was in telepix dis- 
tribution for a time but recently 
folded its operation. 


Par’s Wide Interest 


Par has made up for its absence 
from the producing field by its ex- 
tensive activity in other fields. Stu- 
dio has been adjudged by the FCC 
to control the DuMont network; it 
owns KTLA in Los Angeles; it has 
a half-interest in Chromatic Labo- 
ratories, which with its develop- 
ment of a single-gun color tube 
conceivably could step out in front 
in colorset manufacturing; and it 
has a half-interest in Telemeter, 
the latest of the toll-vision devices. 
And just for the record, Burt Bala- 
ban, son of Par prexy Barney, is 
active in tv-film production via his 
Princess Pictures. 


Disney isn’t the only top indie 
producing for tele by any means. 
Edward Small, as board chairman 
of Television Programs ef America, 
has a stake in tv-films to the ex- 
tent -of $8,000,000 committed in 
production for this year. Hal Roach 
Jr. equals that amount through his 
network and syndication produc- 
tions. William F. Broidy is another 
vet in the telepix fold, while va- 
rious other top producers are ac- 
tive to varying degrees. The Gold- 
wyn family has established a stake 
in tv, via Sam Goldwyn Jr.’s 
Westward Productions (shooting its 
first series on the Goldwyn lot) and 
Mrs, Goldwyn’s Howard Pietures, a 
distribution outfit for the release 
of Goldwyn’s old features to tv. 
United Productions of America has 
made 
the key producers of animated 
commercials. Robert Lippert for a 
time operated a distribution com- 
pany for his theatrical oldies, 
which are still in tv circulation. ~ 

UA enters the picture too, via 
Matty Fox’s partnership in the mo- 
tion picture outfit. Fox -is a pio- 
nger vidpix distributor who for a 
time held a virtual monopoly on 
theatrical oldies via his Motion 
Pictures for Television. He’s now 
in the telepix producing end too, 
and Owns a substaritial share of 
Skiatron, another of the tollvision 
systems. 

Even the ghost of Eagle Lion has 
popped up, first with the sale of 
its studios to the recently formed 
American National 
more recently through the sale by 
Chesapeake Industries of 10 E-L 
features to Hygo (tv) Films. And 
former E-L v.p. Charles Amory has 
entered tv distribution with a sales 
setup involving Motion Picture Ad- 
vertising Service and United Film 
Service, two of the oldest theatri- 
cal commercial firms. All of these 
facets of motion picture activity in 
tv don’t embrace a major change 
in Hollywood's employment and 
facilities picture—the shift of tech- 
nicians and actors to tv-films at a 
time when theatrical production 

as slackened, or the use of Holly- 
> el ny eg for telepix produc- 

on at a time when the ris 
would be idle. renee 

No less an indication of the film 
biz activity in television is the ac- 
tivity of the historic film biz bank- 
ing interests in tv. Chemical Bank 
and Bankers Trust are extremely 
active in floating tv-film produc- 
tion loans, as is Walter Heller & 
Co., the Chi factoring house. 
Chemical has released many of its 


place for itself as one of | 


Studios, and | 








foreclosed pix to video,-and Bank 
of America made _ headlines with 
its 30-picture, $1,000,000-plus Sale 
to General Teleradic a few weeks 
back. 

All the tv activity hasn’t been on 
the producing and studio side, Ma- 
jor circuits have made inroads too: 
witness the merger of ABC and 
United Paramount Theatres. More 
and more, theatre circuits have es- 
tablished a stake in television. sia- 
tions—at last count, some 65 thea- 
tre chains had either secured or 
applied for licenses to operate ty 
stations.. 

That the motion picture industry 
has come forth to meet the 


“threat” is underlined by the fact 
that while pictures has moved into 
tele on sO many fronts, no tele- 
vision network or organjzation has 
in any way made a stake in the 
motion picture business. 

LJ 





Zanuckville 


Continued from page 2 








diet,” he said. “We almost got into 
an awful lot of trouble at the start 
because’ we didn’t provide enough 
of the jocal Kaffir brew. Later we 
knew better and Zanuckville had 
a regular brewery along with the 
rest’ of the facilities.” 

King used about 2,500 Zulus who 
would come drifting into camp in 
tribal strength when they heard of 
the project. But having them there 
and getting them to perform prop- 
erly before the cameras were two 
different matters. “They’re a proud 
people,” King said. “At first we 
had to have something like ‘get- 
together’ parties for them where 
they could get acquainted and get 
to know the various chiefs. Finally, 
we formed three different ‘regi- 
ments’ of about 750 Zulus each 
and they made out fine.” 

However, his troubles didn’t stop 
there. The Zulus are trained as 
warriors from early childhood, and 
while the government doesn’t per- 
mit them to carry their traditional 
spears, they are armed with sharp 
wooden __ sticks and_ protective 
shields. At one point, while stag- 
ing a battle between Zulus and 
the Boers, one of the tribal chiefs 
approached King in great agita- 
tion. 

Rewriting History 

“My men say they’ll not play 
this game any longer unless you 
change the rules,’ he declared. 
King, who had assigned certain of 
the attacking Zulus to fall dead 
in the face of the Boer fire, ex- 
pressed his surprise. ‘Our history 
tells us that. the white men died 
also,” the chieftain pouted. “So 
why do you have only our Zulu 
warriors falling dead. It isn’t fair.” 
He was assured the Boers_would 
eventually die too. 
| There were other difficulties. 
| Half-dressed ~Zulu women would 
| frequently stray within camera 
| range and had to be removed. And 
some of the extras, getting bored 
with the routine, would just pack 
up and leave, their curiosity satis- 
fied. King said he rain into no 
racial trouble and got fine coopera- 
tion from the South African gov- 
ernment while shooting in Zuzu- 
land, i.e., Natal province. 

Apart from the Zulus, the gear 
presented a problem. “We used 38 
wagons, each drawn by a team of 
from 10 to 16 oxen,” King re- 
called. “That made a long train. 
The drivers were Zulus and even 
} ith three walkie-talkies in action, 
| it would take us practically a whole 
|day to turn the train around. Of 
| course, the language barrier didn't 
|help any either. We had to com- 
/municate in English, African and 
| Zulu.” = . 
| Asked about the “Untamed 
| budget, King would say only that 
}it was “too high.” Film should 
| cost around $4,000,000. Part of the 
| expense goes into shipping various 
| local paraphernalia, such as the 
| colorful local costumes, to the stu- 
‘dio. “We have to send back a whole 
| boat load fall of stuff,” King said. 
| He was enthusiastic about Cine- 
_maScope which he saw as “a tough- 
er job for the director. He wielcs 
more of a whiphandle now. He 's 
the story-teller. After all, a story 
is never better than the way !t 
is told. It’s the telling that makes 
the picture.” King is under con- 
tract to 20th to make one film 4 
year. If he makes more than that, 
20th get ‘em. He said he would 
like to make “Wind in the Sahara 
in C’Scope, but he couldn’t pros- 
ress with it until “Untamed” had 
been completed which should be 
within another three months. 











— a ~~ ae ele Oe he > A tee A Cte oe i ll ha ie te i i i ik ai 


a me eet Os te 


oe weet tw 


s} 


Ww 
SO 


Sk 








0 - © lame =|(° 


lay 
you 
‘ed. 
of 
ead 
eXx- 
ory 
lied 
“So 
ulu 
ir.” 


uld 


ies. 
wuld 
era 
And 
red 
ack 
itis- 
no 
eras 
JOV- 
1ZUu- 


sear 
is 
1 of 
re- 
ain. 
ven 
ion, 
hole 
Of 
dn't 
om- 
and 


ed” 
that 
puld 
the 
ious 
the 
stu- 
hole 
said. 
‘ine- 
ugh- 
elds 
le 1S 
story 
y it 
akes 
con- 
m a 
that, 
ould 
ara” 
yrog- 
had 
1 be 





Wednesday, May 26, 1954 


VARIETY 





Palace, N. ¥. 
The Massives_(2), Betty. Brett, 
George Kirby, Los Romeros (3), 
Gaudsmith Bros. (2), Jo Ann Tol- 


better tunés, plus addition of a 
newi she, recorded recently, 

ey-Tonking” which serves as 
a zingy mood-changer from such 


ley, Ben Wrigley (3), Harold &+PoOps as “Black Magic” and “Young 


Lola, Jo Lombardi House Orch; 
“Blackout” (Lippert), reviewed in 
variETY May 5, ‘54. 





The Palace talent collection 
makes for good variety. Bill con- 
tains a lot of movement and nov- 
elty and it’s one that gets a good 
measure of audience reception. 


strong representation of stand- 
m acts sputtresses the bill. In- 
cluded are Gaudsmith Bros. (2), 
Ben Wrigley, George Kirby and 
Harold & Lola. The Gaudsmiths’ 
pooch turn is ‘one of vaude’s 
staples. The duo have provided 
Jaughs around the circuits for many 
vears and their reception at this 
theatre is on the par with results 
they have been getting all along. 

Wrigley, a British import who is 
assisted by a man and woman, is 
one of the rapifily disappearing 
loose-limbed genre, who can make 
his legs misbehave for comedic 
results. The comedy terps are fine, 
but his wordage and continuity can 
stand some revamps. He gets the 
measure of this audience. , 

Kirby, whose impressions have a 
stamp of authenticity, has worked 
several Broadway houses in an era 
when there were competitive 
houses. He refurbishes his rou- 
tines from time to time, and he 
generally brings in some fresh 
facets to his act. In this instance, 
he brought in a new opening song. 
Fortunately, he recovered from the 
effects of it with his next number. 
Overall results were excellent. 

Harold & Lola, in the closing 
spot, do their serpentine number 
in which the gal is bedecked in a 
tightfitting snake costume. Guy 
acts as a charmer and routine is 
colorful enough to provide a strong 
closer for the show. 

In the deuce, Betty Brett per- 
forms a fast turn on the xylophone. 
She hammers away at a rapid gait 
to provide a burst of speed in that 
spot. Musically, she’s competent, 
although it’s .a difficult thing to 
coax melody out of the woodpile, 
especially when using hard-tipped 
hammers, 

Completing the bill is Jo Ann 
Tolley, who has disked on the 
MGM label. Miss Tolley, who last 
appeared locally at Cafe Society 
Downtown, does an okay job. Her 
tunes aren’t the type to create 
great excitement, but it does go 
over well with this crowd. 

In the New Act section are The 
Massives (2) an@ Los Romeros (3). 
Per usual, Jo Lombardi backs ex- 
cellently. Jose. 





Casine, Torento 
_ . Toronto, May 21. 
Four Knights, Walter Donahue, 
Varga Bros., (2) Roquel, Wallace 
& Gale, Archie Stone’s House Orch; 
‘Casanova Brown” (Indie). 





Four Knights are over big in a 
neatly-rounded bill that is keeping 
vaude healthy in this last Canadian 
fortress. Stage package shows 
plenty of diversity in 75-minute 
package with all acts over to top 
return. 

Four Knights, always faves here 
Plus their disk rep, go over with 
their bouncy opening, “Ida,” com- 
plete with instrumental effects at 
the double mikes, “Rags to Riches” 
and novelty rhythms “Heart of My 
Heart” closes their first leg to solid 
fudience response. Second set 
Includes “I Couldn’t Stay Away 
from You,” “I Get So Lonely,” and 
@ sock finale of “Oh, Baby Mine.” 

Roquel, a European import, also 
B0es over big with her balancing 
routine, run off at top speed. 
Strobolite finish is a good novelty. 
Opening are Wallace & Gale for 
another neat balancing act, com- 
plete with hand-holds, foot catches 
and a head-to head stand. 

_Varga Bros. follow on harmoni- 
Cas for their “China Girl” opening, 
ripe both men on one instrument, 
their Sugar Blues” and an organ- 
grinder medley. Finale set of 
«qebre Dance,” “Tiger Rag” and 
‘ ne O'clock Jump” get top cus- 
omer mitting. Ambling in and out 
's the personable Walter Donahue, 
an engaging Irish emcee, for pleas- 
ant patter and a stint of tap and 
eccentric dancing. McStay. 


Olympia. Miami 

p : Miami, May 21. 
R olly Bergen, Romo Vincent, 
Oulette, Fedi & Fedi, Mike Hig- 
gis, Les Rhode House Orch; “The 
Pathfinder” (Col). 


honight pace of current layout 
with q be reected by _ boxoffice, 
bate continued duo-topliner policy 
Poy es marquee lure. ® 
shoul ‘ Bergen, new to this area, 
ide 2 find herself recipient of 
—_ on the better hotel-cafes as 
some), the cabaret run. Hand- 
Stresa” gowned, the comely song- 
skillt, Wins them all the way via 
““il/tully contrived compote of the 


at Heart.” 

Romo Vincent, the rotund laugh- 
maker, is a familiar here with 
annual returns. His special mate- 
rial is as strong as ever. He also 
emcees the proceedings adeptly to 
keep the ‘stubholders mitting for 
things to come in own spot. He 
dishes up his bits on the betting 
pnt a pexae lamipoon and re- 

unding “revival meeting” an 
other yockmakers. 3 Berge 


sight-side with outstander Fedi & 
Fedi—the billing adding to illusion 
of a double instead of a single— 
with his one man dance “team.” 
Gimmick is worked out in decep- 
tive, showmanly style that brings 
big reaction at finish of imagina- 
tive routine. 

Panto-magico work of Roulette 


unicycling of Mike Higgins, whose 
stunts earn mitts. Les Rhode and 
house orch handled the showback- 
ings in usual apt manner. Lary. 


Apolle, N. ¥. 
Buddy Johnson Orch (14) with 
Nolan Lewis, Ella Johnson; Miller 
& Lee, The Counts (6). 4 Step 
Bros.; “Flame of Calcutta” (Col), 





When héofers take over the 
headiine spot at this Harlem fiag- 
ship they gotta be good. Current 
layout is the familiar mixture of 
rhythm & blues and comedies, but 
the important closing slot is allot- 
ted to steppers, The 4 Step Bros., 
and they come through for a big 
score. 

The boys have widened their 
orbit in the past couple of years 
with bookings on tv and the down- 
town niteries, but the Apollo crowd 
greets ’em like they never left 
home. It’s a’ whirlwind routine, 
hampered only by the interjection 
of some stale patter. The tapping 
is fast and furious, but they do it 
with grace and ease. Each stands 
alone as a stepping stylist of dis- 
tinction and each gets a chance to 
display his wares. In all, it’s well- 
planned routine that garners opti- 
mum results. 

_ Another unusual part of this bill 
is that so much time is given over 
to showcasing the orch. ‘And the 
way Buddy Johnson’s sidemen and 
vocalists dish it out, they deserve 


“Gone Walking” and 
Mouth,” as well as a musical- 
choral item tagged “A Pretty Girl, 
A Cadillac And Some Money.” 
Band’s male vocalist does a good 
job with “Ail The Things You 
Are,” “Start All Over Again” and 
“Love For Sale.” Maestro’s sister, 
Ella, sticks to the r&b vein in her 
renditions of “Ain’t You Got Me 
Where You Want Me,” “Just Your 
Fool” and “One More Time.” 

Miller & Lee and The Counts, 
are reviewed in New Acts. 

Gros. 


Pavlilien. Glasgow 

Glasgow. May 25. 

Tommu Morgan, Cormack & 

Sharp, Flack & Lucas, Allan, Der- 

ek & Bernie, Anne Field. Four 

Cavaliers of Song. Ken Wilson, 

Margaret Milne. Tommy Yorke, 
Arthur Roynon Orch. 





Tommy Morgan, vet Scottish 
droll, heads this summer layout, 
numerically stronger than in past 
years and decked in jubilee style 
to mark 50 years of this popular 
vavdery. ad 

The card is okay in most seg- 


patchy spots, mainly in comedy 
sketches. 
the customers with his quaint na- 
tive style and Glasgow dialect, 
and is specially good in a scene 


garet Milne) home. 

Strong singing is furnished by 
George Cormack & Irene Sharp, 
and Flack & Lueas, two young 


snot atop sauare platform blocks. 


Allan, Derek & Bernie, formerly 
with instrumental talent. 
best number is their final “No 
Help Wanted” tune. 

Ken Wilson, newcomer to this 


comedy miming, being garbed in a 
lengthy strived bathing rigout and 
working with a recalcitrant deck- 
chair. . 

More music in harmony stems 


|a new act hereabouts, with some 
pleasing chirping from soubrette 
Anne Fields. a Scot. lass. 

Tommy Yorke, Morgan's lone- 
time foil, is sory and youthful 
| lookin to belie the years. for their 
|comedy nartnership has Iested 34 
veers. Material is well tuned to 
itastes of this family veudery. 
| Arthur Roynen conducts the 
; house orch capably. Gord. 





Empire. Glasgow | 

* hs Glasgow, May 21.. | 
Billy Daniels with Benny Payne, | 
Larenty’s Troupe (5), Hall, Nor- | 
man & Ladd, Les Rayner & Betty, | 
Charles Warren & Jeon, Eldino & | 


UN A Mecca 











Supporting lineup is on the | 


sets well with the aud, as does the 


all the time given them. First half | 
of the show is all Johnson's on) 
solid instrumental workovers of. 
“Mush | 


_|dimensions. Yearly, H&M rewrite 


ments, although there are some, 


Morgan himself pleases | 
i = > ‘but manages to make the best of it. 


where he sees his girl-friend (Mar- | 


mates, offer a peppy tap-dancing | 
Comedy and music comes from | 


Trio’s | 


vaudery, has a pleasant style of | 


from the Four Cavaliers of Song, | 


Partner, Mills & Melita, Bobby 
Dowds Orch. 


Billy Daniels, on his second 





, younger’ customers once 
| squealing over his 
Singer is ably assisted in comedy | 
|vein by Benny Payne at the 
| ivories. 
Opens with “Stranger in Para-. 
| dise,” then into “Secret Love,” in_ 
_which his vecal talent is s2en to. 
| best advantage. Singer grimaces, | 
|Shakes his body, does little back- | 
;ward runs and closes orbs at| 
_tender spots in songs. His main) 
| fault is that he too often re‘ers! 
to stubholders as “wonderful,” this | 
being greatly overdone by U. S. 
artists and no longer effective. 
Daniels scores in the Negro} 
|spiritual, “Nobody Knows the’ 
| Trouble a Seen,” and bows to au-| 
| dience demand with “That Old) 
Black Magic.” But the highspot | 
|is his rendition of one of his new | 
| recordings, “There But for the: 
Grace of God Go I,” in which he! 
jhas the stubholders reverently | 
| hushed. Also doeg his w.k. “Sunny | 
| Side of the Street,” garbed in 
| Strawhat and flourishing tane. 
| Benny Payne is allowed his 
| usual scope for an impression of | 
jlate Fats Waller, and_ scores! 
| solidly. 
| Mills & Melita open stylishly, | 
;and the Larenty’s Troupe are an! 
; agile quintet of springboard acro- | 
|bats. Some so-so patter’and im-. 
| pressions come from Walter Jack- | 
|son. He includes the familiar trav- | 
,esty of Humphréy Bogart gabbing | 


i 


| gangster-style to a baby. 
| Les Rayner & Betty whirl with | 
}excellent pace on roller skates’ 
| atop circular table. Hall, Norman: 
| & Ladd, male threesome, give the 
comedy slant to musicianship. El- | 
;dino is a youthful juggler, who’ 
| has adept control and juggles ex- | 
pertly with balls, sticks and hoops | 
while balancing on slack wire. i 
Strongest comedy is from the) 
distaff partner of the act Charles | 
Warren & Jean. With facial and | 
body -contortions, she works up an) 
almost continuous _laff-session. | 
| Bobby Dowds orch showbacks with | 
; accustomed efficiency. Gord. | 








——E 





Cocktail Unit Review 


High Time | 
(LELAND HOTEL, AURORA) | 
Aurora, Ill., May 18. | 
Harding & Moss presentation of . 
“High Time,” revue th eight scenes | 
written by Dick Harding; costumes, | 
Bill Moss; choreography, Nona 
MacDonald; with Harding & Moss, | 
Chanon Hale, Melissa Mackay, 
Neil Kenyon, and George Pettas. 











Dick Harding and Bill Moss have | 
been teamed together in the circuit | 
of better cocktail pubs some 10, 
years, helming acts of varying | 


'and recast their act to keep the 
{routines fresh. 

This season the team is fronting | 
}a company of six, which is capable 
|of churning out eyefilling musical 
displays three times nightly, all | 
; With portable scenery and, plenty 
, of costuming. Unit has the peculiar | 
|limitation of needing some space 
| to work in, and consequently has} 
'to bypass the general run of back- | 
ibar stages for the semi-supper | 
| clubs. Currently the group is work- | 
‘ing the Sky Club of the Leland 
Hotel, which is the utmost in 
Aurora nitelife. Even here the 
unit is confined to a smallish shelf, 


| Harding & Moss are inclined to 
‘make the most of everything at 
hand, Group’s music for the show | 
and customer dancing in the inter- 
ims, is instrumented only by Moss’ | 
piano, Harding’s spinet organ and 
George Pettas’ hard-slapped drums, | 
Results are surprisingly effective. | 
| This revue is a quickly paced af- 
fair through a 45-minute span, with | 
|certain lapses that could easily be 
improved by a scissors job. On the 
| positive side, it is youthful, exub- 
erant, and diversified; on the 
negative it could use more 
solid dabs of comedy which is 
noticeably lacking, and some tight- 
ening and polish. But even as is, 
it’s a solid click with the villagers. | 
Proof of the pace, and certainly a 
| large part of its appeal, is the fact 
that the gals have nine complete 
| changes of garb per show. 

Spread opens in slambang style 
with lively production of title tune, | 
“High Time,” which is reprised for 
finale flourish. This number fronts 
two males ‘one of them Moss) and 
the two gals, who appear one hy 
one for fine solo turns. The mem- 
bers also combine in various pro- 
duction numbers. Two bits, which 
could be shorn, are a Harding & | 


Pie oo junket, tour 
visit to this he | arl Cannon points out, has been 
this vaudery allen “sleeper.” Without any “drum- 
umbers. _beating on our part,” he adds, | 


ithe General Assembly, Security 


whatever to inform the public as to 
the existence of its services. 
director 


“we've reached virtual capacity. As 
a matter of fact, more peopie took 
the UN tour in its first year than 
were on NBC’s Radio City studio 
tour during its initial stanza. . 
and our buildings aren't open at 
night.” 


Thousands of tour visitors not! 


only jJhave paid the $1 admission 
fee (less in case of special groups 
such as students), but have tarried 
on the premises to patronize the 
UN gift shop, souvenir counter. 
cafeteria and delegates’ dining 
room, bookshop, garage and post- 
office. Overall gross froin opera- 
tions of: these varied facilities, in- 
cluding the tour, amounted to $2,- 


020,000 in 1953 and it’s estimated | 


that this figure will at least be 
equalled cr surpassed this year. 

All profits on these assorted ven- 
tures, it was explained by George 
Janecek, director of management 
and circulation for the UN’s Dept. 
of Public Information, will be 
channelled into a longrange pro- 
gram intended to provide the visi- 
tor with a wider choice of interest. 
For example, the guest at present 
in confined to what Janecek called 
a “limited” tour which takes you 
through thes principal buildings, 
etc. 

Broadening Service 

Janecek envisions.a broadening 

of the tour services—perhaps by 


the first of the year—so that a visi-. 


tor could study more of the UN’s 
multi-faceted aspects. A more spa- 
cious waiting room, more guides 
and a special theatre is planned 


among other things. A small the- 
'atre or auditorium would be used 


to screen various films pertaining 
to the UN and/or its operations. 
All these additional facilities, he 
feels, obviously will improve UN 
goodwill and public relations. 

With tour attendance for the first 


quarter of 1954 up 40° over the 
' comparable period in 1953, it’s 


worthy of mention that Rockefeller 
Center, NBC and the Empire State 


| Bldg are represented on the AAUN 


committee that organized and oper- 
ates the tour service for the UN. 
It’s a non-profit operation for 
them, with all proceeds after ex- 
penses going directly into the UN 
coffers. 

AAUN’s ll-man guide service 


/ committee is heavily seasoned with 


show biz reps. They include, among 
others, Ken. R. Dyke, Young & 


Rubicam veepee and formerly NBC 


v.p. in charge of programs; Wil- 
liam S. Hedges. NBC veepee, and 
Melvin. D. Hildreth, attorney for 
Ringlitg Bros.-Barnum & Bailey. 
In contrast to the Easter week 


‘and Labor Day weekend which usu- 
‘ally see attendance peaks at Radio 
City and the Empire State, Bldg... 


visitor volume at the UN rises and 
falls depending upon activity of 





Moss instrumental duet on “Mala- 
guena,” which serves as a wholly 
incongrous intermission and a cari- 
cature bHt by Moss. For this num- 
ber, a customer is brought onstage 
and is quickly sketched while he's 
enticed by the gals in the show. 
It’s corny. 

Best numbers are a lighthearted 


| Roaring ‘20s session and an amus- 
‘ing South Sea Islands dramatic 


spoof, both of which are stage-fill- 
ing and lavish in costume, props 
and backdrops. 

Dick Harding knits the scenes to- 
gether with amiable bag as emcee, 
but could help general impact by 
working in some lines for an occa- 
sional titter. Off keyboard, Moss 
functions as a fourth in the line 
displays and eontributes some 
creditable song and dance therein. 

Best comedy flair in this lineup 
is that possessed by blond Chanon 
Hale, who has good theatrical po- 
tential. Gal is the singing lead here 
with only an average voice, but her 
salesmanship registers entirely in a 
hoked-up delivery. 

Melissa Mackay balances the dis- 
taff ingredient for looks and terp, 
having lush frame and a goodly 
measure of ballet ken. Young red- 


| head was a non-pro before this as- 


signment. Here she contributes 
song, some comedics, and dance, 
which is her forte. Likewise Neil 
Kenyon doubles onevarious chores, 
but he also impresses strongest in 


| terp. 


In “High Time,” Harding & Moss 
have an economical touring pack- 
age for minor league stages 

Les. 


For Tourists 


from page 1 





Council and meetings of other ma- 
jor, bodies. As a rule the GA con- 
venes around Oct, 1. At that time, 
of course, demand for seats is brisk 
'and public interest is reflected in 


dred tourism operations. 


Tickets to the various sessions 
,are distributed shortly before the 
scheduled times on a “first come— 
first served” basis. Last year the 
/GA met for approximately seven 
'months to an attendance of 21,149 
each 30-day period or a total of 
148,043. For the balance of the 
| other five months some 72,715 duc- 
'ats were handed out. Meantime, in- 
terest in the UN has been so in- 
‘tense of late that 264,387 tix have 
been issued for meetings during 
the first quarter of '54. 
Multi-Lingual Guides 

To cope with the visitors who 
come from all over the globe, the 
guided tour service has a person- 
nel of 75 of whom all but 10 are 
, femme guides. About one-third, ac- 





cording to tour director Cannon,. 


were born outside the U.S. and col- 
lectively they speak some 20 lan- 
guages. Prior to coming within the 
UN fold, some are said to have 
been active in such show biz fields 
as legit. ballet, music and radio-tv. 

Typical of the guides, perhaps, 
is Patricia Davidson, a2 winsome 
brunet of British birth and a vet- 
eran of a year in marshalling visi- 
tors in groups of 20 through the 
UN’s points of interest. In the 
course of the one-hour, two mile 
trek through the Secretariat, Con- 
ference Bidg. and General Assem- 
bly @difice, she says, reactions of 
peoplewyary considerably. 

But one question that most visi- 
tors ask while in the Security 
Council, Miss Davidson recalls, is: 
“Where does Vishinsky sit?” Oth- 
ers query as to how much this is 
costing the U.S. and express sur- 
prise that Russia contributes 14° 
toward the UN $41,000,000 1954 
budget. U.S. provides 32%, the 
British Empire 12°, and the bal- 
ance, of course, is assessed other 
member nations on their ability to 
pay. 


i osieinondiueeiommanl uieaeneeiial 
No Libel 
Continued from pase 2 =e 


‘peared, for Julian last week in- 
cluded Edward R. Murrow, Robert 
Saudek, Morton Wishen - and 
Charles Collingwood. trial 
which never reached the jury be- 
cause of the Saypol dismissal re- 
lieved the defendents from pre- 
senting their side. 

Libel suit for $150,000 was 
brought by Julian, who charged 
that being listed in the publication 
in ‘50 was “defamatory,” and has 
since cost him thousands of dol- 
lars in earnings. The suit named 
as defendants American Business 
Consultants, Inc., Theodore C. 
Kirkpatrick, Kenneth M. Bierly 
and John G. Keenan. All of them 
had entered general denials, say- 
ing that the book did not carry the 
connotations attributed to it by the 
thesp. 

Julian's lawyer, Arthur Garfield 
Hays, who has three other such 
suits pending, maintained that be- 
cause his client was listed under 
the title, “Red Channels,” the im- 
plication is that “Julian is a ‘Red 
channel.’” Julian was listed as 
having attended a ‘42 meeting of 
the Artists Front to End the War 
at which he read a poem and as a 
spectator at a °49 session of the 
National Council of Arts, Sciences 
and Professions. 

After his name appeared in 
“Red Channels,” Julian said his 
average of $18,000 a year salary 
for radio and television acting jobs 
fell sharply. It went down to 
$1,600 in °53, and to only a little 
over $300 for the first four months 
of this year. 

Heys is handling similar suits 
for Selena Royle, Ralph Bell and 
Pert Kelton, which he said he'd 
press no matter what decision the 
jury rendered in the Julian case. 




















Jerry Rosen Named 
Mercury Artists V.P. 


Jerry Rosen, who returned as 
nitery and vaude department head 
at Mercury Artists Corp. two weeks 
ago following a heart attack, has 
been named veepee in the ergan- 
ization by Leonard Green, agency's 
head. 

Rosen has been with the agency 
for about a year and prior to that 
‘had been with various offices. 
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Toronto Melody Fair Goes Indoors; 


Mary Hartig Plays Lead 
In Alexander’s ‘Circle’ 
Dallas, May 25. 


Wednesday, May 26, 1934 


1953-54 Broadway Season 


Key to parenthetical designations: C (Comedy), D (Drama), 


(Comedy-Drama), R (Revue), MC (Musical Comedy), OP ~— alle 


> - Ma Hartig, the author's wife, 
a 
will play the lead in “The Inevit- 
Ohio State U. Season: Other Barns. able Circle,” Ronald Alexander’s 


Toronto, May 25. 

Melody Fair here is surrendering 
its former tent show identifica- 
tion and moving into the Mutual 
Arena here for its fourth summer 
season. Previously, the venture 
had been under canvas for two sea- 
sons at midtown Dufferin Park and 
last summer moved to the Cana- 
dian National Exhibition grounds. 

Leighton Brill is in for fourth 
season as executive producer, with 
R. Stuart (Monty) Lampard as new 
general manager. Seale will be 
$2.50 (as compared with previous 
seasons’ $3.40), with new scale de- 
scending to $1.50 to $1. Mutual 
Arena seats some 8,000 but, mani- 
festlv, sections will be marked off 
in this theatre-in-the-round for- 
mat, with b.o. seating capacity net 
yet determined but likely 3,000. 
Former midweek matinees are out, 
with two performances to be pre- 
sented Saturday nights. 

Bert Yarborough is back as stage 
director and Arthur Lief as musical 
director, with 12 men, plus nine- 
girl and nine-boy chorus. Bettina 
Rosay will be choreographer and 
principal ballerina, with dance 
group of six girls and three boys, 
Don Fisher is scenic artist. Resi- 
dent company includes Cynthia 
Latham, Stanley Carlson, John 
Dooran, E. M. Margolese and Alex 
McKee with Pegi Brown, Diane 
Laumer, Bruce Belfrage, Babs 
Hitchman in for most of the. sea- 
son's productions. 

Sked for the 10-week includes 
“Brigadoon,” June 21; “Roberta,” 
June 28; “Great Waltz,” July 5: 
“Pal Joey,” July 12; “Oklahgma,” 
July 19; “Finian’s Rainbow,” July 
26: “Desert Song,” Aug. 2; “Any- 
thing Goes,” Aug. 9; “Kiss Me, 
Kate,” Aug. 16, and “Showboat,” 
Aug. 23. 








Columbus, May 25. 

Ohio State U. arena-style Sta- 
dium theatre will present eight 
plays during the summer season 
starting June 29. Five perform- 
ances each are scheduled, Tuesday 
through Saturday evenings. 

List includes “Bernardine,” 
June 29-July 3; “Late Christopher 
Bean,” July 6-10; “Ladies in Re- 
tirement,” July 13-17; “Pygma- 
lion.” July 20-24: “Doctor in Spite 
of Himself,” July 27-31; “Jane.” 
Aug. 3-7; “The Crucible,” Aug. 10- 
14, and “Skin of Our Teeth,” Aug. 
17-22. 

Gue! irector will be Eldon 
Winkler, of Lake Erie College; 
Ohio State U. staff directors are 
Roy Bowen, Dr. Charles McGaw, 


“because it greatly enhanced our 
reputation and resulted in the 
Niagara Falls summer season, on 
which we have a guarantee of $3- 
000 per week, which will more than 
cover our weekly running costs.” 

By Sept. 11 the company will 
have played almost a full year of 
stock in Newfoundland and tour- 
ing rep elsewhere. After the sum- 
mer here, it will take 10 weeks off, 
open in St.. John’s about Christ- 
mas, leave for Halifax in April and, 
if this year’s London and Niagara 


Falls sessions prove profitable, re- | 


peat on both from May to early 
September next year. 





‘Okla’ Opens Sacandaga 
Sacandaga Park, N.Y., May 25. 
Eddie Rich will open June 28 for 
his third season at the Sacanda7a 
Park Summer Theatre. Initial bill 
will be “Oklahoma.” Top will be 
$2.75 evenings, $1.65 matinees. 

Rich, who has installed new seats 
and made other improvements, will 
present matinees Saturdays, this 
year, as well as Wednesdays. 


Barn Notes 

Lakeside Summer Theatre, Lake 
Hopatcong, N. J., under lease to 
Herbert Machiz for three vears, b-- 
gins a 10-week season June 29. 
Alfred Leslie will be resident di- 
rector and Noah Kalkut will handle 
the lighting. . . . A. L. Sainer’s 
Woodstock (N. Y.) Playhouse opens 
a nine-week season July 2, with 
“Finian’s Rainbow.” Michael How- 
ard will direct*at the barn. . 





on -scene~ design at the Actors’ 


of Lucille Lortel’s White Barn The- 
atre, Westport, Conn., this summer. 

Tryout of William McCleery’s 
“Side by Side,” will open the 23d 
season at the Westport (Conn.) 
Country Playhouse the week of 
June 14. Faye Emerson will appear 
in the comedy, which Luther Ken- 
nett will direct. . . . Eileen Ryan, 
who appeared on Broadway this 
season in the short-lived “Sing Till 
Tomorrow,” returns as a resident 
member of the Town and Country 
Players this summer at the Guths- 
ville (Pa.) Hotel Playhouse. 


‘Guys’ Ends Long Tour; 
Made $2,200,000 Profit 
During 33 Years’ Run 


“Guys and Dolls” chalked up a 








Dr. Everett Schreck, Glenn Wilson 
and Kelly Danford. Inasmuch as 
the University has a ticket scheme 
involving its winter theatre and the 
Stadium Theatre, the following 
plays have already been an- 
nounced for winter production: 
“Mrs. McThing,”’ Oct 15-23; “Em- 
perer Jones,” Nov. 12-20; “Win- 
ter’s Tale,” Jan. 28-Feb. 5; “Boy 
With a Cart,”’ May 20-28, and a mu- 
sical to be selected. 





Co-Author-Tryouts 
Pittsburgh, May 25. 


Two new plays by Margaret Hill | 
and Ted Ritter are being tried out | 


in strawhats hereabout this sum- 
mer. First is “My Only Love,” 
opening the season at the Mountain 
Playhouse in Jennerstown. It’s a 
revised version of the piece of the 
same title originally tested in 1952 
at the Lakewood Playhouse, Skow- 
hegan, Me. 

Other one is “Lock, Stock and 
Barrel,” which Clay Flagg and Carl 
Low will do at their White Barn 
Theatre on the outskirts of Pitts- 
burgh in July or August. Flagg and 
Low always include a new work in 


their schedule; last’ year it was)| 


“The Angry Apes,” which Elaine 
Perry had under option for a time. 





British Troupe at Niagara 
London, Ont., May 25. 
Niagara Falls Summer Theatre, 


run by Maude Franchot for the | 


past few seasons, has been leased 


Loesser-Jo Swerling-Abe Burrows 
musical folded last Saturday (22) 
after a two-week stand at the Shu- 
bert Theatre, Detrdit. 


It was capitalized at $250,000. 
Profit dees not include revenve 
from — recently-negotiated sale 
of the film rights to Samuel Gold- 
wyn for a $1,000,000 guarantee, of 
which 40% will be shared by the 
backers and management. That 
will bring the total net to over 
$2.200,000. 


road trek, the Cy Feuer-Ernest H. 
Martin production lost around 
$14,000, including closing expenses. 
Since its Main Stem bow in 1950, 
“Guys” racked up a total of 2,744 
performances on Broadway and the 
road. New York company. which 
had been touring since Nov. 30, 





| gave a total of 1,512 performances, | 


|of which 1.200 were offered -on 
| Broadway. National company had 
| presented 1,232 showings of the 
‘tuner when it closed last November 
/in Atlanta. 

Scenery has been put into stor- 
| age in anticipation of a tour next 
| season. 





. 
| Univ. Players, Princeton, 


comedy to be presented June 8 as 
the summer season opener of 
Margo Jones’ Theatre ‘54 here. 
Alexander will direct. The theatre 
is playing a 15-week scnedule, the 
first time it bas operated during 
the summer. 

Permanent members of the '54 
company will include Jeanne Gal, 
Louise Nobel and Charles Bras- 
well, while Louis Veda Quince will 
appear in the opening show. Dar- 
rell Packer will be production as- 
sistant for the season, Sarah Ca- 
bell Massey will do the scenery 
and costumes, and the teehnical 
and administrative staff will be 
the same as before. 

Miss Jones is currently in New 
York to line up scripts for the re- 
mainder of the season. 


Tallulah Back To 
Silos in ‘Charles’: 


Yens B'way Show 








Workshop and apprentice School | 


Tallulah Bankhead plans a straw- 
hat tour this summer in “Dear 
| Charles,” the London comedy 
which Aldrich & Myers, in partner- 
ship~ with John Wildberg, have 
scheduled for Broadway next fall. 
The star says she -has no-intention 
of doing the play on Broadway, al- 


-| though the producers have several 
Falph Alswang will give a course. - - 


times approached her with that 
idea. Barn tour opens July 5 at the 
, Cane Playhouse, Dennis, Mass. 
' Aside from the “Dear Charles” 
silo tour, Miss Bankhead wants to 
go a Broadway show next fall, and 

obert Fryer is seeking a suitable 
vehicle for her. Producer is now 
| represented on Broadway by “Won- 
| derful Town” and “By the Beauti- 
ful Sea,” the latter in partnership 
‘with Lawrence Carr. 

“Dear Charles,” a hit in London 
with Yvonne Arnaud as star, was 


with Lili Darvas in the role. It was 


| originally done, in the U. S. some 
vears ago as “Slightly Scandalous,” 


was adapted into French and sub-}|. . 


ish stage as “Dear Charles.” 

It’s assumed that Miss Bank- 
| head’s terms for the barn engage- 
‘ments will involve a $5,000-per- 
, week guarantee, as before, and that 
‘her Broadway terms will call for 


isi stage readapted for the Brit- 


radio and tv. 





LARKIN T0 DO SETS FOR 
| ‘PETER PAN’ ON COAST 


| Peter Larkin, who designed the 
{scenery for “Teahouse of the Au- 
|gust Moon” and “Ondine,” has 
| been commissioned for a similar 
| stint for Edwin Lester’s revival of 


| ‘Peter Pan,” to star Mary Martin. 


|execute the assignment. 


| Jerome Robbins will stage the | Lombardo proguction of “Arabian 


| show, with Cyril Ritchard as Capt. 
|Hook; Miss Martin's daughter, 
| Heller, as Wendy, and Margalo 
|Gillmore as Mrs. Darling. It will 
| be a subscription offering of the 
| Civic Light Opera Assn. this sum- 
| mer in San Francisco and Los 
Angeles. 


Hurok Forms British 
Subsid To Aid Travel 


London, May 25. 
New York concert-legit impre- 
|sario Sol Hurok has formed a 





| Sked ‘Right Side’ Tuner British subsidiary whose main func 


Princeton, N. J., May 27. 


| Charles Schultz begins his sec- 
by Charles M. Turner. He's pre-| ond season June 28 as producer of 


senting the London Theatre Co.,| the University Players. Group will 


June 28-Sept. -11. 


Troupe is an all-English touring 


| have an eight-week season at the 
| 210-seat Murray Theatre here. Pro- 


rep which, after two successful | duction schedule includes an orig- | 


winter seasons in the maritime | inal musical, “Right Side Up.” Bulk 
provinces, toured smaller Ontario | of the offerings will be directed by 
cities early this year, breaking new | Bill Buttler, while Hugh Hardy 
éround except in Ottawa. They’ll |returns as set designer. Thomas 
change plays weekly unless biz, Reiner is handling publicity for 
warrants a run. | the outfit. 

Leslie Yeo, co-owner and com-| Following the Aug. 21 windup of 
pany manager, reveals the group the summer seasan, the group 
lost $14,000 on its Ontario tour, but | hopes to play four weeks in San 
considers the méney well-invested | Juan, Puerto Rico. 


>. 


|tion will be to ease exchange con- 
| trol and other regulations when 
| Shipping British attractions to the 
|U. S. The company is named 
|Hurok Attractions, Ltd., and is fi- 
/nanced entirely by the parent com- 
|pany in New York. 

| John M. L. Forstick, Hurok’'s 
British rep, is a co-director on the 
| board. One of the first operations 
| of the newly formed company will 
| be to transport the Old Vic com 
| pany, complete with scenery, when 
it starts a coast-to-coast tour in 
America next September. The con- 
tracts for the charter plane service 
are being inked by the new local 
setup. 


Caine Mutiny Court Martial (D). 
Confidential Clerk (C). 

Kind Sir (C). 

Sabrina Fair (C). 


Golden Apple (MC). 
John Murray Anderson’s Almanac (®). 
King of Hearts (C). : 


Anna Russeil’s Little Show (®). 
Burning Glass (D). 

Carnival in Flanders (MC). 
Dead, Pigeon (D). 

End as a Man (D), 

Escapade (CD). 

Frogs of Spring (C). 

Gently Does It (D). 

Girl Can Tell (C). 

Girl on the Via Flaminia @). 
His and Hers (C). 
Immoralist (D). 

In the Summerhouse (D). 


Charley’s Aunt (C) (City Center). 
Coriolanus (D) (Phoenix). 

Cyrano de Bergerac (D) (City Center). 
Fledermaus (OP) (City Center). 
Golden Apple (MC) (Phoenix). 
Madam, Will You Walk (C) (Phoenix). 
Oklahoma (MC) (Return). ~ 


Daphne (C). 

Dear Charles (C). 
Flame-Out (CD). 

Little Jessie James (MC). 


Can-Can (MC). 
Me and Juliet (MC). 


Crucible (D). 
Hazel Flagg (MC). , 


(7) 


Solid Gold Cadillac (C). 
Tea and Sympathy (D). 
Teahouse of the August Moon (C). 


STATUS NOT et DEFINITE 
(11 


Anniversary Waltz (C). Kismet (OP). 
By the Beautiful Sea (MC). Oh Men, Oh Women (C), 
Girl in Pink Tights (MC). Ondine (CD). 


Pajama Game (MC). 
Remarkable Mr. Pennypacker (C), 


FAILURES 
(29) 


_ Little Hut (C). 


Lullaby (C). 

Mademoiselle Colombe (CD). 
M and Loss (D). 

Pin See the Peepshow (B). 
Prescott Proposals (CD), . 
Red Rainbow (D). 

Sherlock Holmes (D). 

Sing Till Tomorrow (D). 
Starcross Story (D). «© 
Strong Are Lonely (@), 


Take a Giant Step (D). 


Trip to Bountiful (D). 


Ladies of the Corridor (D). Winner (D). 
Late Love (C). 
ADDITIONAL 
(13) 


Richard 4II (D) (City Center + 


Ruth Draper (CD) (solo). 
Sea Guli (D) (Phoenix). 


Show Boat (MC) (City Center) 
Shrike (D) (City Center). 
Spanish Theatre (D) (Repertory). 


CLOSED OUT OF TOWN 
(7) 


Make Momma Happy (C). 
Mardi Gras (D). 
Paradise Question (C). 


LAST-SEASON HOLDERS SINCE CLARIFIED 
Hits 


Pienic (D). 
Wonderful Town (MC). 


Failures 


Misalliance (C). 
My 3 Angels (C). 


Note: “Golden Apple” was produced by the Phoenix Theatre, but 
was subsequently transferred to Broadway for a regular run. 





Producer Alexander H. Cohen is 
due for jury duty the week of June 
14... . Gertrude Apple, of the 
Cornell-McClintic office, leaves 
Saturday (29) for a Mexican vaca- 
tion . . . Pressagent Gertrude 
Bromberg is due back June 1 from 


ithe “Dial M for Murder” tour, and 
tried out on the road last season | 


sails June 4 for England .. . Wil- 
liam Hawkins, drama critic of the 
N. Y. World-Telegram, plans an- 
other European trip this summer 
. Robert Rapport, general and 
company manager for Maurice 
Evans, takes a two-week motor trip 
through Canada starting June 7. 
Robert Griffith and Harold 
Prince, who are partnered with 
Frederick Brisson in the produc- 








tion of “Pajama Game,” are re- 
i spectively production stage man- 


net profit of approximately $1,850.- 15°%'of the gross, plus 25% of the | aser and assistant on the show, 
000 during three-and-a-half years profits. Star’s last legit stint was| with Jean Barrere as the stage 
on Broadway and the road. Frank in a revival of “Private Lives.” | manager. Carl Fisher, general man- 
ew then she has been active in | 
| 


ager of “Pajama Game” and the 
Phoenix Theatre, is now doubling 
as company manager oj the former, 
with Dick Horner taking. over as 
company manager of the latter 
group’s “Sea Gull” revival. 

Daniel Mann, not Paul Mann, as 
erratumed last week, directed “The 
Immoralist” ... hat ever hap- 
pened to Helen Chandler? * 
Helen Hayes will emcee the initial 
presentation tomorrow (Thurs.) of 
the revue, “On the Wing,’ first 
show to come out of the American 





During the last six weeks of its; He'll go to the Coast shortly to | Theatre Wing’s Professional Train- 


ing Program...Roy Jones will be 
company manager for the Guy 


Nights” at Jones Beach, N. Y., this 
summer. 


John Arent, former prexy of 


| Laurel Films, has skedded the mu- 


| sicomedy, “Hot Rock,” with book 
;and lyrics by Gen Genovese and 
score by Harry Noble Jr., for pro- 
duction next season . .. Legit p.a. 
Stan Brody will be managing direc- 
tor of Cinerama’s Cincinnati the- 
atre, which opens June 21 .. . Rose 
Tobias, for {he past year assistant 


CBS “Stage Struck” radio series, 
has joined Blevin Davis-Robert 
Breen legit production staff... 
Pressagent Abner D. Klipstein off 
Friday (28) to Italy for a two- 
month European vacation... Doro- 
thy Davies has resigned as manag- 
ing director of the Equity Library 
Theatre ... Pressagent George Al- 
abama Florida not retiring as pre- 
viously reported. 

“Too Dear for My Possessing.” 
by fT. B. Morris, has been epeenns 
by Robert L. Joseph for Broadway 
production next fall... Irene 
Mayer Selznick plans a fall produc- 
tion of a new Enid Bagnold com- 
edy, “The Chalk Garden.” She's 
also hoping to do a musical 
“Goldilocks,” with book by Walter 
F. Kerr, drama critic of the N. Y. 
Herald Tribune, and his wife, Jean 
Kerr, with music by an unspecified 
composer , Abe Burrows will 





Stage “Reclining Nude,” comedy by 


| to Howard Barnes, producer of the| J 





- Legit Bits 


Harry Kurnitz, to be produced by 
Martin Gabel and Peter Cusick. 

_ The Theatre Guild has notified 
its New York subscribers that its 
next season schedule will probably 
include the Lunts in Noel Coward's 
“Quadrille,” Norman Brooks’ “Man- 
hattan Harvest,” Guy Bolten’s “The 
Wings of the Dove,” Walter Mack- 
en’s “Home Is the Hero” and Al- 
bert Husson’s “The Pavements of 
Heaven” . . . Contrary to report, 
Jose Ferrer will not be associated 
as author or in any other way with 
Saint Subber’s production of the 
Truman Capote-Harold Arlen mu- 
sical “House of Flowers,” which 
will start rehearsals about Oct. 15. 

Charles Friedman is in charge 
of Overall direction of “On The 
Wing,” first American Theatre 
Wing revue, bowing Friday (28) at 
the old Guild Theatre, N.Y. 

Don Farnworth and Marlene 
Dell, modern and classic dance 
team, have been signed as featured 
performers on the opening segment 
of Ted Shawn’s 13th annual Jacob's 
Pillow Dance Festival at Lee, 
Mass., July 2-3. Pearl Lang and 
Spanish dancer Inestia make up 
the balance of the bill. 

Brenda Lewis, who plays one of 
the leads in “The Girl in Pink 
Tights” (Hellinger, N.Y.), gets okay 
for a few days in July to play 

Carmen” with the Cincinnati 
Summer Opera Assn., July 8, 9 
and 10. Metropolitan Opera sopra- 
no is set for a “Fledermaus” per- 
formance at the Met New Year's 
Eve. She’s also to do a “Salome” 
at Fort Worth” Nov. 24... Legit 
p.a. George Ross has been ap- 
pointed coordinator of special 
events for CARE. He’ll supply 
personalities for radio and televi- 
sion programs, as well as for other 
special events. 





London, May 13. 

“Leap in the Dark,” by Noel 
Scott, will be premiered at the 
Theatre Royal, Northampton, early 
uly ... Bernard Delfont has pos'- 
poned the Philip King play, “Seri- 
ous Charge,” till'lae August... 
After completing the “Trilby” ver- 
sion, Constance Cox starts working 
on new dramatization of ‘““Wuther- 
ing Heights.” 


M’lwkee Group Seeks 
House for Legit Prod. 


Milwaukee, May 25. 

In an attempt to organize a pro- 
fessional, self-supporting _ legiti- 
mate Milwaukee theatrical group, 
Drama Inc., with Mary John, 
prime mover, is on the prowl for 4 
suiable building to house pro- 
posed productions. 

Sole legit theatre in town, the 
Davidson, has been razed. If 4 
proper location can be obtained, 
Drama Inc. will present shows i? 
a 20-week season. 
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‘93-04 B’WAY SEASON UPBEAT 


‘Philly Had Disappointing Season, 





Broadway Productio PRODUCTIONS 
"49-50 °50-’51 51-52 52-53 "53-54 : 
Number of Shows ........ 59 83 73 54 59 
WIGS vn 2 05:440,00000,6% sooese OO 42 60 42 47 
New o +002 6.0 oeeee eee 22 36 4h 31 41 
nase ee ie ee ade ; ; 15 9 6 
Adaptat OMB cccccccace ee 7 5 i 
pe See aE ited 12 10 8 10 ao lasing ee Papgiee sores | 
Foreign Language ...... 0 0 1 2 1 Broadway had a relatively good 
Return Shows .......... 2 2 2 0 g | legit season in 1953-54. Good, that 
pelts war cicct 4s) tangs 13 13 12 11 | Sey ade comerpeeety, nee 
: s. 
Revivalglssssusel 2A #2 |, The season had a slight rise in 
Adaptations ......... ve § 6 3 6 3 |mumber of productions and there} 
Imports... <<. «> (att ae 1 0 0 o |was a fairly good percentage of | 
Return Shows ..... sesee © 6 1 0 1 hits. More important than mere’ 
Miscellaneous ............ 0 0 0 0 1 | Statistics, however, was the im- 
] proved quality of shows, particular- | 
ly straight plays. This time, there 
T a E e th N Y 5 was no talk about the lack of gen- | 
An uine contenders for “best play”: 
owil, yeing 0 er eAe ummer, awards. As anticipated, though, it | 























was a lean season for musicals. | 
Of the 59 legit productions on 


| 
: . | he 50 le n| 
Mulls Move to Chi, Perhaps Wash. "es. vies. met 


Instead of playing through the¢— 


summer at the Winter Garden, 
N. Y.,as previously planned, “Won- 
derful Town” may be sent to Chi- 
cago, or perhaps Washington, for 
a warm-weather run. Proposal is 
predicated on the assumption that 
the click musical, currently in its 
65th week on Broadway, will fall 
below the $31,000 stop limit during 
June or July. 

With the unexpected closing of 
“Me and Juliet” next Saturday 
(29) in Chicago, the Shubert Thea- 
tre there becomes available for a 
summer run. Possible drawback to 
the move of “Town” there, how- 
ever, is that “King and I,” with 
Yul Brynner and Patricia Morison 
eostarred, is booked for the house 
in October. That would require 
“Town” to transfer to the smaller, 
less desirably located Great North- 
ern just as it might be settling 
down for hefty cool weather busi- 
ness. 


Alternate proposition, admitted- 
ly academic at the moment, would 
be to send “Town” to Washington 
for a late-summer stand at the 
independently - operated National. 
Big “if” in that, however, is that 
“South Pacific” is currently at the 
house for an indefinite run and is 
at least a moderate bet to continue 
all summer. Rodgers-Hammerstein 
musical drew mixed reviews in the 
capital and started. slowly at the 
boxoffice, grossing an approximate 
break-even $34,700 for its first 
week. 

Natural choice of producer Rob- 
ert Fryer would be to continue 


(Continued on page 88) 





Draper's solo dramatic programs). 








' 





early September and the present | 
'repertory policy will be continued | 


There were 41 new plays and six ' 
revivals. Seven plays were 
adapted from nevyels, television | 


Old Vic to Elsinore ——_ owt = Ve were 20. 
For Home-Base ‘Hamlet’ | i120": including “The Burning 


} was actually pre- 
London, May 25. oe ha the hi J Pee days 
After the current Old Vic sea-| PC*Ore Its original’ production in| 
son ends next Monday (31), the , London. Spanish National Thea-_ 
company is set to play a week at | was only foreign language en- 
Newcastle and Manchester before | Of the 11 an a wanes 
leaving for Elsi y ?” ; . : : 
give fo Gelahad’ easseconmicne’ dt | new, including three adaptations, | 
“Hamlet” between June 18 and | Carnival tm Flanders," from the} 
#7. ‘Pay Compton, Claire’ Bloom, | (actos ee gn toe 
Richard Burton and Michael Hor- é h play, ie ee eae | 
dern will head the cast. oon co = el “Ta Cents, plus 
The day after they close at EI-| cap euvivals, the City Center's | 
sinore, the company planes to’ Show Boat” and “Fledermaus.” | 





Zurich, where they'll give three | oO. )anoma” 


anes rig! “Hamlet” at the | gagement last fall before embark- ; 
P : ‘ing on its final season of regular: 


played a return en-; 








Of the established hits; “Caine 

‘and “Tea and Sympathy” should 

London, May 25. Of the not yet clearly indicated 

No official reason has been ad- Balto, Once Key City, 


e - : Mutiny Court Martial” and “Tea- 
with slight modifications. \house of the August Moon” are | 
e. e 
Britain lies Up |have substantial profits. “Sabrina 
| Fair” has been a limited coin-get- 

Bank of England has reversed io. ee hits appear to be 

its recent policy and put a ban on ajama Game” as a big profit- 

vanced for the Bank's change of 

heart, but fi ial insiders believe om am: ? 

ea ut financial insiders be Sagged Again in 53- 54, 


The new Old Vic season opens | 
|likely to prove major moneymak- 
e e ter because of its heavy setup, with , 
UJ § Le t Co two stars on percentage. “Kind 
e We 9] If} sic and “Confidential Clerk” bare- 
the transference of dollars from Continued on page 87) 
it was motivated by the improved 


| touring. 
_ers, While “Solid Gold Cadillac” 
‘ly edged into the black. 
Anglo-American legit productions. 
strength of the pound sterling and 


“Going To Town.” 


|Bryan and Hermoine Baddeley | 


There were no musical imports, but | © 


commercial successes punctuated 


Only 37 Shows, 76 Playing Weeks 


+ Philadelphia, May 25. 
. ) Philly’s 1953-54 legit season was 
‘Going to Town Reyue disappointing. Dispute between the 
" Shuberts, who operate all four the- 
Likely London Click atres here, and Local 77, American 
| Federation of Musicians, delayed 
London, May 25. | the season's opening a month and 
“Going To Town,” presented by | miay have been a factor in the 
Tennent Productions, Ltd., which | lower-than-usua) figures. 
opened at St. Martin’s Theatre last There were 37 shows (including 
Thursday (20), was well received phaliet and one vauder, Danny 
and is given an even chance of | Kaye), for a total of 76 weeks. That 
prospering. This is Tennent’s “At | compared to 43 shows for a total 
the Lyric” revue which was moved | of 96 weeks for the 1952-53 session. 
from the Lyric, Hammersmith, into | For several seasons previous to 
London’s St. Martin’s and renamed | that, the number of offerings, per 
| season, averaged about 40-50, with 
This revue is only witty in spots | the total active weeks close to the 
but generally entertaining. Dora , 100 mark. 
Of the 37 shows, 22 were tryouts, 
score in the brightest spots. Lyrics | three were revivals, six were re- 
and sketches are by Alan Melville turn engagements, five could be 





| while music is by Kenneth Leslie | characterized as “special”; only 


Smith and Charles Zwar. It is di- | one, “Dial M For Murder,” was a 


rected by William Chappell. Be-| touring New York bit. “Misal- 


sides Miss Bryan and Miss Bad-/|liance,” “Porgy and Bess” and 


,deley, the cast includes lan Car-| “Twin Beds” were the revivals; 


michel, Marjorie Dunkels, Shirley Ballets de Paris. the Danny Kaye 
Eaton and Eric Berry. 'and Beatrice Lillie solo shows, the 
| Kabuki Dancers, and the U. of 
| Pennsylvania Mask and Wig show 
| were the “specials.” “John Brown's 


N. Haven Season 2es:.""-stisei"Guse"mna 


|and “The Moon Js Blue” were the 


° returns. 
/ Best i Year §$ | _ Of the 22 tryouts, 10 are still 


running in New York. They include 

' : “Caine Mutiny,” “Court Martial,” 

New Haven. May 25. “Anniversary Waltz,” “By the 
Shubert Theatre here had its Beautiful Sea,” “King of Hearis,” 


most successful season in many , “Kismet,” “Oh Men, Oh Women,” 
years. Combination of artistic and, Remarkable Mr. Pennypacker, 
‘Continued on page 87) 








the 1953-54 semester with a series 


a among the 23 9 New (So Far) Barns 


| Season included six musicals, 18 mor Equity ; 
‘straight shows, including the’ Bringing List 


Charles Laughton readings. plus 

one ballet. There were 14 break- Up To Last Year Total 
ins, again emphasizing the town’s’ Professional summer theatre 
importance as a tryout spot. They operations this season are expect- 
included eight current Broadway ed to about equa! last year's total 
p-oductiens, “Tea and Sympathy.” of 133. To date, bonds for ap- 
“Teahouse of the August Moon.” | proximately 80 strawhats have 
“Sabrina Fair,” “Oh Men, Oh been posted with Aciors Equity. 
Women,” “Girl in Pink Tights,” Of that number, nine are new ad- 
“Beautiful Sea,” “Anniversary ditions to the fustic circuit. 


Waltz” and “Pajama Game.” Tent theatres are continuing on 


Of the local preems that subse- the upbeat, with two new under- 
quently failed in New York there canvas projects slated to bow this 


| were “Anna Russell's Little Show.” ' season. They are the Music Carni- 
, “Paradise 


Question,” “Prescott | val Tent, Warrensville, O., and the 
Proposals.” “Mademoiselle Co-| Dorney Park Theatre, Allentown, 
lombe,” “Confidential Clerk” and Pa. That will bring the number 


LA TE ARTEL aE OS. 


the possibility of an early change 
in the official rate of exchange. 
One of the first victims of the 


Stock Managers Make 

cen ' Bank of England’s directive is re- 
Intermission Pitch For ported to be the scheduled pres- 
. np entation of “The Wooden Dish” by 
Bernardine Bankroll | prusas producers Aldrich & 
Snaring of legit backers has, Myers. At least two other ventures 
taken on another new wrinkle. !are said to have been similarly af- 

Latest angle is a minimum invest- | fected. = 
ment pitch. Limited «partnership After extended negotiation, the 
in a contemplated touring produc- , Bank of England recently arranged 
tion of “Bernardine” is being , to permit the export of a percent- 
made accessible to potential back- | 48¢ of the profits of West End pro- 


ers at a minimum $5 stake. |ductions, including management 


Bid to penny-ante backers was | f°¢S of U. S. firms. 


made during a recent two-week | 


palabra Debne Pesce N.Y) REP ° HOWELL PROPOSES 
: ) FINE ARTS PROGRAMS 


Playhouse. Presentation was put 
Washington, May 25. 


on in the nature of a tryout, as 
the play had been given an ex- 
tensive rewrite by the author. Hearings are scheduled to get 
Touring rights to the property are | under way June 8 before a House 
held by Jim McKenzie and Wil-| Education & Labor subcommittee 
lard Merrill. Former runs thejon a bill which would establish a 
Playhouse, while latter is business | national program in fine arts as a 
Manager at the year-round stock “living war memorial.” Introduced 
Operation. ‘by Rep. Charles R. Howell ‘D.,- 
Besides making an intermission |N.J.), the measure provides for 
Pitch for coin, a four-page pros- | grants to states for development 
Pectus of the offering, including a/of fine arts. programs and w ould 
rundown of the road production | establish a national arts commis 
Cost and weekly operating ex-|sion, among other things. . 
pense, was issued to Playhouse| In addition, the Howell bill calls 
Patrons. Capitalization for the for early construction here of the 
itinerant ‘production is $25,000, of | “John Basilone National Memorial 
Which, it was announced, $15,000 | Stadium” and a public auditorium 
is on hand. Weekly nut is fig-| with a capacity of at least 15,000 
ured at $6,610. ‘to be known as “Christpoher Co- 
Prospectus also calls for the |lumbus Auditorium.” Sen. Herbert 
Standard arrangement that coin in-|H. Lehman (D.,N. Y.), incidentally 
Vested is to be held in escrow un-|has tossed a measure identical to 
til the needed capitalization was |the Howell bill into the Senate 
reached, with failure to hit the | hopper and a total of 16 similiar or 
$25.000 goal resulting in refunds | related bills are now before Con- 
of the cash advanced, gress. 








By BORAH BURMAN 
Baltimore, May 25. 
With “An Evening With Beatrice 
Lillie’ set for the week of June 
5, the 1953-54 legit season at Ford's 
'ends another sluggish season. Last 





‘seven seasons have maintained un- | 


;}even grosses for the sporadic book- 


ings scattered in bunches through- | 


out the seasons. Including the 
final week, the season will close 
with 12 playing weeks, about aver- 
age by recent standards. 

Negative factors creating gloomy 


legit situation here are numerous. | 
| With the reopening several seasons | 


ago of the National, in Washing- 


ton, plus the emergence of the | 


Shubert there, Baltimore has ex- 
perienced a big loss in playing 
iweeks. Less than a decade ago, 
this town was one of the key try- 
out stands. Now, with the emphasis 


shifted to the capital, Baltimore | 


receives not much more than the 
promised Guild-ATS_ productions, 
with one or two of the big touring 
musicals thrown in. In recent sea- 


sons, for example, Washington | 


played “Pal Joey,” “Porgy and 
Bess,” “Top Banana” and various 
! others. all of which bypassed Balto 

Baltimore’s legit aud has also 
been erratic at the b.o. Plays with 


little advance buildup usually find | 


the going rough, but with a star 
and hit play, there has been sub- 
/stantial business. This season, for 
instance, “Guys and Dolls” drew 
| $44.300 for a single week and Dial 
|v’ for Murder” did $29,600, prov- 
ing the existence of an interested 
\local legit audience. ‘ 
The missing quantity here is ade- 
quate merchandising and smart 
(Continued on page 88) 


But Sparking Comeback 


| “Lullaby.” Record grossers in their ' 


| particular category of scale and 
number of performances played 
were “Tights,” “Sea,” “Clerk,” 
and “Waltz.” 

For the first time in Shubert 
history, house played a single show 
(“Pajama”) beyond a week's run 
by previewing with a Saturday 
night advance performance prior 
to regular full-week’s run. 


ST. LOO 21-WK. SEASON 
TOTALLED 4256 GROSS 


St. Louis, May 25. 
With a gross of approximately 
$425,000 for a season of 21 weeks, 
‘the American theatre has closed 
its first session in its new midtown 
house. 

The gross for the season was 
about $135,000 under that of 1952- 
52. Nine of the 16 shows presented 
were new here, with “Porgy and 
Bess” grabbing a terrif $65,000 
during a two-week stand. 





gross, $39,825. Takes of other 
‘shows included $45,000 for “Pal 
Joey” ‘(two weeks), $24,000 for 
“Dial M for Murder,” $25,500 for 
“An Evening with Beatrice Lillie,” 
$18,000 for “The Moon Is Blue,” 


of Equity-bonded tents in opera- 
tion this year to nine. In addition, 
about six amateur tents are ex- 
pected to set up stakes this sum- 


mer. 


Also scheduled to preem this 
season are the Municipal Theatre 
Under the.Stars, Atlanta: Warren 
County Summer Theatre Festival, 
Bolton Landing, N. Y.: Hunterdon 
Hills Playhouse, Jutland, N. J.:; 
Hayloft-Summer Theatre, Lincoln, 
Neb.; Pickwick Players, Birming- 
ham; Deerlake Theatre, Orwigs- 
burg, Pa., and the Town ‘n' Coun- 
try Playhouse, Ciarence, N. Y 

Equity’s stock list also incfudes 
the year-round Alley Theatre, 
Houston, which recently switched 
from an amateur to pro status, and 
the Malden Bridge ‘N. Y.) Play- 
house, which is going Equity this 


' year. 


“Kind Sir” had the top one-week | 


$34,000 for ‘South Pacific,” $25,600 | 


for “Oklahoma” (seventh visit', and 


$27,000 for “Good Night Ladies” | 


(two weeks). 
Manager Paul Beisman  an- 
nounced that the 1954-55 season 





3 Changes in London Co. 
Of ‘Dells’ This Week 


London, May 25. 

Two more changes are taking 
place at the London Coliseum 
when Vivian Blaine quits “Guys & 
Dolls’’ May 29 after a year's run. 
With her goes Stubby Kaye, who 
scored personal success’ with 
“Rockin’ the Boat,” and Lew Her- 
bert. Out of the seven Americans 
who came over with the show, the 
only one left is Tom Ped!l. With 


jnewcomer Jacqueline James _ re- 


will open Sept. 20 with a two-week | 

‘engagement of “The King and ‘1” | over the Herbert role of Big Jule, 
|at the Henry W. Kiel (municipal) | while Kaye's understudy, Jock 
i Thorburn, replaces the latter. 


‘auditorium. 


placing Blaine, this will make two 
from the U.S. 
Danny Green, local actor, takes 
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~~ Plays Out of Town 


The Cretan Woman 


, 3 an Washington, May 4. 
‘Avena Stage presentation of tragedy in 

two acts by Robinson Jeffers, from t 
Phaedra legen of Eurinvides. Stars 
-Marian Reardon, Lester Rawlins, Stanley 
Fi . Directed by Basil Langton; set, 
Walter Stilley; lighting, Leo Galienstein; 
costumes, yy A 4 — Stage. 

i on, May 4, °54. op. 

First Woman : Lois Barden 


ee ee 


Second OMIAN ...cccseeces Anne Leslie 
Third Woman ....+-+++++++ Cay Knockey 
Selene ..@......-+eeeeeees Olive Dunbar 


Phaedra Marian Reardon 


hrodite 
Bae sreseens AP Jacqueline Dudley 


ippolytus .......-.+6++ Stanley Pitts 
—— ++ paste aett o George Grizzard 
pes OS ere Or foe eee ye ee Mick Sykes 
Messenger and Attendant 

‘of Theseus Saati Gerry Hiken 


. Allen Joseph 
Dick Freeman 
Lester Rawlins 


Robinson Jeffers, whose “Me- 
dea” was done on Broadway in 
1947, with Judith Anderson as star, 
turns again to Euripides for in 
“Cretan Woman.” Euripides, who 
wrote in the fifth century B.C., 
borrowed from an already ancient, 
Greek myth of Phaedra, daughter 
of the king of Crete, who married 
the hero Theseus, aging king of 
Troezen, and then developed a tre- 
mendous passion for his handsome 
young son by an earlier marriage, 
Hippolytus. Whe Hippolytus 
spurns her, she tells Theseus he 
has raped her. Theseus kills his 
son and Phaedra hangs herself in 
remorse. 


Attendant of Theseus 
Guards ..Paul Curtin, 
WROSGUB <6 occ coe treed ee 





The basic story of covetous pas- /*stage. 


sion-and revenge by a spurned 
woman is, of course, a lot older 
than that. It is the story of Po- 
tipher’s wife in the Bible, and 
probably goes back still further 
among the Egyptians. The Jeffers’ 
version, short for a full length, 
two-act play, has moments of pow- 
er and fine writing, although it 
appears an unlikely candidate. for 
the commercial theatre. It mighi, 
however, look better if presented 
by a more experienced cast and 
presented on a stage, rather than 
in the intimacy of a theatre-in- 
the-round. 


Marian Reardon, as Queen 
Phaedra, falls short in the trying 
role, but hits a peak of effective- 
ness during her unsuccessful se- 
duction scene with Hippolytus. 
Stanley Pitts, who plays the latter 
role, demonstrates the emotion of 
cold marble throughout this scene. 
Lester Rawlins, returning to the 
Arena State as Theseus after a 
two-year absence, is effective and 
would do still better except for 
a clanking suit of armor. 

Jacqueline Dudley, as Aphrodite, 
goddess of love, is costumed even 
more strangely in what appears to 
be a leather harness, or perhaps 


chastity belt, over her flowing 
gown. Lowe. 
Caricature 
Los Angeles, April 20. 
Ebony Showcase eatre (Nick and 


Edna Stewart) presentation of comedy in 
two acts (four scenes) by Irving W 
Phillips. Staged by Demetrios Vilan; set, 
Paul Rodgers. At Ebony Showcase Thea- 
tre, Los Angeles, April 20, °54; $2.40 top. 


Kate Drew. ......c0- Mary Emma Watson 
Judy Marlow .....c.es:- Tommie Moore 
Nelson Crandell ........ Bernie Mamilton 
J. B, Comway ..cccecccceds- Earl Smith 
Mr. Rumple ...cccscccees Nick Stewart 
SE. .Gahns epabakbaceeesl Orchid Oliver 
De. WI coceciccsccess Amos Reese 


Gat. May cs cscsece Reggie Armstrong 
First Photographer...... ew Braddock 
Second Photographer....Clarence Watson 





There’s a good legit musical idea 
being sidetracked here. The peculiar 
angle is that “Carjcature” appears 
to have been originally written as 
a musical. The music cues fall 
noticeably into place; it’s still in 
two-act form; and it falls short of 
the usual length, apparently be- 
cause of the elimination of the 
songs. As a straight dramatic offer- 
ing,, it’s weak. 

Basic idea is good and scripter 
Irving W. Phillips has a way with 
dialog. Consequently, he might be 
able to convert it into a dramatic 


and from Amos Reese as a psy- 


chiatrist. Paul Rodgers did the 
effective single sei. Kap. 
Oklahoma 


Honolulu, May 12. 

Honolulu Community Theatre produc- 
tion of Rodgers & Hammerstein mus 
comedy in two acts. Directed by 
ward Mangum; musical direction, Delores 
Wunsch; dances staged by Josephine 
Taylor; settings, William Allison; cos- 
tumes, Veryle Allison. At Ruger, Hono- 
lulu, May 12, ’54; $2.40 top. 


“Oklahoma,” with a decade of 
pro playing behind it, has jumped 
into the amateur league in a transi- 
tion of newsworthy significance. 
Judgi from Honolulu staging, 
the Rodgers & Hammerstein classic 
is a cinch to be around for decades 
more. 


Director Ed Mangum has done 
an ambitious, largely-successful job 
of recreating the spirit of the orig- 
inal Broadway presentation, with 
heavily pre-sold show probably in 
for a nine-week run. That’s a ter- 
rific response for amateur theatre 
and it’s evidence of the magnetic 
drawing power of the perennially- 
popular music. 


In the limited eonfines of a 600- 
seat house, 35 participants on stage 
for the ever-stirring finale..don’t 
seem crowded, due in part to the 
Ruger’s deep stage and the clever 
pocket-sized sets that never take 
up more than a portion of entire 
Two pianos, played by 
Delores Wunsch and Helen Kim- 
zey, provide good accompaniment. 

Mangum, in his bowout Hawaii 
production, draws upon a well- 
rounded cast for major assist. 
Some of the characters aren’t too 
effectively played and none of the 
voices is of professional calibre but 
the leads come off excellently. 
Youthful Ed Kenney, who sang the 
romantic lead in “Paint Your 
Wagon” here some months ago, 
gallops off with starring honors as 
Curly. Good-looking Island-born 
youth is a pro, having made several 
Hawaiian records and gaining at- 
tention as a guest soloist at niteries. 


Lorraine Santschi, formerly in 
New York musicais, plays Ado 
‘Annie, and Phyllis Sydney, who 
was with the Pittsburgh Light 
Opera, is Laurey, both clicking. 
Also scoring are Elsie Russell as 
Aunt Eller, and Yankee Chang as 
Ali Hakim. Dick Kuch, Janet 
Grout and Jack Annon click as 
leading dancers. Walt. 








Equity Review 








Jacobowsky & Colonel 
(LENOX HILL, N. Y.) 





As it rings down the curtain on 
“Jacobowsky and the Colonel,” 
Equity Library Theatre closes its 
first decade with-a record of having 
shown 16,000 actors in over 300 
productions. A lusty revival of the 
Werfel-Behrman opus is a suitable 


ing a good showcase for some 
promising talents. 


As World War II converges -on 
Paris an assortment:-of continentals 
makes for the ports, among them 
droll S. L. Jacobowsky and stuffy 
Colonel Stjerbinsky, played respec- 
tively by Maurice Shrog and Irwin 
Charone. This casting is good, with 
Shrog being poignantly amusing in 
the Chaplin manner and a proper 
foil for Charone’s hilariously apo- 
plectic Colonel. 


Leo Bayard informs the Colonel’s 
orderly with a quiet whimsy that 
once literally stops the show. Carl 
Don's Tragic Gentleman is stand- 
out, his evocation of a dying city 
being a rare moment, while Allan 
Rich provides a flimsy Gestapo of- 
ficial. Sydney G. Stevens’ Brigadier 
is well-drawn and Drummond Ers- 





fantasy if he cares to expend the 
effort. Plot hinges on the return to 
N.Y. of artist Nelson Crandall 
after months in a hospital follow- 
ing a jungle plane crash while on 
a USO tour. 

He’s got a mental block that pre- 
vents him from continuing to draw 
—which sadly complicates the lives 
of his cartoon characters, notably 
“Mr. Rumple,” who has come all 
the way from Oblivia to get things 


straightened out. In the process, 


he also straightens out Crandall’s 
romantic situation and provides a 
not inconsiderable amount of fun 
in a script that is light, amusing 
and provocative in its fantasy. 
Director Demetrios Vilan has 
done a fine job of staging and 
there are some very good perform- 
ances to help achieve the proper 
pace. Nick Stewart carries the bulk 
of the comedy ehores with ease and 
aplomb, making the most of the 
“Rumple” characterization. There 
are also good portrayals from Ber- 
nie Hamilton and Tommie Moore 
as the artist and his gal; from Mary 
Emma Watson as a man-hungvry gai; 


kine is clipped as a British agent. 
| On the distaff side, the produc- 
tion is weaker, Jane Bronson’s 
Marianne lacking tang and seem- 
|ingly being self conscious. Margit 
Forssgren’s Mme. Bouffier is done 
|in the French manner, and Lidija 
| Franklin shows briefly ‘as a hand- 
some Cosette. The rest of the cast 
portray various vivid types. 

| Joseph ‘Brownstone’s direction 
| copes adequately with the ensem- 
ble scenes, but permits some of 
the intimate moments to lose color. 
Luckily, it retains the pathos be- 
hind the laughter. Sonia Lowen- 
stein does a practical job of con- 
verting the stage into points on the 
Route National between Paris and 
St. Jean de Lez. 


Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 

Carousel (O)—N. Y. City Light 
Opera Co.; prod.; William Ham- 
merstein, dir. 











}|vis adapted the book and Robert 


\(or familiar names who achieved 
| bigger success than before) in- 


swan song to a vigorous season, be- ¢ 





Continued from pase 1 jaammme 


critical and boxoffice firecracker 
with “Caine Mutiny Court Martial,” 
dramatized from his “Caine Mu- 
tiny” novel. 


Charles Lederer and Luther Da- 


Wright and George Forrest ar- 
ranged Borcdin’s original score 
and supplied the lyrics of “Kis- 
met,” which split the critics but 
has drawn consistent capacity at- 
tendance. Richard Adler and 
Jerry Ross provided the songs for 
“Pajama Game” to go with the 
George Abbott-Richard _ Bissell 
adaptation of the latter’s “742 
Cents” novel, And John Latouche 
and Jerome Moross, not previously 
identified with such eminence, 
copped the N. Y. Drama Critics 
Circle award for “Golden Apple” 
as the best musical of the season. 
Ring Cash Register 

Maurice Valency, previously the 
adaptor of “Madwoman of Chail- 
lot” and “The Enchanted” from 
Jean Giraudoux originals, rang the 
cash register with “Ondine” from 
the same author’s French. Samuel 
Taylor, whose “Happy Time” was 
a goldmine several seasons ago, re- 
peated with “Sabrina Fair.” But 
they’re exceptions to the season’s 
generality about the rise of new- 
comers. 

Of the directors, one “newcom- 
er” (at least technically, since he 
rarely has had stager billing) was 
Alfred Lunt, with a virtuoso job 
on “Ondine.” Jose Quintero gradu- 
ating from off-Broadway, drew re- 
spectful attention as the director 
of “In the Summer House,” while 
Charles Laughton, also technically 
an “unknown,” surprised no one 
with his expressive staging of 
“Caine Mutiny Court Martial.” 
Walter F. Kerr, drama critic of the 
N. Y. Herald Tribune, did a deft 
staging job on “King of Hearts,” 
written by Jean (Mrs.) Kerr and 
Eleanor Brooke. 

H. C. Potter wiped out sorry 
memories of “Point of No Return” 
with deft staging of “Sabrina 
Fair,” Howard Lindsay had an of- 
ficial “first” as the expert direc- 
tor of “Prescott Proposals,” which 
nevertheless failed to repeat his 
and collaborator Russel Crouse’s 
“State of the Union” click of sev- 
eral years ago. 

Newcomer players who scored 


cluded Deborah Kerr and John 
Kerr (“Tea and Sympathy”), Au- 
drey Hepburn (‘Ondine’), Lloyd 
Nolan (“Caine Mutiny Court Mar- 
tial”), Renee Jeanmaire (“Girl in 
Pink Tights”), David Wayne and 
John Forsythe (‘Teahouse of the 
August Moon’) Carol Haney (‘‘Pa- 
jama Game”), Hermione “Gingold 
and Billy De Wolfe (“Almanac”), 
Geraldine Page and Louis Jour- 
dan (‘“Immortalist”), Doretta Mor- 
‘row (“Kismet”), and Kay Medford 
(“Lullaby’”’). 

Seasoned veterans who came 
through as expected included 
Dorothy Gish (“Trip to Bounti- 
ful”), -Josephine Hull (Cadillac), 
Margaret Sullavan, Joseph Cotten 
and John Cromwell (“Sabrina”), 
Shirley Booth (“Beautiful Sea”), 


Franchot Tone (“Oh Men, Oh 
Women”), Ina Claire (“Confiden- 
tial Clerk”), Burgess Meredith 


(“Remarkable Mr. Pennypacker’”), 
Jose Ferrer (City Center season), 


aside StuifLesit 


Backers of the Elaine Perry production of “King of Hearts.” 
rently as the Lyceum Theatre, N.Y., include actress Dorothy F 
representing a syndicate, $600; Sefton Darr, Miss Perry’s se 
$100; Kenneth Banghart, 


cur- 
Patten, 


cretary 
radio-tv announcer-commentaior, pot 


Leonard Goldgnson, Am. Br.-Par. Theatres prexy, $2,400; Arthur 
Horn, radio-tV commentator, $300; George Banyai, the, play’s company 
manager, $300; actor Robert Quarry, $150; tv producer Max “ey 
$1,200; Lawrence Langner and Theresa Helburn, Theatre Guild co. 
directors, $600 each; souvenir program agent Al Greenstone, $1 200. 
Ruth Green, secretary of the League of N.Y. Theatres, $1,200: talent 
agent Daniel Hollywood, $900; Marilyn Clark (Mrs. Hollywood), 


Van 


Harriet Levy, Hollywood's secretary, $300; legit producer Rita Aller 
$1,200; actor-director-author Elliott Nugent, $1,200; Nugent's daughter 


Nancy and her husband, Francis Bethencourt, $300 each: actor-directo 
John Gerstadt, Nugent’s son-in-law, $750; his daughter, Annabelle 
Lee Nugent Gerstand, $600; actor-musician Conrad Janis, $200; actor 
Robert Emhardt, $600; Mrs. Victoria Kearny, of General Artists, 
$600; agent Eddie Jaffe, $600; theatrical attorney Robert Rockmore 
$2,400; Joe McGee, of the William Morris Agency’s legit department’ 
$200; Lillian Pickard, with the Rita Allen office, $1,200; Saul Lazaro." 
of General Artists Corp., $300; actor Winston Ross, $300; Thomas J’ 
Legate, representing Broadway Angels, Inc., an investment syndicate. 
$600; William Doerflinger, manager of the Playhouse, Wilmington 
Del.,, $1,200; legit pressagent Bill Doll, $300; author's agent Sara 
Enright, $200; aetor Richard Derr, $200; Mrs. Edward Choate wife 
of the show’s general manager, $600; Ira Mangel, an assistant to 
pressagent Doll, $300, and Janet Cohen and Mary S. Kelly, of Brandt 
& Brandt, author’s agent, $600 each. Production was capitalized at 
$60,000, with provision for 20% overcall. 5 


s Corp, 





The Playwrights Co.’s William Fields took advantage of the N. Y 
Drama Critics’ poll in VARIETY last week to vox pop at the N. Y. Times. 
“now that it has been demonstrated . . . that Deborah Kerr and 
Audrey Hepburn are the stage’s finest actresses, may I respectfully 
suggest that the next activity of the critics be to conduct another poll, 
Perhaps they can look into, the misguided correspondents to the 
Drama Mailbag who, in recent weeks, have been critical of the stature 
and position of Audrey Hepburn as one of the world’s greatest actresses 
in order to ascertain which of the letterwriters is the silliest.” Goes 
without reminding that Miss Hepburn is under the Playwrights Co. 
production banner. 

Meantime, three letters to the Times’ Drama Mailbag just preceding 
Fields’ publicity pitch continued the pro and con on “Ondine,” in this 
a only one negative. the other three slapping down her de- 
ractors. 





Joe Laurie Jr. will “have to be enshrined in the roaring fire of our 
hearts,” as Harry Hershfield so well phrased it to Vartrety, in answer 
to a decision by the board of governors of The Lambs Club that it 
deems it unwise “on some wintry night, when the fire is roaring 
high” to consign the late author-comedian’s ashes to the fireplace. 
This was an expressed wish in his will but apparently he wasn't 
thinking of the fact that the fireplace is in the main dining room; 
that it might create some unthinking wisecracks (“you know how 
comedians are!,” said a club spokesman); and then there is also the 
feeling it “might be construed as creating a second crematory.” Wil- 
liam Degen Weinberger, who has been counseling June (Mrs. Joe) 
Laurie Jr., the widow, will make other provisos for the ashes. 





Production of “Anything Goes” on NBC-TV’s “Colgate Comedy Hour" 
last February is believed to have been a factor in stimulating summer 
theatre interest in the musical. At present seven strawhats, including 
tents, have the Cole Porter work scheduled for production this season. 
There were only three productions of the musical last summer. “Col- 
gate” presentation was an hour-long condensation of the musicomedy, 
with Ethel Merman, Frank Sinatra and Bert Lahr heading the cast. 


‘OKLA’ TO TOUR AGAIN | N.Y. City Center Had 
AS BUS-TRUCK SETUP} New Attendance Peak, 








Alfred Drake (“Kismet”), John 
Raitt (‘Pajama’), Edna Best 
(“Ladies of the Corridor” and 
“Mademoiselle Colombe”), Ruth 
Draper (solo dramas), Katherine 
Cornell (“Prescott”), Henry Fonda 
(“Caine”) and Cedric Hardwicke 
(“Burning Glass’’). 

In the ranks of designers, too, 
the emphasis was on comparative 
outsiders. For the first time in| 





the 13 years Variety has polled 
| the critics, Jo Mielziner didn’t win 
| or tie for the best-designed clas- 
| sification, although he drew praise 
for his “Beautiful Sea” scenery. | 
Peter Larkin copped critical | 
honors with “Teahouse” (with | 
“Ondine” as a dividend) and Wil-| 
liam and Jean Eckart won atten- | 
tion with “Golden Apple.” 

In the producer field, the Play- | 
wrights Co. had its greatest season | 
with three simultaneous smashes, | 
|“Tea and Sympathy,” “Sabrina” | 
and “Ondine.” Paul Gregory con- 
tinued his remarkable record with 
“Caine,” Maurice Evans and 
George Schaefer teamed spectacu- 
larly with “Teahouse” and Max 
Gordon made a “comeback” with 
“Cadillac.” Producers Theatre 
(Roger L. Stevens, Robert White- 








head and Robert W. Dowling) | 
made an interesting entry into 
managerial ranks, 





Having repeatedly played the 
regular road outlets, “Oklahoma” 
will motor into off-the-route terri- 
tory next season. A bus and truck 
tour of U. S. and Canadian towns, 
off the main railroad lines, is be- 
ing mapped for a September start. 

Trek, consisting predominantly 
of one-niters, will be under the 
production auspices of Nick Mayo, 
Philip Mathias and Jean Barrere. 
Trio, former stage managers of the 
New York and touring companies 
of “South Pacific,” have obtained 
the exclusive U. S. and Canadian 
touring rights to the musical. 


Tour is being booked by Clar- 
ence Jacobson, with tentative plans 
calling for opening in Bridgeport, 
Conrf. Company would then head 
to upper N. Y. state and from there 
play dates” in eastern Canada, 
northwestern Pennsylvania, the 
midwest and Texas, with a windup 
swing back east. There'll be no 
cuts in the production and if the 
tour proves successful the pro- 
ducing trio hope to repeat with 
“South Pacific,” “Carousel” and 


other Rodgers & Hammerstein 
works. 





Name Frances Herridge 
N.Y. Post Drama Editor 


Frances Herridge has succéeded 
the late Vernon Rice as drama edi- 
tor of the N. Y. Post. Miss Her- 
ridge, fgrmer dance and music 
critic for the paper, will continue 
in that capacity and also cover off- 
Broadway productions, besides her 
legit editorial duties. 


She also contributed to the wom- 
ens page, but discontinues that. 





‘Norway” Opens Newport 
Newport, May 25. 
Casino Theatre here will open 
a 10-week season July 5 with the 
touring package of “Song of Nor- 
way,” starring Lucille Manners. 


Sara Stamm, who’s been associated 
with the spot for 13 years, will 
continue as producer. 





But $227,135 Deficit 


Largest operating lo3s in the 10- 
year history of the New York City 
Center of Music and Drama was 
registered during the recent sea- 
son, ended last April 24. Deficit 
of $227,135.27 was tabbed for the 
12-month period, with only the 
legit series, produced by Jean Dal- 
rymple, with Jose Ferrer starring 
and supervising, showing a profit. 

Report by board chairman New- 
bold Morris last week noted that 
because of the Center’s policy of 
writing off ‘production costs against 
current productions the season's 
loss is reflected in inventory in- 
cluding costumes, sets and lighting 
equipment, which will be available 
for future productions. 

During the '53-54 stanza, attend- 
ance at 498 performances, includ- 
ing opera, ballet, drama and the 
special “Oklahoma” booking, to- 
talled .962,457, accounting for 4 
gross of $1,898,750.50. Stacked 
against the previous season's at- 
tendance for 530 performances, 
that represented a 116,246 increase 
in ticket sales. 


B. o. receipts were $584,927.98 
for 95 Opera Co. performances, 
$821,742.74 for 227 Ballet Co. per- 
formances, $350,526.68 for 64 Thea- 
tre Co. performances, $79,942.15 
for 72 performances of “Misalli- 
ance” on Broadway and $61,610.95 
for 40 showings of “Oklahoma. 


A record Centre gross, $55,000, 
was racked up by the ballet com- 
pany during an extra eight-pe'- 
formance run of “The Nutcracker, 
a new entry. An opera season 0! 
five productions left the company 
with “an enormous deficit,” accord- 
ing to Morris. Also announced at 
the meet was the addition of three 
new board members, Goddard Lie 
berson, Columbia Records’ exe¢ 
veepee; Roger L. Stevens, realtor 
and member of Producers’ Thes 
tre and Playwrights Co., and Dav 
son Taylor, NBC’s director of Pu 
lic Affairs, 
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Chi So-So: ‘Jahiet’ $33,400, Closing; 
Ttch’ Exits at 176, ‘Angels’ $15,200 


Chicago, May 25. 

Loop biz held about even last 
week with the previous frame. 
“Seven Year Itch” departed the 
Erlanger _ after weeks and 
“Stalag 17” folded at the Great 
Northern Saturday (22) after a two- 
week stay. “Me and Juliet” shut- 
ters at the Shubert and “My 3 An- 
gels” at the Selwyin next Saturday 
(29), leaving “Time Out for Ginger” 
at the Harris and “Twin Beds,” 
which opened Sunday (23) at the 
Blackstone as the Loop’s two June 
entries. 

Estimates for Last Week 

Stalag 17, Great Northern (2d 
wk) ($2.75: 1,500) (George Tobias). 
Over $7,900; closed Saturday (22). 

Me and Juliet, Shubert (7th wk) 
$4.60; 2,100). Almost $33,400; folds 
next Saturday (29), but may be sent 
out again next fall. 

My 3 Angels, Selwyn (3d _ wk) 
($4.15; 1,000) (Walter Slezak). Over 
$15.200; folding next Saturday. ~ 

Seven Year Itch, Erlanger (35th 
wk) ($4.60; 1,334) (Eddie Bracken). 
Nearly $17,000; exited Saturday 
(22) for the road. 

Time Out for Ginger, 
(19th wk) ($4.15; 1,000) 
Douglas). Topped $13,700. 


UYS’ FOLDS, DETROIT; 
HEFTY $35,300 FINALE 


Detroit, May 25. 

“Guys and Dolls” grossed an ex- 
cellent $35,300 in the second and 
final week at the 2,050-seat Shubert. 
Top was $4.50 Fri. and Sat. eves 
and $3.95 other eves. Musical 
broke up here, ending a three-and- 
a-half year career. 

This looks like the end of the 
1953-54 legit season in Detroit. 


Harris 
(Melvyn 





Neither the Shubert nor the 1,482- 
seat Cass has any more bookings in 
sight. 





Philly Season 


_—=as Continued from page 85 =! 


“Sabrina Fair,” “Girl in Pink 
Tights” and “Solid Gold Cadillac.” 


Shows that tried out here and 
subsequently flopped on Broadway 
were “Take-a Giant Step,” ‘The 
Strong Are Lonely,” “Ladies of 
the Corridor,” “A Trip to Bounti- 
ful,” “Mademoiselle Colombe,” 
“The Stareross Story,” “Lullaby” 
and “The Immoralist.” Tryouts 
that died here were ‘“Flame-Out,” 
“The Paradise Question,” ‘Make 
Momma Happy” and “Mardi Gras.” 

Shubert Theatre, largest of the 
town’s playhouses, had six shows 
for a total of 17 weeks and racked 
up approximately $620,000 total 
gross. Top draws at the house in- 
cluded Danny Kaye’s vaude bill, 
with four weeks at $173,000; “Kis- 
met,” which picked up after a slow 
start to tally $152,000 in four 
weeks, and “Girl in Pink Tights,” 





With a smash $242,000 in three 


stanzas. 


Other Shubert offerings included 
Beatrice Lillie, $44,000 in two 
weeks; “Guys and Dolls,” $46,300, 
one week, and “Oklahoma,” which 


garnered $62,000 in its final three 
weeks, 


Forrest ‘Theatre, with 21 weeks, 
amassed ‘close to $600,000. “By the 
Beautiful Sea,” last of the three 
new musicals of the season, was 
the house topper with $127,000 for 
a three-week stand. The musical 
broke the house record with a 
$46,330 take on ‘the final week of 
its stay. 

‘Porgy and Bess” built steadily 
during its three weeks to draw 
more than $97,000. “Guys and 
Dolls’ picked up $37,000 in a 
Week’s return visit, and “Oklaho- 
Ma,” on its first appearance of the 
bone drew $65,000 in two semes- 
_Locust Theatre, with 10 produc- 
tions running 19 weeks, wound up 
the season with $240,000 in the 
ull. The Walnut Street clocked ap- 
proximately $217,000, with nine 
+ Oductions for 17 weeks, close to 
$60,000 being accounted for by 
dno Weeks of-“Dial M For Mur- 


tr Theatre, Guild-American Thea- 
nnd Society subscription series ran 
The Short of its skedded 10 plays. 
'e Guild-ATS also failed to pro- 
uce a promised musical, and reim- 


bursements are now being made. | 
peti the start of this month it was | 
ought the subscribers would be | 


Blven either “Picnic” or “The Pa- 


Jama Game,” but both shows by- 
Passed Philly. nf 


} 
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| Bway Season 
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‘earner, with “Kismet,” “Ondine” 


erate clicks and perhaps “Anni- 
versary Waltz” and “King of 
Hearts” as potential payoffs. 

City Center, already a factor in 
the New York legit picture, as- 


of self-starring revivals, “Cyrano 
de Bergerac,” “The Shrike,” “Rich- 
ard III” and “Charley’s Aunt,” 
plus the start of a new unit, headed 
by William Hammerstein, produc- 
ing revivals of “Show Boat” ‘and 
Fledermaus,” with “Carousel” due 
June 2, technically after the close 
of the current season. 
Boost From Phoenix 

Phoenix Theatre, an “off-Broad- 
way” .stock operation started this 
season by T. Edward Hambleton 
and Norris Houghton, was a defi- 
nite addition with productions of 
“Madam, Will You Walk,” “Cori- 
olanus,” “Golden Apple” and “Sea 
Gull,” of which “Apple” drew 
enough critical enthusiasm and 
boxoffice response to be trans- 
ferred uptown. It’s still an uncer- 
tain payoff prospect there. In a 
general surge of the off-Broadway 
theatre, “End As a Man” and “Girl 
on the Via Flaminia” also reached 
the Main Stem. 

The comparative health of 
Broadway this season was indicated 


tors. One was that the perennial 
theatre-shortage was more fre- 
quent, prolonged and severe than 
usual (in one period of several suc- 
cessive weeks, every one of the 
16 Shubert houses was lighted) and 
the independently operated thea- 
tres were generally occupied more 
weeks than normal. The fact that 
the old Avon and the Vanderbilt 
failed to make operating costs 
and are lost to legit does not alter 
the situation, as both were no 
longer considered desirable houses 
commercially. ’ 

The other less obvious factor in 
the good legit season was the rela- 
tively few big-money ops Only 
“Carnival in Flanders” turned out 
to be real disaster, although the 
failures of “Sherlock Holmes,” “Pin 
to See the Peepshow,” “Strong Are 
Lonely” and “Prescott Proposals” 
were costly by straight-play stand- 
ards. 

Several shows’ presented in 
Broadway theatres are not in- 
cluded in the above figures or the 
accompanying tabulations, as they 
are not officially legit productions. 
For example, the current Victor 
Borge show, “Comedy in - Music,” 
is a sort of variety entertainment 
and is under American Guild of 


Musical Artists’ juridiction. Simi- 
larly, “At Home _ with Ethel 
Waters,” was a vaude show, un- 


der American Guild of Variety 
Artists jurisdiction. 


Current Road Shows 


(May 24-June 5) 





Dial M for Murder (Maurice 
Evans)—Biltmore, L. A. (24-29) 
(closing). ; 

Evening With Beatrice Lillie 
(Beatrice Lillie)—Aud., Rochester 
(24-25) Erlanger, Buffalo (26-29); 
Her Majesty’s, Montreal (31-5). 

King and I (Yul Brynner, Pa- 
tricia Morison) — Philharmonic 
Aud., L.A. (24-5). j 

Me and Juliet—Shubert, Chi. 
(24-29) (closing). 

My 3 Angels (Walter Slezak)— 
Selwyn, Chi. (24-29) (closing). _ 

Picnic ‘(Ralph Meeker)—Music 
Hall, K. C. (24-27); Aud., Denver 
(28-29): Biltmore, L. A. (31-5). 

Porgy & Bess—Hartman, Colum- 
bus (24-29); Aud., Denver (1-5). 

Seven Year Itch Le Brack- 
n)—Hanna, Cleve. (2 _* ; 

: South Pacific (Jeanne Bal, Webb 
Tilton)—National, Wash. (24-5). | 

Stalag 17—Great Northern, Chi 
(24-29). 7 

Time Out for Ginger ‘Melvyn 
Douglas)—Harris, Chi. (24-5). ; 

Twin Beds—Blackstone, Chi 
| (24-5). 


‘Fauna’ Barn Tryout 


“Feathered Fauna,” new comedy 
by Charles Robinson and Jean 
Dalrymple, will be tried out this 
summer at the Somerset (Mass.) 
Playhouse. 








sometime in August. 


and “Oh Men, Oh Women” mod- 


} 


Play is scheduled for production’ 


sumed greater importance this sea- | 
son with Jose Ferrer’s smash series | 


further by two rarely-noted fac- r 
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‘BRIGADOON’ 356, SF: 
KABUKI LIVELY $19,000 


San Francisco, May 25. 

With simultaneous openings May 
17 of the Civic Light Opera season 
and the Kabuki Dancers local legit 
activity perked last week. Large 
local oriental colony is helping 
boost the Kabuki troupe and it 
looks. solid for its two-week stand. 
Warm reviews also helped. 

“Brigadoon” garnered mixed 
reviews, but is strengethened’ by 
heavy CLA subscription. 

Estimates for Last Week 

Brigadoon, Curran (ist wk) 
($4.75; 1,775) (Pamela _ Britton, 
William Johnson, Dorothy Mac- 
Neil). Nice $35,000. 

Kabuki Dancers, Geary (1st wk) 
($4.50; 1,550). Strong $19,000. 


King’ Wow $63,500, 
Dial $25,300, L.A. 


Hollywood, May 25. 

Two local productions folded 
over the weekend after fair ses- 
sions, but the two road offerings 
that preemed here last week set 
hot paces in their initial sessions. 
There’s one newcomer this frame, 
“Tin Pan Alec,” which bows 
tonight (Tues.) at the Ivar Theatre. 

Estimates for Last Week 

Dial M for Murder> Biltmore 
(Ist wk) (1,636; $3.85). Over $25,300 
for first of two frames, both on 
Theatre Guild; previous week's 
final in San Francisco tabbed $33,- 
po show folds here next Saturday 
{29). 

King and I, Philharmonic Aud 
(Ist wk) (2,670; $4.80). Socko at 
nearly $63,500 to start eight-week. 

Letter to Mother, Civic Play- 
heuse, (5th wk) -(400; $3.60). Up 
to $3,000 before closing. 

White Cargo, Las Palmas (3d wk) 





(400; $3.30). Disappointing $1,500 | $4.80 


on the finale, for a three-week total 
of $5,000 and a loss of about $3,000. 


BALLET THEATRE 376, 
ENDS BOSTON SEASON 


Boston, May 25. 

Ballet Theafre in seven perform- 
ances nabbed a slick $37,000 at the 
3,000-seat Opera House last week. 
House was scaled at $1 to $4. 

This winds up the regular legit’ 
season here, with nothing on the 
agenda until elocal strawhats get 
going at the end of June. 


Bowdoin’s ‘Cat’s Away’ 
Due for Silo Showing 


“While the Cat’s Away,” musical 
revue preemed recently at Bow- 
doin College, will be given a two- 
week strawhat showing this sum- 
mer: in Middlebury, Vt. It’s the 
first original production at Bow- 
doin to be picked up for barn pro- 
duction. Several silo managers 
caught the campus presentation 
with a view to possible bookings. 

Written by William Beeson, IIl., 
and Frederick Wilkins, Bowdoin 
sophomores, the revue was origin- 
ally presented May 4-5 at the col- 
lege’s Memorial Hall by the Mas- 
que and Gown. Strong demand for 
seats prompted a re-showing last 
Saturday (22) and Monday (24), 











Current London Shows 


London, May 25. 

(Figures denote premiere dates) 
Airs Shoestring, Royal Ct. (4-22-53), 
Angels In Love, Savoy (2-11-54). 
As Long As Happy, Garrick (7-8-53), 
Boy Friend, Wyndham’s (12-1-53). 
Burning Glass, Apollo (2-18-54). 
Charley's Aunt, Strand (2-10-54). 
Dark Light Enough, Aldwych (4-30-54). 
Day By The Sea, Haymarket (11-26-53). 
Facts of Life, Duke York (5-4-54). 
Folies Bergere, Pr. Wales (9-24-53). 
For Better Worse. Comedy (12-17-52) 
Going To Town, St. Martin’s (5-20-54). 
Guys and Dolls, Colliseum (5-28-52). 
Hippo Dancing, Lyric (4-7-54). 
1 Am a Camera, New (3-12-54). 
Intimacy At 8:30, Criterion (4-29-54), 
King and |, Drury Lane (10-8-53). 
Love Match, Palace (11-10-53). 
Manor of Northstead, Duchess (4-28-54). 
Moon ts Blue, Vaudeville (3-5-54). 
Mousetrap, Ambas. (11-25-52). 
Old Vie Repertory, Old Vic (9-14-53). 
Pal Joey, Princes (3-31-54). 
Prisoner, Globe (4-14-54). — 
Question of Fact, Piccadilly (12-10-53). 
Reluctant Heroes, Whitehall (9-12-50). 
Ring Out Bells, Vic. Pal. (11-12-52). 
Sleeping Prince, Phoenix (10-5-53) 
Teahouse Avg. Moon, Her Maj. (4-22-54). 
Waiting For Gillian, St. Jas. (4-21-54), 
Wedding in Parts, Hipp. ‘4-3-54). 
Wish You Were Here C-sino (10-10-53) 
Witness Prosecution, W. Gard (10-28-53) 
You'll Be Lucky, Adelphi (2-25-54). 





SCHEDULED OPENINGS 
Impressario Smyrna, Ar.s (5-26-54) 
Cockies & Ch>mpzgne, Saville (5-28 54). 
Both Ends Meet, Apollo (6-9-54), 

After the Sort. Glens, ote ge nie 

i # Five, Stran G-16- ‘ 

erent CASD LAST VIREO 


Shirley 50G, 


Broadway continued spotty last 
week, with five shows registering 
drops of $1,000 or more. Remain- 
ing entries held fairly steady and 
in the case of one musical took a 
nice jump. 

Only preems this week are 
the off-Broadway presentation of 
“Montserrat” at the Barbizon-Plaza 
Theatre and “The Sorcerer,”’ last 
in a 10-week Gilbert & Sullivan se- 
ries, at the President Theatre. Both 
shows bowed last night (Tues.). 
Sole closer last Saturday (22) was 
“Confidential Clerk.” 

Only Broadway preem last week 
was “Fledermaus,” which bowed 
Wednesday (19) as the second pro- 
duction in a six-week series of op- 
erettas at the City Centen 

Estimates for Last Week 

Keys: C (Comedy), (Drama), 
CD (Comedy-Drama), (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Opera). 


Other parenthetic designations re- 
fer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, num- 
ber of seats, capacity gross and 
stars. Price includes 10% amuse- 
ment tax, but grosses are net: ie., 
exclusive of tar. 


Anniversary Waltz, Broadhurst 
(7th wk; 53) (C-$4.40; 1.160; $28,- 
000) (Macdonald Carey, Kitty Car- 
liste). .Almost $24,000 ‘previous 
week, $23,200). 
By the Beautiful Sea, Majestic 
(7th wk; 52) (MC-$6.60; 1,510; $58,- 
000) ‘Shirley Booth). Nearly $50,- 
000 ‘previous week, $54,500). 
Caine Mutiny Court Martial, | 
Plymouth (18th wk; 140) (D-$5.50-! 
-80; 1,062; $3,500) (Henry Fonda, 
John Hodiak, Lloyd Nolan). Over 
$33,700, a new high for run, with 
theatre parties eliminated (pre- 
vious week, $33,200); Barry Sulli- 
van replaces Henry Fonda, next | 
week. 


(MC-$6.60; 1,361; $50,160). Held at 


$50,500. 

Confidential Clerk, |Morosco 
(15th wk; 116) (C-$7.15; 935; $30,- 
200) (Ina Claire, Claude Rains, 
Joan Greenwood). Nearly $13,800 
(previous week, $12,500); closed 
last Saturday (22), with production 
cost of approximately $60,000 (in- 
cluding about $25,000 tryout profit) 
just about recouped. 

Season, Cort (70th wk; 555) 


Can-Can, Shubert (55th wk: 436) | pe 


B ways Up in’ Down Season Continues; 
‘Pajama’ $51,400, Fledermaus’ 246, 


Jeanmaire $38,500 


Andrews take over as stars next 
week. 

Seven Year Itch, Fulton (79th 
wk; 629) (C-$5.50-$4.40; 1,063; $24,- 
000) ‘Tom Ewell). Almost $20,200 
(previous week, $19,700). 

Solid Gold Cadillac, Music Box 
(29th wk; 229) (C-$5.50-$4.40; 1,077; 
$27,811) ‘Josephine Hull). Over 
$26,600 ‘(previous week, $26,900); 
star still ill, with the understudy 
subbing. 

Tea and Sympathy, Barrymore 
(34th wk; 269) (D-$5.50-$4.40; 1,060; 
$28,300) ‘Deborah Kerr). Held at 
nearly $28,700; Joan Fontaine 
succeeds as star next week. 

Teahouse of the Augutt Moon, 
Beck (32d wk; 256) ‘C-$5.50-$4.40; 
1,214; $31,681) (David Wayne, John 
Forsythe). Held at almost $32,200. 

Wonderful Town, Winter Garden 
‘64th wk; 508) ‘(MC-86.60; 1,510; 
$54,173) (‘Carol Channing). Almost 
$36,400 (previous week, $34,500). 


Miscellaneous 
Sea Gull, Phoenix ‘(2d wk: 16) 
(D-$3.30; 1,150; $22,300). Over 


$22,300 ‘previous week, $22,600). 
Scheduled Opening 
Carousel, City Center, June 2. 





Fair First Week 


: Washington, May 25. 

“South Pacific,” launching an 
indefinite hot weather run at the 
air conditioned National Theatre, 
grossed $34,700 for its initial week. 
Musical started a little slowly, but 
picked up boxoffice pace as the 
week moved along and wound up 
with a strong weekend. 

The advance sale, originally dis- 
appointing, also gathered momen- 
tum during the week. It remains to 
seen, however, whether the 
Rodgers-Hammerstein smash will 
Pe able to stick it out all summer 
here. 


‘PORGY’ $28,900, CLEVE; 
‘ITCH’ CURRENT THERE 


Cleveland, May. 25. 








Fifth 
(C-$4.40; 1,056; $25,227) (Menasha | 
Skulnik, Richard Whorf). Just $15.- 
500 (previous week, $17,500). ~ | 
‘Fledermaus, City Center (Ist) 
wk; 8) ($3; $3,090; $50,160). Opened 
last Wednesday (19) to six favor- | 
able reviews and one negative no- | 
tice (Atkinson, Times); grossed | 
over $24,000 for first eight per- | 
formances. } 
Girl in Pink Tights, Hellinger | 
(12th wk; 91) (MC-$6.60; 1,527; 
$53,000) (Renee Jeanmaire, Charles 
Goldner). Almost $38,500 (previous 
week, $40,000). 
Girl on the Via Flaminia, 48th 
St. (8th wk; 60) (D-$4.40-$3.30; 925; 
$18,300), Almost $6,500 (previous 
i $6,000); closes ‘next Saturday 
(29). 
Golden Apple, Alvin (5th wk: 39) 
(MC-$4.40-$3.30; 1,150; $40,807). 
Nearly $26,400 (previous week, 
$26,000). 
John Murray Anderson’s Alma- 
nac, Imperial (24th wk; 188) (R- 
$6.60; 1,400; $50,000) (Hermione 
Gingold, Billy De Wolfe). Dver $31,- 
600 (previous week, $31,700). 
King of Hearts, Lyceum (8th wk; | 
58) (C-$5,50-$4.40; 995; $23,389) | 
(Donald Cook, Jackie Cooper) 
Almost $18,100 (previous week, 
$18,200). 
Kismet, Ziegfeld (25th wk; 196) 
(MD-$6.60; 1,528; $57,908) ‘Alfred 
Drake). Nearly $57,900 (previous 
week, $57,900). , 
Oh Men, Oh Women, Miller (23d 
wk; 190) (C-$5.50-$4.40; 920; $23.,- 
248) (Franchot Tone). Held at 
almost $18,100. 
Ondine, 46th St. (14th wk; 109) 








(D-$7.15; 1,139; $41,644) ‘Audrey 
Hepburn, Mel Ferrer). A new 
straight play record, $42,280 (previ- 


ous week, $42,176). 

Pajama Game, St. James (2d wk; | 
12) (MC-$6.60; 1,571; $51,717) (John | 
Raitt, Janis Paige, Eddie Foy, Jr.). | 
Over $51,400 (previous week, $37,- | 
000 in four performances and two | 


previews). 
Remarkable Mr. Pennypacker, | 
Coronet (21st wk; 165) (C-$7.15; | 


1.027: $28.262) (Burgess Meredith, | 


Martha’ Scott). About $13,500 | 
(previous week, $14,500). 
Sabrina Fair, Royale (27th wk; 


213) (C-$5.50-$4.40; 1,172; $29,000) | 


(Margaret Sullavan. Joseph Cotton). | 





ombshell, Westminsier (5-1 * -54). 
rit Season, Cambridge (2 24-54). 


Nearly $26,800 ‘previous’ week, | 
$27,800); Leora Dana and Tod| 


Second stanza of “Porgy and 
Bess” climbed to over $28,900 last 
week at the 1,500-seat Hanna, at 
a $4.75 top. Opera grossed $26,860 
the previous week. Both figures 
included tax, which the non-profit 
show retains. 

Hanna has “Seven Year Itch” 
current, with Eddie Bracken .as 
star. 


‘Picnic’ $17,500, Cincy; 
Twofered ‘Beds’ $12,000 


Cincinnati, May 25. 

Cincy’s legit season ended last 
week with local rarity of two shows 
simultaneously. “Picnic” was fair, 
but below expectations at $17,500 
in the 2,500-seat Taft at $3.96 top. 

“Twin Beds,” at a $3.50 top ‘and 
two-for-ones) at the 1,300-seat Cox, 
grossed a profitable $12,000. 


Northport (NY) Barn 
Also Booking Parties 


Spread of theatre party sales to 
the strawhat circuit is continuing. 
Red Barn Theatre, Northport, N.Y., 
beginning a 10-week season June 
2, has set aside Friday and Sunday 
evenings for benefit performances. 

Arena will be operated by Wil- 
liam Hunt, with Barbara Kennedy 








| serving ag his assistant. Latter will 


als6 share stage manager chores 
with Elex Ingersoll. Business de- 
tails will be handled by Patricia 
MacLeod. 

Also giving the nod to theatre 
party audiences is the Berkshire 
Playhouse, Stockbridge, Mass., 
where the entire opening week, be- 
ginning June 14, has been sold to 
the Junior League of Pittsfield, 
Mass. ° 


BEA $14,900 (6), COLUMBUS 
Z Columbus, Mey 25. 
“An Evening With Beatrice 
Lillie’ took in a fair $14,900 in 
six performances at the Hartman 
Auditorium here last week. It 
opened Wednesday (19) and ran 
through Saturday (22), playing at 

a $4.60 top. 

Revue is splitting this eek 
between the Auditorium, Rochester 
and the Erlanger; Buffalo. 





8. P.’ $34,700, D.C; 
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Plays Abroad : 


After the Ball 
-Glasgow, May 11. 


Tennent Productions, Ltd., presentation 
of an operetta (two acts; six scenes) by 
Noel Cowafd; based on Oscar Wilde’s 
“Lady Windermere’s Fan.” Stars Mary 
Ellis, Vanessa Lee, Peter Graves, Grahim 
Payvn and Irene Browne. Directed by 
Robert Helpmann. Seis and costumes, 
Doris Zinkeisen. Musical director, Nor- 
mn *Hackforth. At King’s Theatre, Glas- 


yer Jedburgh _.....-Betty Felstead 
Lady Paisley .._—....- +» » Anna Halinka 
Mrs. Cowver-Cowper ....- Ailsa Gamley 


Lady Plymdale ......---+ Lois Green 
Lady Stutfield © ...--+++> Pom Marmont 


Mr. Dumby . ..-eesene: Dennis Bowen 
Mr. Cecil Graham.......-. Tom Gill 
Lady Windermere .....---+- Vanessa Lee 
Lord Windermere ......--- Peter Graves 


‘cashed Craham Paya 
. Shamus Locke 
Irene Browne 


Mr. Hopper 
Lord Darlington : 
The Duchess of Berwick 
Lady Agatha Carlisle 
Parker 

Lord Augustus Lorton 
Mrs. Erlynne sets 
Mr. Guy Berkeley ... 


Patricia Cree 
Leslie Pearson 
Donald Scoit 

; Mary Ellis 
Raymond Srvigecr 


ir. Rufford  ......-.- Bill Horsley 
aay Ruckinge vie ei Silvia Bermish 
Miss Grah:m .. .....- Maureen Quinney 


Mrs. Hurst-Green . Marion Grimaldi 
Mrs. Arthur Bowden Margaret Gibson 
Fooim#n to Lord Darlington Bill Horsley 





Combo of Noel Coward wit in 
lyrics and syrupy tunefulness in 
music plus the clever if often out- 
dated dialog of Oscar Wilde here 
results in a notable theatrical oc- 
casion. Piece remains complete 
melodrama and 19th century in 
spirit, but the Coward musical bits 


add novelty and interest for mod- |‘ 


ern playgoers while the compelling 
study of the society outcast re- 
mains always intriguing. Coward 
has generally livened up the 1882 
play and given it a new look. Some 
of the songs almost remind one of 
a late-night revue. They include 
a happy little ditty titled, “Stay on 
the Side of the Angels,” sung with 
charm by Shamus Locke as Lord 
Darlington; “Oh, What a Century 
It’s Been” and “London At Night.” 


Familiar plot eoncerns the beau- 
tiful divorcee, Mary Ellis (Mrs. Er- 
lynne), striving to get back into 
London society and risking her 
reputation anew in order to pre- 
vent the break-up of her daughter 
(Lady Windermere’s) marriage. Re- 
action of strait-laced Victorian age 
types to this “bad femme” and her 
amorous goings-on make for inter- 
esting theatre, though dated. 


Play is almost stolen by Irene 
Browne in the non-singing part of 
Duchess of Berwick, a _ scandal- 
mongering dame who loves spicy 
items of gossip. Her fruity per- 
formance is topflight throughout 
as she wallows in society chit-chat 
and bids her niece, Patricia Cree 
(Lady Agatha), go look at the sun- 
sets while she indulges in her 
hobby. 

More laurels go to Shamus 
Locke, an upcoming singer -~~ 
former thesper with the A’ 
Theatre, Dublin, who rec 
toured England as leading ma. 
“Annie Get Your Gun” and “Sally.” 
On his bow in a _ London-boun® 
show, he scores both as an actor 
and vocally, in the role of Lord 
Darlington. Vanessa Lee, the 
chirper from Novello musicals, is 
always delightful as Lady Winder- 
mere. Peter Graves is -suitably 
Suave and man-about-townish as 
Lord Windermere, while Miss Ellis, 
who first made her name in musi- 
cals’ parts, plays the mysterious 
Mrs. Erlynne with competence in 











her first musical since “Dancing 
Years,” a decade ago. 

South African Graham Payn has 
a lightsome delicate touch as the 
romantic young hero, “the nice Mr. 
Hopper,” who secks the hand of 
young Miss Cres. who portrays 
Agatha nicely. He gives much 
scope to the Wilde witticisms. 


Direction of Robert Helpmann, 
actor-producer, attains a high peak 
in this. The five scenes in London 
society spots of 1892, especially a 
ballroom setting, owe much to the 
vision of designer Doris Zinkeisen. 
It is Coward’s first musical since 
“Ace of Clubs” in 1950. While not 
reaching rave heights, it shapes up 
as entertaining easy-or-the-eye- 
and-car fodder, neatly tuned to 
London West End tastes but with 
less likely. appeal for the U.,S. 
market. Gord. 


Comment S’En 


- 


ceased to reach him. Direction by 
Jean-Marie Serreau is a master- 
piece of aplomb, and the functional 
use of a small set. He builds the 
eerie atmosphere to its height. Al- 
though the play has soine slow and 
repetitive spois, it is primarly en- 
grossing. Music by Pierre Bar- 
baud is in the caecophonous mood 
of this strange offbeater. Mosk. 





Show on B’way 











Fledermaus 

N. Y. Ciiy Light Opera Co. (William 
H mmersiein. director) production of 
operetta in three acts; music by Johann 
Strauss, libretto by Cy Hafiner and Rich- 
ard Genee, English book and lyrics by 
Ruth and Thomas Martin. Features Jack 
Russell. Gloria Lind, Adelaide Bishop, 
Guen Omeron, Lloyd Thomas Leech, John 
yers, S.vantey Carlson, Donald Gramm, 
Harold R. Browa, Carl Nicholas, Lidija 
Frankiin, Robert Pagent, Colee Worth. 
S.aged by Glenn Jordan; choreography, 
Pagent; costumes, John Boyt; lighting, 
Jean Rosenthal; conductor, Thomas Mar- 
tin; production assistant. Michael Shurt- 
| leff. At N. Y. City Center, May 19, 54; 


Alfredo...) ox: «+» Lloyd Thomas Leech 


Adele . Adelaide Bishop 

Debarrasser Pa ee eee Gloria Lind 

(How to Get Rid of It) Gabriel Von Eisenstein..... Jack Russell 

‘ Paris May 11 Blind WR « wh 0 she sesdwida ke Carl Nicholas 

. : id . SS ee rere John TYers 
Jean-Marie Serreau production of ex- Frank Stanley Carlson 
pressionistic drama in two acts-by Eugene | gajy © Lidija Franklin 
lonesco. syened by Serreau; decors, Jac-| >) ice Orlofsky ....- ... Donald Gramm 
ques Noel; music, Pterre Borboud. At) ian aes Thomas R. Powell 
Theatre De Babylone, Paris; $2.50 top. 'Beris Pt sabe tnt eget dab Robert Pagent 
xo SU ee OE Lucien Raimbourg | Frosch |... Colee—W orth 
> = all Ra Lyonne | Clech | Servants..." Stanley Bakis, Hill Eller, 
Ree ere Tean Martin | Alsn James, Don Ratka, James 


ESOT ere erry ee Dominique Dullin 


Theatre De Babylone has def- 
initély established itself as having 
the most interesting offbeat legit 
production ‘in town. - After its 
poetic fable of a couple of tramps 
waiting for a mythical character in 
“Waiting for Godot,” Babylone now 





comes up with an expressionistic | 


drama of frustration and dreari- 
ness that carries an engrossing at- 
mosphere and a macabre comic 
undertone to put this moral fab'e 
across. Though a throwback in 
style to the German plays of the 
1920s, it displays a remarkable 
tone and atmosphére that makes 
this both engrossing and interest- 
ing. It is a curio hit of propor- 
tions here. 

This is not the type of play to 
make for Broadway chances _ be- 
cause of treatment of its grim 
theme, and it’s offbeat characteris- 
tics. It might be of interest for 
an enterprising off-Broadway pro- 
ducer.- Story concerns a middle- 
aged couple whose life has become 
a miserable parody. He is an im- 
potent writer and she drudges at 
a switchboard to keep them going. 
Something has been growing in 
their bedroom for. 15 years, and 
they refer to a strange dead per- 
son who, though young, is already 
old and bearded. It is an incar- 
nated symbol of their inability to 
jove and the dreary, lifeless but 
palpable thing they created he- 
tween them. 

The scabrous decors amply, en- 
case this strange play, and create 
a solid atmosphere of a macabre 
serio-comic impasse, aided by the 
excellent histrionics of Lucien 
Raimbourg as the husband and 
Yvonne Clech as the wife. Raim- 
bourg is perfect as the ineffectual 


i Spicer, George Tucker 

| Guests: .».arilyn Bladd, Rina Falcone, 
Barbara Ford, Ellen Gleason, Sheila 
Mathews, Dorothy Mirr, Gloria Sacks, 
Greta Thormsen, Rose Virga, Benjamin 
Bajorek, Dawin Emanuel, Russell Good- 
win, Charles Kuestner, James Martindale, 
Roland Miles, Benjamin Plotkin, William 
W. Reynolds, Joseph Tanner. 





In thinning the line between 
opera and operetta, the N. Y. City 
Center first threw “Show Boat” 
into its opera series and is now 
offering the semi-longhair “Fleder- 
maus” as part of its - inaugural 
operetta season. Both shows, how- 
ever, are also performed at the 
Center in the opera catagory. 
“Fledermaus” is in the N. Y. City 
Opera Co.’s repertory, while the 
Jerome Kern-Oscar Hammerstein 
2d musical was operatized a few 
weeks earlier. : 


Switching of the tuners from 
their accustomed classifications 
doesn't appear to be working out 
too well. As legit, “Show Boat” 
received far more favorable re- 
views than did the~longhair edition 
of the perennial fave. And although 
“Fledermaus” is established in the 
opera fold, it’s a deadbeat in a pop 
legituner series. Johann Strauss’ 
tuneful score and an occasionally 
bright “lyric aren’t enough to de- 
tract from_an antiquated book. 

Broad portrayals, sweeping ges- 
tures and a general tongue-in- 
cheek atmosphere fail to rejuve- 
nate charms on this vintage yarn 
of extra-marital armours and dis- 
guised identities. Cast has little op- 
portunity to demonstrate acting 
merit, but Donald Gramm and 
Colee Worth have a hokum field 
day with play’s two major acting 
parts, both comic. Former also has 
a natural in the tune, “Chacun a 
Son Gout,” while latter’s panto- 
mime of a drunken jailer affords 


would-he writer whose marriage to; some laughs, despite its corniness. 


his wife has reduced her to a carp- 
ing, sinister woman whose bitter- 


ness and biting tongue have long) Ljoyd Thomas 

















BROADWAY LIGHTS, INC. 


presents 


RODGERS s HAMMERSTEIN’S 


ae / |execution by Lidija Franklin and 
Robert Pagent. Jess, 
0) K, 0 ue Set Memphis Concerts 


International Bus and Truck Tour 


with Full Company 


~ 





NOW BOOKING 1954-55 SEASON 








Exclusive Booking Agent 


CLARENCE D. JACOBSON 
156 West 44th St., N.Y.C. 








Doing a competent job on the 
major singing assignments are 
Leech, Adelaide 
Bishop, Gloria Lind, Jack Russell 
and John Tyers. Cast, incidentally, 
alternates for certain performances, 
with Harold R. Brown going in for 
Leech, Guen Omeron taking over 
Miss Lind’s role and Leech moving 
into Russell’s spot. Of the num- 
bers in the show, the most humor- 
ous, except for ‘“‘Chacun,” are 
spotlighted in the first act and in- 
cludes ‘‘When These Lawyers Don’t 
Deliver,” “Come Along to the 
Ball” and “Oh Dear, It Breaks My 
Heart.” 


The sole ballet turn is given okay 





Memphis, May 25. 
Met opera soprano Marguerite 





| Piazza, wife of local business exec 
Bill Condon, will headline one of 
|the seven free concerts being 
| Staged at Overton Park here this 
summer. Her appearance will be 
the week of July 27. Seven-week 
series is presented admission-free 
every year by the Memphis Fed- 
eration of Musicians (AFL, Local 
No. 71) and the local Park Com- 
mission, 

Other bookings for the summer 
season include: tenor Robert 
Rounseville, the opening week, 
July 13; Memphis State College 
Singers, July 20; tenor George 
Sawtelle, Aug. 3; Shrine Chanters, 
Aug. 10; soprano Frances Greer, 
Aug. 17, and Bill Justis and his 
band as the season finale, Aug. 24 
Noel Gilbert will 
Memphis concert orchestra. 





& 





conduct the? 





| Balto Season 
uum continued from page 35 jae 


public relations. With Ford’s 
dwindling from legit prominence 
to something of a small spoke on 
the UBO wheel, legit has lost its 
position as a local institution that 
continuity of playing weeks gave 
it in the past. When legit is on 
tap, it is indifferently promoted. 


Baltimore Sunpapers, powerful 
local morning and evening daily, 
are not helping matters with un- 
certain legit coverage for their 
morning spread. With Donald 
Kirkley, former morning drama 
critic, shifted to tv coverage, three 
reporters are alternating in the 
slot. Though Sunpapers brass 
claim that they are auditioning the 
new critic via this alternating 
schedule, insiders believe the setup 
may have economic angles. Others 
see it as a token of the paper’s 
strong support of tv, especially in 
view of the daily’s tv adjunct, 
WMAR-TV. 


Whatever the explanation, the re- 
sult is rather shaky writing about 
the theatre in important space that 
includes the Sunday. coverage. Sole 
authoritatitive critic writing about 
the theatres here is Gilbert Kanour, 
of the Evening Sun. 


Until recently, dormant legit in- 
terest here seemed to be stymied 
by the weak newspaper coverage 
and the lack of enterprise emanat- 
ing from Ford’s. Baltimore Cen- 
tral Committee for the Council of 
the Living Theatre was set up 
in 1952 to try to build Guild-ATS 
subscription. Its efforts brought 
subscribers to a peak figure ef | 
3,500 in 1952. After the initiai 
spurt and the subsequent gradual 
decline of committee activity, how- 
ever, the current subscription fig- 
ure stands at about 2,500. 


Several weeks ago, Mrs. Raphael 
Walter, a committee member, vol- 
unteered to make an appeal for 
subscribers from the Ford’s stage 
during the run of “Picnic.” Cards 
expressing interest in Guild-ATS 
subscription were placed in the 
programs. 

Reaction to Mrs. Walter’s per- 
sonal pitch was warm and enthu- 
siastic. In response to her appeal, 
over 1,000 potential subscribers 
were lined up. Mrs. Walter, who 
acted professionally under her 
maiden name, Nancy Baker, proved 
to a winning speaker and demon- 
strated the need for an interesting 
personality to sell legit hereabouts. 

In contrast to the current list- 
less approach. Mrs. Walter con- 
fronted Joshua Logan, in town to 
0.0. his staging of the William Inge 
prize-winner, with the _ possibility 
of trying out “Fanny,” his upcom- 
ing musical, at Ford’s next fall. In 
what was the first direct and ag- 
gressive move in the right» direc- 
tion for local legit in years, she 
guaranteed Logan a $10,000 ad- 
vance sale through a “citizens com- 
mittee.” Logan, who gained his 
first theatre experience here with 
the University Players, was appar- 
ently impsessed and promised to 
consider the offer. 

Mrs. Walter, together with Rosa- 
lie Walton, subscription represen- 
tatitve, are mapping more of the 
type of activity in the hopes of 
upping the number of subscribers, 
generally revive lagging local in- 
terest in live theatre and increase 
the number of playing weeks by 
selling Baltimore as the tryout 
stand it used to be. 

In addition to Mrs. Walter’s ac- 
tivities, other isolated but en- 
couraging signs pointing to an early 
fall kickoff for a more substantial 
season include the booking of Jean 
Arthur in “Saint Joan” for the 
week of Sept. 27 and the strong 
possibility of “South Pacific” play- 
ing here after its summer run at 











Wednesday, May 26, 1954 


Reopening Pitt Burley 
House for Ballet Run 


Pittsburgh, May 25. 

Casino Theatré, old burlesk 
house which has been dark since 
last winter, has been taken over by 
Francis Mayville and his Interna. 
tional Repertory Ballet Company 
for a three-week season of dance 
and music next month. Mayville 
who organized the local troupe a 
couple of years ago and recently 
had it on a brief southern tour 
with’ Mia Slavenska and Fredric 
Franklin as guest stars, plans to do 
considerable refurbishing on the 
house before reopening it. 

For the first and third weeks, 
Mayville will present ballet pro- 
grams; for the second he'll co 
“Brigadoon,” featuring Karl Kraft 
and Mary Ellen McCann, and with 
his ballet doing all of the dance 
numbers. Season starts June 8 and 
runs through June 27, on a sched- 
ule of six evening performances, 
Tuesday through Sunday, and two 
anatinees, Saturday and Sunday. 
Mayville operated the Wagon 
Wheel strawhat here for a couple of 
summers, but gave it up in 1952. 


‘The Man’ at Houston 


Houston, May 25. 

Martin Kosleck opened Wednes- 
day (19) in “The Man,” by Mel 
Dinelli at. the Playhouse Theatre 
here. Playing opposite him is 
Moyna Macgill. 

Production was directed by Hans 
Heinrich von Twardowski. 











‘Town’ Eyeing 








————— Continued from page 85 





“Town” through the summer at 
th? Winter Garden, sending it on 
tour next fall. However, if business 
shrinks severely during the gen- 
eral boxoffice slump of June-July, 
there might be prohibitive operat- 
ing losses. On the other hand, it 
would probably cost $25,000 or so 
to shutter the show and reopen it 
in the fall. 


“Town” breaks even at around 
$33,000 weekly. gross, but that 
could probably be reduced by slid- 
ing concessions from authors, di- 
rector, choreographer and leads if 
business sagged. Carol Channing, 
who succeeded Rosalind Russell as 
star April 5, gets $3,500 a week, 
plus a small percentage over $40,- 
000 gross, in contrast to her prede- 
cessor’s 10° off the tap and 5°o 
of the net. 
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BROADWAY ANGELS, 
INC. 


Common Stock 
Price 50c a Share 


® . 
Write or phone for an offering 
circular to 


BROADWAY ANGELS, INC. 


29 W. 65th St., New York 23 
TRafalgar 4-1815 
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ATT: PRODUCING FIRMS 


Young Man, sound theatrical back- 
ground, technical and production of- 
fice procedure, typing and speed writ- 
ing, seeks opportunity with producing 
firm—salary open. 

Call Weds. or Thurs. all day 
GRamercy 3-2029 (New York) 
Write Box V 52454, Variety, 154 Ww. 

46th St.. New York, N. Y. 
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the National, D. C. 

















10ist WEEK 
(Sportin' Life) "PORGY AND BESS" 


HARTMAN THEATRE, Columbus 
Mgt.: BILL MITTLER, 1619 Broadway, New York 











CALLOWAY 


Until May 31 











Just concluded “STALAG 17" 


ete. 
Are There: ete, 





ROBERT BERNARD 


St. Louls Opera—May 24-28—"CALL ME MADAM" and Original role of Pisoni i* 
“SONG OF NORWAY" 
Recent Australian Tour of “OKLAHOMA” as All Hakim, the PBoddier and 
“SONG OF NORWAY" : 
A few credits: Music in the Air; Red Mill: Sister Eileen: Show Boat; Arsenic & Old La?’ 
Great Waltz; TV: Armstrong Theatre; Sound Stage: Goldbergs; Ellery Queen: '*" 


Contact Henry Wiese, CO 35-1930, N. 7. Gi 


tour in role ef Cal. Schultz 


or Somerset Hotel, PL 7-2780, N. Y. © 


————< 
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|| gangster, will launch Lion Books’ 
| 35 paperback line in the fall, and 
| Rosen has contracted with Lion 
for still another book, a historical 


rati - 








4. ¥. © 


Show Biz To The Rescue 

An Indiana couple, whose chain 
of “five newspapers in southern 
Indiana towns, was facing the auc- 
tion block this week to satisfy a 
$15,000 -Federal-tax rap, have a 
good chance of resuming publica- 
tion due to the efforts of some 40 
radio, tv and recording artists. 
These show biz samaritans staged 
a benefit performance last night 
(Mon.) in the Scottsburg, Ind., High 
School auditorium to chase those 
“tax collector blues.” 

Victor Green and his wife, who 
ran Banner Publications at Pekin, 
Ind., for the last 21 years, had their 
plant padlocked recently by U. S. 
authorities because of delinquent 
taxes. Operations were suspended 
until the Greens could make good 
on the arrears. Banner Publica- 
tions comprise some five sheets in 
southern Indiana towns with a total 
circulation of 17,000. 


Bob Reid, Louisville radio-tv and 
disk singer, and others suggested 
a com newspaper benefit to 
be held at Scottsburg. Committee 
which handled the affair adopted 
th> slogan, “Let’s Get the Padlock 
Off the Door.” Their motive in 
aiding the Greens, Reid explained, 
is that “show people are indebted 
to newspapers as well as radio and 
tv for much of the publicity and 
help which keeps them in busi- 
ness.” 


Sympathetic southern Indiana 
businessmen ‘and _ citizens had 
already pledged $10,000 toward the 
“remove the padlock” goal. Much 
of the balance or all of it, it was 
hoped, was raised at last night’s 
benefit. All proceeds of the show 
at 50c admish along with the $10,- 
000 previously raised go into a 
trusteeship and eventually is to be 
re-paid with 4%, interest. 

Organized by L. Doc Cassidy and 
other professional promoters, the 
benefit performance was emceed by 
Reid. Among those billed to appear 
were fiddle —— Sleepy Marlin 
of WHAS, Louisville; Jerry Carr & 
The Wanderers, all-girl western 
band; Bob Roark & the Santa Fe 
Boys of WKYW, Louisville, plus a 
number of-other bands and turns 
in the “country” vein. 


Belasco Biog 

Actor-singer-drama-teacher Craig 
Timberlake has authored ‘The 
Bishop of Broadway,” which Li- 
brary Publishers will bring out 
Sept. 10. It is the biography of 
David Belasco (1853-1931). The 
last biog of the legit producer was 
written by the late William Win- 
ter, drama critic of old N. Y. Her- 
ald, and was published in 1918. 

Timberlake, who is this year’s 
winner of the American Theatre 
Wing’s concert auditions, and is 
currently with the Fred Waring 
show on CBS-TV, has played with 
Katharine Hepburn in “As You 
Like It” on Broadway, and taught 
drama at MeMurry College, Abi- 
lene, Texas. 


Second-Guessing 

“The Reason Why,” bestseller by 
(Mrs.) Cecil Weodham-Smith con- 
cerned with the stupidity and 
Jealousy of two British peers which 
culminated in the disastrous 
Charge of the Light Brigade, has 
had a spotty career with the book 
clubs. — Book-of-the-Month Club 
originally bypassed it, Atlantic 
Monthly Book Club, only a year 
old and _ considerably smaller, 
grabbed the item for its July selec- 
tion and a couple of weeks later 
the Reader’s Digest Book Club 
obtained it as an October selection. 

Now that the book has received 
enthusiastic reviews and is ap- 
parently headed for high rating on 
the best seller lists, Book-of-the 
Month has second-guessed it as an 
allernate selection for August. 





VARIETYESE in Ireland 

Starch-shirted Irish Times, which 
is rated top influence among Irish 
newspapers, recently startled read- 
ers with headline “Mellers Hypo 
Biz in Stix” over an article by its 
theatre columnist Michael Monks. 
Article explained: “To the read- 
ers of Varrety, America’s famous 
trade journal of show business, the 
meaning is simple — ‘“Melodramas 
Improve Box Office Returns in 
Small Towns’: a statement which 
1S as true in Ireland as in America. 
Monks explains in dignified English 
vony of the words coined by 
.“RIETY contributors and comments 
ARIETY keeps up with who’s in 

and who's out, and where.” 
. Affectionate approval, and a 
nowledge of the language is ex- 
Pressed by Monks who winds up: 
M: Abuse of the English language? 
‘ aybe it is, but Variety writes 
a highly-specialized business—a 
a which uses more jargon 


'‘ncludes within its scope every 


Srade of cultural development. ' Dog) 


‘novel on the California Gold Rush 


VaRIETYese is the lingua franca: | 
and who complains when condensa- | 
tion not only saves space, but pro- 
vides a smile as a bonus?” 





_ ‘Time’ Wins Libel Suit 
Time magazine won out in the | 
$3,000,000 libel suit tossed against 
it by the defunct Empire Tractor 
Corp., when a Philadelphia Federal 
Court jury found for the publica- | 
tion after six hours’ deliberation | 
Friday evening (21). The trial be- 
fore Judge William H. Kirkpatrick 
lasted five days. 


Suit was — on mag’s article 
“A Lot of Junk,” printed Sept. 
3. Empire Tractor con- 
tended piece gave false impression 
that the firm had swindled the 
Argentine Government in sale of 
7,000 tractors in 1947. 





FCCommissioner’s First Novel 

H. Gifford Irion, an examiner for 
the Federal Communications Com- 
mission, is author of a novel, 
“Windaward of Reason,” released 
by the Dial Press, 

The story concerns a girl edu- 
cated to a life of leisure who con- 
fronts the realities of living. It is 
Irion’s first published fiction. The 
author is a native of Washington 
who lives in Alexandria, Va. 





True Picks Kennedy 

Douglas Kennedy, sports editor 
of Time mag the last four years, 
has been named editor of True 
mag, replacing recently-resigned 
Ken Purdy. Charles Barnard, True 
associate ed, moves up to manag- 
ing ed. Kennedy takes over June 1. 

Lucian Cary continues as gun 
editor and Alan Hynd as crime and 
feature Writer with True. 


Superstition In Publishing 

Some literati observer tried to | 
make copy of the Hawthorn Books | 
(Prentice-Hall. subsid) corporate 
name, because of the lack of any | 
final “e” on Hawthorn. Actually | 
it’s a little conceit worked out by | 
Ken Giniger, veepee and g.m. of | 
the P-H affiliated firm, and Richard | 
P. Ettinger, prez of the parent out- | 
fit, having to do with multiples | 
of 13, in that the firm started Oct. | 
13, 1913, on 5th Ave. and 13th) 
Street where it is still located on | 
the 13th floor. Prentice-Hall, count- | 
ing the hyphen, also adds up to’ 
13 letters. Thus, Hawthorn Books | 
was also conserved to add up to! 
13 letters. 








Bob Sheeran’s UP Hub Spot 

Robert T. Sheeran, formerly 
with United Press bureau in Al- 
bany and more recently a divisional 
representative in that city, has 
been appointed manager of its Bos- 
ton Bureau. Sheeran, who began 
his newspaper career on the Troy 
Record and joined UP at Albany 
in 1946, has charge of all news 
_ radio wire operations in Bos- 
on, 





Damon’s 2 Mags 

R. Eugene Damon took over as 
president and publisher of Pocket 
Magazine, Inc., recently with pur- 
chase of 100% of the stock. The 
corporation publishes Tempo and 
Bold mags. Robert W. Marks has 
been named ed-in-chief of the 
mags and Merle Armitage was ap- 
pointed art director. 


Not-So-Relaxed Sell 

Thomas Whiteside’s assorted 
pieces on advertising, merchandis- 
ing and opinion-polling which first 
appeared in the New Yorker maga- 
| zine have now been combined into 
a book (Oxford, $3.50) called “The 
Relaxed Sell.” The result is a 
highly instructive and diverting 
bedside reader in which many of 
the business rituals of this genera- 
tion are debunked in a curiously 
courteous literary style which 





seems to be saying ‘‘wouldn't-scoff- | 


for-the-world-but—” 

Essays are included on the ‘‘am- 
phibious,” or ballpoint pen, Elsie 
the Cow’s “smoke filled barn,”” soap 
operas per “Life Can Be Terrible, 
and the art of singing jingles. Pain- 
stakingly researched and set down 


prose, Land, 





Prolific Vietor Rosen 
Victor Rosen, whose biography of 





Otto H. Kahn, “The Magnificent 
| Kahn,” will be published by Hermi- 
|tage House when it’s completed 
‘(in work for three years), has 
signed with Hawthorn Books to 
'write “Psychoanalyze Yourself for 
‘fall delivery. It’s to be an adapta- 
ition of “Meet Yourself as You 
| Are,” a sort of self-applied home 
psychoanalysis, written by Prince 
| Leopold Loewenstein and William 
|Gerhardi and published in Eng- 


} 


its talk than any other, lm in 1936 by Penguin Books. 


Rosen’s biog of Vincent ‘Mad 
Coll, the Prohibition-time 


| ployees 


|week via Library Publishers, and 


in a fine, clear, tongue-in cheek , 


bandit, Joaquin Maurieta. 








N.H. Daily’s $45,590 Divvy 

The Manchester Union-Leader, 
New Hampshire's largest daily | 
newspaper, which shares 50° of | 
the corporation profits with em- | 
before Federal income | 
taxes, distributed a total of $45,-| 
590 in profit-sharing payments | 
from October, 1953, hrough March | 
of this year, it has been announced. | 

Total of 179 employees in all de- | 
partments of the newspaper | 
shared in the latest distribution of | 
checks. ~ 





Hoffenstein Unexpurgated 
The Broadway bards are blos-| 
soming all over the literary land- | 
scape this spring. Tom Weatherly’s | 
book of light verse, “Main Stem), 
Stuff,” is due on the stands next 


Modern Library has just issued a 
handsome volume of the late 
Samuel Hoffenstein’s complete 
poetic output. 

“The Complete Poetry of Sam- 
uel Hoffenstein,” priced at only 
$1.45, is a bargin for all lovers of 
deft and devastating light verse. 
Probably no one has ever scalpeled 
the passing show with such good- 
humored savagery as the onetime 
Broadway p.a. turned poet. 





CHATTER 

Pete Martin in Hollywood to 
profile Ethel Merman and Grace 
Kelly for the Satevepost. 

Gloria Votsis in Hollywood to 
round up material for Screen Life 
and TV mags. 

Frank Gruber completed his 34th 
book, “The Limping Goose,” for 
publication by Rinehart. 

Maureen McManus, p.a. for New 
American Library, due back at her 
desk next week after a month’s 
hospitalization for minor surgery. 

On June 7 Knopf will publish 
“The Black Swan,” first new work 
by Thomas Mann since 1951. A 
short novel, it’s laid in Dusseldorf 
in the early 1920s. 

Art and Len Weissman closed 
a deal to handle fan mag and other 
photo assignments for other pub- 
lishers in addition to their assign- 
ments for Goodman Publications. 

Ruth Brown (Murray) now with 
Crowell Company as _ pub-promo- 
tion director; previously with Vik- 





ing, Harcourt Brace, Oxford U 
Press, Wyn, and _ Publishers 
Weekly. 


paperback edition, Signet, bringing 
out a reprint of Arnold Shaw’s 
“The Money Song,” in August, 
originally published by Random 
House. 

Hy Gardner now syndicated in 
the Paris edition of the N. Y. 
Herald Tribune, which already 
has been running Art Buchwald’s 
European stuff in the hometown 
edition. 
| “Man's Right to Knowledge,” 
'CBS Radio lecture series by emi- 
nent world scholars, presented 
Sundays in ‘observance of the 
Columbia U. Bicentennial, will be 
| published in permanent book form 
|for $1. 

Dick Smith, program director of 
| WHB there, was elected president 
lof the Kansas City Press Club. 





| Title makes him head of the pro-| 


‘fessional chapter of Sigma Delta 
‘Chi, national honorary journalism 
fraternity, there. 
Laura Lee, film ' 
' Philadelphia Evening Bulletin, who 


was reported as having returned , 


after a year’s sabbatical in Europe, 
is continuing her stay abroad and 
making a motor tour of Central 
‘Europe with her artist-husband, 
Clayton Whitehill. 

Peter Craig-Raymond, Ballet 
Today (London) editor, has con- 


tributed two sections to the new | 
Hobbies book being published by | 


Burke’s. He has also signed con- 
tract with London, and starts at 
Nottingham U. in September as 
first of 24 scheduled talks. 


UP in Austria and Germany, and 
more recently with Radio Free Eu- 
rope’s news setup in Munich, will 
replace the late Art Noyes as the 
N. Y¥. Daily News roving corre- 
spondent in Germany and Middle 
Europe. Jones flies to Frankfurt 
'and Bobb about June 1. 

| The Reporter, five-year-old news 
'mag edited and published by Max 
Ascoli, has acquired the list of sub- 
'scribers to World mag, which is 
‘discontinuing publication with its 
June issue. With its July 6 issue, 
it’s claimed, The Reporter will have 
'a circulation in excess of 100,000, 
‘or five times the readers it had 
‘in 1951. 


New American Library’s 25c | 


! 
eritic of the 


Russell Jones, formerly with the | 
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. Hollywood. 

Back in 1927, on an idyllic summer's day, the admiral of the Medi- 
terranean fleet and his chief of staff were emerging with Rex Ingram 
from the villa of General Massina. Massina was one of Napoleon's 
marshals and obviously had lived well. By 1927, however, the villa 
had become. Ingram's sanctuary in the centre ef the French Riviera 
studios Metro had acquired for their ace director's long lotus-eating 
vacations between productions. 


The naval officers, ever loyal to’their kind, were wondering what 
Ingram planned to make next and he said he wasn’t quite sure. It 
seemed he had added insult to injury by making “Mare Nostrum” 
after “The Four Horsemen” and the Germans had barred all his pix 
in Germany. 


The officers suggested he might get back in their boxoffices by 
doing a picture of John Paul Jones who beat hell out of the British 
even in their own ports, got doublecrossed by French commanders 
and didn’t fare too well with Russians when after the American 
Revolution he took a commission from Catherine the Great. In fact, 
the only ones who bad never done him wrong, the officers pointed 
out, were the Germans and that was because he had never had any 
dealings with them. 

A Sea-Borne Casanova? 


“He was,” the admiral explained, “a great ladies’ man as well. 
Though born and raised in Scotland, he became a sort of Bobby 
Burns of the American Navy.” 

Bobby Burns, I recalled, had made love to 200 women in his time. 

It so happened that Hutchins Hapgood, who at that time lived at 
nearby Vence, had written one of the few authentic lives of Jones. 
I made a note to tell Ingram to invite Hutchins down to the studio. 

But at that moment a courier came running up to us with the 
news that some Scandinavian screwball had flown a wheelbarrow 
from New York to France and had just landed in Paris. Nobody 
knew his name at the moment, but the feat in itself was enough 
to throw all discussion of John Paul Jones into the tideless blue 
Mediterranean. 

It was soon ‘discovered that the mad pilot’s name was Charles 
Lindbergh and Ambassador Robert Herrick had put him up at the 
Embassy to housebreak him, lest this crated chauffeur turn out to 
be something less charming than the bucolic “Gentleman From 
Indiana” of bygone legit. 

Lindbergh’s subsequent ups and downs — he ‘is now a brigadier 
general — have kept John Paul Jones’ name off everything but 
whiskey bottles. But the other day I saw where Elliott Roosevelt, 
who has suddenly become a research scholar, found among his father’s 
private papers the beginning of a biography on Jones as well as 
references to a film scenario he seemingly had sent to either Adolph, 
or his son Eugene, Zukor around 1922. 

The script got lost on the Par lot and has never been found. Some 
years ago Warner’s announced they were going to reduce the epie 
to 35m proportions, but have done nothing about it. Then about 
six years. ago Sammy Bronston got permission of the Secretary of 
the Navy to try his hand. Apparently he could find nothing to use 


for money. 
FDR's Wish — Fulfillment 


Now comes Elliott Roosevelt and Robert Nolan with the original 
notes of FDR’s “I Have Just Begun To Fight,” a phrase Jones used 
when on one occasion his surrender was demanded. At the time he 
wrote the script, the same could have been said of FDR, for he was 
convalescing from polio.which had left him permanently crippled, his 
public life presumably over for good. 

With wide screens now widespread, the story of the “father of the 
American Navy” .becomes a natural and Par should be the one to 
do it. 

There has been a lot of bilgewater pumped over the side concerning 
Jones, and quite unnecessary. because the bald historical facts of 
uuis life are sufficiently fantastic in themselves. The British, at that 
| time mistress of the seven seas, give him credit as “a seaman of great 
| bravery and technical ability but over-jealous of his reputation and 
| inclined to be querulous and boastful.” 
| But what a reputation to be jealous of! He was a first mate at 18 
| His master’s vessels dealt in slave trade. He acquired an interest 
and then sold out, not liking the biz of selling people like cattle. 

Early 10 Percenter 

Returning on a ship from Jamaica to England, the captain and 
|mate died of fever. Jones (whose real name was John Paul), took 
, command of the ship and brought it safely to England. The owners 
| rewarded him with 10° of the cargo. 
| After that he captained one of their merchantmen, made several 
| trips to America and then suddenly gave up his command and retired 
|to North Carolina. He soon was broke but seemingly had no desire 
|to return to the sea until the Revolution broke out. Then the Con- 
| tinental Congress commissioned him a lieutenant. 
| He cruised between Bermuda and Nova Scotia, knocking the British 
shipping lanes into a cocked hat. In a year his rank was raised to 
| captain and then he took the Ranger, a sloop-of-war, to France. He 
| hoped the French would trade him a swift frigate to raid British 
| ports. (The French and English were feuding at that time, too.) 
But he didn’t get the faster ship, so he proceeded to harass the 
British with his lone Ranger. Within a week he was dragging their 
| Drake from England to the French port of Brest, 

He next commanded five ships the French had loaned him. Three 
of these (privateers) soon deserted him. He ran into two top British 
men-of-war and after four hours forced one to surrender. His men 
| boarded this warship and then watched their own sink. (It was called 
| Poor Richard, after Ben Franklin's Almanac.) 
| The French acclaimed him. Louis XVI gave him a gold sword. 
He returned to America for a new flagship. And then went back 
|to France in 1783 to collect the prize money due’ him for British 
‘ships he captured during the Revolution. It gave him quite a b-r. 
| and he played it like a land-based Casanova. 

The Shrew Tames Him 
Then in 1788 he joined Catharine the Great with the rank of rear- 
| admiral, but holding on to his American citizenship. A year of that 
and he felt that the taming of that shrew was too much for him. 
, So he returned to Paris, where he died in 1792. He was only 45 at 
ithe time. 
| Once blasting off about sources of his inspiration, my old bete noir, 
G. Barnum Shaw, said he resented being charged with having lifted 
|ideas from foreign sources when the best of it came from Samuel 
' Butler, “Really,” I recall he cracked, “the English do not deserve 
to have great people.” . 
| The same, barring of course Lincoln, could be said of Americans 
not deserving of great people. That in 50 years, or at any rate since 
| we've been able to support legitimate theatre and motion pictures of 
| epic proportions, no stirring production has been distilled out of such 
great lives as Thomas Paine, John Paul Jones, Thomas Jefferson, 
| George Washington, Benjamin Franklin or even Samuel Morse, is a 
|dismal reflection on our appreciation of our own. 
| Some of these lives, concededly great, may have seemed too static 
‘for motion pictures and Zanuck’s experience with the biography of 
| Woodrow Wilson may have discouraged other producers from trying 
| their hand in this field. But the word “static” could not be said to 
apply to John Paul Jones. 

His tife was one long chase and what else does a film need? 
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Broadway 


Grace Kelly due in from the 
Coast today (Wed.) before leaving 
for Europe. . 

Gene Kelly back to Coast after 
10-day visit tc New York and his 
home in Pittsburgh. 


George Margolin, president of 
Continental Picts., to Italy for 
three months, on business. 


Metro execs Charles C. Mos- 
kowitz, J. Robert Rubin and Si 
Seadler back from vacations. 


Elkin Kaufman, executive vee- 

of the Weintraub agency, mak- 

24 it chiefly an Italian holiday 
next month. 

Tom Rogers is expected to be 
discharged from Flower Hospital 
next week after undergoing a se- 
ries of X-rays and tests. 

Eric Schuller, promotion head 
for Vox Productions, longhair 
diskers, on four-week combined 
biz-vacation trip to Europe. Due 
back June 14. 


Grace and Abel Green will be 
based at the George V, Paris, for 
the next two weeks on a Continen- 
tal show biz 0.0.; they Pan-Am out 
tomorrow (Thurs.). 


Meyer Davis is sailing on the 
S.S. United States Saturday (29) to 
conclude negotiations for his or- 
chestras to play at Cannes and 
Monte Carlo this summer. 

Billy Wilder in from the Coast 
to confer with Charles A. Lind- 
bergh on the film script of “The 
Spirit of St. Louis,” which Wilder 
will direct for Warner Bros. 

The New York City Ballet left 
Monday night (24) for its second 
annual tour of the Coast. Com- 
pany has one stop on its westward 
trek—Chicago from May 26 to 
June 6. 

Arthur Godfrey, after a weekend 
checkup in Boston, reported that 
another operation is postponed for 
at least 90 days, although he’ll have 
to get around during all that time 
on crutches. 

Louis de Rochemont, indie pro- 
ducer; violinist Yehudi Menuhin; 
bandleader Cecil Norman and the 
Theatre Guild’s Jerome Whyte in 
from Europe yesterday (Tues.) on 
the Queen Mary. 

Andre Mertens, vice-president of 
Columbia Artists Mgt., and Mrs. 
Mertens sailed Saturday (22) for a 
four-month European trip. He’ll 
scout new talent and visit all the 
important summer music festivals. 

wis. Cotlow, explorer-film pro- 
ducer, planed ‘to London Sunday 
(23) en route to Africa where he’ll 
lens a full-length color picture on 
Equatorial Africa flora and fauna. 
Untitled as yet, venture wiil be 
distributed through Republic Pic- 


tures. 

Richard Widmark, whose contract 
with 20th-Fox recently expired, 
leaving for London -today (Wed.) 
to star in Warwick Productions’ 
(Irving Allen-Cubby Broccoli) “A 
Prize of Gold” which rolls in 
Britain in two weeks. It’s for 
Columbia release. 

Rosoft’s also has agreed to pay 

Francis Renault a shut-in at the 
St. James Hotel, 109 W. 45 St., 
after seven operations. “Alone and 
lonely in my Room 24-A, believe 
me I would appreciate a few words 
from friends .. .’’, the yesteryear 
vaudeville headliner writes. 

Gummo Marx, east on vidpix 
business in connection with a show 

attern for Chico Marx (which the 

orris agency is handling), is in- 
sistent there is nothing to the 
European marriage rumors linking 
Groucho Marx and Edna Hartford. 
Comedian is taking a leisurely 
Cee pee Lanias motoring holi- 

ay. 
Bernard Sobel chased off the 
Riviera—‘‘only five full days of 
sunshine in our five months at 
Nice’—to Paris where he’s con- 
tinuing his recuperative rest at the 
Hotel Roncery, 10 Blvd. Mont- 
martre. Ticker trouble caused the 
Broadway critic-publicist to seek 
out the south of France for a 
health cure. ; 

Paramount Theatre, N. Y., has 
entered a tieup with Rosoff’s Res- 
taurant designed to ease the auto- 
mobile problem for Gothamites. 
Eatery is providing parking space 
weekday nights for its patrons who, 
following dinner, attend the Par. 
Rossoff’s also has agreed to pay 
for the second admission ticket for 
any two of its diners. 


Paris 

Marcel Pagngl to Switzerland to 
make a pic, “Beauty On the Earth.” 

Alfred Hitchcock to Riviera for 
“Catch a Thief” pic location work. 

Georges Auric elected prexy of 
SACEM, the Gallic version of 
ASCAP. 

Jean Renoir returns to films 
here in directing a color costumer, 
“French Cancan.” 

Cresson Smith here to place 
Louis De Rochemont’s “Martin 
Luther” in Europe. 

Richard Myers back from Lon- 


for production of “Wooden Spoon.” 
-‘Borrah Minevitch soon to open 
bar-restaurant-cabaret in renovated 
14th Century building on Ile St. 
Louis. > 

Claude Dauphin into rehearsals 
of Andre Birabeau comedy, “Re- 
member My Love.” Suzet Mais 
inked for femme lead. 
Jean-Bernard Luc’s new one, 


for Madelaine next season with 
Gaby Sylvia in top role. 

Unless it spurts, actual film pro- 
duction in France will only hit 
about 70 pix this year plus about 
30 coproductions made in other 
countries or partially in France. 
Film cric Jeander proposing to 
Assn. of Film Crix that a rep film 
house be set up which will only 
show proven greats. It would be 
called the Salle Lumiere. House 
would operate on a government 
subsidy a la the Comedie-Fran- 
caise. 

Jacques Becker’s pic, “Ali Baba 
and 40 Thieves,” will be the first 
French film.dubbed into Arabic 
because of its subject matter. Es- 
timated that this will make the 
film available to about 50,000,000 
extra patrons in the Arabic coun- 
tries. 

First French drama unit to play 
Yugoslavia in 20 years will be the 
Jean Darcant group performing 
Alfred Musset’s “Caprice De Mari- 
anne,” Moliere’s “Le 
Force” and Jean Cocteau’s 
Machine Infernale” there until 


Washington 


By Florence S. Lowe 
Ringling Bros.-Barnum & Bailey 
Circus preemed its season under 
Big Top on last week, May 20, for 
four-day run. 

D. C. Department of Recreation 
trailblazing with three-day series 
of local amateur drama groups at 
government-owned Watergate thea- 
tre-on-a-barge, starting June 8. 
Olney (Md.) Theatre will debut 
season of summer stock June 2 
with guest stars Bramwell Fletch- 
er and Marjorie Gateson plus resi- 
dent Players, Inc., in “Cocktail 
Party.” 

Mrs. Alan Valentine, wife of 
former prexy of Rochester U, is 
newly-named president of women’s 
committee of the National Sym- 
phony Orch, succeeding Mrs. Paul 
Magnuson. 


se 

Chicago 
Danny Bachman back at AGVA 
desk after recent operation. 
Mata & Hari, current toppers at 
Empire Room, signed final natural- 
ization papers last week. 
Conrad Hilton’s Boulevard Room 
closes tomorrow (Thurs.) for re- 
— Slated to reopen in 
all. ‘ 
Dick Hoylman, pianist at Jim 
Saines for six years, injured in 
auto wreck last week but recover- 


ing. 

Willard Alexander planed into 
Chi for few days last week hold- 
ing confabs with local rep Bill 
Polk. 

Trianon Ballroom reopening 
May 28 under new management of 
James Alexander, with inter-racial 
coer Count Basie helms kickoff 
ill. 


phisticated entertainment for a 
month, reverted back to stripper 
policy when new setup failed to 
draw. 

Jeannie Knight, onetime dance 
band vocalist, pacted as recording 
artist, for new Andoll label. Disk- 
ery was formed in Baraboo, Wis., 
by songwriters Andy Anderson 
and Paul Lehman. 

Chick Kardale in town plugging 
latest Jubilee pop sides etched by 
Charlie Barnett, “Million Ways to 
Forget” and “How Do You Do Do 
Do.” Also gathering material to 
take back to for Shaw 
Agency artists. 


Pittsburgh 
By Hal V. Cohen 

Miriam Sage Dancers reorgan- 
ized for a run at William Penn 
Tavern. 

Archie Robbins topping final 
show at Carousel before it closes 
for remodeling. 

Jack Lester goes back into the 
Horizon Room on June 7 under 
a six-month deal, 

Jack Subsaro off for Province- 
town to join Weathering Heights 
troupe for the summer. 

Jack Helsel, of Sun-Telegraph 
sports’ staff, will again p.a. Moun- 
tain Playhouse this summer. 


in town two days drum-beating 
new Mickey Spillane picture. 
stage manager, Alan Anderson 


Billy Eckstine’s sister-teacher 


Spanish under Ford Foundation 





don where he is negotiating deal 








grant, 


“New Year’s Day Wedding,” set J 


Cafe Society, having tried so-| 


_Jack Hylton recuperating after 
emergency appen my. 

Jack Buchanan made his caba- 
ret debut at the Cafe de Paris this 
week. 

Dick France last week took over 
the title role from Harold Lang in 
the Princes production of “Pal 


oey. 

Patricia Medina due from Holly- 
wood early in June for London 
preem of her new Columbia pic, 
“Drums of Tahiti.” 

“Boy Meets Girl,” penned in 
1936 by Bella and Sam Spewack, 
will be aired on the BBC Light 
program June 2. ‘ 

Douglas Bader, legless RAF 
hero, whose wartime adventures 
are to be filmed by Daniel Angel, 
is to be honor guest at this week’s 
Variety Club lunch. 

David Toff, head of David Toff 
Musie Co., rushed to Paddington 
Hospital after attack of pneu- 
monia May 17; expected to be 
away three weeks. p 

Douglas Granville, Universal's 
British topper, and Jack Sullivan, 
publicity director, plane to Barce- 
lona June 4 to attend the com- 
pany’s international convention. 

Douglas A. C. Ewin, who won a 
free trip to New York as cham- 
pion showman of the Associated 
British Cinemas circuit, named as- 
sistant publicity manager of group, 
under J. Andrew Neatrour. 
‘Dorothy Shay, who finished a 
four-week cabaret season at the 
Cafe de Paris last weekend, 
checked out yesterday (Tues.) for 
Paris to start a tour of GI installa- 
tions. 

Ross Hunter, producer, arid 
Douglas Sirk, director, head a big 
Universal-International contingent 
here to set up the production of 
“Captain Lightfoot” which is to be 
filmed entirely in Ireland and with 
Technicolor. With them are Jim 
Ryan, casting director; Oscar 
Brodney, scripter, and Jim Pratt, 
executive production manager. 


Minneapolis 
By Les Rees 

Singer Jimmy Carroll into Hotel 
Radisson Flame Room. 

Big Jay McNeely combo held 
over fifth week at Vic’s. 

Hal MclIntyre’s band played 
Prom Ballroom one-nighter. 

Metropolitan Opera ended a 
four-performance date with a Sun- 
day matinee. 

Lyceum’s only remaining show, 
“The Seven Year Itch,” -set~ for 
week of June 14. 

Bebe Shopp, Minneapolis’ one- 
time “Miss America” and now a 
nightclub and tv performer, play- 
ing return Covered Wagon date. 

Minnesota U Theatre’s director 
Dr. Frank H. Whiting to take over 
as guest director for Edyth Bush 
Little Theatre’s “Liliom” produc- 
tion. 

Carole Richards, appearing with 
Martin & Lewis unit at St. Paul 
Auditorium, a localite who got her 
start winning a Bob Hope vocal 
contest here. 

James Grunke, Edyth Bush 
Little theatre director the last four 
years, resigned to embark on com- 
mercial career with Minnesota 
Mining & Mfg. Co. 


Philadelphia 
By Jerry Gaghan 

Harry Schwartz, co-owner of 
Trans-Atlantic Cocktail Lounge, in 
Jefferson Hospital for operation. 

Eartha Kitt will head list of stars 
at the Philadelphia Inquirer’s Mu- 
sic Festival at Municipal Stadium 
June 11. - 

Celebrity Room, in its first sum- 
mer under Lerner family manage- 
ment, will shutter for hot weather 
starting June 30. 

Negotiations are under way for 
Philadelphia Civic Grand Opera 
Co. to replace the Metropolitan in 
Baltimore next season. 

Maria Velasco, songstress at 
Embassy Club, will front all-girl 
band at El Patio, Mexico City, fol- 
lowing windup of run here. 

The Ringling Bros.-Barnum & 
Bailey Circus will give its first 
Sunday shows here on May 30. 
| Tent show will beat Pennsylvania 
| Sabbath observance laws by turn- 
ing over percentage of take to 


charity. 
Australia 








Peggie Castle and Shawn Smith | 


“Picnic” company tossed a fare- | 
well party here for their departing: pulling hefty trade in Queensland 


’ By Erie Gorrick 
“Zip Goes a Million” hitting top 
| pace in Sydney at Tivoli for David 
| N. Martin. 
“Call Me Madam” passed 100th 
| performance in Sydney for J. C. 
Williamson. 


Reissue of “King Kong” (RKO) 


| action houses. 
Cinesound newsreel, under di- 


home from Mexico after studying | rector Ken G. Hall, building up big 


tv biz in U. S. 
Aussie exhibitors still slow in 





putting pen to contract for Cine- 
maScope equipment. 

Dancehalls anticipate socko biz 
over the winter span. Local talent 
used on the band rostrums. 

Vie Hobler, former Aussie. rep 
of Hallmark Productions, confined 
to hospital following heart attack. 

Armand Perren’s “Hot Ice” re- 
vue will do Melbourne run after 
solid Sydney span for J. C, Wil- 
liamson. 

Robert Newton began work on 
“Long John Silver’ at Pagewood, 
Sydney, for Treasure Island Pro- 
ductions. 

“South Pacific” continues a to 
winner in New Zealand under 
C. Williamson banner. Will play 
repeats in Aussie next month. 

“Genevieve” (U) is proving one 
of the year’s best biz-getters. Pic, 
is now past its 14th week at Odeon, 
ower for Greater Union The- 
atres. 


Madrid 


Greer Garson expected, 
Gloria Swanson. 


John Steinbeck got big local 
press interview coverage. 


Silvana Pampanini, Italian act- 
ress, in at the Hilton, here to make 
SpanistrItalian film, ‘‘Tirna.” 


Ernest Hemingway, at the Pal- 
ace, telling reporters about the in- 
juries received in that famed air- 
crash last January. 


Lester Welch has been in Madrid 
readying “Pirate Women” for Sep- 
tember production here. Film will 
be made in Eastmancolor and wide- 
screen. 

Frank M. Folsom, president of 
RCA here with wife Gladys and 
daughter Betty, to dedicate the 
new RCA plant in Madrid. His 
g.m. is Gabriel Soria. 


The Lope de Vega Co. of Spain 
readying trip to Paris. Will pre- 
sent Spanish version of “Dialogues 
of the Carmelites,’ or “La Vida 
es Sueno,” (Life is a Dream), for 
Paris Drama Festival slated for 
June 10. 7 


Weather has finally turned and 
Madrid is decked out in best spring 
wardrobe. Sidewalk cafes in full 
bloom and nitery garden spots 
open. Some nite spots without 
outside accommodations will close 
come the first of June. Hotels full 
and town is gay. 

Also here is Harry L. Whitney, 
only active American bullfighter in 
Spain. Has not fought in Madrid 
but expects to during summer. Has 
come in for some praise in small 
rings in other towns. If he has 
good year in Spain he'll fight in 
Mexico next year. 

Parilla Recoletos, local night 
spot, has jai-alai court in connec- 
tion with restaurant. Patrons have 
dinner and then go to watch games, 
chief attraction being the betting. 
Later, the patrons return to tables 
for floorshow and dancing. Laredo 
Orchestra, mostly strings, is espe- 
cially good with rumbas_ and 
sambas which are always popular. 
Floor show, short but good, fea- 
tured Madalena Castro, dancer in 
ballet versions of Spanish folk 
dances. Also featured are Muguet 
& Bailicin, gypsy dancers. 


San Diego 


By Donald Freeman 


Comic Arthur Walsh returned to 
the Casbah. 


June Havoc cancelled date at 
Top’s; case of flu. 
_ Ray Garcia launched new moern- 
ing disk jockey show featuring 
Latin-American songs. 

Mexican government eased tax 
pressure, allowing Jai Alai in 
neighboring Tijuana to stay open. 


Don Howard, KSDO disk jockey, 
promoting weekly jazz concerts at 
the Garden of Allah in- addition 
to co-promotions with Gene Nor- 
man. 


Bill Browning, 23, named pro- 
gram director at KFSD—youngest 
one at any NBC affiliate in the U:S. 
Browning just started “Saga of San 
Diego,” documentary narrations of 
city’s history. 


Ireland 


By Maxwell Sweeney 

“The Robe” (20th) doing big biz 
at Savoy, Dublin. 

“Doctor in the House” (Rank) 
subjected to cuts by Irish censor 
before release here. 

Contracts for widescreen instal- 
lations are creating backlog in Irish 
equipment service outfits. 

Longford | Productions currently 
staging revival of Henrik Ibsen’s 
“Enemy of the People” at Gate, 
Dublin. ‘ 

Freddie Carpenter in from Lon- 
don to direct Dublin production of 
Ivor Novello musical, “Perchance 





also 
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William E. Selwyn 
yard Wood than 
te Houst 
star role in “The Shrike” Prep 
ac rson launches bist 
upon winding “Phffft” rele. Yea 
Jack Dietz underwent abdominal 
surgery at Cedars of Lebanon. 
Me og nel a siacted to 
rustees o 
Playhouse % Pasadena 
mn Porter back in town after 
week’s. Coast jaunt to pl “Pri. 
vate Secretary.” | lida 
Hillary Brooke and .John Hub- 


;| bard appointed to Screen Actors 


— of oe 
ary Pickford and Buddy Rogers 
planed to Topeka, Kan., to att 
veneone eon, es 
ymie g returned here af 
12-week swing of country plugging 
King Bros.’ “Carnival Story.’ 

Irving Berlin here for huddles 
with Sol C. Siegel at 20th-Fox on 
“There’s No Business Like Show 
rE war 

i oward, son of Dor 
Lamour and William ees tt 
enlisted in Marine Corps and re. 
ports June 17. 

Joan Crawford leaves this week 
on 10-day bally tour of Texas for 
Republic’s “Johnny Guitar,” in 
which she is starred. 

Dorothy Squires, 
English Teer nne Stars arrived 
here to join usband, Roger 
Moore, Metro contractee. - 


The Montgomerys (Dinah Shore 
and George) have adopted John 
David Montgomery as companion 
to Melissa Ann, their daughter. 

George Murphy to emcee Bos- 
ton Variety Club ae May 27 
when group “presents fts annual 
Great Heart Award to Walter 
Brown, prexy of Boston Garden. 


Scotland 
By Gordon Irving 

O’Duffy Bros., comedy duo, inked 
for strawhat season at Leven, Fife. 

Capital & Provincial Cinemas of 
London to launch Glasgow’s second 
news theatre. 

Hungarian dance team Claire & 
Leslie Gonda joining “Half-Past 
Eight” revue in Glasgow. 

“Folies Bergere” switching to 
Empire, Edinburgh, following 
three-week Glasgow stint. 

Lena Horne due in for week’s 
vaude at Glasgow Empire June 7, 
with the Empire, Edinburgh, to 
follow. 
> John Clements and Kay Ham- 
mond to King’s ‘Theatre, Glasgow, 
with London company in ‘Pyg- 
malion.”’ 

Vaude season at Gaiety Theatre, 
pe at sg ye Wilson and 

nny Victory topping, registerin 
nice boxoffice. — 4 
Glasgow Citizens’ Theatre to tour 
clicko Success of “All in Good 
Faith,” new play by actor Roddy 
MacMillan, in small theatres in 
Greenock and Paisley. 


one of top 








Vienna 

By Emil W. Maass 
Helene Thimig will direct a 
Grillparzer folk drama in Josef- 
steadt Theatre next season. 
Bergland Film starting work on 
“Kaprun . Story,” concerning the 
largest water-power plant in Eu- 
rope. 
Paul Hoerbiger and Sonja Zie- 
mann will play leads in film ver- 
sion of Ralph Benatzki’s “My Sis- 
ter and I.” 
Artists Union issued pamphlets, 
warning against signing for work 
on American tv contracts, claim- 
ing unfair conditions. 
Ernst Marischka preparing two 
films, “Girl Years of a Queen” and 


“The Three Meteors,” a_ circus 
comedy in Technicolor. ; 
Rosenhuegel studio (Russian 


zone) preparing four new pix, be- 
sides financing color feature pic 
for Ernst Zwilling’s Central Afri- 
can expedition. 

“Grapes for Queen” by Karl 
Naestlberger and Karola Koblitz 
(musie by Erik Werba), scheduled 
as next to play in Vienna’s only 
operetta theatre. 

Film star Susi Nicolletti, robbed 
of $2,000 in jewelry last year, now 
must pay $20 fine because she for- 
got to appear as witness at the 
robbery trial. So now she’s out 


$2,020. 
Barcelona 
By Joaquina C. Vidal-Gomis | 
“April Fair” show at Folies 


nitery with Hilda de Carlo, Maria 
del Sol, Aida & Elena Maya, Blendy 
& Blandy. 

Lili Murati, legit actress, at Bar; 
celona Theatre with “Ninotchka. 
The other leads are Paco Munot 
and Luis Garcia Ortega. 

Antonio Vico, after an absence of 
several years working in pix, has 


reorganized his legit company with 
wife Carmen Carbonell and so® 





to Dream.” 


George Vico. 
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ARTHUR PRYOR, JR. 
Arthur Pryor Jr., 57, BBD&O 
veepee in charge of agency’s radio 


ent, died May 25 in New 
igh radio pioneer, he joined 
BBD&O in 1927 to head the first 
self-contained radio department 
within an agency where broadcasts 
were written, cast, rehearsed and 
produced. He was given veepee 
status in 1934, 

Son of the bandleader-composer, 
pryor joined his father’s orch after 
serving with the Navy during 
World War I. While with the band, 
he acted as assistant conductor and 
cornetist and handled the an- 
nouncements for orch’s broadcasts 
from Asbury Park, N. J., and Mi- 
ami, Fla. 

During his tenure at BBD&O, 
Pryor was instrumental in spark- 
ing the radio bows of such opera 
performers as Giovanni Martinelli, 
Lawrence Tibbett, Rosa Ponselle 


and John Charles Thomas. In the | 


first year of network radio, he saw 
BBD&O create the Atwater Kent 
program, featuring Metropolitan 
Opera performers; the “Socony- 
Jand Sketches,” the first dramatic 
series to be sponsored, and th 
General Motors “Family Party,” 
the first all-star variety show. 

Pryor was responsible for giving 
such performers as Nelson Eddy, 
Oscar Levant, the Dorsey brothers, 
Benny Goodman, Dinah Shore, 
Dorothy Kirsten, Kate Smith and 
Edwin C. Hill their first important 
radio jobs. He also helped develop 
the popularity of the Sousa band, 
Sanderson & Crumit and _ the 
“Happy Wonder Bakers.” 


OBITUARIES 


with Ives, a partner in the insur- 
ance brokerage firm of Ives & My- 
rick.. His works include four svm- 
phonies, four violin sonatas, two 
plano sonatas, an album of piano 
}music, three orchestral suites, 
{eleven volumes of chamber music 
and scores of other compositions, 

Wife and a daughter survive. 





ARTHUR LUCAN 
Arthur Lucan, 67, film and vaude 
| star, collapsed and died May 17 
;at- the Tivoli Theatre, Huli, Eng., 





(just before the opening of his | 


show, “Old Mother Riley in Paris.” 
| His understudy assumed his role 
and the audience was not told of 
his sudden death. With his wife. 
| Kitty McShane, from whom he had 
been separated, he starred in a 
inumber of British film comedies 


' . 
| as well as in the couple's vaude | 


_act titled “Old Mother Riley and 
her daughter, Kitty.” 

_Although he had been in the 
big money class for years, Lucan 


| appeared at bankruptcy court last | 


| March with income tax debts re- 
| portedly around $40,000. The ad- 
; journed hearing was due to have 


© been resumed yesterday (Tues.). 


WALLACE R. PARNELL 


| Wallace R. Parnell, 58, legit 
| producer and former manager of 
jan Australian film house circuit, 
was found dead May 19 in his office 
in Hollywood near the body of his 
former secretary, both killed by 
pistol shots. Police called it murder 
| and suicide. 

| Parnell’s sole stage production 





; |since his arrival in Hollywood a 
Wife, daughter and a brother, | . : snOniy" ‘ 
Roger Pryor, former actor and now | {W Years: ago was his own play. 


: |The Beaustone Affair,” at Las 
—s ihe Bere Cone & Belding ad! paimas Theatre. He was also a 
ogratrs : partner in an auto polish company, 
| where the shooting took place. 
CHARLES E. IVES His family is well known in 
Charles Edward Ives, 79, Ameri- | British theatrical circles. He was 
can composer, died May 19 in New | a son of ventriloquist Fred Russell 
York. In 1947 he won the Pulitzer | and a brother of Val Parnell, man- 
Prize for music for his Third Sym- | ager of the London Palladium. 
phony, penned by him in 1911 but; His wife survives. 


unplayed until 1946. His music 
went unrecognized for over 30 LEICESTER A. COOKE 
Leicester Alfred Cooke, 88, one- 








years, with its obscurity attributed 





to the nature of the works which | time circus performer and rider 


were marked by atonality, poly- 


harmony, polyrhythms and tone 
clusters. 


Composing was an_  avocation 
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Norma Brown 
Kid Chapman 
Chandler Christy 
Joseph DeSantis 
Harold Diamond 
Ruth Donor 
Coburn Goodwin . 
Ewen Hail 

td Hutchinson 
Adelaide Joy 
Charlie King 
Charlotte King 


George Krinog 





Emil Lennard 


/who later became a _ ringmaster, 
| died in Glasgow May 5. 
,Son of the late John Henry Cooke, 
‘a circus owner, whose shows weré 


SOLDIERS IN GREASE PAINT 


In Memoriam 
1954 


He was a 
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George Mack 


Maxine March 
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Ben Reuben 
Bob Ripa 

Roy Rognan 
Jack Ross 
Lionel Royce 
Al Sabath 

Val Salata 
Christine Street 
Tamara 

Kay Tyler 
Evelyn Wahl 
Vern Wohl 
William Joseph Walsh 


James Wilder 



















Myles Lyons 


Gay Young 


popular in Scotland and England 
at the turn of the century. - 

| A top rider in his father’s circus. 
Cooke subsequently joined his two 
| brothers in managing his father’s 
show. When Cooke’s Circus closed 
in Edinburgh in 1911 .he became 
ringmaster for Hengler’s in Glas- 
| gow and Bostock’s Circus at Kelvin 
Hall, Glasgow. 


| 
WILLIAM LAPORTES 

William LaPortes. 59, manager of 
the Boyd Theatre, Chester, Pa., col- 
jlapsed in the office of the film 
house May 21 and was pronounced 
|dead at Chester Hospital. He 
; helped found the Main Line Amuse- 
‘ment Co. 25 years ago and later 
was a division manager for Stanley 
| Theatres of America. 

LaPortes was chairman of the 
Delaware County theatre division 
of the War Activities Committee 
during World War II 

Surviving are his wife and two 
daughters. 


GIDEON D. SEYMOUR 


| Gideon D. Seymour, 52, Vice 
president of the two Minneapolis 
daily newspapers, the Star and 
| Morning Tribune, died May 20 of 
,a heart attack in Minneapolis. 
Seymour was an ardent fan of 
| the legitimate theatre and amuse- 
; ments generally and had many the- 
;atrica] friends. As general city 
‘editor of the Associated Press in 
|New York from 1929 to 1931, he 
| reviewed Broadway productions for 
| that service. 

His wife and a son survive. 


DONALD BAIN 


_ Donald Bain, 58, professional 
'imitator of sounds made by ani- 
/mals, babies and machines, died 
May 22 in Jackson Heights, N.Y. 
He had worked on radio, tv and in 
| legit for 25 years. 

| Bain provided sounds for such 
| Broadway productions as “I Re- 
member Mama” and “Harvey” and 
made noises for Frank Buck’s 
“Bring "Em Back Alive.” He also 
did the snarl for Metro’s lior#trade- 
mark and made several records. 

Surviving are five brothers. 


THOMAS SACCO 

Thomas Sacco, 61, theatrical 

| booking agent, died May 22 of a 
|heart attack in Chicago. In the 
days of presentation houses, circa 
1925. he had been a personality 
|bandleader playing. neighborhood 
houses in the Windy City with 
matinee idol stature. 

Later, in the 1930’s Sacco began 
booking theatres and, until his 
death, was a noted midwest agent 
for nightclubs and club dates. 

His wife survives, 


FRED WALLER 

Fred Waller, 68, died May 18 at 
Huntington, L. L. Although a vet- 
eran inventor and cinematographer 
| he was comparatively unknown un- 
til 1952 when his invention, Ciner- 
ama, burst upon a depressed and 
discouraged motion picture indus- 
try, creating a gevolution compa- 
rable to the impact of Vitaphone 
in 1926. 

More detailed story of Waller’s 
career in Films section of this 
issue. 























HELENA MORSZTYN 

Helena Morsztyn, 65, Polish-born 
concert pianist and teacher, died 
May 22 in New York from a cere- 
bral hemorrhage. She_ toured 
abroad prior to making her first 
appearance in New York in 1928 
at the Guild Theatre. 

In 1939, Miss Morsztyn set up 
permanent residence in the U. S. 
and in 1941, ‘43, "45 and '48 gave 
performances at Town Hall, N. Y. 
She was a U. S. citizen. 

A sister survives. 


ETHEL HILL 

Ethel Hill, 56, screen writer, 
known in private life as Mrs. Ethel 
| Hill Clark, died May 17 in Holly- 
wood after a long illness. She had 
|been under contract at various 
itimes to Metro, 20th-Fox and Co- 
| lumbia. 
| Among Mrs. Clark’s screen cred- 
its were “Tenth Avenue Angels,” 
“Two Smart People” and “Twice 
| Blessed.” 








Her husband and two sisters sur- 
Vive. 





JEANETTE DUPRE 





Mrs. Abel F. Richmon, 74, for- 
mer vaude comedienne, profession- | 
ally known as Jeanette Dupre, died | 
May 18 in Brooklyn. She made her | 
stage debut as a dancer at the age | 
lof 11 at the Niblo Garden, near) 
| Greenwich Village, N. Y. 
| Mrs. Richmon recently appeared | 
lon the video panel, “Life Begins at 

Eighty.” 


| FRANK FRANKS | 
Frank Franks, 55, vaude artist, 

died in Accrington, Eng., May 12.! 
With his brother, T. Franks, he 
presented a double musical act un- 
der the name of the Two Franks 

and the Franks Bros. 
Franks was a son of the late 
,; Navan O'Reilly, w.k. ventriloquist. 








In his younger days he worked in 


{a musical, comedy act, Busoni & 


Franki., 





SAMUEL BELOV 


Samuel Belov, 70, former con- 
ductor of the Eastman School of 
Music orch in Rochester, died May 
17 in that city while visiting rela- 
tives. Since his retirement from 
the Eastman School in 1949, he 
had beén living in Miami. A na- 
tive of Russia, he ent to Rochester 
in 1920. 

Prior to ‘moving to. Rochester, 
Belov had been on the faculty of 
the Philadelphia School of Music 
and was a member of the Philadel- 
phia Symphony Orch, 





EDWIN T. GARCIN 


* Edwin Thomas Garein, 51, super- 
visor of plant administration at 
Technicolor, died of a heart ail- 
ment May 20 in Hollywood. He had 
been with the plant for 24 years. 

Surviving are his’ wife, mother, 
two song, two sisters and a brother. 





Lou Harris, 67, acting sales man- 
ager of United Artists in London, 
died suddenly in London, May 12 
a few hours after attending the 
Perspecta sound demonstration at 
the Empire Theatre. He had been 
with UA since 1937..Survived by 
his wife and daughter. 


Alfred Zeitlin, 71, prominent 
theatrical agent, and for years a 
partner in the Archie Parnell or- 
ganization, died May 15 at Basing- 
stoke, Eng., after two years’ illness 
with coronary thrombosis. Survived 
by. his brother, Leon. 








. Linda Lee Porter, wife of song: 


writer Cole Porter, died May 21 in 


New York after a long illness. The 
Porters had been married 35 years 
Surviving. besides her husband, are | 
a sister and a half-sister. 








Mrs; Nancy Lauck Merten, 21, | 
daughter of Cheser Lauck ‘Lum |} 
of the Lum and Abner radio tea:n) | 
was killed May 21 in an automobile | 
crash in West Los Angeles. She! 
left a two-year-old son. 





Mother, 94, of Leo G. Gaffney, | 


keyholders abound and brim the 
rooms to the rafters. Apparently, 
| none can resist trying to get past 
| locked doors. 

| Directly across the street from 
| the Gaslight, the Opera Club '‘re- 
| opened last month with ‘a similar 
| key stunt and with singing ‘Waiters 
and waitresses trying to get’ their 
first show biz break. There’s no 
pretext at all about exclusiveness 
here. Everyone seems to know the 
keys are as easy to get ks parking 
tickets along the street, but the 
demand for keys is strong and the 
psychology still seems to work. 
Room is managed by comic-pianist 
Aaron Leifer. 

Most recent key club to join the 
Rush St. bandwagon is the Bache- 
'lor’s Club, which debuted last 
week, adjoining the Sands, a 
lounge which normally hosts the 
younger set. This room distributes 
keys for a $50 deposit which is 
returned to the customer piece- 
meal in paying his drink tabs. 
Kickoff membership looks -auspi- 
cious. Pub features keyboard styl- 
ists who are to be changed weekly. 

In addition, town has older and 
truly exclusive key clubs which 
have survived a number of years. 
One of foremost is a wing of the 
Chez Paree, whose keykolders are 
regular patrons of the nightclub. 





MARRIAGES 


Jacqueline Magill to Larry Ben- 
/nett, New York, May 20. He's with 
| Associated Booking Corp.; she’s a 
| ballerina. 

Ursula Thiess to Robert Taylor, 
Jackson, Wyo., May 24. Both are 
film performers. 


Carol E. Naish to Jack R. Sheri- 


'dan, Santa Barbara, Cal., May 23. 


Bride is the daughter of actor J. 
Carrol Naish. 

Sharon Bazelon to Fred Randaz- 
zo, Chicago, May 8. Bride’s a mem- 
ber of the WCFL sales staff; he’s 
sales manager at WAAF. 


Mariam Tolles to Jimmy Crum, 


| Columbus, O., recently. He's sports 
| director for WLW-C. 


Jennifer Clarke to Wladimir 


drama editor of the Boston Daily | Iwasz, Huddersfield, Eng., May 17. 
Record, died May 17 in Boston. | Bride is an actress. 


Also surviving are two other sons | 
and two sisters. 





Peter Shayne, 65, former presi- 
dent of IATSE Local 110, Chicago 
Motion Picture Operators Union, 
died May 17, in Chicago. Two 
brothers survive. 





Emanuel Winter, 77. manager of 
Broadway Theatre, Birmingham 
Eng., died in that city May 10. He 
formerly served with Pathe in 
Yorkshire, Eng. 





Gaye Gordon, 73. oldtime vaude 
singer, died at Wakefield, Eng.., 
May 6. She also used the stage 
name of Hel Martin. Her real 
name was Nellie Frances Porter. 





Sidney George Rayment, 74, for- 
mer editor of the Kinematograph 
Weekly. died in London May 17. 
He retired just after the end of 
World War II. 


Harry E: Biorkstrom, 52. Ciner- 
ama _ installation engineer, died 
May 18 in Cincinnati of a heart at- 
tack. His wife and two children 
survive, 





William Farfell, former vaude 
performer, died May 14 in Hadley, 
Eng. He was the father of Al, Vic 
and Doreen, teamed in an acro and 
comedy trampoline act. 





Jack McLaren, 67, writer and 


broadcaster, died May 17 while on| 


holiday in Brighton, Eng. He 
authored more than 40 books. 





William A. Garlock, 45, account 
executive of KANI, Kaneohe, Ha- 
waii, died May 16 in Honolulu after 
a heart attack. 





Billy Maurice, 64, comedian, who 
was born as Hugh Mount Drysdale. 
died in Birmingham, Eng., May 16. 





Sol Rosenberg, 57, who sang pro- | 


fessionally under the name of Don- 
ald Ross, died May 21 in German- 
town, Pa. His wife survives. 


ns 
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is laréely taking place along Rush | 


St., off-the-Loop nitery belt here 
First venture to touch off the re- 
cent trend was the Gaslight Club, 
purportedly exclusive to the adver- 
tising set but now so frequented 
by businessmen and professionals, 
as well, that it was necessary to 
expand to two new rooms. Room 
has piano and singing entertain- 
ment. Management's attitude. is 
still seemingly exclusive, but the 


Brenda Cooke to Hubert War- 


‘ren, Peterboréugh, Eng., May 20. 
Both are legit players. 

Joan Pease to Henry Rudolph 
Freidrich, Hollywood, May 14. 
Bride is in Columbia’s publicity 
| department. 





BIRTHS 


Mr. and Mrs. Robert Schiller, 
son, Hollywood, May 16. Father is 
a radio-tv writer. 

Mr. and Mrs. Edwin Hill, son, 
Pittsburgh, May 15. Mother's for- 
mer June Tolley, onetime RKO 
exchange asst. cashier and daughter 
of Ted Tolley, Metro shipping 


department head. 
Mr. and Mrs, Frank Wilcox, 
daughter, Los Angeles, May 18. 


Father is an actor. 

Mr. and Mrs. Alan Gilbert, son, 
| New York, May 7. Father is writer 
| and assistant producer of “Break 
The Bank.” 
| “Mr. and Mrs. Don Hinkley, 
| daughter, Los Angeles, May 16. 
Father is a radio gag writer. 
| Mr. and Mrs. Roy Smith, daugh- 
| ter, Glasgow, May 14. He’s a mem- 
| ber of Five Smith Bros., vaude act. 
| Mr. and Mrs. Michael Cooper, 
,daughter, Lancs., Eng. May 12. 
| He’s a legit producer. 
| Mr. and Mrs. Richard Blanchard, 
| daughter, Los Angeles, May 15. 
Father is on the KCBS staff. 
| Mr: and Mrs. Barry Cohon, 
daughter, Los Angeles, May 18. 
Father is a television writer. 

Mr. and Mrs. Red Blanchard, 
daughter, San Mateo, Cal., May 15. 
Pop is a comedian on KCBS, San 
Francisco. 

Mr. and Mrs. Don Hinkley, 
daughter, Richmond, Cal., May 9. 
Father is writer-producer of the 
Bill Waver show on KCBS, San 
Francisco. 

Mr. and Mrs. Dan O'Connor, son, 
New York, May 21. Father is super- 
| visor of broadcast services for 
WNBT, N. Y. 

Mr. and Mrs. Mario Lanza, son, 
Hollywood, May 19. Father is a 
| singer. 

Mr. and Mrs. Glenn Anderson, 
daughter, Burbank, Cal., May 21. 
Father is a sound technician. 

Mr. and Mrs. Me! Dacus, daugh- 
ter, Fort Worth, May 17. Father 
is a WBAP staff announcer. 

Mr. and Mrs. Don Ickes, daugh- 
ter, Flushing, L. I... May 19. Father 
is director of the “Bob Haymes 
| Show,” aired over WCBS, N. Y. 

Mr. and Mrs. Maurice Norton, 
daughter, May 19. Bronx, N. . 
Father is Resort Editor of N. Y. 
Post. 

Mr. and Mrs. Irving Hafter, 
daughter, May 24, N. Y. Father with 
the Lecuona Cuban Boys band; 
mother is the daughter of: Lester 

| Jacob,, VARIETY advertising staffer. 
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